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CAPERS CLIMBING THE

GREAT PYRAMID

1.
‘A. M. J.’
J.’ [JONES, Adjutant & Captain Arthur Mowbray]. TO THE PYRAMIDS. Bristol: Lavars,
Litho. [1863].
£ 950
FIRST EDITION, PRESENTATION COPY. Concertina-folding lithograph strip panorama [130 x 1010 mm,

folding down to 115 x 225 mm], printed in brown ink; stitched as issued into original blue decorated
wrappers, the upper wrapper incorporating the title and imprint; inscribed on the front paste down ‘With the
Author’s Compts.’
A rare and highly desirable comic panorama giving an account of a trip to climb a Pyramid.
The story is told through the three images on the front cover and 27 scenes on the panorama with our hero
hiring a steed which takes him to the Nile ferry and thence to the Pyramids. An Arab ‘Ishmaelite’ assists him in
ascending the Great Pyramid - the height of the stone blocks has been suitably exaggerated - he admires the
view and then descends. He is besieged by a host of Arabs who expect and demand payments with various
other scenes including an Arab who has run up the ‘Lesser Pyramid’ (i.e. Chephren) for his amusement. The
design of the front cover consists of the title, printer, and imprint, and the three small scenes, adorned by
bulrushes.

Interest in the pyramids had been aroused in Britain by the visit to Egypt of the Prince and Princess of Wales
in March, 1862 but we have failed to discover when the author Arthur Mowbray Jones (1826-1889)visited
Egypt, although having attributed two titles to him both on similar themes, it seems improbable that he did
not take a journey there. He would have either visited when travelling to and fro from India with the 75th
regiment, or stopped off when attached to the West York Militia during the Crimea war.
We have been able to attribute this work for the first time to Arthur Mowbray Jones. The most complete
biography of our artist can be found, surprisingly, in E. J. Lowe’s Fern growing. Fifty years’ experience in
crossing and cultivation (1898). Apart from skill in drawing he was also important in fern culture: ‘Colonel
Arthur Mowbray Jones, eldest surviving son of the late Thomas Mowbray Stafford Jones of Newport, Isle of
Wight, and Madeira House, Clifton, was born at Ringwood, in Hampshire, January 8, 1826, and was educated
at Bishops College, Bristol. He entered the army in 1849, and served with the 75th Regiment in India, in the
Madras Presidency. In 1850 he exchanged into the 27th Regiment, then quartered at Stirling, resigning his
commission in 1853. In 1854 he joined the West York Militia as Captain, when it was embodied during the
Crimean War, and remained in this regiment until it was disembodied in 1856. He studied at Durham
University for a short time, and also at the Agricultural College, Cirencester. In November 1860 Colonel
Jones was appointed Adjutant of the 1st Volunteer Battalion the Gloucester Regiment [Gloucestershire Rifle
Volunteer Corp], and held that post till 1881, when he became Lieutenant-Colonel Commanding, retiring in
1882 with the rank of Colonel…. He was married in 1864 to Clara, daughter of the late Edwin Martin-Atkins
of Kingston Lisle, Berkshire, who pre-deceased him, leaving a family of four daughters and two sons. He died
on the 28th of February 1889, aged 63, and was buried in Redland Green churchyard, Bristol.’
Only two other works are known by Jones, again unattributed until now is his Cherrycomb & Silvertail: a

tragedy in 2 acts: being a page from the log of the Good Ship Nile, containing the only true account yet
published of the lives, loves & adventures of Cherrycomb & Silvertail [Bristol], 1862 with a second edition the
same year; and a privately produced work contented with the Victorian fern Cult, this time attributed Natureprinted Impressions of the Varieties of the British Species of Ferns Privately printed, 1876-1880.
Another copy we have seen also included the imprint ‘Published by J. Hogarth, Octr. 1st 1863, Printmaker and
Picture-Frame Maker to H.R.H. the Prince of Wales, 5 Haymarket, London.’ however as ours has only Lavar’s
imprint and is also a presentation copy from the author it appears to be a slightly earlier issue before being
‘taken up’ by a London firm. Although we have not had access to an early issue of the Cherrycomb & Silvertail
we believe both works were originally issued as a way of raising funds for annual bazaars in aid of the
Gloucestershire Rifle Volunteer Corp.
OCLC records one copy only, at Cambridge.

TALES

OF TWO ORPHANS FROM THE

EAST

2.
[ANCRAM,
Georgianna
Mitford]. THE EAST INDIANS
AT SELWOOD, or, The orphans’
home. London: Darton and
Harvey, Gracechurch Street.
1834.
£ 500
FIRST EDITION. 12mo, pp. 169, [1]
blank; engraved frontispiece of
‘Selwood.’; original purple roan
backed marbled boards, recased
with new endpapers with neat reap
to head and foot of spine; spine
lettered in gilt.
Uncommon first edition of this
work relating to the life of the
recently orphaned Isabella and
Robert who had arrived from Bengal
to be looked after by their aunt Ann
in England.
Aunt Ann relates how ‘her only sister, who had died in a foreign country, and her brother-in-law, who had
been only able to reach the Cape in his journey home, and had there died, leaving the two children orphans.’
(p. 3) The children had arrived in the country so recently that they were still wearing their Indian dress and on

their first meeting with aunt Ann ‘Isabella stood gazing at her new relation, her hand fast clasped in that of the
black woman, who had been her nurse: she looked like a little fairy, so strongly did her blue eyes, golden hair,
and fair skin, contrast with the sable complexion of Dinah. The boy was older, and of a stronger frame and
browner tint; but he looked wan and languid, for he had been too much beloved to be parted with, till his life
had nearly fallen a sacrifice to the Indian climate.’ Dinah flits in and out of the narrative, speaking a species of
patois, with an indication of her station when eating with the family: ‘Dinah sat nearly between them, and
somewhat behind their chairs, with her small table before her, on which she had her tea, and was helped from
the larger table to any thing she liked.’
Everything being new to the orphans aunt Ann sets about explaining the various objects and natural history
specimens that meet their eyes. These include short chapters particular plants including papyrus, coffee, flax
etc, then a chapter of observations during a walk with mistletoe, hares, oaks and other occidental subjects give
due notice in relation to oriental fair. Another chapter has the arrival of a stranger who relates that if it was
not for the kindness of the orphans late mother over the loss of his boy in a frightful shipwreck he too would
have been lost. The text seems to lose some solidity as subjects as diverse as, iron, fossil woods, funghi,
Solway moss, a brief life of Robinson Crusoe, early navigators, use of money, the employment of capital, the
culture of vines are forced into the narrative. All is topped of with a melancholy story before a brief paragraph
of the orphans later years: ‘The holidays were now at an end; exertion was to commence to-morrow, and
Robert, under the kind influence of his aunt, and the wise government of his tutor, grew up, not indeed a
hero, for his nature was thoughtful and contemplative, but a worthy and an honoured member of society. In
his riper years, he would sometimes recall to his sister the wild fancies of his youth; and laugh at the motto
which had once excited his ambition: he no longer wished.’
The author was known to the publisher as Georgianna Mitford and later as Georgianna Ancram with her
correspondence was franked from Bath in 1829 and 1830 but really that is the sum total of our knowledge.
She wrote a number of other books for children including travel works on Wales, Ireland and Portugal.
OCLC records four copies in North America, at Princeton, Florida, Columbia, and UCLA.

WOMEN’S PHYSICAL TRAINING COLLEGE
3.
[ANSTEY, Rhoda]. ORIGINAL PHOTO ALBUM compiled by Alicia Dearden, a student at the
Anstey Physical Training College, Erdington. c. 1907-08.
£ 1,750
ORIGINAL ALBUM. c. 95 photographs carefully inserted on to album leaves, plus one photographic postcard
(of girls at work in the gymnasium) loosely inserted, leaves rather browned and brittle in places, photographs
clear and in very good state, with only occasional fading; housed in the original green cloth Art Nouveau
Album, inner hinges split and just holding, some light soiling to boards, and rubbing to extremities, but still a
very appealing item.
Unique and fascinating original photo album recording one girls time at the Anstey College of Physical
Training, only the second women’s physical training college in the country. The College had been founded by
Rhoda Anstey in 1897 and these photographs date from just after its move to Erdington in 1907.
‘In 1907 Anstey purchased Yew Tree House, Chester Road, Erdington, and moved the college there, so that
students at the college would have easier access to schools, particularly girls’ secondary schools, for teaching
practice. Gradually she extended the professional and residential accommodation. Anstey was committed to

service to the community and from the earliest days students took classes with factory girls’ teams and clubs
in Birmingham. Gymnastics and dance displays were regular features for both the students and the girls’ clubs.
Her belief in mottoes took physical form around the college. Displayed on the gates was the college motto,
(Vis atque gratia harmoniaque ‘Strength, grace, and harmony’). The gymnasium and common room walls were
adorned with sayings such as ‘In quietness and confidence shall be your strength’, ‘strength together with
grace and harmony’, ‘God was goodness and goodness was God’, and ‘The body is the instrument of the mind
and the habitation of the spirit’.
Anstey was a strong supporter of the women’s suffrage movement, hosting campaign meetings at her college and
providing special lectures for the students. She was one of the original members of the Gymnastic Teachers’
Suffrage Society, formed in January 1909. The initial objective of the society was ‘to ascertain the numerical
strength of suffragists in the profession and to protect the profession from restrictive legislation’ (cited in Webb,
Women’s physical education, 306). She led her staff and students in the great suffrage demonstrations in London
in 1910 and 1911 where they marched strictly in time and step, wearing short blue skirts, college blouses, and
badges, under the Gymnastic Teachers’ banner, and carried the Swedish colours.’ (Oxford DNB).

The present album, compiled by Alicia Dearden, probably daughter of a Bolton manufacturing chemist, born c
1889, gives a real sense of the college, and what a fun time the girls who attended had! Some of the young
women in the photographs are identified - by their surnames - and there is a photo of Miss Anstey herself and of the outside of the college - and an interior of Alicia’s college room. The photographs show a wide
range of college activities - all photographed informally. One shows a group of girls, wearing their boaters, and
is labelled ‘On the car (excuse me, but are you the suffragette party?!), perhaps en route to a London march.
Rhoda Anstey (1865–1936), promoter of women’s physical education, was born at Jurishayes Farm near
Tiverton, Devon, on 15 April 1865, the seventh of nine children and second daughter of John Walters Anstey,
a yeoman farmer, and his wife, Susanna Elizabeth, née Manley. She was a natural countrywoman with a great
love of the county of her birth; in 1891 she was managing the dairy on the family farm. Little else is known of
her early life before she attended Madame Bergman Österberg’s Hampstead Physical Training College, where
she was a student from 1893 to 1895. The curriculum at Hampstead was based on Ling’s Swedish system of
gymnastics. ‘The fundamental principle of Ling’s System is the harmonious development of mind and body, the
mind to be dominant, the body obedient’, Anstey wrote in 1912 (Webb, Women’s physical education, 129 n.
7). She was a keen and sensitive student, with an intense interest in the subject, rising early to practise cricket
on Hampstead Heath before breakfast. During her training she saw that the development of professional
teaching careers opened great possibilities for the future of physical education, especially for women and girls.
Anstey’s initial interest was in remedial gymnastics and in 1895 she opened a health centre, the Hygienic Home
for Ladies, at New Cross Farm, South Petherton. With £100 as her capital, she moved her centre in 1897 to The
Leasowes, Halesowen, Worcestershire, the former home of the poet William Shenstone. Healing came through
her fingers, which aroused the antagonism of the local medical profession, among whom she was known as the
Heretic. A vegetarian and keen theosophist with an interest in astrology, she found great value in meditation. Her
attire was unconventional: a supporter of dress reform, she went corsetless, and wore a djibbah and sandals. She
had an upright, dignified carriage and walked with a light, swift, decisive step—almost a run.

Anstey soon realized that with educational as well as remedial training her students would be better qualified
to take up teaching posts. She therefore founded in the premises of her clinic at Halesowen, in 1897, the
Anstey Physical Training College, a private institution which was, after Hampstead, the second specialist
college of physical training for women students who wanted to qualify as teachers of physical education in
Great Britain. A chance meeting at the college in 1898 led to the formation of the Ling Association, whose
ideas she actively promoted.
The first students at the Anstey Physical Training College assisted with the treatments for patients as well as
qualifying for the new profession of trained gymnastics teachers. They were admitted between the ages of
eighteen and twenty-eight years and had to hold either a certificate from a recognized examining board or
produce other evidence of a good general education. Between 1897 and 1919 they followed a two-year
course covering practical and theoretical work, teaching practice, and clinics. Students visited Birmingham
University for anatomy and dissections, travelling the six miles from Halesowen by pony and open wagonette.
From 1919 the course was lengthened to three years with extended teaching practices and medical
gymnastics. Anstey, as a physical culturalist, aimed to “send out women trained in mind and character as well
as in body, to spread a knowledge of physiology and the laws of health; to work in schools for the
advancement of physical education and for the prevention of deformity and imperfect bodily development,
which often arises out of the conditions of school life, as well as to cure ailments and deformities where they
exist”.

In 1915 Anstey purchased an additional plot of land at the rear of the college which was developed for games
practices. She also had Lavender Cottage built where she lived with the three girls whom she informally
adopted in 1919, when they were aged six, four, and two respectively. They were formally adopted on 13 May
1927. After being taken seriously ill in 1918, she went into semi-retirement and lived for a time in
Cheltenham, but resumed her involvement with the college in 1920 as joint principal, her colleague Ida
Bridgman taking day-to-day control until they both retired in 1927.

‘IGNORANCE, MISERY

AND

BIGOTRY

STALKING’

4.
[ANTI-CATHOLICISM]. PAPAL AGGRESSION, or the modern Quixote and Sancho, written
in rhyme, and dedicated (without permission,) to George D[awson], and Brewin G[rant]. By a
Protestant Layman. Birmingham: Published by J. Plastans, 132, Digbeth, E. Taylor, Printer, Steelhouse
Lane. 1851.
£ 150
FIRST EDITION. 8vo, pp. 8 (verse text of 110 lines); lightly dustsoiled; disbound, as issued.
Rare first edition of this provincial contribution to the paper warfare of the ‘papal aggression’ controversy of
1851 (prompted by the proposal to restore the Catholic hierarchy), written in rather wobbly anapestic
couplets:
‘We all know, in countries where Popery reigns,
The people are subject to torture and pains!…
See Ignorance, Misery and Bigotry stalking
Because with full liberty, Popery’s walking…’ (p. 4)
OCLC records one copy, at the British library.

ATTACK

ON THE INFLUENCE OF WOMEN IN

EIGHTEENTH

CENTURY

FRANCE

5.
[ARTAIZE, Henri de Feucher d’
d’]. NOUVELLES RÉFLEXION D’UN JEUNE HOMME, ou, Suite
à l’Essai sur la dégradation de l’homme en société… A Londres, et se trouve a Paris, chez Royez,
Libraire, Quai des Augustins. 1787.
£ 450
FIRST EDITION. 12mo, pp. iv, 208, [1] ‘Nota’, [1] blank; apart from some minor dust-soiling, a clean crisp
copy throughout; uncut and stitched as issued in contemporary wraps, rather worn and dust-soiled, spine
defective, but holding firm; a good copy.
First edition of this somewhat intemperate attack on the increasingly influential role of women in late
eighteenth century France.
Artaize appears to have been a young man who had experienced more than his fair share of disappointment in
his relations with women, and this was his second polemic against the female sex, the year after his Réflexion
d’un jeune homme, which appears equally scarce. Here he continues the themes of the first work, railing
against the increasing influence of women in politics and society, warning against their ambition and growing
authority, and in particular complaining in exaggerated tones about the developing role and importance of
women at court, at a time “quand les femmes dispensent l’honneur et les richesses, quand elles règnent
despotiquement, quand tout est femme, et que je puis, en les blamant, me priber de tous les bienfaits du
siècle”…
OCLC records four copies, at UCLA, BNF, BL and Cambridge.

PRACTICAL

AND USEFUL KNOWLEDGE

6.
BARCLAY, John. THE ELEMENTS OF SCIENCE AND ART, illustrated by one hundred and
fifty engravings on copper and wood, for the use of schools and private instruction. London: Printed
for Pinnock and Maunder, Mentorian Press, No. 267, Strand, and sold by all Booksellers, 1820. £ 250
FIRST EDITION. 12mo, pp. xxiv, 366; lacking the final three leaves of advertisements (supplied in facsimile);
illustrated with 13 steel-engraved plates and numerous wood-engraved illustrations in the text; some light
foxing in places, otherwise a clean copy throughout; in contemporary black roan, spine ruled and lettered in
gilt, head and tail chipped (particularly the head) and extremities rubbed, nevertheless still a good copy.

The focus of the work is chiefly practical and contains ‘useful’ knowledge with chapters on agriculture,
building, trade and commerce, domestic economy, manufacturing, geography, etching and engraving, etc, with
didactic questions at the end of each chapte. In the preface Barclay points out that such teaching aids are
rarely illustrated, and that Pinnock and Maunders, publishers specialising in educational books, have done so
liberally in this work.
John Barclay (1758-1826) is chiefly remembered today as an, anatomist and several of publications stemmed
from his desire to fill lacunae in the literature available to his students at the Royal Medical Society at
Edinburgh and contributing the article Physiology to the third edition of the Encyclopædia Britannica, 1797.
OCLC records four copies in North America, at Yale, Southern Connecticut State, California Institute of
Technology and the Bakken, with two further copies at Monash and the Wellcome.

HONEYMOON
7.

TRAVELS ACROSS

EUROPE

BATTEN, John and Grace. TRAVEL DIARY FROM ENGLAND TO ROME. [1841-42]. £ 1,250

MANUSCRIPT IN INK. 4to, pp. [47] on ruled paper, watermarked ‘I. Bune, 1840’ followed by approx. 55 leaves
of blanks; original vellum, ruled in ink, mabled edges, titled in ink on upper cover ‘Accounts of travels in 1841.’
Highly desirable manuscript travel diary of John Batten (1815-1900) and his wife Grace Eleanor (1817-1883)
opening with a transcript of newspaper column recording their marriage after which John writes ‘So says the
Globe of Wednesday evening May 26. 1841. but as it does not proceed to tell what became of “the happy
pair” after the ceremony the following pages are intended to enlighten the gentle reader on the subject.’
After their marriage the ‘happy pair’ set out in a chase and four for Southampton and on the 28th ‘we left this
place by the Calpe Steamer for Harve, our destination being Paris, where we are to join Edmund and his
friend Jevrain and to proceed from thence to Rome.’ They meet a ‘friendly Englishman’ who gave them useful
information but ‘He considered we had chosen a very “perverse” time for our visit as all the English are
quitting Rome on account of the heat. He said we had not more to fear from that than the malaria which was
mostly confined to the lower classes inhabiting close and unhealthily streets.’ He recommended the Via de la
Croche as ‘a good and cool street where it would be easy to procure suitable apartments on the north side of
the street (a great object) and at this season very reasonable. The Piazza de Spagnia, the general resort of the
English wd. be now he said excessively exposed to the heat & most unhealthy.’ From La Havre they set out to
Paris on the steamer Rouen which ‘had the honour of assisting in the transport of the remains of Napoleon
on their removal from St Helena to Paris - the Part of the Deck where the Coffin lay is covered with a brass
plate and enclosed in a handsome rails.’ John also transcribes the inscribed brass plate into his notebook too.
They also stayed at Rouen and visited the various sites, John having been to various places on the continent
before, clearly knew which to visit with his new wife. He was slightly appalled at a mass held in the cathedral
when one of the priests took out a large box from under his cloak and helped himself to a large pinch of snuff

- thus spoiling the overall effect of both service and cathedral. On the 3rd of June the couple left Paris in a
diligence for Châlons-en-Champagne, with fellow passengers a coffee house keeper, another merchant, ‘and
the third seemingly of an independent profession - if a very long sharp stiletto kind of knife which he produced
afforded any clue. From the general beauty and appearance we christened him “the King of the Cannibal
islands” but I think this lucky we did not tell him so.’
Clearly John had an archaeological and architectural bent, for he was always ready to both visit and comment
on the various historic buildings, chiefly gothic, on the route. He also visited the museums and libraries and at
Lyons describes the Assumption by Guido the Last Super by Phillippe de Champagne and the Circumcision by
Guido also the large picture of the accession given to the city of Lyons by Pope Pius VII which was carried off
by Napoleon but returned in 1815 ‘It is said to be the chef d’oeuvre of Pietro Perugino the master of Raphael
& the high finish of the figures & features for which the Artist is so celebrated is apparent here, though with
greater stiffness.’
The couple were entranced by a manuscript missal at the public library and devotes a whole page in describing
the calendar ‘The subjects were as follows - Jany. Christmas or new year feast and some of the domestics
appeared with bowls asking new year gifts of the company - Febry. A snow scene with mane engaged in
clearing the snow from the Roads to the city which appears in the distance - The Houses were galled[?] and
the walls interlaced with wooden braces - March. Pruning the Vinyards….’ this is clearly the important
Franciscan Missal of 1490 [BM de Lyon Ms.514] that they were allowed to leaf through, with or without fluffy
white gloves is not said.
The account of their Honeymoon continues very much in the same vein as they travelled via Genoa and the
Riviera to Leghorn where they were not too impressed even with a visit to Smollett’s tomb. However they
did visit Hyacinthe Micali’s alabaster shop ‘which contains some of the most beautiful works in alabaster and
bought a model of the leaning tower of Pisa but unfortunately we found it broken on unpacking our things in
London.’ This shows that the diary was worked up from rough notes, and as it appears it is written in two
different hands, is clearly an amalgam of both John and Grace’s adventures, written immediately after their
return.
They visited Pisano noting the duomo paintings and leaning tower and then to Lucca ‘The Grand square of
Piazza Reale is fine, one side is occupied with the Palace of the Grand Duke which we visited in order to see
the collection of Pictures P.G. Madame Storche to be preserved there - But we were much disappointed to
find that all were sold to an Englishman who had removed them to England for sale! - So we were obliged to
be contented with some modern family portraits & the bare walls…’
By June the 24th they had reach Rome ‘A regular mid-summer-day - in the sun intolerable - on this account
and to recruit from her fatigue Ellen did not go out tll the evening. I sallied out of course & wandered about
there for some time - not in search of any particular object - being perfectly occupied with the idea that I was
actually walking about Rome. for the next few pages follows descriptions of columns churches, arches, people,
flies, and the wonder of it all, but then the account ends. Maybe it was all too much and they decided just to
enjoy themselves rather than take any further notes for later inclusion in the diary, for us to read.

John Batten at the time of his marriage was a junior partner in the Yeovil Old Bank, a solid Liberal, and also a
man of note in Somerset. His professional life included being a solicitor, registrar for the county courts,
Deputy Lieutenant for Somerset, and a Justice of Peace for Somerset and Dorset and very much a member of
the County set. However he more than just dabbled in archaeology, publishing notices on the subject and was
an original member of the Somersetshire Archaeological and Natural History Society where he published
frequent articles on antiquities of all kinds; he also contributed a few papers to the Athenaeum and his most
noteworthy book was Historical and topographical collections relating to the early history of parts of south
Somerset 1894, of his wife ‘Ellen’, nothing alas, is known, other than she predeceased John by 17 years.

WONDERFUL VICTORIAN JUVENILIA

BY

‘MANBEEPAMBEE’

8.
[BEEMAN, George Beaumont]. THE MISCELLANEA: A Monthly Home Magazine of
Wholesome Literature. Conducted by The Bee. New Issue, Part I [-II] [All published?]. Published by
G. Manbeepambee & Co., No. 3 on the top of the Monument. (1st Floor, left-hand side). March [April] 1879.
£ 350
MANUSCRIPT MAGAZINE. 8vo (145 x 225mm); pp. 16, continuously paginated (wraps not counted in

pagination), with two separate illustrations; first issue never bound, loosely held together; second issue sewn;
cover of the first issue somewhat darkened, a little worn around the edges, but overall in very good condition
and remarkably well preserved.
Two beautifully produced ‘Magazines’ by Huguenot historian George Beaumont Beeman. Though not signed
by Beeman the magazines are ‘Conducted by The Bee’ and published by ‘G. Manbeepambee’, and were
purchased alongside an offprint of a later article by Beeman (included here, entitled ‘The protest against
heretical doctrines in France.’, 1921).
The first issue features a ‘Prefatory Notice’, ‘Letters to the Editor’, and essay on ‘Procrastination’ and an
illustrated biography of William Caxton; similar contents to the second issue, which includes a poem ‘On the
Defeat of the British Column in Zululand’, and an illustrated biography of Alexander III King of Macedon.
George Beaumont Beeman (1862-1954) was President of the Huguenot Society from 1917 to 1920. Born at
Cranbrook, Kent he was the son of Thomas and Sarah Beeman, wrote an Australian Mining Manual in 1896
and subsequently became a stock broker in London - probably as a junior clerk he first worked close to the
Monument from where very likely took his imprint for The Miscellanea. His work very often necessitated a
large number of trips to the USA where he seems to have corresponding connections to the New York
Huguenots as a keen historian of all thing Huguenot he also wrote a steady number of articles for the society.
He died unmarried in London in 1954.

RATHER

THREATENING

9.
[BLACK HISTORY GAME]. LE NÈGRE VORACE. [The Ravenous Negro]. Pour resoudre la
Question il faut introduire les quatre billes dans le trou place au milieu de la bouche du Negre. Paris:
Mauclair-Dacier, [c. 1894].
£ 400
ORIGINAL GAME. Lithographed box, [9.5 x 9.5 cm], bottom half with a glass cover and one steel ball (of
four); top half with a laid-on label and printed instructions to verso; closed splits to corners, and glass held
with later thin strip of blue tape, and with residue from clear tape to edges; all things considered, still in good
to very good condition.
Rare survival of this black history game, the purpose of which is stated in the instructions on the inside of the
lid: ‘Pour resoudre la Question il faut introduire les quatre billes dans le trou place au milieu de la bouche du
Negre’ [To solve the Question, you have to get the four balls into the hole in the middle of the Negro’s
mouth].
The artist has given the face a rather voracious look with his teeth looking rather threatening, also the
combination of European dress and rings in his ears further identifying the subject as something between a
joke and a threat to western civilisation. Sadly only one of the balls now remains - unsurprising, really, given
the fragile nature of the game.
The company Mauclair-Dacier ‘fabrique spéciale de jeux’ at 5 Rue Haudriettes in Paris produced many games
over a short period from its founding in 1893 until 1904 when it was subsumed into Les Jeux Réunis. The
company attempted to produce new games every month with a special push towards Christmas.

QUIRKY

BOOKSELLER

10. [BOOK TRADE]. BOOTH, Lionel. A CATALOGUE OF BOOKS; All more or less of Interest,
and mostly in very fine condition. London, Booth, 1860.
£ 150
12mo, pp. iv, 64, [2], printed in red and black; a little browned; early twentieth century wrappers, spine
lettered in red ink, manuscript label on front cover, a little spotted.
An interesting mid-Victorian bookseller’s catalogue, issued by the Regent Street dealer and publisher, offering
a selection of works, charmingly and quirkily commented upon by a learned and knowledgeable cataloguer.
The blurbs contain sentences such as ‘This is a book that really does not frequently figure in Catalogues with
the word “RARE” affixed’ (p. 2), or ‘This copy is perfectly free from spot or stain, and it is only truthful to
describe it, as a magnificent book; other copies are in recollection, deservedly described as fine, but in no way
would they bear comparison with the present, but to their great disadvantage’ (opposite page).

Lionel Booth whose premises were at 307, Regent-Street, is probably best known as the publisher of a
facsimile edition of the ‘First Folio’ Shakespeare in 1862. He contrived to be in business until 1877 despite a
bankruptcy in 1869 and a more serious one ion 1873, maybe his humour was unpersuasive selling tool.
OCLC locates copies at University of Regina in California and in the British Library only.

TEACHING

BY

ACROSTICS

11. [BOWMAN, Anne]. ORIGINAL DOUBLE ACROSTICS: Amusing and Instructive. London:
Routledge, Warne & Routledge, 1866.
£ 150
FIRST EDITION. 8vo, pp. [iv], 183, [1] blank, [4] catalogue; original decorative publisher’s cloth, gilt, a little

rubbed at extremities; else a very good copy.

Uncommon first edition of this compilation by Anne Bowman, in which she ventures ‘to introduce into our
“Double Acrostics” many illusions to history, geography, or general literature, as a means of testing the
memory and judgement of our young readers; thus, while endeavouring to make our book instructive, offering
to their ingenuity a pastime which fashion sanctions and the most severe discipline cannot condemn’ (p. iii).
Primarily ‘Anne Bowman was an English novelist who wrote adventure stories for boys set in exotic places…
Her books were obviously popular with both her American audience and an English and Australian readership,
and were produced in several editions during the 1850s and 1860s’ (https://www.nla.gov.au/blogs/).
OCLC records six copies, at Penn State, UC Davis, Harvard, North Carolina, the public library of Cincinnati
and the Buffalo and Erie County Public library.

THE MIDDLETON’S

MINGLE WITH THE

NOBILITY

12. [CHATELAIN, Clara de.] RIGHT AND WRONG. By Madame de Chatelain. Illustrated with
Eight Coloured Engravings. London: William Tegg, 85, Queen Street, Cheapside. [1859].
£ 400
FIRST EDITION THUS.
THUS. 4to, pp. 32; 8 hand coloured wood engraved plates; original cloth backed decorated

boards, the upper cover reusing one of the illustrations, the back cover with an advertisement for several works
uniformly produced in ‘Fancy Boards, Illustrated with Eight Coloured Plates.’ ; cover somewhat soiled and spine
repaired; inscribed on front free endpaper ‘H.L.F. Guermonprez from her kind friend Claudine Lambe 1864’.
Well written account by Clara de Chatelain, produced not only to give moral lessons to children, but to their
elders and betters too. As the title suggests, the moral of the story is to tell right from wrong. Here we have
a family called the Middleton’s who take a drive to a noble mansion, not too far distant, where the owner a
venerable retired Admiral Holworthy lives - these names are hardly accidental but reiterate the idea of
persons in a lower station being allowed into the homes of their ‘wholesome’ superiors.
The family group includes several children who are told to be respectful and not touch anything. ‘Then there
were paintings, some of them very old and valuable, but so dark; and some of the portraits of the Admiral’s
forefathers, so grim that the children saw nothing to admire in them. However, their elders thought
differently, and kept stopping before each picture, till the children longed to be out in the open air again.’ (p.
6). The main protagonist is Rupert, one of the Middleton boys, who suggests to his younger sister, brother
and their cousin Harry that ‘it would be such good fun if they were to take a run over the house while papa
and mamma and their friends were looking at “those tiresome big rooms” which they thought quite endless’
(p. 7). They get lost in an old wing of the old house, enter the private study of the Admiral where Rupert
espies a beautiful model ship under glass. Out of curiosity he manages to smash this on the floor, just as the
innocent Harry tries to pick up the pieces the old Admiral walks in. Harry of course gets the blame for
breaking the object which reminds him of his own lost and beloved child. Rupert says nothing with the result
that the family are escorted out off the property via the back stairs and a side entrance.

Mr Middleton is angry with Harry and is only too glad his own son is not at fault. Rupert being fearful of his
fathers anger allows Harry to take the blame, and which he takes in silence as he feels it is for Rupert to own
up. Eventually the guilt gets the better of Rupert who wakes up early the next day and walks out to the
Admiral’s House before breakfast. He confesses to the old man that Harry was innocent, the Admiral after a
little grumpiness forgives Rupert and takes him home to his parents, they have breakfast together and all ends
happily, a summing up tells how in later years Harry is given a position in the navy through the Admirals help.
Although the story is of a fairly atypical type, the moral behaviour of each of the actors is not quite the same.
Preferment, wealth, status, class, servants, ‘norms of society’ are treated in a different ways than we would
expect today and the author has a ready eye for the both the inconsistency and tensions that were constantly
rippling under the surface of right and wrong.
Clara de Chatelain (1807-76), author, composer and friend of Victor Hugo, wrote a number of books for
children in English. She and her husband Ernest de Chatelain produced a considerable amount of work both
original and in translation, the ODNB rather unkindly notes ‘Like many minor authors, the Chatelain’s courted
major ones.’ Even if there is a hint of truth in this, Clara produced some fine, clever and often witty, yet under
appreciated work.
OCLC records three copies in the UK, at the Bodleian, National Art Library and the BL, and one copy in the
US, at the Morgan,

POCKET ADVICE

FROM THE

MINERVA PRESS

13. CHESTERFIELD, Philip Dormer Stanhope, Earl of. CHESTERFIELD’S ADVICE TO HIS SON,
on Men and Manners. London: Printed for Lane, Newman, and Co., at the Minerva Press, Leadenhall
Street. 1808.
£ 350
12mo, pp. iv, 5-142, [1] advertisement (as rear pastedown); with engraved frontispiece; apart from a few minor
marks, a clean copy throughout; bound in the publisher’s original sheep binding, spine with significant loss and
surface wear to boards, upper joint repaired, lower holding by the cords, a good copy of a scarce edition.
Rare Minerva press printing of the Earl of Chesterfield’s handbook for worldly success in the eighteenth
century, the Advice to His Son gives a perceptive and nuanced advice for how a gentleman should interpret
the social codes that are manners. So, for example, for ‘Mimicry’ the following advice is given:
‘Mimicry, which is the common and favourite amusement of little, low minds, is in the utmost contempt with
great ones. It is the lowest and most illiberal of all buffoonery. We should neither practise it, nor applaud it in
others. Besides that, the person mimicked is insulted; and, as I have often observed to you before, an insult is
never forgiven’ (p. 32)
The first Minerva press edition appeared in 1795, which further issue’s following in 1802 and 1803. The
present edition seems to be the last issued from the press.
OCLC records three copies, at Oxford in the UK, and Florida and Alberta in North America; apparently no
copy in the BL, and not in Blakey.

NEPTUNE

NEWLY DISCOVERED

14. [CLARK, Samuel]. ‘Rev. T. WILSON’
WILSON’. THE CATECHISM OF ASTRONOMY, for children.
London, Darton and Co., Holborn Hill. [n.d., c. 1847].
£ 350
FIRST EDITION. 12mo, pp. vi, 7-70, [2] adverts; pp. v-8 cropped close at foot without loss; lightly dust-soiled
in places, and final advert leaf torn with some loss, otherwise clean throughout; stitched as issued in the
original printed wraps, spine repaired, with the contemporary ownership signature of ‘Amy Sarah Grimley’ at
head of title.
Rare first edition of this Catechism of Astronomy issued by Darton and Co., founded, as the ‘Rev. T. Wilson’
states in his preface, ‘upon the “Manual of Astronomy” by John Drew’ (p. iii).
Formed in a question-and-answer format, the author thoroughly covers the topic, beginning with the Solar
System, Sun and Planets, before moving on to Asteroids, the form of the Earth, the Moon, Tides, Atmosphere,
Fixed Stars, Constellations, and the Milky Way. The work concludes with a chapter entitled ‘The New Planet’
giving the first details of the discovery of Planet Neptune (on the 23rd September 1846).
The author, Samuel Clark, wrote under several pseudonyms including ‘Uncle John’, ‘Uncle Benjamin’, ‘Reuben
Ramble’, ‘The Rev T. Wilson’ and probably most famously as ‘Peter Parley’. The Darton’s made him a partner
in 1843 and he became both an editor of others work and a constant contributor to the firms publications.
The first owner of the present work, Amy Sarah Grimley, was a farmers daughter born at Austrey in
Warwickshire in 1844 but presumably given to her slightly later than 1847.
Darton H208; OCLC records two copies in the UK, a the BL and the V&A, and one in the US, at Indiana.

WILLIAM COBBETT’S

COPY, PRESENTED TO HIS DAUGHTER

15. [COBBETT]. [BROWNE, Thomas Egerton & Sheehan, John Editors; Lover, Samuel
illustrator]. THE PARSON’S HORN-BOOK… Dublin: Printed and sold by Browne and Sheehan, at
the Comet Office… 1831.

£ 500

PRESENTATION COPY OF THE SECOND EDITION, ENLARGED, WITH ADDENDA. 8vo, pp. [iv], 203, [3]; with
frontispiece and 12 engraved plates; corner of 83 torn away and reattach, some minor foxing and dust-soiling
in places, but still generally clean throughout; in contemporary red cloth, rebacked, extremities worn, with
eight page prospectus for ‘a Sunday Newspaper, to be called The Comet’ bound in at the front; inscribed ‘To
his dear daughter Suzan from Wm. Cobbett. 27th March 1831’ at head of front free endpaper, and with a
much later presentation note (dated Jan 1878) by her tipped in below; a very desirable item.

Highly desirable copy, presented by the English pamphleteer, farmer and journalist William Cobbett to his
daughter Susan, of The Parson’s Horn-Book, satirizing the temporalities of the established Church in prose
and verse.
The work ‘embraces a myriad of brief satiric achievements including dialogs, parodies in Biblical style, a
classical imitation, purported translations from ancient ‘manuscript’a and from exotic tongues, songs and
dramatic scenes, and, lest any worthy thrust pass unrecognized, copious notes to provide a wealth of
statistical data and explanatory information.’ [Birshfield] The book was banned and the editors charged by the
government for libel, Browne was being imprisoned in Newgate in Dublin and later banished from Britain for
seven years; he emigrated to the US, first to Louisville where he set up a newspaper life being uncomfortable
their he moved to Washington becoming clerk to the Treasury Department. Sheenan Sheehan was
incarcerated at Kilmainham but was soon released, he studied law, kept a low profile over his past, and
enjoyed a career as a journalist in London before marring a rich widow and taking to a life of leisure travelling
to the continent.
See James D. Birchfield: Banned in Dublin: The Parson’s Horn-Book The Journal of Library History, Vol. 10,
No. 3 (Jul., 1975), pp. 231-240.

RESOLVED

TO

‘GO

IN TO

SOCIETY’

16. CORELLI, Marie. JANE. A Social Incident… London, Hutchinson & Co., Paternoster Row.
[1900].
£ 185
PRESENTATION COPY OF THE THIRD
EDITION. 12mo, pp. 148, [4] adverts; with

frontispiece; uncut in the original yellow
publisher’s buckram, spine and upper board
with Art Nouveau plant designs, and lettered in
green, lightly sunned and dust-soiled, but still a
very appealing copy, inscribed by tge author on
title ‘To Miss Ela Farquharson, from the author,
Marie Corelli. Oct. 1902’.
Scarce presentation copy of the third edition of
Marie Corelli’s popular novel, Jane, A Social
Incident, first published in 1897.
“It was a very odd thing. Some people declared
it was the oddest thing they ever heard of.
Nevertheless, odd or even, the fact remained:
Jane had resolved to ‘go into society.’“ Now in
the ordinary course of fashionable events, ladies
are supposed to ‘come out’ when they are

seventeen or eighteen. Sometimes they have been known (if we are to believe their own candid statements)
to make their curtsey at Court when barely fifteen, and then to have been immediately snapped up by some
ardent and impatient bidder in the matrimonial market before they have had time to become sixteen. This
accounts, they will tell you with a sweet smile, for the presence of their remarkably mature-looking sons and
daughters, while they themselves are still quite young. But Jane would never be able to plead an early entrance
into Society in excuse for her age. Jane ‘came out’ at fifty-seven, and everybody knew it (pp. 7-9).
The novelist Marie Corelli (1855-1924) had emerged as a literary superstar in 1886 with A Romance of Two
Worlds outselling all other British authors of the time. Her books, of debatable literary merit, are considered
as the inspiration for today’s New Age movement.

ACTING

OUT

FAIRY TALES

FOR

8

TO

12

YEAR OLDS

17. CORNER, Miss Julia, and Alfred CROWQUILL. CINDERELLA AND THE GLASS SLIPPER; or,
Pride Punished. An Entertainment for Young People… London: Dean and Son, Threadneedle Street,
1854.
[Together with:] CORNER, Miss Julia, and Alfred CROWQUILL. BEAUTY AND THE BEAST. An
Entertainment for Young People… London: Dean and Son, Threadneedle Street, 1854.
[Together with:] CORNER, Miss Julia, and J.V. BARRETT. THE CHILDREN IN THE WOOD….
London: Dean and Son, 31, Ludgate Hill (late 35, Threadneedle Street). [n.d., c. 1856].
£ 750
FIRST EDITIONS. Three works, 8vo, pp. 32; 46; 32; with attractive engravings throughout; stitched as issued
in the original printed wraps, some chipping to spines and lightly dust-soiled, but still very good copies; with
contemporary ownership signatures at head of two of the covers (‘Duchess of St. Albans’ and ‘D. Beauclerk’)
and later Ex Libris Doris Langley Moore on front pastedown (see below).
Rare survival of these three dramatic adaptations of the children’s fairy tales, Cinderella, Beauty & the Beast
and The Children in the Wood published as part of the ‘Little Plays for Little Actors’ Series by the ever
resourceful Dean and Son.
‘It happened, during the last Christmas holidays, that I was present on several occasions when a party of young
people, from about eight to twelve years of age, contrived to amuse themselves, as well as the elder portion of
the company, very agreeably, for the greater part of an evening, by acting charades. The clever and spirited
manner in which they represented a variety of characters, confirmed me in an idea I had previously entertained,
of arranging some of the most popular and favourite stories of our childhood for similar performances. It struck
me, that, in personating our friends Whittington, Mr. Fitzwarren and the cross Cook, or Cinderella, her proud
Sisters, and her fairy Godmother - the younger branches of many a family, especially in the country, might, during
the winter season, find an innocent and lively recreation. Their memories would be improved by the necessity of
learning perfectly the parts assigned them; and their ingenuity would be exercised in adapting their resources to
the arrangement of the scenes to be represented’ (Julia Corner’s Preface).

Julia Corner (1798 – 1875), also known as Miss Corner, was a British children’s educational writer who
created Miss Corner’s Historical Library. Corner was born in London in 1798. Her father, John Corner, was
an engraver. She initially wrote novels which she continued after she became associated with a series of
history books. In 1840 she published “The History of Spain and Portugal” and the “History of France”. The
former was criticised by the Church of England Quarterly Review as an “apologist for the Jesuits” although
“Miss Julia Corner’s” good intentions and the low price of her books was appreciated. These history books
eventually covered many countries and built up into what was known as Miss Corner’s Historical Library.
‘Corner wrote simple stories for children and books for their instruction as well as history books about the
ancient Britons, Saxons, and Normans. She was published by low cost publishers like Henry George Bohn for
whom she created books about India and China in the 1850s. Her books about countries, Miss Corner’s
Historical Library, would be illustrated and they would include anecdotes, tables of historical events, maps,
different aspects of history and questions were raised that related to the text in the style of Richmal
Mangnall… Corner also created revised editions of other writer’s books including Anne Rodwell’s A Child’s
First Step to the History of England. Her usually conservative books also included plays for children in Dean &
Son’s series, Little Plays for Little People which she advocated for their educational value’ (Wikipedia).

Provenance: Two of the copies with the Ex Libris labels of Doris Langley Moore OBE (1902–1989) also
known as Doris Langley-Levy Moore, one of the first important female fashion historians. She founded the
Fashion Museum, Bath, (as The Museum of Costume) in 1963. She was also a well-respected Lord Byron
scholar, and author of a 1940s ballet, The Quest. As a result of these wide-ranging interests, she had many
connections within fashionable, intellectual, artistic and theatrical circles.
I. OCLC: 46643601; II. OCLC: 1008031740; III. OCLC: 1008160272.

‘FRANCE IS MERRY, FRANCE IS GAY,
FRANCE DELIGHTS IN HOLYDAY’
18. [CREWDSON, Ellen?]. THE COUNTRIES OF EUROPE, and the Manners and Customs of its
Various Nations. In easy and entertaining verse for children. With sixteen illustrative embellishments.
London, Dean and Munday. [n.d., c. 1846].
£ 250
SECOND EDITION. 12mo, pp. 53; including eight engraved plates with two images per plate; in the original

blindstamped publisher’s cloth, expertly rebacked, upper board lettered in gilt, cloth lightly sunned, new
endpapers; with neat presentation inscription on recto of frontispiece dated ‘Xmas 46’.
Scarce and charming guide in verse to The Countries of Europe for children, but specifically young girls, ‘by a
lady’, possibly Ellen Crewdson.

‘Once, many thousand years ago,
That town [Pompeii] was full, like ours,
Of people, little girls like you,
And of fountains, baths, and flowers.
But a shower of fiery ashes fell,
From Vesuvius on the place;
And buried it deep beneath the ground,
Till there was not left a trace’ (Italy, pp. 22-23)
Seventeen countries are put to verse, each charmingly illustrated giving a visual representation of the manner
or custom of that country. Examples include a Scotsmen in tartan playing his bagpipes, an Irish lady preparing
‘a Scanty Meal in the Cabin’, Portuguese ‘Vine Gatherers’, and the rather macabre scene for Iceland of a seal
being caught and fish dried with an erupting volcano in the background.
The first edition was advertised in 1839, but it is presumably close to that of second (1846), which is implied
from the entry for Dean in Todd, W.B. Directory of Printers, and from dated inscription on flyleaf.
OCLC records two copies in North America, at Florida and Indiana.

A CUSTOM OFFICERS INSTRUCTION MANUALS
19. [CUSTOMS]. INSTRUCTIONS FOR THE COMPTROLLERS OF THE CUSTOMS at out ports.
London: Printed by J. Hartnell, Wine-office-court, Fleet-street for His Majesty’s Stationary Office.
1820.
[bound with:] INSTRUCTIONS FOR THE COLLECTORS OF THE CUSTOMS at the out. London:
Printed by J. Hartnell, Wine-office-court, Fleet-street for His Majesty’s Stationary Office. 1820. £ 385
FIRST EDITIONS. Two works bound in one, 8vo, pp. 18, [2], with one large folding table; 48, with two large
folding tables; with ownership of Henry Burwood Junr on p. 3, and several corrections and some underlining
in places throughout; bound in recent leather, upper board with label lettered in gilt.
Rare survival of two custom officers manuals, belonging to ‘Henry Burwood Junior Comptroller of the
Customs at the Port of Southwold’ (signed as such on p. 3 of the instructions) providing a fascinating glimpse
at the duties of a customs comptroller and collector at the beginning of the nineteenth century.
‘You shall carefully collect and receive all money due and payable to His Majesty on account of this Revenue at
your Port, whether the same shall arise on Goods, Wares, and Merchandize imported and exported, on
Coals, Culm, and Cinders, Slate and Stone brought coastwise, on the Tonnage of Shipping, or on vessels liable
to the performance of Quarantine; or whether it shall accrue upon the sale of old Stores; or on any other
account whatever’ (Instructions for the Collectors of the Customs, no. II, p. 3).
COPAC locates one copy of each, at the British Library.

‘AS

A LION-CATCHER,

I

WOULD PIT HER ON THE WORLD’

20. [DARTON & Co.] CHILD’S OWN BOOK OF ANIMALS. [London] Darton & Co., Holborn
Hill. [1844].
£ 1,750
FIRST EDITION. Oblong folio, pp. [24]; with hand-coloured lithographed frontispiece, title and 12 other

plates by J. R. Barfoot; some light foxing in places, but generally clean throughout; in the original blue blindstamped publisher’s cloth, expertly recased, upper board with central cartouche stamped and lettered in gilt
and various colours, minor sunning and rubbing, but still a very appealing copy, inscribed on the front
pastedown: ‘A little gift to Selina Gage from Lady Davy’ and dated 1845.
A superbly produced work for the early Victorian child, illustrating twelve animals, their main characteristics
and usefulness to man. Each of the twelve plates have within them a large central image depicting a familiar
scene, which is surrounded by between eight and thirteen tableau. Accompanying descriptive text is provided
opposite, with polysyllabic words broken in to syllables. The authors have chosen as their subjects as follows:
1) The Horse; 2) The Beaver; 3) The Cat; 4) The Cow; 5) The Donkey; 6) The Dog; 7) The Pig; 8) The Sheep;
9) The Bear; 10) The Camel; 11) The Elephant; and 12) The Lion. Some of the plates seem somewhat callous
to our twenty-first century sensibilities. We are, or rather the children were, shown hats made from cat fur; a
bear tethered in a side show; and elephants slaughtered for both their tusks and as food.
James Richard Barfoot, the artist of this work, was born in Clerkenwell, London in 1794; he married Mary
Ann in the 1820’s and settled in Islington where they had three daughters and a son. At the time this work
was published he rented at 1 Gainsford Place. Although his name appeared in the Court directory and he
exhibited a few paintings at the Royal Academy, the family do not seem to have been successful enough to
have a live in servant, but did rent rooms to lodgers including a straw bonnet maker and cambric merchant.
Like many artists of this period he probably led a rather hand-to-mouth existence with some outward signs of
gentility. His name is associated with various jigsaw puzzles, as well as works published under the Betts and
Darton imprints, but many of his works remain to be identified as the family, all now working on various
products, tended to supply a steady output of designs and puzzles for the wholesale trade to apply their own
imprint. In the census the family gave their collective occupation as ‘Designer in Wood and Lithographic
Artist’, and we see that the business began to be transferred to the children. Mary Ann died at Brighton in
1855 and James succumbed to typhus at Gainsford Place in 1863, though their son appears to have still lived at
Gainsford Place in the following year, after which references to the Barfoot family peter out.

Bibliographies place the work in 1846, however the inscription provides evidence of 1845, but more
conclusively an advertisement appeared in April 1844 when the book as marketed at 7s 6d. Of the giver and
recipient of this copy Lady Jane Davy (1780-1855) was the widow of the scientist Sir Humphrey Davy, she was
now living as a society figure, her friend Sir Walter Scott wrote of her, ‘As a lion-catcher, I would pit her on
the world’. She gave the Child’s own book of animals to the Hon. Selina Elizabeth Gage, elder sister of the
future Henry Charles Gage, 5th Viscount Gage of Castle Island, as a present on her fourth birthday - her
marriage to Henry Cavendish Cavendish and the rather messy high society divorce splashed over the papers
in 1871, was all still in the future.
Darton H187; OCLC records two copies at Princeton and NYPL, the latter erroneously calling for 14 plates.

FOR

USE AT

MR. AMBLER’S ACADEMY

21. [DUNNETT, Mr.]. THE POETIC
RECITER, or Beauties of Eminent Poets,
adapted for Recitation in Academies, selected
and delivered by Mr. Dunnett, lecturer on
Oratory…. Canterbury: Printed by G. Wood,
Bookseller, Stationer… 1822.
[bound after:] [DUNNETT, Mr.]. DEBATE
ON THE CHARACTER OF JULIUS CAESAR.
Written for the improvement of youth in, the
art of public speaking, and delivered in the
Guildhall Canterbury, by the young gentlemen
of Mr. Ambler’s Academy, under the direction
of Mr. Dunnett, public reader of poetry, and
teacher of elocution. Canterbury: Printed by
G. Wood, Bookseller, Stationer… 1822. £ 225
FIRST EDITIONS. Two works in one volume, 8vo, pp. 48; 48; lightly dust-soiled throughout, one corner of each

title with minor loss (not affecting the text), otherwise good copies throughout; in the contemporary marbled
boards, expertly rebacked, boards and corners very worn and marked, nevertheless, still an appealing and rare item.

Two scarce Canterbury printings, published under the direction of Mr. Dunnett, lecturer in oratory at the
nearby Mr. Ambler’s Academy.
I. Unusual Poetic Reciter, ‘adapted for recitation in academies’, including works by eminent poets such as M.G.
Lewis (The Orphan’s Prayer), Mallett (Edwin and Emma), Southey (The Fair Donica), Goldsmith (Edwin and
Angelina) and J.S. Knowles (The Smuggler).
II. ‘In 1822 Mr Dunnett, “lecturer on oratory” and teacher of elocution at Mr. Ambler’s academy at
Canterbury, published a debate conducted by his pupils on the topic “Was Caesar a good man?”. The
chairman was master Henry Stickals and there were twelve speakers. The style is flowery and orotund, but
underneath the editorial and publicising pencil there is an undercurrent of boyish attitudes. No vote was
taken. The chairman concluded by expressing his own opinion that Caesar was not a great man’ (Michael
Teaching of English, 2005, p. 291).
I. OCLC records one copy only, at the BL; II. OCLC records copies at Oxford and the BL.

KEATS & SHELLEY

IN THE

SUBURBS

22. [ELLIOTT, William, Stockbroker]. SOME ACCOUNT OF KENTISH TOWN, Shewing its
ancient condition, progressive improvement, and present state; in which is comprised a brief review
of the river fleet, or river of the Wells; and the principal events connected therewith. Kentish Town;
Published by J. Bennett 1821.
£ 950
FIRST EDITION. 8vo, pp. vi, [7]-74; bound with several quires of blank leaves 6 pp. with additional note in
manuscript; contemporary calf, flat spine decorated in gilt with gilt lettering-piece; joints repaired.
An uncommon work and the first separate history of this North London suburb then still noted for its rural
charm.
John Keats and Mary Shelley both lived with Leigh Hunt at Mortimer Terrace which had only recently been
built when the Account was published. This Terrace together with other new developments are described by
Elliott as ‘very much exceeding in the number of their houses one-third of the whole village, having risen on
land which had previously been chiefly unoccupied by dwellings.’
This whole area was to change dramatically in the next decade with railways criss-crossing the land and farms
and pastures disappearing beneath rows of villas. Information on local amenities, public houses ‘an application
made about ten years ago for a licence in the vicinity of Mortimer Terrace should have been refused.’ together
with descriptions of water supply, education of the poor, dispensary, ‘The Ladies’ Working Society’ ‘The
Lady’s Society for the Relief of the Industrious Female poor of Kentish-town and Camden-town, during their
lying-in’ etc. are are all given their due acknowledgement.
OCLC records two copies at the BL and the Library of Congress.

RUN
23.

OF A

MANUSCRIPT VICTORIAN CHILDREN’S

MAGAZINE

[FAMILY MAGAZINE]. THE KIT KAT PAPERS. No. 1 [-VIII]. January 1891 [-February 1892].
£ 850

8 parts [22 x 18cm], each of of approximately 50 to 100 pages entirely hand-written by various hands and
interspersed with a few water-colours; each bound in boards with scarlet silk backing, the upper covers with a
watercolour of everyday scenes and landscapes and animal subjects, with silk ribbon ties (silk in places
perished), but still a very desirable item.
A delightful manuscript magazine chiefly conducted with contributions by several children and an adult to keep
control of things. We have not been able to identify who the family was, with only the pen names of the
contributors ‘Aïda’, ‘Snowdrop’, ‘Ching-Chang’, ‘Donovan’, ‘Chrysolyte’, ‘Buttercup’, ‘Marigold’, ‘Emerald’,
‘Box’ and ‘Whistling Wind’ who was the adult holding the magazine together.
The earliest issue dates from January 1891 when snowdrop sets out the publications agenda ‘My dear readers,
I think you would like to know the purpose of this little work. First of all it is to afford some amusement for
the long winter evenings, and then I hope to get a great many people to subscribe for the Sailors Mission Box,
I regret to say is not half full, any contributions are gratefully received by the Editor. Anyone may send on
payment of one penny, original stories, puzzles, etc. etc. for insertion in our Magazine and we your loving
Snowdrop & Aïda will receive them’.

‘Whistling Wind’ appears to have been the mother of some of the children and was probably in her late
twenties, they lived in a village and were near the south coast of England, other evidence points to visits to
Scotland and the name ‘Dalrymple’, but what counts as fiction, or fact, is difficult to gauge.
Many of the stories are rather charming fantasy, or recount exploits in the country or are descriptive: ‘My
Grandfather’s Pigeons, ‘Autumn a fable’, ‘The Person in the Red Cloak, a Mystery’ - the earlier numbers are
chiefly the work of the girls in the family but in Number 3 for March 1891 ‘Donovan’ starts making his
presence felt, and later on in the series almost half the magazine appears for stem from his pen. Each of the
contributors wrote out their contribution in neat long hand on various quires of lined or plain paper. These
were then stitched together, with a contents page in ‘Whistling Winds’ hand, and bound in stout boards with
an original water-colour on the front cover. The father of the family also seems to have been pressed into
service, recounting in one of the numbers a trip to Norway in 1887. One wonders if the family name could
have been Cox as the pseudonym ‘Box’ - as in ‘Box & Cox.’
The last number for February 1892 is the longest in the series and may have been the end of the run. The
Sailors Mission Box was hopefully more than half full, but one feels that the magazine was becoming more of a
burden as time progressed with ‘Whistling Wind’ having produced more copies than was originally envisaged.

JOINT

TOUR OF AN

AMATEUR

AND A

PROFESSIONAL ARTIST

24. [FONNEREAU, Thomas George]. MEMS OF A TOUR IN ITALY from sketches by T. G. F.,
inspired by his friend and fellow-traveller, C. S[tanfield]., esq., R.A. [London]: Printed for P. Gauci, 9
North Crest. Bedford. Sqe. [1840].
£ 1,850
Small folio [28 x 21cm] 13 images on 12 lithographs printed on India paper; lithograph dedication at end (all
somewhat foxed); late nineteenth century half morocco over marbled boards preserving original lithograph
title wrapper.
Thomas George Fonnereau (1789–1850) was a writer and artist who after practising as an attorney from 1816
to 1834, succeeded, by the death of a relative, to a good property and devoted himself to his books and
friends for the rest of his life.
A summary of the Tour that this series of lithographs partly illustrate is given online: ‘Leaving England in
August 1838 they did not return until March of the following year; from Milan they travelled to Venice in the
wake of the coronation progress of the new Austrian Emperor, Ferdinand I; from Venice they went via Rome
to Naples. From there Stanfield sallied forth, in appalling weather, to all the traditional picturesque haunts —
Amain, Sorrento, the Gulf of Salerno and the Naples vicinity itself. He then took a boat out to Ischia where
sickness and bad weather temporarily imprisoned him over Christmas. The delay in returning to Naples
proved a blessing in disguise, for without it he would have missed the eruption of Vesuvius which began on
New Year’s Day, 1839. He spent two nights on the mountain, ‘inspecting the effects of the fire’ before
rejoining Fonnereau and beginning the journey home via Tuscany, the galleries of Florence, the Corniche and
the Rhone valley [Victorian Web].

The lithographs are bound in the following order although there is no numbering to them to identify the
sequence: 1) At Piacenza the palazzo Farnese from below the ramparts; 2) Galileo Observatory, Padua; 3) At
the Grand Canal,Venice; 4) Over the side entrances of the West front of the Duomo of Ferrara; 5) The
leaning Towers of Bologna; 6 & 7) Arches on the walls of the Baptistery Raven; From the front of the Certosa
near Pavia; 8) Citadel of Ancona; 9) At Terracina; 10) Point of the mole at Mentone; 11) Eza [by Nice,
France]; 12) Capital in the cloister of S. Trophime at Arles [France]; and 13) He draws upon the drawer when
indeed “There is no need” Shakespeare Mentone, 25 Feb. 1839 [a portrait of Stanfield.]
‘While still a lawyer he occupied chambers in the Albany and as a ‘great lover and liberal patron of art’ he
entertained a distinguished set of artists and wits at ‘choice little dinners’ which are commemorated in the
pages of J. R. Planché’s Recollections (1872). With one of these friends, Clarkson Stanfield, Fonnereau
travelled in Italy and France between 26 August 1838 and 18 March 1839. On his return there were printed
for private distribution, at the expense of D. Colnaghi, a few copies of Mems. of a tour in Italy …On inheriting
his fortune Fonnereau had built with the assistance of Decimus Burton, to whom Stanfield had introduced him
in 1839, ‘a bachelor’s kennel’ - his own deprecatory designation of ‘an Italian villa with colonnade and
campanile’ - at Hoyden Hill, near Bushy in Hertfordshire. Fonnereau died there on 13 November 1850 and
was buried in a vault in Aldenham churchyard with many members of the family of Hubert, his nearest
relatives. His Diary of a Dutiful Song was published posthumously by John Murray in 1864.’ [ODNB].
The only other copy we have been able to locate is held at the British Library.

PORTUGUESE MNEMONICS
25. FRATICELLI, Pietro. IL SISTEMA MNEMONICO di Mr Castillo succintamente esposto ed
applicato alle date storiche, alle serie cronologiche de’ sovrani, al calendario annuale e perpetuo, alla
statistica e posizion geografica delle citta’, ed a varie altre operazioni interessanti o dilettevoli.
Firenze, nella stamperia Formigli, 1835.
£ 450
FIRST EDITION. 12mo, pp. 107, [1] index], with tables in text and one folding double-sided table included in
pagination; some spotting throughout; in the original printed wrappers.
First edition of this exposition of the mnemonical system of the Portuguese mathematician Castilho de
Baretto, based on sound association, and here adapted for Italian readers on the basis of eight classes given in
Florence by Castilho. Fraticelli adapts the system to the sounds of the Italian language, and also draws on
earlier treatises by the likes of Garello.
Among the applications Fraticelli finds for the system, we can find means of memorising the dates of Tuscan
kings and other historical dates, a method of determining the beginning of the seasons, how to remember the
location and population of cities, and the learning of words in foreign languages.
OCLC records three copies outside Italy, at Yale, Pennsylvania, and New York Public Library.

NOT

A SUPPORTER OF FLOGGING

26. [GILLY, William Stephen]. ACADEMIC ERRORS; or, recollections of youth. By a member of
the University of Cambridge. London: printed by A. J. Valpy; sold by Law and Co.; Longman and Co.;
Baldwin and Co.; Rivington; Barret (Cambridge); Macredie and Co. (Edinburgh); Cuming (Dublin); and
all other booksellers, 1817.
£ 185
FIRST EDITION. 12mo, pp. iv, 213; lightly foxed throughout, due to paper

stock; in recent marbled boards.
First edition of this account of the author’s childhood, intended as an
indictment of the principles by which he was educated. The descriptions of
his schooling are highly detailed, and vivid: “By retracing the courses of study
pursued during his early years, and explaining the different modes of
instruction by which knowledge was imparted to himself, the author has
endeavoured to show, in the following pages, that much time is consumed,
and an inadequate portion of learning acquired, by persevering in the system
of education which is almost universally pursued at present, but that every
advantage might be derived from a little innovation. He has been unreserved
in his censure of public schools as they are now conducted.”
Gilly is critical of unimaginative teaching methods and textbooks, flogging, and
the rigidity of his schooling, and touches on Owen’s New Lanark
experiments, and the opinions of Samuel Johnson, John Milton, and other.
This was Gilly’s first book; he went on to become a curate, widely known for
his books describing his many visits to the Vaudois. For some reason this
book was once widely and mistakenly ascribed to Rev. Edward Valpy (e.g. in
Halkett and Laing).
OCLC records copies at Stanford, Delaware, Indiana, Harvard, Wayne State and Missouri.

INGREDIENTS

FOR MAKING GOOD

HAMBURGERS

27. [HAMBURG]. DER STADT HAMBURGK GERICHTSORDNUNG UND STATUTA. Gedruckt
zu Hamburg, mit eines erbarn Raths daselbst befreyhung, in verlegung M. Frobenii, 1605.
£ 650
SECOND EDITION. 4to, pp. [vi], 412, [x] index and errata, [1] colophon, [1] blank; with engraved title-page, and
woodcut vignette on colophon; lightly browned throughout; in later marbled boards, remains of paper labels
on spine and upper cover; some rubbing and bumping, and wear to spine.

Rare collection of the laws and statutes of the city state of Hamburg.
Featuring a splendid baroque title-page, the volume is divided into four sections. The first section details the
civic structures and the roles of citizens and city functionaries, civic holidays and festivals, and court
proceedings; the second sets out the laws relating to contracts; the third deals with wills and legacies; while
the fourth section is concerned with criminal proceedings and punishments, dealing with miscreants including
magicians and witches, church robbers, pirates, and murderers.
The legal reforms that led to these statutes, along with similar reforms in other Hanseatic cities such as
Lübeck, were part of a movement to bring old German law into line with Roman law while adapting both to
the changed circumstances of early modern cities. The laws outlined here did in large part remain in force
until the nineteenth century, and were much reprinted.
The work first appeared in 1603, the present being the second revised edition.
OCLC records two copies in North America, at Berkeley and the Library of Congress.

TEACHING

MATHS THROUGH PLAY

28. [MATHEMATICS GAME]. MATHEMATISCHE UNTERHALTUNGEN
Mathematiques - Mathematical Recreations. [Germany], circa 1845-1850.

-

Amusemens
£ 450

24 pieces of wood of varying trapezoid shapes and sizes in various colours, with original hand coloured
lithograph guide sheet; housed in the original wooden box, with attractive handcoloured scene to lid (more
details below), some minor dust-soiling and rubbing, but still a very good example, in better than usual
condition.
Scarce and attractive mosiac puzzle produced in the guise of a ‘Mathematical Recreation’. The accompanying
guide sheet provides a number of hand coloured designs that youngsters might follow, and in the process
improve their knowledge of shapes, colours and designs. The attractive handcoloured scene on the lid of the
box is particularly noteworthy, showing a father carrying out a mathematical exercise for his children, Dividers
in hand, large Globe on the table, with books and a rolled scroll depicting shapes in the foreground.
From the 1830’s to 50’s there appears to have been a brief succession of mosaic type games that eventually
gave way to more instructional toys and educational concepts beginning to traduce more simple pleasures.

TEMPTING

FATE

29. [MUZZEY, Artemas Bowers]. THE ENGLISH MAIDEN: her moral and domestic duties.
London: George Bell, 186, Fleet-Street. 1841.
£ 275
FIRST BRITISH EDITION. 8vo, pp. viii, 228, [4] adverts; in the original pink publisher’s cloth, spine lettered in
gilt and boards with a central gilt garland motif, some soiling and foxing to cloth, but still an appealing copy.
Scarce first British appearance (first published in Boston the previous year) of this moral and domestic guide
for women, set out under such chapters as ‘The capacities of Woman’, ‘Home’, ‘Society’, ‘Conjugal and
Maternal duties’ and the ‘Trials of Woman - and Her Solace’.
‘The influence of woman on the Intellectual condition of the world is by no means small, or unimportant.
Literature is indebted for many of its most excellent productions to her pen. Science owes much to her. It
was the wife of Galvani, whose observation first drew his attention to those phenomena that led to the
discovery of that science which bears his name. Miss Herschel, sister of the distinguished astronomer, received
a gold medal from the Astronomical Society, in token of gratitude for her contributions to their great work. In
how many seminaries of learning has woman been the chief instrument in forming the minds of the youth, not
only of her own, but of both sexes!’ (pp. 27-8).
The work, although initialled at the end of the advertisement ‘H.G.C.’ [ie. Henry G. Clarke] is actually by
Artemas Bowers Muzzey (1802-1892), a prolific author of religious and inspirational tracts. After graduating
from Harvard in 1824 and then the divinity school in 1828 he became a Unitarian minister and pastor of
churches in Framingham, Cambridge and Newburyport, Massachusetts, and Concord, New Hampshire.
Amongst his many works he wrote Moral Teacher (1839), The Fireside (1849), The Blade and the Ear:
Thoughts for a Young Man (1864), The Higher Education (1871) and Immortality in the Light of Scripture and
Science (1876).
OCLC records three copies, at the Bodleian, Cambridge and the BL.

AN EDUCATION

IN INDIA ON THE CHEAP

30. [NASH, Frederic]. SIGNIFICANT ARCHIVE OF MATERIAL relating to Frederic Nash, and his
educational work, mostly in India at Vepery (Madras) and Ootacamund. [England & India] 1847 - c.
1861.
£ 1,250

ORIGINAL ARCHIVE. Including mss. lectures, autograph letters, flyers, tickets and newspaper clippings, (detailed

below); housed together in a mid Victorian scrapbook, upper wrapper titled in ink, rather dust-soiled and
chipped to extremities.
An archive tabulating the life and work of a the teacher Frederick Nash in India, documenting the
establishment of his own school during the middle years of the nineteenth century.
From the archive we can give a fairly accurate idea of Nash’s work, as the documents would appear to have
been gathered together as a sort of memorial soon after his death in 1898. Frederick Nash was born in Deal
in Kent in 1827, he was first at Berkeley Villa School, Cheltenham before becoming assistant teacher at
Southampton Diocesan School from 1846 to about 1849. The headmaster William Sydney Wright decided to
try his luck at Madras and in 1849 became headmaster of Vepery Grammar School. Frederick in the meantime
appears to have moved to London and gave lessons at Denmark Hill Grammar School in 1850, he had at this
time also become an enthusiast and keen proselytiser for the Hullah method of sight singing and gave classes
and performance at this time. This was a rather insecure occupation and Nash, probably by invitation,
followed Wright to Madras to become his assistant at the Vepery school. The school was supported by the
Society for the Propagation of the Gospel in Foreign Parts at some cost, and was almost at the point of being
closed when Wright arrived. Although Wright and Nash together managed to increase the number of pupils
by a factor of four the intake began to fall again and the Society decided to close the school down in 1854.
Included are several broadsides and proficiency cards, illustrating Nash’s work there and tabulation of pupils
etc.
The pupils at the school were mainly English or Eurasian students but the Society’s main concern was to
educate converts in the Indian population rather than invest money in educating their own people. A draft
letter by Nash included with the archive outlines the main problems that the School faced, these included the
competition of a nearby Technical School and an increasing flow of pupils back to England or emigration to
Australia, America and other parts of India. Nash tries also to excuse harsh discipline and mentions ‘The
creation of enemies, by the ignominious Expulsion of certain boys Convicted of gross immorality.’ With the
closure of the School Wright began a new career as Secretary to Madras Female Orphan Asylum but Nash
was now out of work and in a predicament. Two printed testimonials give him glowing references with
Wright stating Nash had ‘ample experience of his successful teaching - viz.: English Grammar and
Composition; English Literature and elocution; Divinity; General history; Geography and mapping; The
Elements of Chemistry and Natural Philosophy; Lectures on “Common things;” Singing - on the Hullah
system- Arithmetic, Algebra and Geometry. In Classics, I have not had much experience in his teaching; but I
have reason to believe that he is by no means deficient in Latin and Greek; and, - in modern languages - that
he has a very competent knowledge of French.’

No opening appears to materialised and Nash instead decided to open a school at Ootachamund, Neilgherries
some 350 miles to the west of Madras. Ootachamund, or Ooty, was a hill station, already noted for health and
leisure and Nash probably thought this was an ideal place to start his new school. There had been other
schools at the hill station but these had all closed for one reason or another. Frederick Price in his
Ootacamund, A History Madras, 1908 admitted he was at disadvantage due to lack of surviving documents,
but does give an interesting potted account of Nash’s new school ‘The successor to the Rev. Mr. Rigg was Mr.
Frederick Nash. He was a master in an educational establishment in Madras… and about the year 1855, very
probably on Mr. Rigg’s giving up work, started a school at Mount Stuart,…This building soon proved too
small, and the establishment moved into Farrington, where it remained until 1861, when Mr. Nash, who had
made a fairly large amount of money, returned to England, and there set up as a “crammer.” I have heard from
a reliable source that although not a very highly educated man, he was a remarkably good teacher. His sole
reason for giving up his school seems to have been the belief that he could do better for himself elsewhere. It
was at Mr. Nash’s that Sir Arthur Havelock, recently Governor of Madras, was initiated into school life. He
went there some time in 1855, or 1856, and left in 1858, in order to go home.
The archive however explains that Nash gave up the school due to his wife’s health and also gives an account
of the success of the school. Includes a priced inventory of the contents of the school and home with a list of
all the schoolbooks still in use, they seem to have decided to sell up completely. By 1862 Nash, now back in
London, had established a Kensington Collegiate School in Kensington Square for the ‘Preparation for the
Indian or the Home Civil Service, the Liberal Professions, the Universities, the Military Colleges ‘.—ln the
English Division, for Commercial Pursuits.’ How Mrs Nash was able to have a son at Madras in 1863 and a
daughter at Ootachamund in 1864, is something of a puzzle. When they settled in London they lived at a
house they named appropriately enough ‘Farrington’ at Beckenham. Susan died in 1893 and Frederick a few
years later in 1898.
What the archive clearly shows is the rather poor educational standards that were being achieved in India and
why on the whole schools were completely inadequate with poorly qualified teachers. It is no wonder that
many schools failed, added to which the cost of transport to Britain had fallen considerably and children were
more likely to be sent ‘home’ for a better standard of education. Apart from official reports much of the
original evidence on teaching practice in India at this period is today rather scant and it must be unusual to
find an archive in which we can follow the career path of an individual.

List of contents as follows:
1. Instructions to the Missionary Clergy (4to, pp. 4)
2. Southampton Diocesan School. Examination Paper for June,
1847 (4to, pp. 4)

14. Vepery Grammar School. Boys’ Singing Class, on Hullah’s
System. Annual Rehearsal. Tuesday, 21st December, 1852.
(Flyer)

4. Denmark Hill Grammar School. Tinted lithograph

15. Vepery Grammar School, Madras. Under the auspices of
the society for the propagation of the gospel in foreign parts.
(8vo, pp. 1, [3] blank)

5. Vepery Grammar School. Public Examination – Easter 1851
(Flyer)

16. Vepery Grammar School. Annual Examination,
Distribution of Prizes, Etc. Tuesday, 22d March, 1853. (Flyer)

6. “Vepery Grammar School – Singing class on Hullah’s Plan …
Monday May 5th 1851” (mss., pp. 8)

17. Public Examination at the Vepery Grammar School. [n.d.]
(Flyer)

7. Vepery Grammar School. Singing Classes on Hullah’s
System, conducted by Mr. F. Nash. Madras. December 1851.
(8 admission tickets)

18. Mss. letter, unsigned, ‘My dear sir …’ addressed ‘Vepery
Grammar School, 23rd June 1853. (3 pages)

3. “D.H.G.S Prologue to Recitations. June 1849” (mss., pp. 3)

8. Vepery Grammar School. December 1851. Class List. (Folio,
pp. 4)
9. Programme of the orations, dialogues, &c. to be recited by
the pupils of the city commercial, classical, & scientific school
… at Sussex Hall, 52, Leadenhall Street. Tuesday evening,
December 16th 1851. (Flyer)
10. Programme of the orations, dialogues, &c. to be recited by
the pupils of Clarendon House School … on Friday evening,
19th December 1851. (Flyer)
11. Vepery Grammar School, Madras. Singing Classes on
Hullah’s System, conducted by Mr. F. Nash. (Flyer)
12. Vepery Grammar School. Public Examination – Easter
1852 (Flyer)
13. Programme of the orations, dialogues, &c. to be recited by
the pupils of St. Martin’s School … on Wednesday evening,
15th December 1852. (Flyer)

19. ‘Introductory Remarks to a course of singing lessons on
Hullah’s System. F.N. … Augt. 1853’ (Mss in ink, 15 pages, on
recto’s only)
20. Programme of the orations, dialogues, &c. to be recited by
the pupils of St. Martin’s School … on Thursday evening, 15th
December 1853. (Flyer)
21. Selection of Indian newspaper clippings relating to Mr.
Nash and the Vepery Grammar School. (pasted on to three
folio pages)
22. Mss. list of the reasons for the decline of the Vepery
Grammar School (2 pages), followed by mss. ‘Particulars
relating to the Decline of the Vepery Grammar School’ (1
page) and 4 further mss pages of related material.
23. Testimonials in favor of Mr. Frederic Nash. (4to, pp. 3, [1]
blank)
24. Testimonials in favor of Mr. Frederic Nash. (8vo, pp. 3, [1]
blank)

25. Mr. Frederic Nash, Late second master of the Vepery
Grammar School. Madras; and for eight years a Master in
various schools in England, intends to open a school for boys,
at Ootacamund, Neilgherries, on Wednesday, April 11th,
1855. (flyer)
26. ‘Farington House School. Regulations concerning Prefects
…’ (Mss in ink, 4to, pp. 4)
27. Farington House School. Rules. (4to, pp. 4).
28. ‘Farington House School. Concerning Marks and Rewards
…’ (Mss in ink and pencil, 4to, pp. 4)
29. Farington House School, Ootacmund. Established, 1855.
Principal – Mr. Frederic Nash … (Flyer)

34. Farington House School, Ootacmund. Fifth Annual
Examination – December, 1860. (Flyer)
35. Mss. ‘copy’ letter, unsigned (but in the hand of Frederic
Nash), ‘Dear … It is my duty to inform you that my
connection with this school will cease on the 30th’ addressed
‘Farington House School, Auguest/September 1861. (3 pages)
36. Autograph letter signed, from Frederic Nash to ‘My dear
Mrs. Davis’ stating that his connection with the school will
cease on account of the state of Mrs. Nash’s health. addressed
‘Farington House School, September 2nd 1861. (2 pages)
37. ‘For sale. The property of F. Nash Esqr, about to depart to
England’ (mss. inventory, 4to, 14 pages)

30. Prospectus for Farington House School, Ootacmund.
Principal: Mr. Frederic Nash … (Flyer)

38. Receipt for 45 Rupees from the ‘Madras Diocesan
committee, Of the Society for the Propagation of the Gospel
in Foreign Parks’

31. Farington House School, Ootacmund. Third Annual
Examination – Christmas, 1858. (Flyer)

39. Mss. lists of the ‘purchases of books, school materials and
sundries by Thos. H. Pope’ (various sizes, 5 pages)

32. Farington House School, Ootacmund. Fourth Annual
Examination – Christmas, 1859. (Flyer)

40. Mss. ‘List of Furniture to go with the house …’ (4to, pp. 3)

33. Press clipping relating to Farington House School,
Ootacmund.

41. ‘Books for sale. The property of F. Nash Esq., about to
depart to England (mss., 4to, 2 pages)

See Frederick Price, Ootacamund: A History, Madras, 1908.

A

PIONEER IN PHOTOGRAPHY DURING THE

MEIJI

ERA

31. OGAWA, Kazumasa photographer and TAKASHIMA, Suteta text. ILLUSTRATIONS OF
JAPANESE LIFE. [PHOTOGRAPHS OF JAPANESE CUSTOMS AND MANNERS]. described by S.
Takashima, A.B., professor in the higher commercial college. Reproduced and published by K. Ogawa,
F.R.P.S., Tokyo. Yokoshama: Sole agents Kelly and Walsh, Limited. circa 1900.
£ 550
Folio 35 x 26.5cm title and fifty hand coloured gravure plates each with titles and captions original decorated
crepe paper boards with silk ties, a fine copy.
A fine copy of these sympathetic and delicately executed photographs of Japanese life.
Ogawa was Japanese photographer, printer and publisher who was a pioneer in photomechanical printing and
photography during the Meiji era. He learnt his trade in Boston and on moved back to Japan in 1889, where
he set up Japan’s first collotype business. It was through this method of reproduction that he successful
produce a number of photographic survey of Japanese life.

THE HORRORS

OF

DRINK

32. OLDHAM, Eliza S. THE HAUNTED HOUSE… London: S.W. Partridge, 9, Paternoster Row.
[1863].
£ 385
FIRST EDITION. 8vo, pp. 79, [1], 32 advertisements; with four engraved plates (including frontispiece); a clean

copy throughout; in the original blind-stamped blue publisher’s cloth, spine and upper board lettered and
blocked in gilt, lightly sunned, but still a very good copy.
Rare first edition of this temperance tale in the guise of a horror story.
‘The story does not fulfil the promise of the title, and those who expect a tale of startling horrors will be
disappointed. It is written with a view to temperance principles. The plot is as follows:– Dora Langley lives
with her sister, Rosamond, and her brother, Jaspar, at “The Grange.” Jaspar becomes a drunkard, meets with
a bad companion, turns gambler, and, finally, either commits suicide, or is murdered, or falls into the water
while tipsy. His sisters find his body in the river. The shock proves too much for Rosamond - she dies; too
suddenly, we think, of the fright and its consequences. Rosa dies of grief.
The memories connected with this terrible tale are the ghosts which people the haunted house. “Jaspar, Hora,
Rosamond. ye all stand or glide about its rooms, and hover near those old willows and smothered laurels! Ye
all have one sorrowful cry, Good Christians, beware of drink!”’ (The National Magazine, 1864, Vol. 15, p.
128).
We have been unable to find any further information on the author, Eliza S. Oldham, apart from that she
published another temperance tale in the following year, entitled By the Trent.
As an interesting aside, the illustrator of the work, S.W. Partridge, received an Juror’s award at the
International Exhibition of 1862 (Class XXVIII., Section C., Honourable Mention for Illustrated Books), noted
on the verso of the title and final page.
OCLC records three copies, at the BL, NLS and the Bodleian.

AQUATIC DREAMS
33. ONWHYN, Thomas. MR. PERRY WINK’S SUBMARINE ADVENTURES. A Yarn Spun by T.
Onwhyn. Pubd. by Kershaw & Son, London, [1862].
£ 850
FIRST EDITION. Oblong 8vo [133 x 212mm] 16 Lithograph-engraved plates on 8 sheets; some light foxing
and marginal browning; stitched as issued in decorated yellow wrappers the upper cover with a title and
imprint over a scene from under the sea.
Scarce and most attractive humorous guide, by the noted illustrator and cartoonist Thomas Onwhyn.

Onwhyn shows the adventures of a portly top hatted ‘Mr Perry Wink’ and his trip to the seaside where he
seats himself on a bench to admire all the young girls bathing. Mr Perry Wink falls asleep and dreams of a
‘young and lovely nymph, such a duck! rises up & invites him to “be her love”, in the deep deep sea.’ Mr Wink
tries to decline as he cannot swim, but is nevertheless pulled into the sea by the several bathing beauties now
transformed into mermaids who then drag
him down to the bottom of the sea and leave
him exhausted - still with top hat and cane resting on a coral bank. Next he is accosted
by a gigantic crab, then a enormous lobster is
over affectionate towards him; the murky
apparition of a diver with an axe gives him a
terrible fright and as he runs away into a great
sea serpent, other ‘queer fish’ chase him
about the sea bed before he trips over the
wire of the submarine telegraph. He is at last
netted by some fishermen and is drawn out of
the sea, but here his dream ends and Mr
Wink wakes up and finds the tide is covering
his feet and he is being hailed by some
amused spectators.
The scene is probably meant to represent Brighton as one of the images includes several ‘Royal Bathing
Machines’ nestling in the water - still in 1862 the proper mode for taking a dip, replete of course with a solid
looking ‘Bathing Woman’ to help guide and
dunk you in the water, also interesting that
the pest, here ‘Mr Wink’, a voyeur on the
beach taking in the ‘view’ is nothing new.
Thomas Onwhyn was noted for his satirical
take on many of the popular fads of the
day, including the fashion for the ‘Water
Cure’ and later Turkish Baths. He also
contributed illustrations to some of
Dickens’ works, including Pickwick Papers
and Nicholas Nickleby, and also the satirical
magazine Punch.
OCLC records five copies in North
America, at Yale, Harvard, NYPL,
Dartmouth College and the Morgan.

PAWNBROKING

AND

AUCTIONEERING

AROUND

TYNESIDE

34. [PAWNBROKING]. ‘AUCTION SALE-BOOK’: Sale book of Pledges for Loans of above Ten
Shillings. Bolton: Tillotson and Son, pawnbrokers’ printers. 1874-1907.
£ 550
Unpaginated five column ruled account book, c. 70 pages, printed in red and black, each page with a printed
heading ‘Sale book of pledges for loans of above ten shillings.’ followed by further printed details; closed tears
to the lower part of the first few leaves with old tape repairs to the first leaf, in original linen-backed marbled
card wraps, printed paper label to front wrap, wraps rubbed and worn with tears and loss to front wrap.
Unusual survival of a pawnbroker’s pledge book, giving an fascinating insight in to that business in the north
east from 1874 to 1907.
Kept initially by W. R. Rennison of 186 Linskill Street, North Shields, the business was taken over by Thomas
Driver c.1877 and (his son?) George Thomas Driver c.1887. As may be expected clothing and general
household goods feature prominently in the lists; clocks and watches are given special treatment in their own
sales. Details include the number of the pledge, amount of loan, and sum which the pledge sold for as stated
by the Auctioneer. Some additional material is inserted, principally itemised receipts from auctioneers (some
on headed notepaper), roup rolls, and printed details of sales particulars. Towards the end of the volume are
two fine large-format advertising sheets for the sale of unredeemed pledges in 1903 and high pledges in 1904.
Both these sales were conducted by Bainbridge and Son, Driver’s preferred auctioneer from c.1902. Prior to
this, other local auctioneers were employed, namely: Charles A. Joel of Pilgrim St, Newcastle; Mr Aitcheson of
North Shields; Coats Bros. of Camden St., North Shields and John Gray of Wylam St., Jarrow.
It is interesting to note that overall the auction prices attained were below the ‘amount of loan’.

SECESSIONISTS

IN

PARIS

35. PENDL, Erwin [Editor and Illustrator]. ÖSTERREICH AUF DER WELTAUSSTELLUNG PARIS
1900. Vienna, [Friedrich Jasper] for Hartleben’s Verlag, [1900].
£ 650
FIRST EDITION. Oblong folio, pp. [viii], 159, highly illustrated text and with two colour plates; minimally
spotted in places; original publisher’s cloth, gilt-stamped, lettered and printed in blue, red, green and black;
extremities a little rubbed.
Viennese secessionists clearly had a hand in designing the temporary buildings and exhibition stands for the
Austrian section at the Paris Exhibition of 1900.
Depicted are the remarkable buildings that included the Austrian restaurant to which both Hoffmann and
Olbrich had contributed. Olbrich had only begun his career at Darmstadt working for Otto Wagner the year
before the Paris Exhibition and this melting pot of modernist ideas was to be an important influence of
European design in the following decade. Other buildings are still very much of the traditional Habsburg
Empire style but it can be clearly seen that any initial reservations the organisers had soon gave way as they

embraced the anti-academic modernist movement and provided their artists with large commissions. The
Austrian section helped to underpin the ‘contemporary’ character now sweeping through Viennese and
Austrian art and architecture and the book includes a number of essays that to some extent show the
conflicts during this transitional phase of Austrian art.
Erwin Pendl (1875-1945) was an experienced Viennese painter of architecture, book illustrator and writer,
whose talents were called upon to produce a work to the best express the transition to the ‘modern’.
OCLC locates copies in Berlin, at Brigham Young, the Getty, in the Hagley Library, at University of Maryland
and in the Rakow Research Library.

QUICKLY

RETOLD

36. [PERRAULT, Charles]. CINDERELLA. London: F. Warne & Co., Bedford St., Covent Garden.
[n.d., c. 1880s].
£ 150
8vo, [8] leaves, printed on one side only, each having a coloured illustration with text beneath; stitched as
issued; a very good copy.
Rare survival of this charming, if rather shortened version of Cinderella for young children, published by
Frederick Warne & Co., in the second half of the nineteenth century.

A REGENT STREET MYSTERY
37. [PHILANDERER]. ‘FASHIONABLE LIFE’ cover title. Warner & Co., 205 Regent St., London W.
[1883].
£ 385
Complete series of six mounted lithographed plates (9.6 x 14cm), each laid on to card and bound into a
volume; bound in contemporary cloth backed marbled boards, spine with green morocco label lettered in gilt,
lightly rubbed and sunned.
205 Regent Street was an unspectacular three story building that in 1893 housed at street level the tailors
Raab & Donlon and the glovers Perrier & Co. The rooms above the shop were generally let out for short hire
and once Mr. Lintwyche, ‘House and Sanitary Surveyor, had vacated the unfurnished rooms in the middle of
1883 the rooms were advertised for hire and presumably taken by Warner & Co. Alas whatever business
Warner & Co. were involved in did not last long but is also something of a mystery. Although each of the
images were ‘copyright registered’ they may have been produced just as an advertising gimmick of a slightly
saucy nature to attract customers for commercial art purposes.
The series satirises a wealthy rake at six times times during a day: clearly he does not get up too early for the
first in the series: 1) Noon - has him doffing his top hat to a beautiful young lady also
on horseback 2) 3 p.m. - has him taking a refreshment at a bar, the attractive bartender lighting his cigar - 3) 6
p.m. - catching the eye of a a young woman from the window of his club with two other dandy’s as company.
4) 9 p.m. - Watching a ballet dancer at a theatre. 5) Midnight - A champagne supper with a young woman, her
décolletage much in evidence 6). 3 a.m. - ‘I am not sure… I am not a little drunk!’ attempting to open his front
door with his watch rather than his key.
We can find no other examples of this set of lithographs in existence.

POPULAR ADVICE

ON

CURE

AND

PREVENTION

38. [PLAGUE]. ACADEMIA REAL DAS SCIENCIAS DE LISBOA. ADVERTENCIAS DOS MEIOS
QUE OS PARTICULARES PODEM USAR PARA PRESERVAR-SE DA PESTE, Conforme o que tem
ensinade a Experiencias principalment na Peste de Marselha em 1720, de Toulon em 1721, e de
Moscou em 1771, Compiladas for hum Socio da Academia R. Das Sciencias, e por ella mandadas
imprimir em beneficio de saude publica. Lsiboa [sic]: na Typografia da Academia. Anno 1800. £ 285
FIRST EDITION. Small 12mo, pp. [iv] blank and title-page, iii, [1] blank, 37, [3] blank; apart from some very

minor foxing, a lovely, clean, wide-margined copy; uncut and partially unopened in modern blue wrappers; an
attractive copy.

First edition of this scarce and most appealing Portuguese handbook containing
practical advice for the populace of Lisbon on the cure and prevention of the
plague, and published under the auspices of the Academia Real das Sciencias.
The work in particular draws upon the experience gained during the virulent
outbreaks in Marseilles 1720, Toulouse 1721, and Moscow 1771, referring to
several works describing these outbreaks in detail, as well as many other plague
tracts written during the previous two hundred years. Included amongst the
numerous sources quoted are: Adam Chenot’s Tractatus de Peste 1766; the
French translation of William Cullens First Lines of the Practice of Physic, Élémens
de médecine-pratique de M. Cullen (1785); Johann Schreiber’s Observationes et
cogitata de peste quae annis MDCCXXXVIII. & MDCCXXXIX. in Ukrainia (1740);
Charles de Mertens Observationes medicae de febribus putridis, de peste,
nonnullisque aliis morbis (1778); Manoel Gomes’ De pestilentiae curatione
methodica tractatio (1603); and Pietro da Castro’s Pestis Neapolitana (1657).
Blake p. 2 (under Acadamia das Ciencias de Lisboa); Wellcome II, p. 16 (second
edition listed under title); OCLC cites just four other copies at Yale, Harvard,
NLM and the New York Academy of Medicine.

‘THE PRINCESS ELIZABETH

DRAWS VERY PRETTILY’

39. [PRINCESS ELIZABETH]. THIELCKE, Henry Daniel & COMBE, William. SIX ENGRAVINGS
by H. Thielcke, after the designs of Her Royal Highness the Princess Elizabeth. With illustrations in
verse. London: Published by R. Ackermann, Repository of Arts, 101 Srand; Printed by William Bulmer
and Co. Shakespeare Press. 1813.
£ 750
FIRST EDITION THUS. Royal 4to, pp. [4], 38; engraved title and 6 plates, with the imprint ‘Published Octr.
10. 1810 by H. Thielcke Queens House.’; minor damp mark affecting blank area of plates,;’ original boards the
upper cover with original printed label, rebacked and an old worm track on back board.
Scarce first edition thus (with verse) of this charming work, neatly summed up in the May 1814 number of
The Critical Review: ‘The Princess Elizabeth draws very prettily; Mr. Thielcke engraves very prettily; and, as
Mr. Bulmer prints very prettily, the poems read very prettily.’
‘In art Princess Elizabeth shone: her series of pictures ‘The Birth and Triumph of Cupid’ (1795) was engraved
by Tomkins and published at the king’s expense, and reissued as ‘The Birth and Triumph of Love’ in 1796.
Twenty-four of her sketches, ‘The Power and Progress of Genius’, were issued in 180.’ [ODNB]. Elizabeth
(known to her sisters as Fatima) was rather stout and had a very sheltered upbringing spending most of her
time with her parents King George and Queen Charlotte and sisters. Her Six Engravings was her last work in
this vein for she decided to break away from the claustrophobic life at court. In 1812, Princess Elizabeth
became more independent and purchased The Priory at Old Windsor in Berkshire to be her own private
residence, and in 1818, she married Frederick, Prince of Hesse-Homburg at the private chapel in Buckingham

Palace in Westminster and, happily married she moved to Germany with her husband when Frederick
succeeded his father as the Landgraf of Hesse-Homburg. Elizabeth became known as The Landgravine of
Hesse-Homburg.
The engravings were first published during 1810 in an oblong folio format and privately printed for distribution
to various friends of Princess Elizabeth, later Ackermann arranged to have the engravings reissued and
supplement with the addition of verses by William Combe. It may have been the unexpected late marriage
that probably spurred Ackermann to make a commercial project out of the engravings. He commissioned his
‘in-house’ writer William Combe to embellish the work with suitable verses and and had Bulmer print the Six
Engravings in a style similar to the poetic quartos of Walter Scott. The six subjects include 1) The fathers
return; 2) Faith and Charity; 3) Pleasures of Childhood; 4) Affection and Pleasure 5) The Warrior’s Tale; and
6) Resting after Travelling.
Henry Daniel Thielcke (c.1788/9-1874) was born at St. James’s Palace, his father probably a groom to the bedchamber of George III and his mother a woman of the bed-chamber of Queen Charlotte, he appears to have
trained as a painter producing miniatures and history paintings and as we see here a fine engraver too. He was
a regular exhibitor at the Royal Academy of Arts from 1805 until 1816 when he held the rank of perpetual
student. He may have lived in Scotland for a while before emigrating to Lower Canada and the United States
for the last forty years of his life.
OCLC records copies in North America, at Syracuse, NYPL, Yale, Stanford, Duke, Princeton, UCLA, UC
Davis and the National Gallery of Canada.

‘WAS

EVER SUCH A THING HEARD OF, AS A PRINTING-PRESS IN
AND A

CIRCULATING LIBRARY

HURST?

TOO’

40. [RANDELL, William]. THE VESTIBULE; or, introduction to the history of England… By A. P.
Erson of this place. Hurst [i.e. Hurstpierpoint]: Printed by W. Randell. 1826.
£ 1,250
FIRST EDITION. 8vo, pp. [9], x-xxxiv, [2], [1]-56; contemporary half calf over marbled boards, now a bit
worn, spine lettered in gilt ‘History of England.’

Little if anything is really known of printing at Hurstpierpoint in Sussex although a history of the village written
in 1837 describes ‘The first printer in Hurst was Mr, W. Randell, and then Mr. T. Wells. From the press of the
former have issued [Slight Sketch of a Picture of Hurst 1826] and a Magazine called The Observer; and from a
private press, now abandoned, The Village Press, and the Quarterly Village Endeavowrer. I believe this is all
the Hurst Press has given birth to in the form of books.’ The online British Book Trade Index confirms that
William Randell registered his press on 14th of June 1825 and may have been printing before that date. We
also know that he was born in the 1790’s, he had a circulating library and died before the 1851 census when
his widow is recorded as post mistress to the village.
More can be gleaned form the work itself, or rather two works. As with all good provincial printers he first
published useful books for the local readership and his first thought appears to have been A History of
England, but a duality in signatures indicates that he may have thought this was a bit of a dull beginning for his
press so appended another work with the fancy title of The Vestible. This opening is quite chatty and fun with
some poetic verse on ‘Bookseller and Author’ followed by Randell’s introduction ‘‘Well to be sure! a book
written and printed at Hurst! wonder of wonders! who shall believe it? - Amongst all the chronicles, and
records, and annals of this parish, was ever such a thing heard of, as a printing-press in Hurst? and a circulating
Library too, of all the things! kept by Mr. Read-all [Randell], or some such name. Read-all! how droll; a most
appropriate name for a librarian, though truly: why what a clever man he must be…. There follows a flight of
fancy on who the author could be in such a small village, also some autobiographical touches although it is
now difficult to tell whither this is make believe or something a local readership would understand. Also some
ideas of what could, is, and should be read - here dropping a few names, maybe as an introduction to the
circulating library. The history part is more sober as it does deal with facts on each of the kings and queens
together with incidents in each of their reigns, although even here there is a slightly jocular vein. Still this is
meant for children and contains a number of questions on the foregoing passages at the end of the work.
As a printer Randell seems to have been a bit of a failure. Maybe a bit rash starting a press and circulating
library in rural Sussex, in an village and outlying district with a population not much above a thousand people.
Not in OCLC, COPAC or the BL, and unrecorded as far as we are aware.

RARE

TRANSLATION OF

ROUSSEAU’S

FIRST IMPORTANT WORK

41. ROUSSEAU,
Jean-Jacques.
DISCORSO SULL’ORIGINE E SUI FONDAMENTI
DELL’INEGUAGLIANZA TRA GLI UOMINI di Giangiacomo Rousseau, cittadino di Ginevra;
tradotto, e accresciuto di note da L.P. Milano, si vende da Gaetano Brocca. 1810.
£ 850
SECOND APPEARANCE OF THIS TRANSLATION. Two volumes bound in one,
12mo, pp. 92; 128; apart from a few minor marks, a clean copy
throughout; near contemporary quarter morocco over blindstamped cloth,
some rubbing to spine and sunning to cloth, but still a good copy.
Second appearance of this translation, very rare, of Rousseau’s first
important work Discours sur l’origine & les fondements de l’inégalité
parmi les hommes (1755), his forceful attack on conventional society and
his plea for the rights and dignity of the individual, the central issue of all
his political writings.
The Academy of Dijon had offered a prize for an essay on the subject of

The Origin of Inequality, and Rousseau composed his discourse in
response to it, though the topic seems to have sprung naturally from his
firmly held beliefs. For Rousseau inequality was the original evil, the one
that causes and creates all others. He commends the state of nature at the
expense of civilization. As he had denied that the restoration of arts and
sciences had been beneficial in his previous Dijon prize essay (Discours sur
les arts et sciences, 1749) which had made him famous, he now denied
that the substitution of the natural state by social and civilized life had been
advantageous.
The present translation first appeared in Milan in 1797-8, the same year as
Curti’s Venetian one, which is criticised in the preface for its stilted style
and its lack of fidelity to the text.
Not in OCLC, but ICCU records several copies in Italian libraries; see Dufour I, 55 for first edition.

‘PROPERLY

RIDICULES VANITY AND AFFECTATION IN YOUNG WOMEN’

42. [S., H] “The Daughter of a Clergyman”
Clergyman”. ISABELLA, or the Orphan Cousin: A Moral Story for
Youth… London: William Darton and Son, Holborn Hill. [c. 1830-36].
£ 225
THIRD EDITION? 12mo, pp. 235, [1] blank; with engraved title, and attractive woodcut headpieces throughout;
contemporary half calf over marbled boards, spine ruled in gilt (gilt rubbed) and missing spine label, light
surface wear and rubbing to extremities, but still a very good copy.
Scarce edition of this moral story for youth, the first work of ‘H.S.’, “The Daughter of a Clergyman”, whose
identity remains a mystery.
‘This is a moral tale, composed by the daughter of a clergyman in “hours of convalescence from a tedious
illness.” The authoress properly ridicules vanity and affectation in young women, and professes to
demonstrate the assertion, that Providence seldom fails, even now, to detect and punish vice, and that virtue,
unaffected and sincere, scarcely ever remains unrewarded even on earth. To her intentions we cannot object;
but, if she had asked our advice before she ventured to appear in print, we should have desired her to avoid
the carelessness and incoherence of a writing schoolgirl, or confine her manuscript to the perusal of her
young relatives and friends’ (Lady’s Magazine, New Series, 1825, Vol. VI, p. 495).
According to Darton the first edition of the work was published in Bath by E. Edwards and A.E. Binns, in 1825, with
the first Darton printing appearing in 1830. The present edition, therefore, seems to be the third appearance.
Darton H1330 (2); all editions are rare, of the present copy, OCLC records two copies, at Princeton in
North America, and St. Andrew’s in the UK, with COPAC adding further copies at Cambridge, and Oxford;
of the first edition of 1825, we can only find one copy, at Bristol, and of the second edition and first Darton
printing (1830) two copies, at the BL and the National Trust library.

BRAVE

OR

FOOLHARDY

43. SCHETSKY, John Christian. A SERIES OF FOUR SKETCHES, ILLUSTRATIVE OF VARIOUS
SITUATIONS OF HIS MAJESTY’S SHIP PIQUE, on Her Homeward Voyage, From the Moment of
Her Coming Off the Rocks on the Coast of Labrador, Until Her Being Docked at Portsmouth, in
October, 1835: Drawn on Stone by J.C. Schetky, Marine Painter to His Majesty and the Royal Yacht
Squadron, and dedicated (by permission) to the Captain The Honourable H.J. Rous, and the late
Officers, Seamen, and Marines of the Frigate. Portsea: Trives & Maynard 1835.
£ 1,850

FIRST EDITION. Oblong folio, [43

x 28 cm] pp. [2]; and four lithograph
plates; later half calf over marbled
boards, preserving the original
printed wrapper, inscribed ‘C.W.
Bonham, Midshipman 1835.’
A scarce work illustrating the brave,
or foolhardy, voyage of the Frigate
Pique as it struggled across the
Atlantic, with no keel, rudderless
and taking in water at an alarming
rate. H.M.S. Pique was the nameship of a small class of five frigates
(Fifth Rates) ordered in 1833 to a
design by Sir William Symonds.
After a brief spell blockading
Santander, during the so-called
‘Carlist Wars’ in Spain, and a series
of trials she was fitted out to convey
the new Governor-General (Lord Gosford) to Canada and to bring home his predecessor Lord Aylmer.
Leaving Quebec on 17th September 1835, she ran aground in thick fog off the Labrador coast on the evening
of 22nd October but was successfully floated off the next morning and continued her eastward Atlantic
passage despite having a sprung foremast and without a keel, forefoot or rudder, and taking in two feet of
water an hour. It was either a notable feat or foolhardy to bring her home safely, but gained both boat and
captain quite a reputation. On her return her captain Henry John Rous (1795-1877) was court marshalled ‘on
Tuesday, October 20th, 1835, On board the Victory, (Hulk to Britannia) in Portsmouth Harbour.’ Evidence
was produced showing errors in the charts and the ‘the local inaccuracy of the compass’ were at fault. Rous
and the crew were not aware of how serious the damage was but managed to get the frigate safely to port.
The Pique was repaired and was finally broken up in 1910.
The work was equally praised and
damned by the reviewer in the
March 1836 number of the Nautical
Magazine. The pencil of the artist
has been more happily employed
here on the paper than on the
stone. The designs are good, and
display the correct drawing, and
elegance of style, for which Mr.
Schetky’s productions are so well
known; and, had he been seconded
by our old acquaintance Haghe,
these drawings would have been
more to our taste. As they are, the
lithography is execrable, but the
drawings, with the exception of the
third, decidedly good, and they will
no doubt be preserved, by those
who were in the Pique, with all the
interest due to the event which they are intended to commemorate’.
Maybe it is not surprising that we find the lithographers up in Winchester Court as insolvent debtors in 1837.
The Abbey copy is inscribed on the front cover ‘Presented to Admiral Sir John Napier. Only 10 copies done in
Colour. A Rare Naval Item.’ We suspect this may have later colouring. Two other copies, one with very
doubtful colouring is held at the National Maritime Museum and another copy, in uncoloured state, at Library
and Archives Canada.
Abbey Life 341; not in OCLC or COPAC.

PRINTED

AT HOME, ON A PRIVATE PRESS

44. [SIMMS, Frederick Richard ‘Fred’
Fred’]. ETERNITY! IMMENSITY! Illustrated by a Series extracts
from the works of the most eminent authors, collected and Printed by Fred. Simms, at his Private
Press, Henwyke, Worcester. 1885.
£ 225
FIRST EDITION. 8vo, pp. [viii], 160; lightly spotted in places; in the

original printed brown wraps, a little dust-soiled and spotted, but
still a good copy; deaccessioned from the City of Worcester
libraries, with a few stamps and the remains of a label on verso of
front wrapper.
Scarce first edition of this selection of extracts from eminent
author’s, printed at home in Henwyke, Worcester, on his private
press by Fred Simms.
‘The immediate cause of my making this collection of extracts, was
the reading Mr. Ragg’s essay, “Creation’s Testimony to its God;”
which made such an impression on my mind, that I determined to
reprint the passages (being the first extracts of the collection) for
distribution. While setting up the type, I thought other authors
might throw further light on the subject, so I betook myself to our
public library, to which I am indebted for the use of several of the
works from which the extracts are made. The time occupied in
reading, copying the extracts, and printing the book, was about two
hours each evening of the last two winters’ (pp. iii-iv).
The extracts include ‘More Worlds than one’ by David Brewster,
‘Celestial Scenery’ by Thomas Dick, ‘Astronomy’ and ‘Popular
Lectures’ by Sir John Herschel and ‘Inductive Philosophy’ by ‘Powell
Baden’ [sic].
We believe printer/editor to be Frederick Richard Simms (18631944) British mechanical engineer, businessman, prolific inventor
and motor industry pioneer who coined the words ‘petrol’ and ‘motorcar.’ It could of course be his father
also a ‘Fred’, but the sheer eccentricity of the work makes use more confident in attributing it to the son. The
only other work we could find published by him was Dictionary of religions and religious sects in 1883.
Not in OCLC or COPAC.

TALES

OF YOUNG WOMEN

45. [STERNDALE, Mary]. THE PANORAMA OF YOUTH. In
two volumes. Vol. I [-II]. London: Printed for J. Carpenter, Old
Bond Street. 1807.
£ 750
FIRST EDITION. Two volumes bound in one, 12mo, pp. [xvi], 239, [1]
blank; [iv], 238; without the half-titles; apart from a few minor marks, a clean
copy throughout; in contemporary half calf over marbled boards, spine ruled
in gilt with red morocco label lettered in gilt, upper joint cracked (but holding
firm), light rubbing to extremities, but still an appealing copy.
First edition, dedicated to the memory of the Duchess of Devonshire
who had been the author’s patron, presenting a series of tales mostly
about young women, including “The Sisters,” “Moorland Mary,” and
“Jessy of the Vale.”
‘The delineator of The Juvenile Panorama does not offer her “Sketches
of Youthful Life” to the public, without an acknowledgement of her
temerity in presuming to follow the steps of a Barbauld and a Smith.
But as the young are ever eager for novelty, the following Tales may be
acceptable to them, though undistinguished by those talents which have
marked the successful efforts of her predecessors’ (p. xii).

‘Mary Sterndale née Handley, (1766-1840) was born in Derbyshire. Her mother, also Mary Handley, kept a
druggist’s shop in Sheffield, although Mary Sterndale’s reminiscences in Vignettes place her earliest memories
near the villages of Hathersage and Eyam in the Peak District. As a child, she knew the clergyman poet Peter
Cunningham (d. 1805; ODNB), from 1776 curate to Thomas Seward at Eyam, and it is perhaps from that time
that she became friends with Seward’s daughter, the poet Anna Seward (1742-1809; ODNB). Little more is
known of her early years or the date in which she married John Sterndale (d. 1833), surgeon, after which time
she seems to have resided predominately in Sheffield.
‘In 1807, she launched her writing career with a sonnet to her friend Sir Francis Chantrey (1781-1841;
ODNB) published anonymously in the Sheffield Iris (20 January), as well as a two-volume series of sketches,
The Panorama of Youth (1807), later reprinted in Philadelphia (1816). Mary went on to write a novel, The Life
of a Boy (2 vols, 1821), as well as Vignettes (1824), but aside from further contributions to the Iris, appears to
have written nothing further. She died at the age of 74 at Ashford, Derbyshire.

Panorama includes a posthumous dedication, dated April 1806, to Georgiana, duchess of Devonshire (17571806; ODNB), and Life of a Boy, an almost posthumous dedication to her sister, the countess of Bessborough
(1761-1821; ODNB), both anticipating the idealized portraits of the duchess and countess in Vignettes and
perhaps bespeaking a larger connection to the Devonshire family whose seat, Chatsworth, is not far from
Ashford. Mary’s son, William Handley Sterndale (1791?-1834?), wrote verses set to music by his friend John
Bennett that were dedicated to the duke of Devonshire in 1815 (and Bennett honoured his friend by naming
the composer, Sir William Sterndale Bennett (1816-1875; ODNB) after him.’ (British Travel Writting http://www4.wlv.ac.uk/btw/authors/1138).
Garside et al., English Novel, record this author’s 1821 Life of a Boy. By the Author of the Panorama of
Youth, but not this work except by allusion; OCLC records five copies in North America, at Stanford, Yale,
UCLA, Illinois and the New York Public Library.

THE FIRST LONDON GUIDE
46. STOW, John. A SURVAY OF LONDON. Contayning the Originall, Antiquity, Increase,
Moderne estate, and description of that Citie, written in the yeare 1598, by Iohn Stow Citizen of
London Also an Apologie (or defence) against the opinion of some men, concerning that Citie, the
greatnesse thereof. With an Appendix, containing in Latine, Libellum de situ & nobilitate Londini:
Written by William Fitzstephen, in the raigne of Henry the second, London, Imprinted by [John
Windet for] Iohn Wolfe, Printer to the honorable Citie of London, And are sold at his shopp within
the Popes head Alley in Lombard street, 1598.
£ 3,250

FIRST EDITION. Small 4to in 8s [187 × 135 mm.], pp. [viii], 450, 467-480, 465-483, [1] ‘Faults escaped in this
booke’; upper fore edge corner of title strengthened, some soiling and minor abrasions usual with this work;
seventeenth century calf, expertly rebacked to style, with dark red label lettered in gilt.
The most important and detailed record of the social conditions, customs and buildings of Elizabethan
London.
Stow (1524/5-1605), who numbered among his friends Ben Jonson and fellow antiquary William Camden, was
of humble origins and profited little by his labours; indeed, he was regarded by the ecclesiastical authorities as
a suspicious person “with many dangerous and superstitious books in his possession,” and his house was
regularly searched.
‘Stow’s importance as an indefatigable searcher of historical records who offered “something of a new
departure in the art of historical inquiry”, and argued that Stow was ‘the first English historian to make
systematic use of public records for the purpose of his work’ [ODNB]
‘Although intimately associated with London throughout his long life, Stow cannot be connected with any city
school; neither did he study at a university or the inns of court. Nevertheless, he wrote English with fluency
and clarity, had a good command of Latin, and possessed an extraordinary knowledge of English history and
literature. His education was acquired perhaps at a school without an established reputation or through selfstudy. He always held formal education in high esteem and spoke with respect when writing of those who
enjoyed its benefits. Although he remained outside the circle of university-educated Renaissance humanist
scholars, he became acquainted with many such, including John Dee, William Camden, Archbishop Matthew
Parker of Canterbury, and Henry Savile. When he joined the Society of Antiquaries some time after its
foundation in 1586, he was the only member who was not a gentleman.’ [ODNB].
The outer sheet of quire 2H in known in two settings our copy with errata on 2H10v, and 2H1r line 2 ending
‘whom’; Pforzheimer describes this as the the second issue although priority actually not established between
copies with or without the ‘errata’ and modern bibliography prefers to assign the differences as variants with
no priority.
STC 23341; Lowndes 2525; Pforzheimer 992.

HANDY GUIDE
47.

AND

EARLY MEMENTO

[SUFFRAGETTES]. VOTES FOR WOMEN HYDE PARK, Sunday, June 21st. [1908].

£ 650

Wood engraving on crepe paper, 380 x 360mm (15 x 14 inches), border of rosettes printed in pink and
purple, some creases (particularly to edges) and minor holes, otherwise in unusually good clean state.
Rare survival of this napkin souvenir programme issued to commemorate the first grand-scale Suffrage
Demonstration to be organised by Emmeline Pankhurst’s ‘Women’s Social and Political Union’, held in Hyde
Park on the 21st June 1908.
‘On 26 June 1908 500,000 activists rallied in Hyde Park to demand votes for women; Asquith and leading MPs
responded with indifference. Angered by this intransigence and abusive police activity, some WSPU members
increased the severity of their actions. Soon after the rally, twelve women gathered in Parliament Square and
tried to deliver speeches for women’s suffrage. Police officers seized several of the speakers and pushed them
into a crowd of opponents who had gathered nearby. Frustrated, two WSPU members – Edith New and Mary
Leigh – went to 10 Downing Street and hurled rocks at the windows of the Prime Minister’s home. They
insisted their act was independent of WSPU command, but Pankhurst expressed her approval of the action.
When a magistrate sentenced New and Leigh to two months’ imprisonment, Pankhurst reminded the court of
how various male political agitators had broken windows to win legal and civil rights throughout Britain’s
history’.
The program, which is in a remarkable state of preservation given its fragile nature, includes a map showing
the route of seven processions and placement of 20 speaker’s platforms, is then encircled by photographic
portraits of 20 women speakers (including Annie Kenney, Emmeline Pethick-Lawrence, and Flora Drummond)
and list of 60 speakers (including Sylvia Pankhurst, Helen Fraser and Evelyn Sharp).
This form of printed souvenir began to gain popularity in the late 1880’s when ‘blank’ crepe paper napkins
were imported from Japan, each had a decorative printed and shaped borders that could then be subjected to
overprinting in the United Kingdom - sometimes creating rather odd juxtaposition of styles.

‘ONE

OF THE MOST SIGNIFICANT AND FAR-REACHING PHOTOBOOKS’

(P A R R

AND

BADGER)

48. THOMSON, John [photographer] and Adolphe SMITH. STREET LIFE IN LONDON … With
permanent photographic Illustrations taken from Life expressly for this publication. London, Sampson,
Low, Marston, Searle, & Rivington, 1877-1878.
£ 15,000
FIRST EDITION. 4to [270 x 205 mm], pp. [vi], 100, with 38 Woodburytype photographs mounted on 37
plates, mounted on card, within a red printed border with text below, all tissue guards preserved; original
publisher’s green cloth, the decorative upper cover blocked in gilt and black, some very minor rubbing to
extremities, recased preserving original end-papers; contained in a purpose made cloth box.

Highly desirable copy of the first edition of Street Life in London, ‘a pioneering work of social documentation
in photographs and words’ (Parr and Badger, The Photobook, p. 48).
John Thomson, Fellow of the Royal Geographical Society, pioneer of photo-journalism, learned his craft in
Scotland where he absorbed (directly or indirectly) the influences of Frith, George Washington Wilson, and
Fenton, and published two books of photographs recording his travels in the Far East: The Antiquities of
Cambodia (1867), and Illustrations of China and Its People (1873-4). He then applied what he had learned to
what is regarded today as his most important book, the present work. Publication was originally in monthly
parts, the first being issued in January 1877 and the last in December when the completed work was also
offered for sale in book format, as here. Reviewers were sometimes perplexed by the work and asked who
would want a book of fine detailed photographs of the poorer inhabitants of London, and would it not be
better to look for more dignified subjects, still the general view was that the work was well done and might
prove a useful record on how the ‘other half’ lived. The latter view has prevailed and the work is now seen as
a classic of photojournalism.
‘There is one image that takes us straight into the twentieth century - to Paul Strand’s Blind Woman of 1916,
to be precise. Thomson’s The Crawler, a photograph of a destitute old woman who neither knew nor cared
that she was being immortalized on a glass plate, is the picture that finally breaks the mould. The image
establishes an immediate psychological intimacy with the viewer. It is shocking, a portent of the much more
involved and intimate social documentary mode of the twentieth century. Street Life would be important for
this picture alone’ (ibid.).
Often overlooked in this praise for the images is the accompanying text, much like Mayhew before him Adolph
Smith carefully interviewed the subjects in each of the photographs and thus gives some context and purpose to
the work. The woman in the photograph of ‘The Crawler’ casually referred to by Parr and Badger as someone
who ‘neither knew nor cared that she was being immortalized’ is just not true and is actually a projection of their
own visceral and detached feelings. Smith devotes a fairly full biography of her, that she was formally a tailoress,
who although destitute ‘would move heaven and earth to obtain a few shillings, and with these would proceed to
the hop-fields, where she would earn enough to save about a pound, she urged, would be sufficient to start in life
once more.’ Although this iconic picture has been interpreted as the epitome of someone without hope, the
truth is that if there was an opportunity she felt she could recover her life.

A list of the subjects chosen are as follows: A convict’s home -- Black Jack -- “Caney” the clown -- Cast-iron
Billy -- Clapham common industries -- Covent Garden flower women -- Covent Garden labourers -- Dealer in
fancy-ware -- Flying dustmen -- Halfpenny ices -- “Hookey Alf” of Whitechapel -- Italian street musicians -London cabmen -- London nomades -- “Mush-fakers” and ginger-beer makers -- November effigies -- Old
furniture -- Public disinfectors -- Recruiting Sergeants at Westminster -- Street advertising -- Street doctors -Street floods in Lambeth -- The cheap fish of St. Giles’s -- The “crawlers” -- The dramatic shoe-black -- The
independent shoe-black -- The London boardment -- The old clothes of St. Giles -- The seller of shell-fish -The street fruit trade -- The street locksmith -- The temperance sweep -- The “wall worker” -- The watercart -- “Tickets” the card-dealer -- Workers on the “Silent Highway.”
It is difficult today to find copies of the work, even in the later incarnation of 1881, now reduced to 21 plates
as Street Incidents. The subjects that Thomson and Smith dealt with were difficult for late Victorian society to
deal with, the super realism of photography was used, rather than the softening lithograph or engraving, which
may have deterred contemporary buyers.

RARE HISTORIOGRAPHICAL COMPILATION
49. TRIANGI,
Franz
Wilhelm.
CONCINNATIO
HISTORICO-POLITICA, de & pro Arcanis Imperantium.
Viennæ Austriæ, typis Joannis Jacobi Kürner. 1700.
£ 450
FIRST EDITION. Small 8vo (150 × 92 mm), pp. [24], 129, [5]; a nice

crisp copy in contemporary speckled calf, all edges gilt, a little insect
damage at foot of spine and to rear board, front free endpaper cut
away; early ms notes to rear endpapers, some pencil marks in the
margins.
Rare first edition of the author’s only printed book: a rare
historiographical compilation, with sections on Austria, Poland,
Muscovy, Sweden, Denmark, England (Elizabeth I, Mary Queen of
Scots, etc.), Germany, Venice, Holland, Persia, and the Roman
Empire. It is dedicated to Julius Friedrich, Graf Bucellini von
Reichenberg, Austrian Court Chancellor, 1694-1705.
Emperor Leopold later conferred on Triangi the title Imperial
Historiographer but, although he compiled much, he never published
anything else.
OCLC locates the book as an internet resource only.

‘THROWN

OUT OF EMPLOYMENT BY THE RAPID IMPROVEMENT OF

MACHINERY’

50. [UNEMPLOYMENT].
THE
TRADESMAN’S NEW HYMN. [Imprint
smudge, but ‘W.S. Fortey, printer’] [n.d., c.
1860?].
£ 175
Broadside ballad (255 x 190mm), printed on recto
only; a few small tears in the margins, creases at
the corners, and a centrefold as issued, but still in
very good original condition.
Rare survival of this touching broadside ballad
lamenting the arrival of machinery and the
consequent loss of jobs.
It states at the bottom: “The bearers hereof are a
party of Tradesmen, who have been thrown out
of employment by the rapid improvement of
Machinery, as one man and two boy (sic) can do
the work of ten men, and this has caused the
deepest depression in our trade. This being the
state of things, we are, with many others,
compelled to throw ourselves on the charity of
the humane and sympathising Public, until such
time trade flourishes again in our native land. We
now offer these few verses for sale, in the earnest
hope that you will become Purchasers.”
The printers name is smudged, but OCLC
records a copy at Harry Ransom in Texas with
the same dimensions by ‘W.S. Fortey’, and having
handled items by this printer in the past we
believe our copy is from this press. The National
Library of Scotland has another example of this item, printed by Taylor, 93 Brick Lane, but whilst much of the
lay-out is the same, the trade is mentioned specifically as Comb-makers.
OCLC records one copy at Texas (Harry Ransom).

PROBABLY

REMAINS THE LARGEST ART EXHIBITION EVER TO BE HELD

51. WARING, John Burley and SCHARF, George. SCULPTURE, in Marble, Terra-Cotta, Bronze,
Ivory & Wood. Selected from the Royal and other Collections. Edited by J. B. Waring. chromolithographed by F. Bedford. Drawings on Wood by R.C. Dudley. With and Essay by George Scharf,
Jun. F.S.A., F.R.S. London: Published by Day and Son, Lithographers to the Queen, 6, Gate Street,
Lincoln’s-Inn Fields [1859].
£ 300
Folio, pp. [vi] 42 [2]; chromolithograph additional title and 18 chromolithograph and tinted plates, text with
numerous wood engraved illustrations; original decorative cloth, upper cover with a central roundel and
corner pieces, rebacked to style in red morocco.
Separately published with an additional chromolithograph title and a new introduction by Waring. The works
of art are a selection from the Manchester Art Treasures Exhibition. The first section could also be purchased
as one of the sections of Waring’s Art Treasures of the United Kingdom from the Art Treasures Exhibition.
Waring was appointed by George Scharf the secretary of the Art Treasures Exhibition to be superintendent
of the works of ornamental art and sculpture in Manchester. Waring through his previous writings on art in
Italy and providing guide books for the Crystal Palace at Sydenham uniquely qualified him for the task although
it was Scharf who took responsibility in writing the essay on Sculpture prefixing the illustration. All the
lithographs were reproduced in chromolithography from photographs taken by Francis Bedford then just
about to become famous.
OCLC recording one copy only, at Chicago.

SELF

IMPROVEMENT AT A MODEST PRICE

52. WATT, Alexander. THE HISTORY OF A LUMP OF CHALK, its family circle and their uses…
A. Johnston, 6, Paternoster Buildings, London, E.C. 1883.
£ 95
FIRST EDITION. 8vo, pp. viii, 88, [8] advertisements; some minor foxing to fore edge, otherwise clean

throughout; in the original pictorial publisher’s boards, lightly rubbed and dust-soiled, but still a very desirable
copy.

Alexander Watt wrote a series of popular scientific works through the 1870’s to 1890’s on such subjects as
soap manufacture, leather, electro-metallurgy, the microphone, paper-making and here chalk, which formed
part of a short series under the rather unappealing ‘The History of a Lump’ series.
Alexander Watt was a son of the Charles Watt of Burgess & Watt, the inventors of a process of making
wood pulp into paper. He clearly had a scientific bent and wrote these well reviewed shilling books chiefly
marketed as self improvement at a modest price. Several chapters deal with the every possible use that chalk
was utilised for, even slipping in ‘Mr Darwin’s observation’ and an analysis of water in Trafalgar Square
fountains. Bound with an attractive cover showing a lump of chalk neatly centred with an ammonite nicely
designed to attract the browsing book buyer.
OCLC records one copy, at the British library.

MOVING IMAGES
53. [ZOETROPE]. LES IMAGES VIVANTES Tableaux Animes. Paris: M.D. [i.e. Mauclair-Dacier, 5,
rue des Haudriettes and 148, avenue Daumesnil] [c. 1900].
£ 1,500
Cardboard drum, [140 mm high, 240 mm in diameter] lettered in gilt, containing a turned wooden pink
painted base on which the zoetrope turns; overall height 295 mm together with 25 double-sided coloured
lithographic and silhouetted strips; the drum also doubling as a box with the upper side of the lid showing a
scene of children playing with the zoetrope.
A well made example of the optical zoetrope by the major Parisian toy maker Mauclair-Dacier.
The Zoetrope consists of a cylinder with slits cut vertically in its sides (in this particular example the box
itself). Beneath the slits, on the inner surface of the cylinder, are placed the bands or strips of images each
with a set of sequenced drawing. As the cylinder spins, the user looks through the slits at the pictures on the
opposite side of the cylinder’s interior. The scanning of the slits keeps the pictures from simply blurring
together, so that the user sees a rapid succession of images producing the illusion of motion, the equivalent of
a motion picture.

The zoetrope was invented in 1834 by George Horner, who called it a “daedalum” or “daedatelum”. Horner’s
invention was based on a similar device, the phenakistoscope, invented in 1832 by Joseph Plateau. William F.
Lincoln promoted Horner’s device in America as a “zoetrope”.
Mauclair-Dacier tended towards making a wide selection games which included magic tricks, card and board
games, together with a few larger popular outdoor games including Croquets and Tennis.

The End
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