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 A TO  Z OF  THE  FRENCH

1 [ABC]. PANORAMA OF FRENCH STREET CHARACTERS. [Paris, Ledot Jeune, Editeur?] [n.d.,
c. 1860s]. £ 950
Hand-coloured  chromolithograph  strip  panorama,  heightened  with  gum arabic,  measuring  15  x  234  cm,
consisting  of  25  scenes  on  five  sheets  conjoined; concertina-folding  into  the  original  red  cloth  backed
patterned covers (measuring 16 x 11 cm), spine expertly repaired, some minor surface wear, but overall a
desirable example.

Rare panoramic ABC, made up of French street characters.
The twenty one characters are as follows: Artiste du Louvre (Artist); Bouquetiere (Flower seller); Chiffonnier
(Rag Picker); Danseuse de l’Opera (Opera Dancer); Etudiant (Student); Faiseur de Tours (Magician); Garcon
de Café (Barista); Harengere (Fishwife); Italien md. de Figures (Sculptor seller); Jouer d’Orgue (Organ grinder);
Kabyle de l’Hippodrome; Laitiere (Milkmaid); Marchand de Coco (Coffee seller); ‘Nougat! Mesdames! (Nougat
seller);  Officier  d’Artillerie  (Artillery  Officer);  Porteur  de  Lettres (Facture)  (Postman);  Queteuse  (Charity
collector);  Ramoneur (Chimney Sweep); Soeur de Charité (a Nun - Sisters of Charity);  Tamour Major (a
Military band player); Un Porteur d’Eau (a Water Carrier); Vivaniere
(see  below);  W-X (Acrobat);  Yvan l’Invalide  (Yvan the invalid);  and
Zoé la Blanchisseuse (Zoe the Laundress). 
The  inclusion  of  ‘Vivandière’  (or  cantinière)  the  French  name  for
women who were attached to military regiments as sutlers or canteen
keepers, is noteworthy. Their actual historic functions of selling wine
to the troops and working in canteens led to the adoption of the name
‘cantinière’ which came to supplant the original ‘vivandière’ starting in
1793. The use of both terms was common in French until the mid-
nineteenth century, and ‘vivandière’ remained the term of choice in
non-French-speaking countries such as the United States, Spain, Italy,
and Great Britain. Vivandières served in the French army up until the
beginning of World War I, but the custom (and the name) spread to
many  other  armies.  Vivandières  also  served  on  both  sides  in  the
American Civil  War,  and in  the  armies  of  Spain,  Italy,  the German
states, Switzerland, and various armies in South America, though little
is  known about the details  in  most  of  those cases  as  no extensive
research by historians has been carried out.
Although unattributed,  the  panorama was likely  produced by Ledot
Jeune, who were working out of 168, Rue de Rivoli, during the 1860’s,
and indeed well  situated to see the various street  characters going
about  their  daily  business.  Doubtless  it  was  a  good  seller  for  the
visiting tourist trade.

SUMPTUOUS

2 [ALMANACK]. LA LANTERNE MAGIQUE. Paris: Louis Janet, Libraire, Rue St Jaques No. 59.
[1824]. £ 1,850
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16mo, engraved title with conjugate blank, pp., 47, [1] ‘Table’; [22] ‘Petit Souvenir des Dames’; six engraved
plates; painted glass boards, image outlines printed in black with hand painted colour, edges of boards and
spine covered in embossed gold foil.

The glass painted boards uses another of the publisher Janet’s title pages for Hommage aux Dames, but here
the image has been transferred to the glass and coloured from behind with various bright pigments.
The contents all have some theatrical or entertainment connection including such verses for setting to music
as ‘Polichinelle’, ‘Les ombres chinoises’, ‘Les pantins’, ‘La merveille sans pareille’, ‘Mascarade’,’ Le Palias-Royal’,
‘Voici, Voila les Marionnettes!’, ‘La grands Fantoccinis’, ‘Le Grimacier’, ‘Le Diable’ etc. 
There are also verses titled ‘Les Vampires’ which is not to do with Vampires per se, but instead a description
of authors who become journalists that attack the efforts of actors.
OCLC records copies at Bibliothèque Nationale de France (apparently lacking one plate) and the Morgan
Library in New York.
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A MANUSCRIPT  PROPOSAL  FOR  A  SWISS -AMERICAN  COLONY  IN  AFR ICA ,  
ADDRESSED  TO  THE  PRES IDENT  OF  THE  UNITED  STATES

3 [AMERICANA]. ZÜRICHER, Franz Daniel. ORIGINAL MANUSCRIPT PROPOSAL ENTITLED
‘CYRENAICA recommended  for  a  Swiss-American  Settlement’. Oberbalm,  near  Bern, February,
1853. £ 12,500
MANUSCRIPT IN INK. 4to, pp. [vi], 126; manuscript written in one small neat hand; many leaves interleaved
with loose tissue guards; bound in original green wraps, lightly rubbed and chipped to extremities, housed in a
contemporary leather wallet slipcase; a very desirable item.

An apparently unique manuscript proposal to create a unified colony populated by Swiss and Americans on the
Mediterranean coast of Africa. Wildly utopian, probably unfeasible and overly optimistic, Züricher’s manuscript
proposal is not as far fetched an idea as it appears today.
Our  visionary  pastor  Franz  Daniel  Züricher  (1793-1855)  personally  addressed his  manuscript  to  Franklin
Pierce, 14th President of the United States of America; evidently he was stimulated by the recent ‘Convention
of Friendship,  Commerce, and Extradition of 1850’ between the United States and Switzerland.  Since the
democratic and federative Swiss constitution of 1848, the two countries, even though of unmatched size, had a
similar political structure and ideological orientation, further they jointly believed themselves to be the two
freest peoples on earth.
Züricher was something of a child prodigy, orphaned at an early age but clearly well educated. He appears to
have read his Malthus and believed that over population in Switzerland would lead to increased pauperism and
ultimate starvation and hence drew up his plan for colonising part of Africa.
US Marines had earlier succeeded in reducing Derna, the main city of Tripoli, in their campaign against the
African pirates of 1804; they immediately decided, however, to abandon any attempt to establish a permanent
foothold.  Meanwhile,  the  Napoleonic  colonial  successes  in  Egypt  and  Algeria  proved  the  feasibility  of
occupation of Northern Africa which at this time belonged to the Ottoman Empire. Züricher, like the French,
could see the strategic usefulness of this area to both the United States and to Switzerland. 
The idea seemingly came together in Züricher’s mind through his extensive reading of the events of 1804 and
his learned knowledge of the ancient history of Northern Africa.  It was through his reading that he was
persuaded Africa could still be the breadbasket of the Mediterranean world as it had been under Greek and
Roman rule. His visionary leap: the creation of an alliance between the ancient Swiss republic with the much
younger American one (specifically the free states of the North), and the construction of a prosperous colony
in Cyrenaica. The plan was to send free Swiss soldier-farmers to populate the land; this would at the same
time afford American military forces a deep-water port in order to protect the colonists, while advancing
American mercantile interests in Transatlantic trade.
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In this strange fusion of agrarian republicanism and worldwide mercantile empire, Cyrenaica was to be only the
beginning: once its territories had been acquired, settled and developed by the Swiss, the existing inhabitants
were to be either removed or, if possible, ‘civilised.’ This proposed Swiss-American ‘Union’ would then be the
springboard for similar plans to acquire and settle ports ringing the Mediterranean and Atlantic coasts of
Africa,  while  securing  steam-powered trade routes  inland,  extending its  commercial  control  all  along the
Niger, into Chad, and deep into the Sudan. 
Züricher saw the possibilities of dropping the Alpine farmers of Switzerland into the unique environment of
Cyrenaica, more particularly in and near Derna, an area that makes up the Eastern province of present day
Libya. The area lies on green mountains between the Mediterranean Sea and the desert that Züricher evidently
thought  of  it  as  an  environment  suitable  for  populating.  Another  advantage  to  Züricher’s  mind was  that
Cyrenaica, unlike Switzerland, was not landlocked. 
Unfortunately for Züricher the United States at this time had no real intentions towards any colonisation
abroad and the plan fell on deaf ears. However, he had correctly targeted President Pierce as the recipient of
the manuscript, for his administration was clearly allied with the expansionist theories of the Young America
movement, and if any joint venture for the two countries were possible, this was the time to do it.

Several factors soon intervened, however. Franklin Pierce lost his presidency after one term, and the Young
America movement quickly faded.  This  change in government,  together with the Civil  War and the later
expansion of improved and cheaper transportation, attracted the Swiss emigrant to the United States. They
clearly preferred to recreate their communities in the states of Utah, Wisconsin, Idaho, Oregon and Indiana
rather than colonising an uncompromising part of Africa.
The Manuscript 
Züricher struggles at times to find the right words to address a president: ‘His most blissful Mightiness General
Pierce, President of the United States.’ Similarly, his proposal is, at times, phrased in a somewhat unclear
language.
A general dedicatory introduction outlines his plan: ‘Sir! The American Union being so friendly favourable unto
the Helvetic Body, a Swiss dares so much the more to present You a plan, that confides at once the interests
of  both the befriended Republicks.  A combined Swiss-American settlement will  be recommended by this
writing. Already in the year 1829 the author, as a member of the Swiss Society for Publick Utility*, marked
proper colonisations executed by the great as the most radical remedy against the increase of poor people.
This concern at once with favourite studies led him many years ago to the persuasion that Cyrenaica in the
hands of the American Union would form the most convenable land for the Swiss emigration … This grand
affair  would deserve a more qualified intercessor;  however convinced that  hardly any person might  have
bestowed on it for earnest concern, and passionately adhering to an ideal, whose execution depending on
Washington, no doubt would prove greatly prosperous: he presumes to lay before the American government
the results of his most attentive researches. Even his entire dependence on the Chief-Republican of the Globe
encourages, nay commands him, to advance with republican frankness, what he thinks to be serviceable for the
inquiry and the pursuance of the proposed plan …’
Züricher begins by providing a summary history beginning from the time of the ancient Greeks, through the
Ptolemaic and later Roman rulers,  and extending down to the present day. He relies on ancient authors,
eighteenth century traveller’s accounts,  and more recent descriptions of the country to give a picture of the 
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region’s growth and development. In the course of his summary of the prior history of the region, the author
shows,  for  a  country  pastor,  remarkable  awareness  of  what  his  predecessors  had  written,  citing  Greek,
Roman, Italian, French, German, and English sources and giving an extensive bibliography. 
That Züricher’s credulous bookish enthusiasm sometimes leads him astray is evident in several ideas voiced in
the manuscript; at one point he suggests that an Egyptian word for Cyrenaica is the same as Helvetia! It also
led him to believe that the largely barren land of North Africa would ‘with its rocks and hills, with its pleasant
groves  and  dales,  with  its  springs  and  brooks,  its  verdant  and  florid  wildernesses,  offer  a  multitude  of
magnificent views and romantic sceneries’ (p. 73). This description clearly relied too much on ancient sources
and reveals that the Swiss parson had relied on secondary sources and had never made a trip himself. 
The manuscript enumerates the chief cities of Cyrenaica, her natural resources and local products are detailed,
and a substantial, though hardly admiring description of the native population is given, and suggestions made as
to what was to be done with them. As to their Arab masters Züricher is  if  anything less tolerant,  dryly
remarking that: ‘[T]he removing of the Arabian and the Moorish coasters generally is desirable … the extreme
ignorance, the odd and inveterated (sic) prejudices, the perverse and loathsome character, the way of life and
the usual practices of these coasters, (which at once are little disposed to follow good advices of the Christian
comers), never will accord to the genius and the manners of a worthy civilized nation, nor especially to the
interest and the dispositions of the intended Swiss-American colony.’ (p. 99). A common enough prejudice of
that time, really not much different from the general intolerance of their free brothers in the United States
towards Native American peoples.
When it  comes to ‘the real undertaking and the putting to order’ (p.  77) his practical  plan for acquiring,
settling and building up the wider colony, Züricher is both extensive and precise in detail. He explains the
intricacies of the contentious relations between the Ottoman rulers in Istanbul and their viceroys and local
leaders in Africa. It is here also that he sets out the whole range of territories, ports and routes to be acquired
by the Americans and the Swiss. It is an exhaustive catalogue comprising most of the coastal territories of
Northern and Western Africa down to the mouth of the Niger, and routes connecting the Sudan to the
Mediterranean. Even Crete and Rhodes should be added to the shopping-basket. Züricher calculates that there
should not be any real opposition from other European powers to the plan, although this conclusion is very
debatable.
His vision, of course, never came to pass,  and many aspects of it are all a bit fanciful, still  it interestingly
foreshadows the course of European expansion into Africa that began soon after Züricher’s death. Had he
approached the United Kingdom, his plan might have had a chance, for despite its flaws it stands as a veritable
blueprint of how the European powers and particularly the British Empire developed in much of Africa. 
A fascinating document proposal of European-American expansion into Africa.
For a more detailed account of the author, see J. Sterchi, Franz Daniel Züricher, in: Sammlung Bernischer
Biographien, vol. V (1906), p. 557ff.
*Swiss  Society  for  Publick  Utility  -  ‘Schweizerische  Gemeinnützige  Gesellschaft’.  Based  on  the  ideas  of
Enlightenment, humanism and liberal principles, it was founded in 1810 by the Zurich physician Johann Caspar
Hirzel (cf. Selth, Firm Heart and Capacious Mind: the life and friends of Etienne Dumont (1997, p. 222).
Cf. J. Sterchi, Franz Daniel Züricher, in: Sammlung Bernischer Biographien, vol. V (1906), pp. 557f.

7



‘THE  COUNTERFE IT  RESEMBLANCE ’

4 [ANASTATIC  PRINTING].  [ROBERTSON,  Joseph].  THE  FIRST  NUMBER  OF  THE
EDINBURGH  COURANT. Edinburgh:  Reprinted  from  the  Edinburgh  Evening  Courant.  XVIII
February MDCCCL [1850]. £ 300
Folio, pp. 24; mounted lithographic facsimile; original dark purple, half roan over cloth, upper cover lettered in
gilt; presentation inscription on half-title ‘Messrs Longmans & Co. Publishers, London, with the compliments
from the Editor, Edinburgh, 20th July, 1850.

Possibly the first attempt at making an anastatic facsimile in Scotland. 
The facsimile was of the first issue of the Edinburgh Evening Courant from February 1705 and was produced
by Samuel Leith Leith had received award from Highland Society of London for quality of lithographed work in
1835, he was in partnership with John Smith, formerly of J. & W. Smith which broke up in 1840, the business
being continued by Smith. Leith then brought Friedrich Schenck, artist and lithographer, and W. Wahler from
Germany and set up a new business which papers to have continued until the year before Leith’s death in
1857.
Joseph Robertson, (1810–1866) was a journalist and historian and editor of the  Edinburgh Evening Courant
from 1849 to 1853, his accompanying text is chiefly about the Courant although he appears to worry about
‘presenting the reader with  “the  counterfeit  resemblance” of  a  Scottish  newspaper  of  the  age  of  Queen
Anne…’. In the early 1860s he selected records for inclusion in Facsimiles of National Manuscripts of Scotland,
an edition of texts including facsimiles made by the new technique of photozincography. The present work
would probably have been his first foray into this new area of reproduction.
Couper, W.J. The Edinburgh Periodical Press Stirling, 1908 p. 215; COPAC and OCLC record copies held at
four libraries, the National Library of Scotland, London School of Economics, V&A and Guelph.

HELP  P ICKED  UP  ON  THE  STREET

5 [ANON].  THE UNIVERSAL INSTRUCTOR, or, Modern Receipt Book. London: Printed by J.
Catnach, 2 & 3 Monmouth Court. [n.d., c. 1813-14]. £ 550
FIRST EDITION. 12mo, pp. 12; title with woodcut border and central vignette of a grand house; with a few
minor tears and rubbing to edges; disbound, as issued, expertly restitched and repairs to hinge and in gutter,
but still a very good example.

Rare survival of this  Universal Instructor, or Modern Receipt Book, issued by the publisher James Catnach
using  his  ancient  wooden  press  out  of  his  family  home  in  Seven  Dials,  London,  and  like  many  of  his
broadsheets and penny ballads originally sold cheaply and in significant numbers by street hawkers, a common
form of ‘mass media’ in the early nineteenth century.
This is a fine example of one of these ephemeral works, Catnach giving good value for money, packing the
pages with everyday recipes and remedies for such things as  ‘Chopped Lips’ (and ‘hands’),  ‘Offensive Breath’, 
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‘Gargle for a Sore Throat’, ‘Corns’, ‘Inflamed Eyes’, and ‘Cosmetic to produce a Fair Neck and Bosom’ (“Equal
parts of camomile water and white wine, as warm as may be: this, for a few weeks, will make a considerable
change in the skin”), as well as the more exotic ‘Bites of Venomous Reptiles’ and even a recipe for ‘Fine Ginger
Cakes for Cold Weather’ thrown in for good measure. Indeed, it is known that there were booth ’s on the ice
at the Thames Frost fair of 1814 selling gingerbread and cakes, so the present publication was timely.
‘James Catnach who had been working in Newcastle upon Tyne, joined the family several weeks after his
father’s death, and shortly after this,  the family again moved. It was from the little shop and parlour at 2
Monmouth Court, Seven Dials that James Catnach set up his printing business c. 1813 using only his father’s
old wooden printing press. He was now supporting his mother and family and so had even more incentive to
succeed, and so by very careful management he gradually built up a very solid yet lucrative business. His main-
stay was small histories, ballad poetry, broadsides, catch-pennies, and penny awfuls. And the customers who
were connected with the catchpenny trade and who frequented his  place of business were, in the main,
vagrants, miscreants, and the underclasses of society’ (Wikipedia).
Although not of the highest literary merit and generally pulled together from a variety of publications and
periodicals, these fragile works do however convey some of the many concerns to early nineteenth century
buyers that Catnach capitalised on. 
OCLC records one copy only, at the Bodleian.
.

ANTI -SEMIT IC  SOUVENIR

6 [ANTI-SEMITISM].  LE  SAMEDI  SAINT 1290,  une  femme consent  à  livrer  au  Juif  Jonathas
l’Hostie de sa communion pascale, en échange de ses vêtements mis en gage. Paris: Petithenry, 8 Rue
François 1er. [Circa 1895]. £ 350

9



Complete set of nine chromolithograph cards [93 x 60 mm] with descriptive printed text on verso;  contained
in in the original? green card box.

The cards depict the ‘miracle’ that was supposed to have happened in
Paris in 1290 when a Jew tried to destroy a host by stabbing, burning
and throwing it into boiling water, only to be caught when the host
bled and the blood ran into the street. Clearly those believing in this
had  a  vivid  and  undiscriminating  imagination,  nevertheless  it  was
deemed a miracle and the church of the ‘Rue des Billetts’ was built to
honour the event. 
This all added to the prevailing anti-Semitism in France and at some
point  in  the  nineteenth  century  someone  had  the  bright  idea  to
commission a series of tapestries relating the story to be displayed in
the  Paris  church  of  St.  Jean-St-Francois.  These  tapestries  were
certainly  still  in  situ  in  1900  as  they  are  referred  to  in  the  Paris
Baedeker for  that  year.  The tapestries were very probably on the
elements that helped to re-enforce the enthusiasm for anti-Semitism
in France among a large sections of the population. Presumably these
cards were a natural enough commercial proposition at the time, this
was, after all, during the period in history of the ‘affaire Dreyfus’.
The  tapestries  seem  to  have  disappeared  and  it  is  very  hard  to
discover when they were withdrawn from public view, or indeed if
they are still extant. The cards, however, remind us that to buy such
pictorial souvenirs was once an unmindful commonplace.

ATTACK  ON  THE  INFLUENCE  OF  WOMEN  IN
E IGHTEENTH  CENTURY  FRANCE

7 [ARTAIZE, Henri de Feucher d’]. NOUVELLES
RÉFLEXION D’UN JEUNE HOMME, ou, Suite à l’Essai sur
la dégradation de l’homme en société… A Londres, et se
trouve a Paris, chez Royez, Libraire, Quai des Augustins.
1787. £ 450
FIRST EDITION. 12mo, pp. iv, 208, [1] ‘Nota’, [1] blank; apart
from some minor dust-soiling, a clean crisp copy throughout;
uncut  and  stitched  as  issued  in  contemporary  wraps,  rather
worn and dust-soiled, spine defective, but holding firm; a good
copy.

First  edition  of  this  somewhat  intemperate  attack  on  the
increasingly influential role of women in late eighteenth century
France.
Artaize  appears  to  have  been  a  young  man  who  had
experienced more than his fair share of disappointment in his
relations with women, and this was his second polemic against
the female sex, the year after his Réflexion d’un jeune homme,
which appears equally scarce. Here he continues the themes of
the first work, railing against the increasing influence of women
in  politics  and  society,  warning  against  their  ambition  and
growing authority, and in particular complaining in exaggerated
tones about the developing role and importance of women at
court, at a time “quand les femmes dispensent l’honneur et les
richesses, quand elles règnent despotiquement, quand tout est
femme, et que je puis,  en les blamant, me priber de tous les
bienfaits du siècle…”.
OCLC records four copies, at UCLA, BNF, BL and Cambridge.

DOMESTIC  ARCHITECTURE

8 [BANNOCKBURN].  DOUGALL  &  ROLAND.  SPECIFICATIONS  OF  THE  WRIGHT  &
GLAZERS  WORK  OF  ADDITIONS  AND  ALTERATIONS  ON  HOUSE  AT  BANNOCKBURN
[Stirling]; Dougall & Roland, 26 April, 1875. £ 285
MANUSCRIPT IN INK. Folio [33 x 25 cm],  pp.  16;  stitched with pink thread;  together with a  watercolour
architectural plan of the proposed design in pen ink and wash [38.2 x 56 cm], both items with occasion marks
from use and additional calculations in pencil and ink. 
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The specification and plans describe the extension to a house in Bannockburn in Stirlingshire, Scotland. The
house is, or was, probably in the old centre of the village and a typical four room single story dwelling dating
from the  late  eighteenth  or  early  nineteenth  century.  Clearly  the  building  was  not  up  to  the  standards
expected for 1873. The original arrangement included a passage that ran through from front to back with two
rooms off to the left and two to the right, those to the left having a front room with a connecting kitchen
behind and to the right two bedrooms. The building may very well have been converted at an earlier time
from four separate dwellings knocked together into one house.
Dougall & Ronald were instructed to provide plans that would more than double the size of the house. The
additional upper floors included a first floor with two bedrooms and a long drawing room, and an attic of two
further bedrooms and a bed closet for the servants and/or children. The old kitchen was partly reduced in size
so that a stairwell could be built, but more importantly a new single story kitchen, washing house and pantry
were constructed in the form of a wing to the back of the building, these offices were now distinctly separate
from the public rooms of the house. Another modern innovation was the construction on the half landing of a
bathroom - only eleven by five feet yet still managing to squeeze in a toilet, bath, geezer and corner sink.
The architects Dougall & Ronald was formed from the partnership of William Dougall (1830-1885) a builder in
Stirling, and James Ronald (1838-1906), also from Stirling who had spent some time in London, where he
superintended the erection of a building for Messrs. Nelson, the publishers, before his return to Stirling to
begin business with Dougall. The business was more concerned with building than architecture, although they
seem to have been one of the main firms that helped to expand late Victorian Stirlingshire. Ronald was the
moving force in the business and was also a local antiquary, town councillor and writer, including Landmarks of
Old Stirling, 1890. He only gets a brief, and not altogether accurate, mention in the online Dictionary of
Scottish  Architects  and  the  partnership  is  not  mentioned  at  all.  Grander  architectural  material  generally
survives better than the everyday vernacular improvements documented here, however, such minor work as
carried out in this case must have once been the mainstay of many provincial businesses.

‘MUCH  SUPER IOR  TO  THE  COMMON  RUN  OF  NOVELS ’

9 BELLAMY, Thomas. THE BEGGAR BOY: A Novel, in Three Volumes. By the late Mr. Thomas
Bellamy. To which are prefixed, biographical particulars of the author, by Mrs. Villa-Real Gooch. Vol. I
[-III]. London: Printed for Earle and Hemet, No. 47, Albemarle-Street, Piccadilly, by Hare and Co.,
King-street, Covent-Garden. 1801. £ 1,850
FIRST EDITION. Three volumes, 12mo, pp. xlvi,  182; [ii],  225, [1] advertisement; [ii],  230; with engraved
frontispiece,  erroneously  inserted  in  vol.  III  by  the  binder;  lightly  foxed  in  places,  but  generally  clean
throughout; bound in contemporary mottled sheep, spines lettered and tooled in gilt, minor surface wear and
rubbing to extremities, but not detracting from this being a handsome copy.

Rare first edition of Thomas Bellamy’s (1745-1800) final novel,  The Beggar Boy, published posthumously in
1801. The picaresque - and somewhat proto-Dickensian - narrative is centred upon a young boy, Alfred, who
endures numerous hardships having been abandoned by his mother, only to be ultimately rescued by a kindly
family.
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‘The idea of writing a novel under this title was first suggested to Mr. Bellamy by the perusal of Mrs Bennet’s
Beggar Girl. A few of the early chapters we remember to have read in manuscript. The respectable author did
not live to complete his design but he had advanced so far in the performance that Mrs Gooch, with whom Mr
B had conversed upon the subject, undertook soon after his death to proceed with the narrative and prepare
the work for publication. Though it does not possess any extraordinary novelty, it is still much superior to the
common run of novels, and in some places the interest is extremely powerful. The illness and death of Louisa
Johnstone, the mother of little Alfred, who is the hero of the tale are affectingly described, and the woodland
scenes are painted with a bold and vigorous pencil. We were particularly pleased with the character of Martha,
a poor rustic, to whom the dying Louisa entrusts her infant and who rears up her charge with a tenderness
truly maternal conducting him through a variety of trying situations, and at last establishing his right to a
considerable property accumulated by his grandfather. The history of Gerald is not uninteresting but it appears
somewhat extravagant and indeed too many of the incidents of this novel stray beyond the boundaries of
nature and probability. We are of opinion that Mr Bellamy’s share in the work did not extend further than the
middle of the second volume’ (Monthly Mirror, vol. XII, July 1801, pp. 181-2).
Remaining unfinished upon his death, Bellamy’s work was completed by
his  friend,  the novelist  Elizabeth Sarah Villa-Real  Gooch (1757-1807),
who lead a rather colourful life. The daughter of William Villa-Real, she
was  born  Elizabeth  Sarah  Villa-Real  in  Edwinstowe.  Following  her
father’s  death,  she received a substantial  inheritance, but her mother
arranged  a  marriage  for  her  to  William  Gooch  in  1775  before  she
realised that she was financially independent. Her husband took control
of her money and abandoned her in Lille in 1778. For a time, she was an
actress  with  a  theatre  company in  Portsmouth,  and also  involved in
liaisons  with  various  princes  and  military  leaders.  By  the  time  she
published An Appeal to the Public in 1788, she had been imprisoned for
debt.  In  1792,  she  wrote  The Life  of  Mrs.  Gooch,  and went  on  to
publish a  collection of  poetry and a number of novels  including  The
Contrast (1795),  Fancied  Events (1799),  Truth  and  Fiction (1801),
Sherwood Forest (1804) and Can We Doubt It (1806). At the time of
completing Bellamy’s novel she was living at Michael’s Place, Brompton,
in London, as noted in her preface, in which she also states that she
wrote the ‘Biographical particulars of Mr. Thomas Bellamy’, making up
the first 39 pages of vol. I, ‘to oblige some of his friends’, and which the
Monthly Mirror glowingly reports ‘is drawn with candour and fidelity’.
Gooch ended her days living in Plymouth, dying there in 1807 in her
50th year.
Garside,  Raven and Schöwerling  1801:15;  OCLC records three  copies  worldwide,  at  the  British  Library,
Pennsylvania and the National Library of Australia.
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THE  DANGERS  OF  THE  LONDON  STREETS

10 [BESSET, Jane Morison].  THE LOST CHILD, a tale of London streets,  and other stories,  in
words of two syllables… London: Charles Westerton, Hyde Park Corner. 1854. £ 650
FIRST EDITION. 8vo, pp. [ii], iv, [ii], 93, [1] blank, [1] advertisement, [1] blank; with three tinted lithograph
plates by W. L. Walton; a clean copy throughout; in the original blue blind-stamped publisher’s cloth, spine and
upper board lettered and tooled in gilt, lightly rubbed to extremities, otherwise a near fine copy.

Scarce first edition of these four stories for young girls, ‘in words of two syllables’, by Jane Besset.
‘This is not at all a pleasant story. A little girl is proud and vain despises poor people, - her history is intended
as warning to all  other little  girls.  She dresses  herself  up in a  fine new mantle  and bonnet which she is
impatient to wear, and goes out of doors without her mama’s knowledge to show them off - wanders about
and loses her way because “she was too proud to ask the way
of anybody” - and is stolen by a hideous beggar woman (who
apparently  gets  her  living  by  stealing  children).  After  she  has
been beaten and half starved for four days, she runs away, - but
in reaching the street is knocked down and run over by the very
cab in which her mama and papa are riding about to seek her.
Her leg is broken and has to be amputated - for rest of her life
she goes about with a wooden leg, quite cured of her pride and
contempt for poor people. If mothers like this kind of didactic
literature in words of two syllables, there is nothing to prevent
their buying ‘The Lost Child’’ (The Athenaeum, 1854, p. 373).
The other three tales, ‘Dressing the dolls’,  ‘A fortnight in the
country’, and ‘The plum pudding’, by comparison, are lighter in
tone, though each continues with overriding messages of being
kind to others and encouraging good behaviour which in turn
will reap rewards. Interestingly, ‘The Plum Pudding’ is set out as
a dialogue between a girl  and her  papa,  where  she is  taught
about the origins of each of the ingredients of the said pudding,
and  in  particular  the  harsh  realities  of  slavery  when  learning
about ‘sugar’: ‘Little girls and boys, when they eat sugar plums,
and many more nice things,  forget, or perhaps do not know,
what their poor black fellow-creatures suffer to make sugar!’ (p.
82). Considering that Jane was of black decent - see below - and
had a number of slaves registered under her name when a child
makes this quite understandable. 
Jane Morison Besset was born at Kingston, Jamaica in 1816 the daughter of ‘William Gunter a white person,
and Mary Morrison a free quadroon woman’ i.e one of her great grandparents was therefore a black slave.
Between 1826 and 1829 four enslaved people were registered under her name. By 1838 she was living in
Britain and the following year she married the Frenchman Jacques Besset, son of Maurice Besset, a West India
merchant in Brompton Middlesex. Besides the present work she also published a translation of Julie Gourand’s
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Mémoires d’une poupée as Memoirs of a Doll; Written by Herself., (1854) The Black Princess (1853), and The
Lost Child (1854), each, as with the present work, with fine illustrations. By the 1850’s Jane’s husband was a
flour merchant at King William Street in the City and also the owner of a bakery shop in Pentonville. We
really know no more about Jane other than she lived and died at the East Pavilion off Sloane Square in August
1864. 
OCLC four copies in the UK, at the British Library, National Library of Scotland, Cambridge and the Bodleian,
and one in North America, at Florida.

BURNS  ON  TOUR

11 [BURNS]. [THOM, James, Sculptor]. TAM O’SHANTER;
A TALE. To which are added observations on the statues of
Tam o’Shanter & Souter Johnny. Now Exhibiting. [London].
Murray, Printer, 3, Coventry Street, [1829]. £ 225
8vo, pp. 16; disbound.

From April  to  November  1829,  and later,  after  a  tour  of  the
Midlands, from April to June 1830, the statues of Burns’s Tam o’
Shanter and Souter Johnny were exhibited at 28 Old Bond Street,
London before being installed at the poet’s birthplace at Alloway.
‘[They] drew 90,000 persons during their London run and took in
nearly  £2,000.  These  were  the  work  of  a  former  builder’s
apprentice named James Thom, a wholly self-taught sculptor who
carved direct from the stone without bothering with preliminary
sketches.  The  critical  opinion  expressed  at  the  moment,  that
these pieces “inaugurated a new era in sculpture,” may have been
unwarranted, but it  certainly did Thom no harm. He executed
orders for sixteen replicas from various patrons, and went on to
carve other popular subjects from Burns and Scott.’ [Altick]
The work consists of the poem in full followed by eight pages of
‘Extracts from Public Journals beginning with the Glasgow Herald
of February 20th, 1829 through to the  London Spectator May 2
1829 which possibly dates the printing to May/June 1829. There
are two printings of  the work,  one of  sixteen and another of
twenty pages, presumably - without any foundation whatsoever -
this sixteen page version may be the earlier.
See Robert Altick, The Shows of London, Harvard, 1978.

SAD  END  TO  A  SOCIAL  EXPER IMENT

12 CAMPBELL, Rev. John.  HOTTENTOT CHILDREN; with a particular account of Paul Dikkop,
the son of a Hottentot chief, who died in England, Sept. 14, 1824. London: Printed for the Religious
Tract Society and sold at the depository, 56, Paternoster Row; and by J. Nisbet, Berners Street.  [c.
1830]. £ 485
FIRST EDITION. 12mo, pp. 48; with wood engraved frontispiece; lightly foxed and browned in places, and
some gatherings slightly sprung; bound in contemporary sheep, spine ruled in gilt with lettering just visible,
central  split  to spine,  but binding holding firm; with the contemporary ownership signature of ‘Catherine
Cuttle, January 1834’ on front free endpaper, and later signature ‘Lizzie Cuttle, May 72’ beneath; a desirable
little work.

Rare first edition of this account of Hottentot children, and in particular Paul Dikkop, who was brought back
to Great Britain by the Reverend John Campbell (1766-1840) to give him a better life and ‘to try what effect
might be produced by a European education’.
‘Campbell brought back to Scotland a young boy called Paul Dikkop, whose deceased father had been a minor
chief who, during Campbell’s previous visit, had invited missionaries to settle at his homestead, Hooge Kraal
(later the mission station of Pacalt). The boy’s mother was enormously reluctant to send her son to Britain
and initially  refused,  fleeing from the mission house, Campbell  reported,  as though it  were on fire; later,
however, she changed her mind. In Scotland, Paul Dikkop went first to the Kingsland day-school, in the town
in which Campbell was a minister. Later, Dikkop was sent to the Borough-road boarding school, in company
with boys from Madagascar who were similarly in Britain to be educated. Dikkop would write to Campbell
that he was “very sorrow” when the two Malagasy boys went to Manchester to learn Latin and Greek. Clearly
the school was quite international, for Dikkop continued: “I have saw in the newspaper that the Portuguese
hath beaten the French; although the Portuguese are a little city, they hath beaten them. We have one French
man and one Portuguese man in our school.” A year later Dikkop would be dead at the age of thirteen from a
mysterious illness that began as a pain in his side; when asked on his deathbed if he would rather live or die, he
replied that he preferred to die. John Campbell never returned to Africa, but he spent much of the remainder
of his life promoting the evangelization of Africa – including writing an odd little book for children in which he
struggled to memorialize  Paul and perhaps in some way to make sense of his death.  Paul Dikkop’s  brief  and
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tragic  sojourn  in  Scotland  was  a  small,  unnoticed  event  from the  perspective  of  world  history,  but  his
interactions with Campbell do underscore some constant themes. These include an evangelical assumption
that indigenous people would be grateful to be remade and to enter the new family of the church, albeit at the
cost of cutting for long periods personal ties with their biological families. The implications in a variety of
imperial contexts would be enormous for many indigenous children. Many of the same pressures and entry
costs would be exerted on adults who sought to use imperial networks’ (see Elizabeth Elbourne “Indigenous
peoples and imperial networks in the early nineteenth century: The politics of knowledge” pp. 73-4, in Philip
Buckner and R. Douglas Francis, Rediscovering the British World, 2005).
Also bound in the present work are two further publications for children by the SPCK, Sarah Gee and Susan
Grey  and Uncle William and His Nephews.
OCLC records one copy in the UK, at the British Library, and three in North America at Stanford, Toronto
and McGill; COPAC adds one further copy, at Trinity College, Dublin.

‘COMMERCE  I S  A  NOISY  GAME ’

13 [CARD GAME]. THE GAME OF COMMERCE.
Published  by  J.  Ottmann  Litho.  Co.,  New  York.
[1900].                                                           £ 550
Complete  with  48  cards  printed  in  blue  with  pink
patterned backs [8.9 x 6.3 cm], divided into eight suits of
six  cards,  each  representing  a  different  commodity
including Pork, Sugar, Cotton, Corn, Coffee, Oates, Flour
and  Butter;  pp.  4  printed  instructions  on  pink  paper
contained in the original decorated box [11.5 x 16 x 25
cm], the lid with a young woman ‘yelling’ her bid, some
minor damage to box but with no loss. 

The aim of  the  players  is  to  collect  all  the  cards  of  a
certain commodity by yelling bids to the other players and
so attempt to gain a corner in the market of one off the
products. Players do not take turns, but rather win their
cards  by  out-shouting  the  other  players.  Despite  the
innocent  young  lady  depicted  on  the  box  lid  the
instructions explain: ‘Take from your hand a card or cards
of similar suit those which you wish to trade for others,
and holding them up, call briskly, trade two, or three, “as
the case may be.” Keep calling,  never mind about turn,
keep right at it,  all  call  together the more the merrier,
never mind the noise, stick to it until a trade is made…
Commerce is a noisy game.’
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Basically the game is a form of anarchy reflecting the Stock Market with the player securing a Corner three
times declared the winner. One card of each suit is marked with points, Pork being considered the highest
value at 100 and butter the lowest value commodity at 50 points, in this variation of the game the player
reaching 200 points is the winner. The instruction mentions that ‘A Player cannot grab or pull cards out of
another hand under penalty of forfeiting 25 points.’ One wonders how many domestic fights broke out though
all this yelling.
Jacob Ottmann (1849-1889) was born in Meisenheim, Prussia and emigrated to New York with his mother and
seven brothers and sisters in 1863. Ottmann began his lithographic career from 1867 as a clerk at Ferdinand
Mayer & Company,  after  deciding against  joining his family’s  Fulton Market  meat business.  From 1874 he
became a junior partner with the firm of Mayer and Merkel, then renamed Mayer, Merkel & Ottmann who
were from 1876, printers of the popular Puck which developed to become the first magazine to be printed in
colour.  Ottmann  took  over  the  business  in  1885,  renaming  it  J.  Ottmann  Lithographing  Company  and
continuing in business until  it  merged into United States Printing and Lithographing Company in the first
decade of the twentieth century. 

GENTLEMEN  S INGING  RUDE  SONGS  AT  THE  CATCH  CLUB

14 [CATCH CLUB]. WARREN, Edmund Thomas.  A FIFTEENTH COLLECTION OF CATCHES
CANONS AND GLEES for three, four and five Voices Most humbly inscribed to the Noblemen and
Gentlemen of the catch Club at the Thatch’d House Tavern, St James’s. [together with ‘A Twenty
Sixth  Collection’  and  ‘A  Twenty  Eighth  Collection’].  [London:]  Longman  and  Broderip  No.  26
Cheapside. [1776 & 1786]. £ 550
Three works, oblong folio, engraved throughout pp. [4] 42; [4] 50; [4] 55 [1]; later cloth backed marbled
boards, the second work inscribed ‘W. Linley 1811’.

The  Catch  Club  was  a  uniquely  English  musical  and  social  phenomenon  of  the  eighteenth  century.  The
importance as a musical movement has, until comparatively recently, been quite ignored which together with a
certain amount of nineteenth century prudery has meant that some of Warren’s printed output could not be
republished and was even deliberately destroyed.
Thomas Warren (c.1730-1794)  was both an English  music  collector  and editor,  he was secretary  of  the
Noblemen’s and Gentlemen’s Catch Club from its foundation in 1761 until his death. ‘He spent much of his life
acquiring, copying and publishing music, both for the Catch Club and for his own benefit. He was responsible
for the most complete collection of glees, canons, catches and madrigals published in the 18th century, which
became known as ‘Warren’s Collection’ and was a standard source of such music for many years. In addition
to  hundreds  of  contemporary  pieces  it  contained  a  number  of  older  works.  The  Apollonian  Harmony,
probably also compiled by Warren, contained many 16th-century madrigals’ (Grove).
In each work the format included the four medal winning items intersperced with other compositions. In the
Fifteenth Collection the prize winners were Samuel Webbe  You Gave me your Heart, John Stafford Smith
While fools their time is stormy G.B. Cirri Nos autem gloriaro and Earl Mornington The Maids Wish together 
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with works by Thomas Arne, Samuel Arnold, Thomas Ford (1580-1648), Theodore Aylward. For the Twenty-
Sixth Collection John W. Callcott collected two medals with Thou shalt shew and Wahn battayle smethynge
with John King A rough Country Priest and Robert Greville Now the bright morning each receiving a medal,
the remaining compositions include works by Robert Cooke, John Danby, Samuel Webbe and William Rock.
The Twenty-Eighth Collection John W. Callcott collected all four medals for O thou wouldst’ hide me, Have
You, Go idle boy, and ^Oh thou where’er. The remaining compositions included Alessandro Scarlatti Cor mio,
deh non languire and works by John King, James Hook, and Stephen Paxton.
A full discussion can be found in Brian Robins’ Catch and Glee Culture in Eighteenth-Century England Boydel
Press, 2006. The present copies or at least the Twenty Eighth Collection belonged to William Linley (1771-
1835), he was a member of a famous musical family and occupied a unique place in the Catch Club being vice
president and latterly, for reasons that are not quite clear, the only instance of a professional musician being
elected as a full member. 

FEEDING  YOUNG  MINDS

15 [CHILDREN]. CHILDREN’S BREAD; or, Daily Texts For The Young. [London] Religious Tract
Society, 56 Paternoster Row, and 65, St Paul’s Churchyard. [printed at the Chiswick Press: Charles
Whittington]. [c. 1842]. £ 175
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THIRD EDITION. 64mo (5 x 3.4cm) pp. [128]; bound in the original black roan wrap-around binding, flap with
title  in  gilt  ‘Children’s  Bread’,  some  loss  to  head  of  wrap-around,  but  still  a  very  desirable  copy,  with
contemporary inscription ‘Miss F. M. Cosford, Heyford Mills, Xmas, 1855’ on front free endpaper.

Charming miniature book for children, arranged as a calendar with a Bible quotation for each day of the year,
including the 29th February.
The work is largely found undated, but the first issue seems to appeared in 1839, with a 22nd edition being
recorded as late as the 1870’s. Clearly the work was ideal for Sunday School prizes and for gifting in general.
That said,  of  the editions recorded by OCLC, most only locate one or two institutional copies,  and the
present third edition is not recorded at all.
See L.W. Bondy, Miniature books, p. 127-128.

THE  DANGERS  OF  CHILDHOOD

16 [CHILDREN].  [NEWMAN,  William,  artist].  AUNT  ODDEMA  DODD’S  WHISPERS about
certain little people. [First Series]. London: Dean & Son, 11 Ludgate Hill. [n.d., c. 1857]. £ 850
FIRST EDITION. 8vo, pp. [34] printed on recto’s only; with title and 18 handcoloured illustrations throughout;
with old  tape repairs  visible  on two leaves,  and lightly  foxed and dust-soiled throughout,  also  with  new
endpapers; in the original cloth backed pictorial boards, some dust-soiling and rubbing, but still a desirable item
nonetheless.

Rare first edition these eight cautionary verses for young children in the manner of Hoffmann’s Struwwelpeter,
by William Newman, ‘late one of the “Punch” artists’.
The verses  are titled  as  follows:  ‘The Dainty Little
Boy’; ‘The Boy who never looked where he was going
to’; ‘The Little girl who would not go to bed’; ‘The
Little Boy who would not be washed’; ‘The Little Girl
who made faces’;  ‘The Little Boy who bit his nails’;
‘Little Lie-a-bed’; and ‘Tasting’:
‘Little Miss Baster, of Sunnyside,
Was known as a Taster, far and wide;
Picking & licking,
Spying and prying,
Each bottle and dish
With her finger trying;
Dangerous practice!
Dreadful the fact is!
Once, almost poisoned,
And very near dying.’
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The illustrations are particularly  noteworthy,  designed to enchant and terrify  the  young readers  in  equal
measure, that used for ‘The Little girl who would not go to bed’ being a good example. They are the work of
William Newman (fl. 1842-1864), a comic artist ‘much employed on Punch in the period, 1846-50. A talented
humorist he was most versatile in small comic cuts in the manner of Tom Hood, but was rather despised for
his coarse manners by the Punch Table and was poorly paid. He is believed to have emigrated to the United
States in the early 60s’ (Simon Houfe, The Dictionary of British Book Illustrators and Caricatures 1800-1914,
1978, p. 399). A second series appeared in the same year.
OCLC records two copies in the UK, at the British Library and the National Art Library at the V&A, and three
in North America, at Harvard, Penn State and Toronto.

NEW  TAKE  ON  AN  OLD  LONDON  LEGEND

17 CRUIKSHANK,  Percy.  WHITTINGTON  &  HIS  CAT [cover  title].  Painted  by  Percy
Cruikshank. Published by Darton & Co., 58 Holborn Hill. [1854]. £ 950
Lithographic strip panorama, consisting of thirteen images on three sheets conjoined, measuring 14 x 158 cm,
concertina-folding into illustrated boards (15 x 11cm), with an image of Whittington’s cat on its hind legs,
displaying a shield hand-coloured in red, on which are represented spoons(?), a ship at sea, a rat, and a bag of
money; spine chipped and with neat tape repair, lightly dust-soiled, but still an appealing example.

Scarce  panorama  by  Percy  Cruikshank’s  giving  his  take  on  the  old  London  legend  of  the  Lord  Mayor’s
adventurous cat, published as number one in The Little People’s Panorama Series.
The designer-cum-illustrator Percy Cruikshank (1817-1907) was the son of the caricaturist, illustrator, and
portrait  miniaturist,  Isaac  Robert  Cruikshank  (1789-1856).  His  grandfather  was  the  Scottish  painter  and
caricaturist Isaac Cruikshank (1764-1811) and uncle the great George Cruikshank (1792-1878), praised as the
“modern Hogarth” during his life.
Darton H313; OCLC records two copies, at the Bodleian and the National Art Library at the V&A.

THE  GREAT  AND  GOOD  OF  DHAKA

18 [DHAKA].  PANORAMA OF THE CITY OF DACCA. Lithographed and Published by Messrs.
Dickinson, 114, New Bond Street [London]. [c. 1850]. £ 2,500
Strip hand coloured lithograph panorama in 22 sections, measuring 14.5 x approx. 576 cm, backed with linen;
the panorama’s printed title, publication details, and a key to the 43 references on rear paste down; some
marking and chipping along folds, but generally clean throughout;   folding into the original maroon roan covers
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(15.5 x 25.5 cm), lettered in gilt on upper cover which also includes gilt fleuron border decoration, expertly
rebacked to style,  spine lettered in  gilt,  corners  rubbed,  and some surface  wear,  but  overall  a  desirable
example.

Scarce and desirable panorama of Dhaka, formerly Dacca, in what is now Bangladesh. The view point is taken
from the Buriganga River, with forty three houses of notable residents (such as ‘Dr. Lamb, Superintending
Surgeon’; ‘John Cooke, Sessions Judge’; and ‘Lieutenant Hungerford, of the Bengal Artillery, Post Master of
Dacca’) as well as other buildings (such as ‘The Dacca Sugar Company’s Works’; ‘Dacca Billiard rooms’ and
‘Messrs. Wise & Glass, Indigo Planters’) keyed throughout, with the list of references on rear paste down. 

The final building, no. 43, gets a fuller description: ‘The site of the Dacca Branch Banking House of Jugget Seth,
a rich banker of Moorshedabad, who lived in the time of the Nawabs. After his death a rumour having arisen,
that a large amount of treasure was buried under his house, an extensive excavation was made. Only two
measures of oil, however, were found, to repay the trouble and expense of the search’.

Abbey, Life, 585; OCLC records one copy in the UK, at the British Library, and copies in North America, at
The Smithsonian, UCLA, Northwestern, Yale, Boston Athenaeum and the University of Southern California.

A TEACHER ’S  TALES

19 DOVE, Elizabeth Ann.  TALES FOR MY PUPILS; or, An Attempt to Correct Juvenile Errors.
London. Printed for the Author [by D. S. Maurice, Fenchurch-Street]. 1822. £ 750
FIRST EDITION. 12mo, pp. ix, [3], 167, [1] blank, [1] imprint, [1] blank; with engraved frontispiece; light foxing
to prelims and in places throughout, but generally clean; bound in the original green half sheep over marbled
boards, spine lettered in gilt, expertly repaired, corners rubbed, but still a very good copy.

Rare first edition of this collection of nine short stories ‘composed to correct particular errors in some of the
author’s  pupils,  to  whom  she  read  them  occasionally  with  a  view  to  eradicate  whatever  appeared
reprehensible in the dispositions of her young friends’ (p. vii).
‘She found that truth under the form of an amusing Tale awakened their feelings, by showing them their own
faults and their probable consequences in the conduct of another. For example, the story of Henry was read in
the presence of a child remarkable for self-will, but not particularly addressed to her, and she applied it to
herself.  The author is greatly indebted to the judicious conduct of many of the parents and friends, who
acquainted her with the little failings the children were guilty of when not under her own immediate care,
which enabled her in some instances to make use of their own expressions; and she had the happiness to find
that this method completely answered her intended purpose’ (ibid).

20



The nine stories comprise: ‘Henry; or Self-Will’; ‘Kitty and Emma, or, Diligence and inattention’; ‘Benevolence
and gratitude’; ‘Clara Seymour, or, Pertness, conceit and vanity’; ‘Charles Grimacier, or, The effects of bad
habits’; ‘Lady Choloretta Lofty, or, Passion and pride’; ‘Sally Fretful, or, The conquest of ill-temper’; ‘Edward
and Eliza, or, The insufficiency of riches’; and ‘Jemima Barlow and Louisa Conway, or, The advantages of truth
and sincerity over deceit and falsehood’.
It  is interesting to note that the last twenty three pages form a list  of  subscribers,  with a contemporary
pencilled note at the head of the first page ‘includes 17 living at Hampton Court’. We have been unable to
glean much further information on the author, Elizabeth Ann Dove (1758-1825). She was born in London and
we know from the record of her birth that she was from a family of nonconformists. Evidently originally a
governess, the dedication to ‘Mrs Sotherton’, her first pupil and then subsequently responsible for her sisters
and brother’s education she then seems to have gone on to be
a teacher. The information, such as we have of her is recorded
in Dove’s will recording that ‘My Astronomical Instruments and
the  following  books  with  all  my  manuscripts  to  my  nephew
Mathew Perry [Dove] as they may be useful in the education of
his children…’. Herein follows a list of the various books she
had together with a codicil  as she had forgotten to ‘mention
Mrs Trimmers Sacred History among the books on Education
for my nephew. Apart from some money at the Bank of England
she also had some savings held at the Twickenham Bank which
like the number of Hampton Court subscribers points to her
residing somewhere in the area about Hampton Court.
In  light  of  the  pencilled  note  mentioned  above,  one  indeed
wonders whether Dove was a teacher at Hampton Court, or if
not  certainly  somewhere in  the  near  vicinity,  her  death was
noted in the  Gentleman’s Magazine and several newspapers as
‘March  4,  [1825],  Mrs  Dove  of  Hampton  Court,  aged  68.’
confirming her association with the area but otherwise we can
find nothing  more as  to her  occupation,  if  any!  The present
work appears to be her only appearance in print, and appears
to have been quite popular throughout the 1820’s, with a third
edition appearing by 1828.
OCLC records one copy in the UK, at Leeds, and two in North
America, at Florida and Miami.
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MEET ING  OF  EMP IRES

20 [DOYLE, Richard].  THE BROTHER TO THE MOON’S VISIT TO THE COURT OF QUEEN
VIC. [Fore’s Chinese Exhibition]. [London]: Etched by W. Kohler. (Published by Messrs. Fores, at
their Sporting and Fine Print Repository, 41, Piccadilly, corner of Sackville Street.) [1843]. £ 4,000
Hand-coloured strip panorama, consisting of twelve loose pages, printed on either side, in covers measuring
128 x 225 mm, lightly dust-soiled in places; with binders ticket on front pastedown; bound in the original
brown cloth backed illustrated hand-coloured lithograph boards (described below), extremities rubbed and
small loss to paper of upper board, but still a very desirable example.

Rare and highly desirable satirical processional panorama imagining a visit of the Chinese Emperor and Empress
with their retinue to the Court of Queen Victoria. 
In the illustration on the front cover, six humanised teapots, their pig-tails forming handles and their hat lids,
make profound bows. The Queen, Prince Albert, the Duke of Wellington, and most of the courtiers, show
alarm. Two frightened royal children (the Princess Royal and the Prince of Wales) cling to their mother, hiding
beneath her cloak. The first title appears on the front cover, the second on the back. Also on the back cover is
a vignetted view of a Chinese pavilion and Fores’ imprint. The pavilion is one and the same as that which was
used as the entrance to the Chinese Collection that was exhibited at Hyde Park Corner and the work was
clearly inspired in part when this opened in 1842.
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On the panorama itself identifications are supplied beneath the image: ‘Celestial Guards’; ‘The Celestial Band’;
‘Jugglers and Tumblers’; ‘The Extraordinary Ambassador, from the Celestial Court’; ‘A Magnificent Present of
21,000,000 - of Dollars, to Queen Vic, from the Brother of the Moon. Very much against his inclination.’;
‘Guards’; ‘Jugglers’; ‘The Imperial Lantern Bearers’; ‘His Celestial Majesty, Brother to the Moon, drawn by two
Firey Dragons’;  ‘The Celestial  Tail  Bearers’;  ‘Attendants on the Celestial  Tail’;  ‘The Emperor’s  Terrestrial
Bodies’; ‘Chief Mandarin’; ‘Porcelain Presents to Queen Vic’; ‘Presents for Queen Vic’; ‘The Body Guard, of
the Sister to the Moon’; ‘The Sister to the Moon, Drawn by a most Rampacious Griffin’; ‘The Emperor’s
Celestial Bodies’; ‘Principal Attendants on the Celestial Bodies’; ‘Celestial Philosophers calculating the time
required to get back 21,000,000 of Dollars’;  ‘Principal Tea Pots to the Celestial  Court’  labelled Twankay;
Souchong; Bohea; and Congou; ‘Opium Chewers, and Smokers, the Chap’s wot caused all the shindy’; ‘The
Hong Merchants’; ‘The Brother to the Moon’s presentation to Queen Vic’; ‘Court day’; ‘The Council’. 
The First Opium War was waged 1839-1842 and by the Treaty of Nanking, 29 Aug. 1842, China was obliged
to cede Hong Kong, to open five treaty ports, and to pay an indemnity of $20,000,000, hence the allusion to
the ‘Magnificent Present… Very much against his inclination.’ 
OCLC records one copy in the UK, at Cambridge, and three in North America, at Harvard, Yale and The
Morgan.
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EARLY  GOVERNESS  NOVEL :  WITH  BLAKE  FRONTISP IECE

21 [EDUCATION]. [H. S.]. ANECDOTES OF MARY; or, the Good Governess. By the author of
The  Davenport  Family. London:  Printed  for  E.  Newbery,  Corner  of  St.  Paul’s  Church-Yard.
MDCCXCV [1795]. £ 850
FIRST EDITION. 12mo, pp. [iv], 159, [1] blank, 4 advertisements; with engraved frontispiece (attributed to
William Blake); lightly foxed and marked in places; bound in contemporary mottled sheep, spine ruled in gilt,
minor  rubbing  to  extremities,  and  some  evidence  of  wax  seals  (perhaps  having  been  used  to  secure  a
subscription library label?) to paste downs; but still a very good copy.

Scarce first edition of this early Governess novel, which revolves around the eight year old Lady Mary, whose
indulgent nurse is dismissed and the wise Mrs. Montfort employed to undertake the education of this spoiled
child ( Mary ‘always contended no governess should make her do what she did not like; that if she had a
hundred, she would conquer them all’ p. 13).
‘The fictional characterization of governesses can be traced back to the eighteenth century. Books for children
- school stories, for instance - contain characteristics that are also found in the Victorian governess novel, such
as didacticism and female development. Although school stories, such as Sarah Fielding’s  The Governess; or
Little Female Academy (1749) were published in the eighteenth century, novels featuring resident governesses
and their relation to employers and pupils did not appear until the turn of the century. Early examples include
H.S.’s Anecdotes of Mary; or the Good Governess (1795) and Maria Edgeworth’s novella “The Good French
Governess” (1801). The governess characters in these stories differ from the genre prototype that developed
from the 1830s. The main differences concern the changing attitude to paid work, the heroine’s position in her
employer’s household, and her relation to the lady of the house’ (Silent Voices. Forgotten Novels by Victorian
Women Writers. Edited by Brenda Ayres, 2003, p. 30).
Roscoe notes that ‘in some copies is an engraved frontispiece “The Pleasures of Benevolence”, ascribed to
Blake (Keynes, Biblio. of Blake, no. 289); this seems open to doubt’. Though in our opinion, the style certainly
is resonant of Blake. Our copy does indeed have this frontispiece which has the enigmatic subscription: ‘See
page 74. Vol.I.’ The page reference is correct, however no further volume was published. 
OCLC:  8771171;  Roscoe  J328;  see  Essick,  Robert,  William  Blake’s  Commercial  Book  Illustrations:  A
Catalogue…, 1991, p. 123, and Archibald George Blomefield Russell’s The Engravings of William Blake, 1968,
p. 161.

CARD  PLAYING  FAN  FOR  LADIES

22 [FAN]. THE LADIES’ NEW CASINO FAN, consisting of the Laws, Rules &c of the Fashionable
Game of Casino, as it is now Play’d in the Polite Circles. [London] Pub. at Sudlow’s Fan Warehouse,
191, Strand. [n.d., c. 1793]. £ 3,000
Engraved fan, [40 x 25cm when opened], the ‘Rules and ‘Laws’ of the game arranged in two groups of roundels
to left and right of a title cartouche, introduction and imprint; mounted on contemporary bone stays; some
minor tears to the folds and loss of an occasional letter, overall light dust-soiling, but still a very appealing item.
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This attractive and rare eighteenth century engraved fan was
produced  in  London  c.1790  by  the  prominent  fan  maker
Edward  Sudlow  and  sold  at  his  ‘Fan  Warehouse’  at  191
Strand, London. The text printed on the fan explains the laws
and rules of the then fashionable card came called casino, as
‘play’d in the polite circles’: ‘This game is play’d by 4 persons,
who  cut  the  cards  for  partners,  the  2  highest  against  the
lowest… the dealer gives 4 cards [to] each person & 4 to the
board (which he must turn face upwards) after the cards are
play’d he must give 4 more to each person till he has finish’d
the pack…’
The game ‘Cassino’, which soon became the standard spelling,
was first recorded in Britain in 1790. It fairly quickly became
something  of  a  fashionable  craze,  the  fan  no  doubt  being
produced within a year to capitalise on the current fashion. It
seems that either this or another fan was being offered as a
prize by 1793. The earliest instance we have found was in the
first  number  of  the  Matrimonial  Magazine for  January 1793
when ‘The best answerer will be entitled to a ‘Cassino Fan’
for  solving  a  ‘Prize Enigma’.  The March issue  recorded the
winner:  ‘If  Miss  Alexander  will  send  an  intimation  in  what
manner the Prize Fan is to be sent, she shall receive it in the
course of the ensuing month.’ 
Edward  Sudlow (c.1761-after  1819),  ‘engraver  of  maps  and
fans.  Edward  Sudlow,  son  of  William,  was  baptised  in  the
Cathedral,  Manchester;  on  19  Feb.  1761.  E.  Sudlow  was
working  as  an  engraver  and  copperplate  printer  in
Macdonald’s Lane, Manchester, by 1782 (Manchester Mercury,
12 Nov. 1782, cited Buckley). He was in London by the late 1780s, when he began to sign maps, and possibly
earlier if he was the Edward Sudlow, married to Lucy Teresa, whose son Edward William was baptised in St
Clement  Danes  on 26 Feb.  1786.  He was in  directories  at  191 Strand around 1790 (Maxted).  As  a fan
manufacturer, 191 Strand, opposite St Clement’s Church, he advertised ‘A new Country Dance Fan’ for 1791
(Times. 18 Dec. 1790). He took out insurance cover there as a fan-maker on 28 Dec. 1793 (Sun 621950. His
business was known as Sudlow’s Fan Warehouse by 1794 (Morning Chronicle, 13 Jan. 1794, advertising a new
fan with the rule of ‘the New Game of Connections, invented by Princess Elizabeth and the Duchess of York’).
He, or a son. engraved  A View of St Peter’s Plain,  Manchester on the Memorable 16th, of  August 1819,
Representing the Forcible Dispersion of the People by the Yeomanry Cavalry &c., ‘Whaite Pinxit’. [Alexander]
Not in the Schreiber Collection; David Alexander: A Bibliographical Dictionary of British and Irish Engravers
1714-1820, Paul Mellon, Yale, 2021.

INSUFF IC IENT  GAS

23 [FANTASTIC BALLOONS]. [KROUS]. GRAND
AEROSTATIC ASCENT. On Monday, July 3, 1815
at  the  Angel  Gardens,  Lambeth  Walk,  (Late
Chapman’s)  Near Vauxhall,  Doors opened at 12,
and  the  Ascent  to  be  at  5  o’Clock  in  the
Afternoon. This exhibition in an Experiment never
before  attempted  in  England…  The  Figures
intended for the Ascent, are Henry IVth of France
on Horseback in Ancient Costume, as large as life.
Also a number of Wild Animals; the whole forming
a grand Aerial Chace or, Hunt in the Air. London:
W. Glindon, Rupert-Street, Haymarket. 1815.£ 450
Printed  broadside  [265  ×  180mm.]  together  with  a
contemporary newspaper clipping. 

Apparently  Sieur  Krous  transferred  his  exhibition  to
Piccadilly from Paris where an admiring public, including
the  newly  crowned  Louis  XVIII,  had  shown  their
approbation.
Krous’  static  exhibition,  even  on  Piccadilly,  was  not
enough of an attraction to make money so he arranged
to take his exhibition, together with all the gas making
apparatus,  to  an  open  space  on  the  south  side  of
London.  Unfortunately  Angel  Gardens  was  not  the
most  salubrious  part  of  London and the charge  of  5
shillings per head  did not attract the quantity or quality
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of public that Krous was looking for. Being an open space the event drew a large crowd of sightseers together
with an unruly element came for the grand event.
The Newspaper clipping from  The Times for the 4th July 1815 explains that there were long delays,  and
insufficient gas to fill the balloons, or at least the gas was not being produced in sufficient quantities to subdue
the restless crowd. ‘About three o’clock a pilot, wearing the King’s coat of arms and the Prince’s plume, in the
shape of a balloon was hoisted to the sight of the populace, and it was received with great acclimation; but
how dissatisfied were they when they found that this was to move upon strings alone, and not to ascend
beyond their limits. The Dolphin was next introduced, but unfortunately it was out of its element, and after
brushing a gentleman’s cheek, fell foul of a tree in the garden, to which out of revenge, the Gentleman pursued
it, and finding it lodged, struck his umbrella in its eye, and its only internals, inflated air evaporated at once, and
the Dolphin rose no more.’
The other exhibits also faltered and the mob took its revenge by pulling down the deal fences erected for the
paying visitors and commenced an attack with stones. How much of a catastrophe the event became is not
recorded although we know that a number of arrest were made. Krous later in he year exhibited his fabulous
balloons at a pantomime at Covent Garden but another spectacular of a flying fish in 1816 was blown away in a
storm after which nothing more is known of Krous.

‘A  TOUCHING  STORY ,  EXCELLENT  FOR  VILLAGE  LENDING ’

24 FEILDEN, Phoebe M. KITTY HART. London: William Macintosh, 24, Paternoster Row. 1872.
£ 385

FIRST EDITION. 8vo, pp. 183, [1] blank; with engraved frontispiece; minor light stain just visible in places at
foot,  otherwise  clean  throughout; bound  in  the  original  purple  publisher’s  cloth,  spine  and  upper  board
lettered in gilt, spine sunned and darkened and rubbed to extremities, but overall still a good copy.

Rare first edition of Kitty Hart, a novel for older children by Phoebe Margaret Feilden (1830-1897).
‘The following Tale  was written several  years  ago.  On looking at  it  again,  I  am keenly  alive to its  many
imperfections; and I should probably not have considered it worth publication, had not a Clergyman, now ‘out
of sight,’ - on whose judgment those who knew him best relied the most, - encouraged me to hope that it
might be of some slight use to the class of readers for whom it is especially intended’ (Preface).
Feilden  ‘was  born  in  Walton-le-Dale,  the  daughter  of  the  Rev.  Randle  Henry  Feilden  and  Phoebe  Sarah
Arbuthnot (herself the daughter of Sir Robert Arbuthnot). Her father was the incumbent of Walton-le-Dale
and later rector of St. Lawrence, Isle of Wight. Little is known of her early life. In her forties, she turned to
fiction by writing a two juvenile works, Lost and Found (1870) and Ellie and the Little White Deer (1870), and
two novels for adults,  Grantham Secrets (1875) and  Fellowship Unbroken (1876). She never married, lived
with her mother and sisters, and died in 1897 in London’ (see https://www.victorianresearch.org/).
Not in OCLC; no copy found in the British Library.
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IMPROVING  KNOWLEDGE  OF  SHAPES ,  COLOURS  AND  DES IGNS

25 [FLOWER GAME]. BLUMEN-UND FIGURENSPIEL Le Jeu de Fleurs et de Figures - The Figure
and Flower Play. [Germany, Nurnberg, G.W. Faber.] [1849]. £ 750
67 (of 68) pieces of wood of varying trapezoid shapes and sizes in various colours, with the original hand
coloured lithograph guide sheet containing six designs [22.5 x 36 cm]; housed in the original wooden box [14 x
14 x 1.5 cm], with attractive hand coloured scene to lid (more details below), wood slightly warped, and some
minor dust-soiling and rubbing, but still a very good example, in better than usual condition. 

Scarce and attractive floral mosaic puzzle, particularly desirable as almost complete. The accompanying guide
sheets providing a number of hand coloured designs that youngsters might follow, and in the process improve
their knowledge of shapes, colours and designs. The attractive hand-coloured scene on the lid of the box is by
Georg Wolfgang Faber and is particularly noteworthy, showing a mother sitting at a table with her two sons,
playing with the game.
An advertisement was placed by Georg
Kanzler,  Buchbinder.  Neumarkt,  Laden
im  Hufschmied  Gschaider’schen  Hause,
Munchen in the  Passeur Beitung of the
29th  November  1849  together  with
several  other  named  games,  and
although  listed  in  Buijnster  in  their
Papertoys:  speelprenten  en  papieren
speelgoed  in  Nederland [p.369]  they
append a rather wayward date of 1875
having been dependent on a secondary
source  for  their  information.  as  the
work quite clearly dates from 1840.
According  to  a  note  in  Johann  Lothar
Faber’s  Die  Bleistift-Fabrik  von  A.  W.
Faber zu Stein bei  Nürnberg in Bayern
(p. 20) the artist/maker of the game was
a  deaf  mute  working  from  Nürnberg.
Apparently  some  unscrupulous
businessmen in 1858 inveigled him into
allowing  his  name  to  be  used  on  a
counterfeit pencil that was pass it off as a
product of A. W. Faber! Faber is noted
for  producing  some  of  the  finest  and
inventive  games  of  the  mid  nineteenth
century.
From the 1830’s to 1850’s there appears to have been a brief succession of mosaic type games that eventually
gave way to more instructional toys and inculcating educational concepts that began to traduce more simple
pleasures.
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‘SOMETHING  L IGHTER  THAN  THE  SERMON -BOOK ’

26 FRY, Caroline. SUNDAY AFTERNOONS AT HOME. By the author of “Christ our Example,”
&c. London: Seeley, Burnside and Seeley, Fleet Street. 1844. £ 285
FIRST EDITION. 12mo, pp. xiv, [ii], 334, [2], 8 advertisements; front inner hinge expertly repaired, otherwise,
apart  from a  few marks  in  places,  a  clean  copy  throughout;  with  the  booksellers  label,  ‘Andrew Laing,
Bookseller,  Greenock’  at  head  of  front  paste  down; in  the  original  blindstamped  publishers  cloth,  spine
lettered in gilt, lightly rubbed and faded, but overall a very good copy.

Scarce  first  edition  of  Sunday  Afternoons  at  Home,
published ostensibly to fill a gap in the market, as laid out
by  the  author  in  her  preface:  ‘Between  childhood  and
maturity… there  are  ages  at  which  pious  meditation  is
scarcely  to  be  expected,  and  religious  conversation not
easily  attainable:  whereas  the  Sunday  story-book,  if
admissible at all, must be the religious novel; a species of
reading  so  essentially  worldly,  that  it  can  tend  but  to
dissipate, and draw off the mind from the devotional uses
of  the  holy  day.  It  is  felt,  that  for  this  class,  something
lighter than the sermon-book, or the doctrinal treatise, is
in demand; several writers have contributed to supply it,
and we propose no more than to throw in our mite’ (p. x).
The critics, however, were not altogether glowing in their
praise for the work: ‘There is much that is excellent and
attractive in this authoress’s writings, and though we do
not  always  agree  with  her  in  opinion,  we  give  her  the
credit of sincerity and having done good in her generation.
The  work  before  us,  like  its  predecessors,  will  be
acceptable to many persons. It abounds in thought, good
feeling  and  good writing,  but  it  partakes  of  that  school
which although earnest and well intentioned we are pained
to  confess  carries  piety  too  much  on  the  lip,  by  a
familiarity of expression, lowering the subject to the mind,
instead  of  elevating  the  mind  to  the  subject’  (The
Christian’s Monthly Magazine and Review, vol. II, 1844, p.
705). 
Caroline Fry (1787-1846), a Christian writer, ‘can rightfully
be considered a church theologian, a writer, a poet and a
Christian educator - someone who wrote from a staunch
Reformed perspective on a variety of theological issues. In
her book, The Listener in Oxford she describes herself as
someone predestined to arrive “at the very birth-time” of conflict. Her
anguish  was  due  to  the  major  theological  differences  creating  strife
between  the  newly  formed  Tractarian  movement  led  by  John  Henry
Newman, John Keble and Edward Bouverie Pusey and the existing parties
of the Church of England.  Her description of the Oxford lectures give
readers a unique insight as to what impact the Anglo-Catholic movement
was having upon the Church during a difficult time of transition, especially
in her book entitled, The Table of the Lord, addressing divisive issues held
by  opposing  parties  in  regard  to  the  theology  of  the  sacraments’
(Wikipedia).
OCLC record one copy, in the National Art library at the V & A.

AMUSEMENT  FOR  ‘CLOUDY  AND  COLD ’  DAYS

27 [GAME]. DIE FERIEN IM SCHLOSSE. - Les Vacances au Chateau - The Holidays at the Castle.
[Germany], circa 1835. £ 3,750
Complete with a folding backdrop of a castle [16.4 x 30. 5 cm] with turrets on folding wings to left and right
and a grand staircase leading to the entrance; two additional wings with stone benches behind which are
shrubs in bloom; the octagonal playing boars of a grass plot with the alleys or walks; and six figures [each 73
mm high]; three dressed in rose coloured gowns with green aprons on turned boxwood bases; and three with
blue gowns with yellow aprons on turned ebonized bases, each figure individually designed, some with various
bonnets or hand gestures; together with two folding sheets of instructions [19.3 x 12.1 cm], one sheet in
German and French and the other more generously spaced, in English; all contained in the original box [20.5 x
14.1 x 3 cm] the lid with a scene of six young ladies variously dressed taking a pleasant walk through a garden;
the title in German above and at the foot also in French and English; with the trade label on the underside of
the box of ‘J. Kunge. Rue Treurenberg No. 30, Bruxelles’ [see below]. 
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The full title of the game is given in the instructions as ‘The Game of the young Boarders, or the holidays at
the castle.’
The instructions  explain  that  ‘Six  pretty  girls  met one day  in  a  large park on a grass-plot  adorned with
thousands of spring flowers, for the purpose of playing some game or other, after they had been learning their
task. The game of four corners appeared stale and insipid to them, and being moreover six in number, but four
could participate in it, though each was desirous of contributing to the general diversion, consequently the
question arose: what is to be done? when one of the girls hit upon the game, which we are going to explain
and which, thanks to our figures for it, may even be played by two only.’ 
It is further explained that three of the figures are dressed in rose coloured gowns and three in blue, the
object of the game being to place the figures on the alleyways of the grass plot with the intention of each
group coloured group aims to form a line of three. In truth this is but a very elaborately designed variation of
Three Men’s Morris, itself a simplified version of the ancient board game of Nine Men’s Morris. The inventor
of the game concludes by pointing out that there are ‘thousands of combinations by which your endeavours
may be crowned with success and which may prevent your adversary from gaining his [sic] end.’
Apparently the girls were encouraged to play the game with friends on the grass plot of their own ‘castle’ with
the board game reserved for ‘cloudy and cold’ days when the two players could amuse themselves ‘either in
some hall or parlour.’ 
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We have not been able to identify the games maker although it is clearly typical of a German toy makers work
of the 1840’s. A rather bold monogram ‘ACC’ is centred at the foot of the lid which we have not been able to
find any reference to. However there is a trade label on the underside of the box of ‘J. Kunge’ who traded in
‘jouets d’enfants’.  This  indicates that the game was marketed from his  address of  Treurenberg No. 30 in
Brussels before 1838 when his business name changed to ‘Stahl-Kunge.’

IMPROVING  THE  EDUCATION  OF  THE  AGRICULTURAL  POOR

28 GORDON, Rev. Robert Augustus.  OBSERVATIONS ON VILLAGE-SCHOOL EDUCATION,
with suggestions for its improvement. Oxford: Printed by W. Baxter, for the Diocesan Board. Sold by
John Henry Parker, Oxford and London. [1850]. £ 185
FIRST EDITION. 8vo,  pp.  [ii],  33,  [6]  tables,  [1]  blank;  short  tear  to title,  and portion missing  in gutter
throughout (not affecting the text), lightly foxed in places; in recent marbled wrapper.

First  edition  of  these  Observations  on  Village-School
Education, which, as one critic puts it ‘is short, plain, of a
very  practical  character,  and  accompanied  with  some
useful  time tables  suited to schools  of  different  calibre’
(see  The Theologian and Ecclesiastic,  vol.  IX,  1850,  pp.
270-1).
It is ‘of the utmost consequence, that the few school years
of the labourer’s child should be rightly employed. At best,
it is true, we can give him but a very limited education, yet
this for the most part is all that he will receive, and on this
will depend in great measure his power of apprehending
the religious teaching he may receive in after years from
the pulpit, or from books; and therefore how important it
is! There is yet another serious difficulty in the education
of the agricultural poor. The village school can rarely offer
sufficient attractions to secure the services of a Master or
Mistress  of  superior  character  or  attainments;  and
therefore we must be content, for the most part, to do
this work, as best we can, with teachers whose knowledge
is very limited, and who stand much in need of assistance
and direction to enable them to do it in a right way’ (p. 2).
Reverend  Robert  Augustus  Gordon  (1816-1895),  was
born on the island of Dominica in the West Indies in or
about 1816, the third son of John Gordon (1788-1836), a
merchant  who  owned  various  slave  plantations  on  the
island.  Together  with  his  partner  James  Matthews,
Gordon  père  owned  nearly  300  slaves  and  received
several  large sums of  money in compensation from the
British  government  in  1836,  following  the  abolition  of
slavery in the British Empire in 1833. Educated at King’s
College  London  and  at  Pembroke  College  Cambridge,
Robert was admitted at Lincoln’s Inn in 1837 but switched
careers  from  the  law  to  the  church;  in  1839  he  was
ordained a deacon and the following year he became a
priest, serving successively at various parishes: Curate of Charing, Kent (1839-1840); Curate of Sundridge,
Kent (1840-1846); Rector of Avington, Berkshire (1846-1853); and Rector of Barley, Hertfordshire (1853-
1890). He was also the Rural Dean of Buntingford in Hertfordshire from 1854 to 1882. In April 1847 he
married Elizabeth Frances Lindsay, but their marriage produced no children. From the 1871 census evidently
they had become quite affluent, living at 34 South Street in Mayfair in London with Florence Nightingale as
their neighbour.  Not content with this,  by 1881 they were maintaining a  large household staffed by nine
servants on Tilney Street in Mayfair.
OCLC records six copies, in the British Library, National Library of Scotland, Cambridge, Bristol, Birmingham
and the Bodleian, and five in North America, at Yale, New York, St. Thomas, Wisconsin and York.

A VIEW  FROM  THE  AMERICAN  END

29 [GREAT EXHIBITION]. LANE, Charles.  LANE’S TELESCOPIC VIEW  of the Interior of the
Great Industrial  Exhibition. Lithographed & Printed at C. Moody’s lithographic Establishment. 257
High Holborn. Published by London, Published by C. Lane, 46 Stanhope St. Hampstead Rd. Entd. at
Stationer’s Hall, June 3rd, 1851. £ 1,250
Concertina-folding peepshow, with eight lithographic and hand-coloured cut-out sections; front-face measuring
160 × 175 mm; the peepshow extends, by paper bellows to approximately 910 mm; contained in the original
patterned slipcase, hand-coloured decorative label on upper cover; small piece 1.5 cm missing from edge of
box.
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Looking down the central isle with crowds milling about, the fountains (heightened with varnish) and statues
form a central spectacle. Designed by T. J. Rawlins and lithographically printed at C. Moody’s Establishment,
this  Telescopic View forms the companion to Lane’s other Exhibition peepshow by the same artist which
recorded the opening ceremony with Her Majesty the Queen present.
Charles Augustus Lane (1802-1882) was a silk purse and garter manufacture at the time he designed the
telescopic view, however he then became a rent agent and delved in property, with nothing more known of
him other than he would seem to be a person who tried his hand in a variety of projects. Contemporary
advertisements describe the peepshow as showing ‘The Nave,  from the American end’,  perhaps this  was
designed to tempt visitors from abroad? 
Gestetner/Hyde 255.

TEACHER  TRAINING  COLLEGE  ALBUM

30 [GREEN, Kellie].  PHOTO ALBUM RELATING TO A THE CHESHIRE COUNTY TRAINING
COLLEGE AT CREWE, put together by Kellie Green. [Cheshire] 1921-1924. £ 450
Photograph  album  [19.5  x  28.5  cm.]  containing  approx.  95  corner  mounted  photographs; original  blue
morocco patterned boards, held with cord tie.
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Fascinating photo album recording the teacher training and early career of Kellie Green of Stockport in the
early 1920s.
It is clear that Kellie took her training at Cheshire County Training College at Crewe, established in 1908, the
main aim of which was to provide a solid provision for teacher training in the county of Cheshire. The first few
photographs show some of her early assignments at Stockport School in Manchester together with group
photographs of the training staff and students. Further photographs show Kellie in Snowdonia, North Wales
with other trainee teachers and later in the album is a group of photographs of a boys school winning a local
schools trophy. Although unidentified the school appears to have been her first (and possibly last) post. The
album at this point peters out as it would seem that Kellie was soon married and her teaching career was
over.
Although one of the few professions open to women from the latter part of the nineteenth century, female
teachers were paid significantly less than their male counterparts, and organisations such as the National Union
of Women Teachers was founded to campaign for equal pay. After the First World War educational cuts led
to the reduction of wages for all teachers, though the wages of female teachers were hit the hardest. It is
somewhat surprising that Kellie Green took to teaching but possibly she had few other opportunities for
employment after the war. The 1920s saw continual educational cuts and rising unemployment with many local
education authorities introducing marriage bars which led to the sacking of married teachers in some areas
while others required female teachers to resign on marriage. This fate would have befallen Kellie as Cheshire
was one of the counties to enforce the marriage bar.

PLANS  TO  PREVENT  ARSON  IN  LONDON

31 [GRIFFIN, George]. REFLECTIONS OCCASIONED BY THE FREQUENCY OF FIRES IN THE
METROPOLIS; with thoughts on measures for adding to public security, and remarks on the law of
arson.  Addressed  to  the  Right  Honourable  Lord  Kenyon,  Lord  Chief  Justice  of  England.  By
Philanthropos. London: Sold by G. G. J. and J. Robinsons, J. Debrett, Piccadilly; J. Whieldon, J. Sewell.
1790. £ 500
FIRST EDITION. 8vo, pp. xii, 44; with half title; finely rebound in half calf, marbled boards, vellum tips, a very
good copy.

First edition of this scarce work complaining of the increase of the wilful burning of properties in order to
defraud insurance companies.
In a plan well ahead of his time, the author proposed the establishment of a ‘fire jury’ whose job it would be to
investigate the causes of fires, the forerunner of the modern fire-officer (and coroner in cases of loss of life)
whose responsibilities are very similar. Griffin also suggested that there should be a ‘fire watch’ comprising a
body of ‘engineers and firemen’ who would patrol the city at night.
OCLC records two copies in the UK, at the BL and Cambridge, and one in North America, at Yale.
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AN  EVENTFUL  RE IGN  CAPTURED  IN  A  GAME ,  DES IGNED  ‘TO  CREATE  
A  L IVELY  INTEREST  IN  THE  BREAST  OF  EVERY  JUVENILE  BRITON ’

32 HARRIS, John, publisher. THE JUBILEE, An Interesting Game. [slipcase title The Jubilee, A New
& Instructive Game]. [London] Published Jan. 1 1810 by John Harris, Corner of St. Paul’s Church
Yard [1810]. £ 2,250
Hand-coloured engraved game, [55 x 53 cm]; dissected into 12 sections and mounted
on line; 150 circular and square panels hand coloured in pink, yellow, blue and green,
with  central  medallion  scene  of  George  III  on  the  throne;  some  fading  and
discolouration, and repairs to corners, slight splitting along some folds; folding down
into the original slipcase [19.3 x 14 cm], the upper cover with a descriptive hand-
coloured engraved label and rear cover with the contemporary label ‘Sold at M & T
Webb Jr. Juvenile Library, Stationary, &c., Warehouse. 23 Lower Sackville St., Dublin’,
dust-soiled and worn, but nevertheless, still a very desirable example, complete with
the original rule booklet (see below).

Scarce and desirable game produced to celebrate George III’s fifty years as king, with the board recording the
major events, episodes and geographic & scientific discoveries of his rule.
The 150 circular and square panels begin at the outer edge, with the proclamation of George’s reign on the
25th October 1760, progressing through upheavals such as the American Revolutionary and Napoleonic wars,
and ending with the Jubilee celebrations in September 1809. Pleasant and unpleasant episodes are depicted, all
in a semi-satirical cartoon style including such events as the Treaty of Paris, the Stamp Tax Act and the Boston
Tea Party. Other major events alluded to include: New Zealand explored by Captain Cook (1769); Uranus,
the Greek god of the sky - The Georgium Sidus was discovered by Herschel who tried unsuccessfully to name
his discovery after King George III. Instead, the scientific community accepted Bode’s suggestion to name it
(1781); The first balloon ascent in England (1784); Convicts first sent to Botany Bay (1787); Demolition of the
Bastille (1789); Garnerin’s Parachute (1802); Death of Lord Nelson (1806) and Vaccine establishment (1809).
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‘Each player proceeds in the game according to the numbers he spins,  and pays the fine, or receives the
reward appointed. Advances are made by adding the figure turned to that on which the marker stands. Should
any person spin a number on which there is already a marker, he must take its place, and the other must move
one forward. Any player taking more than his due, must go back as many numbers as he took. If he take too
few, and the next player have spun, he must remain where he was. Whatever fines are marked in the list of
numbers, must be put into the pool, and the first who makes exactly 150, or “Jubilee,” wins the game’ (p. 1)
Also included is the rare accompanying 40 page ‘Rules and Directions for Playing the Game of Jubilee’ (London:
printed for J. Harris, corner of St. Paul’s Church-yard, 12mo, pp. iv, 54, [2] advertisements; stitched as issued
in the original yellow wrapper, upper cover with printed title label) the events listed with brief descriptions on
the first 12 pages, followed by a further 40 pages describing the 150 events in more detail (1804: ‘An Act of
Parliament was passed, in consequence of which Dollars were issued by the Bank of England, as five shilling
tokens, after being stamped with suitable impressions, at Mr. Bolton’s mint, in Birmingham’ p. 47).
According to the ‘Advertisement’ at the beginning of the ‘Rules and Directions’ the game was to be considered
as a continuation of another published by Harris a few years earlier entitled  Historical Pastime of England,
‘which commenced at the Conquest, and ended at the Accession of his present Majesty. Where that left off,
this begins; and it is hoped that the Events recorded (and surely an eventful Reign it has been) will create a
lively  interest  in  the  breast  of  every  Juvenile  Briton’.  It  also  is  interesting  to  note  that  in  the  spirit  of
merchandise being created for such events, Harris also produced a version of the present game as a dissected
puzzle. The enterprising and successful John Harris had taken over Elizabeth Newbery’s publishing business in
1801 and continued as a major publisher of children’s works until 1843, often jointly working with John Wallis,
one of the most prolific publishers of games and dissected puzzles between 1775 and 1847. 
Whitehouse p. 28; Majorie Moon 1039.

34



PHOTOGRAPHS  OF  A  MAPMAKERS  HOME  IN  EDINBURGH

33 JOHNSTON, Thomas Brumby. PHOTOGRAPHS OF 9 CLAREMONT CRESCENT. [Edinburgh,
c. 1897]. £ 550
Oblong folio [37 x 46 cm] eight mounted photographs
each 23.3 x 29 cm and smaller; contemporary black
half calf over cloth, upper cover lettered in gilt.

The house depicted in the photographs belonged to
Thomas  Brumby  Johnston  (1813-1897),  a  senior
partner  in  the  famous  Edinburgh  publishers  and
cartographers  W.  &  A.  K.  Johnston  Limited.  The
photographs  were  most  probably  taken  very  soon
after Johnston’s death, as shortly afterwards the house
was  vacated  and  the  contents  dispersed.  Images
include the front elevation and back elevation of the
house; two views of Johnston’s study or office; two of
the main dining rooms and one of the drawing room.
The study was clearly a working room, the walls with
high  fitted  mahogany  bookcases,  the  cornices
supporting  flags,  old  armour  and busts,  a  large  oval
dining  table  with  a  writing  slope  and  all  the
accoutrements of a workspace; the walls of the dining
room contain  a  number  of  paintings  with  Scottish  landscapes  and  a  view  of  Venice;  the  drawing  room
contained a Collard & Collard grand piano, an  Ottoman and sofa with needlework showing the Johnston
winged spur crest. The rooms containing a crowded assemblage of ornaments typical of the period.
Thomas Brumby Johnston was head of the firm of W. and A. K. Johnston at the time of his death in 1897. He
was author of the  Historical Geography of the Clans of Scotland, and edited several editions of the  Royal
Atlas, first compiled by his brother, Dr. Alexander Keith Johnston. He was appointment of geographer to the
Queen, in 1877.

F INE  EXAMPLE

34 JONES, Owen & BACON, Mary Anne.  FRUITS FROM THE GARDEN AND FIELD. London:
Longman & Co. 1850. £ 850
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8vo [27 x 19 cm], pp [34] printed in colours and gold; lightly foxed in places as usual;  original ‘Relievo leather’
binding embossed with a design by Owen Jones, stamped in black at foot of endpaper ‘Bound by Remnant
Edmonds & Remnants’; spine neatly repaired, some rubbing to extremities, otherwise a very good copy.

A  fine  example  of  Jones’s  decorative  work  including  a
distinctive embossed binding, chromolithograph plates and a
clever mixture of rustic and gothic lettering adorn the work.
This was a companion work to Longman’s  Flowers and their
Kindred Thoughts of 1848 in which they used the same team
of author artist and lithographer for a series on fruit. ‘In 1848
Longman also published a different kind of illuminated book,
Flowers and their Kindred Thoughts, printed and designed by
Owen Jones. The page size is larger, and there are thirty-four
pages of stiff card. Each opening consist of a bunch of flowers,
in colour, entwined with words that symbolize (e.g. ‘Modesty’,
‘Fascination’, ‘Childhood’), faced by some religious verses by
M. A. Bacon printed in gold. The lettering and curls are typical
of  Owen  Jones,  but  the  chromolithographed  flowers  are
beautifully enough drawn for one to credit the hand of Noel
Humphreys.  The  colophon  states  only  ‘designs  by  Owen
Jones’. The binding of Flowers and their Kindred Thoughts is
in  heavily  embossed  leather,  like  Gray’s  Elegy  of  1846’
(McLean).
The subjects and associations chosen for the work included:
Oranges  -  Affection;  Strawberries -  Kisses,  Cherries-Smiles,
Mulberries-Tears; Peach - Sensibility; Pomegranate - Ambition;
Apricots - Independence; Grapes - Hospitality; Apples-Utility;
Blackberries  and  Barberries  -  Charity;  Hops  and  Wheat  -
Strength and Health; and Nuts and Oats - Retrospection.
It was probably to Edward La Trobe Bateman (1815-97) that
credit is due for the flowers rather than Humphrey’s. Bateman
was an apprentice of Jones who was to emigrate to Australia
during the gold rush. He produced similar work to the present volume in Australia once his gold fever had
receded.  The poet  Mary Anne Bacon (1806-1875)  was a daughter  of  the Norwich printer  and publisher
Richard Mackenzie Bacon, like all his children she was well educated and wrote chiefly poetry and on music for
her fathers newspaper. 
OCLC: 8577464.

ENCOURAGING  KNOWLEDGE  FOR  THE  MASSES

35 JONES, Rev. Robert. THREE ADDRESSES,
DELIVERED  BEFORE  THE  LITERARY  AND
SCIENTIFIC SOCIETY AT STAINES,  MIDDLESEX, IN
1835 AND 1836… to which is added a copy of the laws
and regulations of such institution. Republished, with a
new preface,  in the hope of encouraging Literary and
Scientific  Societies  in  the  Principality  of  Wales. Bala:
Printed  by  R.  Saunderson;  and  sold  by  the  Principal
Booksellers in Wales, 1836. £ 225
FIRST WELSH PRINTING. 8vo, pp. v, [6-] 60; rather dust-
soiled and worn, edges of title,  prelims and final  gathering
chipped, but text still clean and readable throughout; stitched
and disbound, as issued.

The Staines Literary and Scientific Society was in existence
from 1834  until  1870.  In  the  preface,  Jones,  the  vicar  of
nearby Bedfont, confesses his Welshness: ‘I do not - cannot -
forget the happy years of  my early life,  passed among the
mountains of Wales.  Memory will  stray to the land of my
forefathers, patriotism will  prompt me to attempt that for
the Principality, which I have already affected for Staines and
its vicinities’. The first address was given at the first meeting
of the Society on New Year’s Day 1835 and the Rev. Jones
proves himself to be a talented orator, who embodies the
spirit  of  progress  and  the  urge  for  dissemination  of
knowledge  and  erudition  driving  the  founding  of  many  a
learned society outside the capital. 
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Throughout the three addresses Jones attacks the critics’ views that too much knowledge in the hands of the
masses was a danger to society. ‘It almost surpasses belief, that a society like ours, whose objects are so pure
and admirable - so worthy of universal cordial support - should have one single opponent. Yes so it is. At first,
the cry amongst a few was, that we were political, or would inevitably become so. That charge was soon
silenced. It is now insinuated, that we are a sectarian society. I would ask, does any man refuse to become
guardian or shareholder of a public charity or library, a canal, gas, or rail-road company, because Christians of
different denominations happen to belong to either?’ he asks on page 39. On the final six pages are the laws
and rules of the Staines society.
OCLC & COPAC record one copy, at Cardiff.

‘WHAT  A  GOOD  THING  IT  I S  NOT  TO  BE  IDLE ’

36 [JUVENILE].  LITTLE JOHN, or the Bright Silver
Shilling.  [Published  as  part  of  Aunt  Busy  Bee’s  New
Series]. Dean & Son, Threadneedle Street. [c. 1855].

                                                                £ 375
FIRST EDITION. Large 8vo, pp. 8, printed on recto’s only,
with  hand  coloured  title  and  six  hand  coloured  wood-
engravings, lightly marked in places; in the original printed
pictorial  buff  wrappers,  some chipping to edges and early
neat stitched repair to spine, minor surface soiling, but still a
good copy.

Attractive and visually appealing first edition of this tale of
Little  John,  or  the  bright  silver  shilling,  beautifully  hand
coloured, published as part of  Dean & Son’s ‘Aunt Busy-
Bee’s’ series of ‘Thirteen Sorts’.
The tale revolves around young John who learns to mend
shoes, taught by a kind hearted cobbler, so as to support his
poor parents. ‘At last, by working hard, and saving half his
earnings, John, in a few years became rich enough to have a
little  stall  in  another  village,  and was able to support  his
father and mother, who were then grown old; and they all
three lived together in a little cottage with a garden to it.
John could make shoes, as well as mend them; and many
people  gave  him  work,  because  he  was  so  kind  to  his
parents’ (p. 5-6).
OCLC records one copy only, at Florida. 
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MANUSCRIPT  GUIDE  TO  TEACHING  THE  K INDERGARTEN  METHOD

37 [KINDERGARTEN SYSTEM]. REMARKABLE ORIGINAL MANUSCRIPT EXERCISES, compiled
by a trainee teacher in preparation for teaching the Kindergarten Method. [Liverpool, c.1875]. £ 2,500
4to pp. [28 x 22 cm], pp [270] divided in to twelve sections chiefly of 12 or 8 leaves mounted with various
examples of paper folding, paper cutting, pattern making and embroidery; some dust soiling throughout; each
section with the original thick cartridge paper wrapper each with an octagonal paper label with the section
title in ink; bound together in contemporary black half calf over cloth boards; the joints broken and spine
damaged, also some drawings by a child on the blank free endpapers

Although there is no indication of the compiler of this work we strongly believe it is based on the teaching of
‘Professor’  Edward Weibe of  Hamburg  who was employed to teach the Kindergarten System to trainee
teachers at Liverpool in 1876. 
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Wiebe was born in 1817 in Schleswig-Holstein but by the 1851 had emigrated to America and took American
citizenship in 1853, firstly living in Brooklyn before settling in Springfield, Massachusetts and describing himself
as an ‘Editor’ and his wife as a ‘Music teacher’. There in 1868 Wiebe tried to introduce the Kindergarten
method after being inspired having attended a lecture by educational reformer Elizabeth Peabody. He prepared
for publication a Kindergarten guide,  entitled  The Paradise  of  Childhood that  after  much persuasion was
published by Milton Bradley & Co. The work was something of an amalgam of German texts by Froebel and
others  but  nevertheless  was  the  first  work on the  Kindergarten to  be  published  in  English  and became
probably the most popular manual to the system in America. In the early 1870’s Wiebe returned to Germany
to teach the Kindergarten method in Hamburg. He possibly had links to Liverpool through his time living New
York, however this connection was made, we know that the newly established Liverpool Council of Education
sent one of their teachers to Hamburg in 1873 to learn Kindergarten Method from him. Wiebe travelled to
Liverpool in May 1875 and demonstrated the method in an elementary class for the teaching and training of
children.  The  School  Board  decided  to  incorporate  the  Kindergarten  method into  the  infant  and  junior
departments and Wiebe was employed to select from 160 female candidates 30 who he would instruct in the
Kindergarten.  He  established  a  training  school  during  the  second  half  of  1875  and  we  believe  that  the
manuscript is one of the manuals prepared by a successful candidate as part of their training. 
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George Philip & Son in London and their sister company Philip Son & Nephew Ltd of South Castle Street,
Liverpool  entered  the  Kindergarten  Market  in  1875  supplying  materials  for  Kindergarten  teaching  -  The
Liverpool branch clearly supplied the individual sections, pre-bound in cartridge paper, and also the perforating
cards with the initials ‘P.S. & N. L.’ In December 1875 Philip & son had published a translation of Froebel’s
Explanation of the Kindergarten and thereafter became one of the main suppliers of Kindergarten books and
equipment in Britain. Wiebe seems to have returned to Hamburg by 1876 where he continued to teach the
Kindergarten method, British pupils being sent to his Hamburg school until the at least the mid 1880’s.
We cannot be sure which of the German language publications that Wiebe actually used for his course of
lessons,  although  the  course  appears  to  follow  Hermann  Goldhammer’s  Der  Kindergarten which  itself
followed Froebel’s own publications - the manuscript notes to several of the sections, however, do not follow
any of the known English language works published in the US or Britain. Possibly it was like Wiebe’s own
work, something of a distillation of various writers into a practical hands-on course. He was certainly not the
first to teach the system in Britain, the first tentative steps on using Freobel’s methods had indeed begun as
early as 1850’s. However it was the impact on Education Act of 1870 that was to spur the investigation and
adoption of different kinds of educational theories for school children that was the main impetus.
The manuscript is divided into twelve sections each of which contains example of different types of work
under the headings: (1) Paper Cutting and Mounting: Book I - 42 Patterns; (2) Paper Cutting and Mounting :
Book II - 37 Patterns; (3) Paper Mounting - Book 3; (4) Stick Laying; (5) Intertwining; (6) Mat Weaving - Book
1; (7) Mat Weaving - Book 2; (8). Drawing Book 1; (9) Drawing Book 2; (10) Paper-folding Book 1; (11) Paper-
folding Book 2; (12) Embroidery (and Perforating). Some of these sections include an enormous variety of the
various techniques, with the paper-folding section including upwards of 120 examples.

W ITH  ORIGINAL  CLIPPED  S IGNATURES  OF  WORDSWORTH ,  
SOUTHEY  AND  WALTER  SCOTT

38 LIECHTENSTEIN,  Marie  Henriette  Norberte,  Prinzessin  von.  HOLLAND HOUSE  … with
numerous illustrations. London: Macmillan and Co., 1874. £ 850
FIRST EDITION. Two volumes, 4to, pp. xvi, 289; xi, 255, two engraved portrait frontispieces (in pagination),
each title with engraved portrait vignette, numerous other text and full-page plates (in pagination), EXTRA-
ILLUSTRATED with 180 carefully selected and collected plates and five autographs;  slightly later dark green
morocco, gilt, by Rivière, all edges gilt; hinges a little worn, spines faded.

A magnificent record of Holland House, highly extra-illustrated with mainly reproductions of old portraits and
views, often with facsimiles of signatures, but in some cases original. The autographs mounted are a signature
of the Duke of Newcastle, a cutting from a document dated 1785 (vol I, p. 46), William Wordsworth, a cutting
from an autograph letter reading ‘Mrs Curson / from her sincere friend ‘ Wmm Wordsworth’ (vol I. p. 121),
Walter Scott ‘Respectfully seriously yours / Walter Scott’ (vol. I, p. 146) a cut-out signature of the artist Lord
Leighton (vol. II, p. 168) and a little note by the romantic poet Robert Southey, ‘God bless you my dear Neville
-  Remember  us  to all  your  excellent  circle,  -  excuse  the  haste  with  which I  write.  & believe  me yours
affectionately Robert Southey, Keswick 11 Dec. 1821’ (vol. II, p. 181).
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Called the ‘Marie Fox of Holland House’ by  The Times review in 1873
Marie Liechtenstein (1843-1931) is further falteringly described as ‘under
20 when she set about her work … She combined the advantages of a
foreign and English education, and thanks to the Italian part coming to the
aid of rare natural gifts, she possesses a highly-cultivated taste in painting,
sculpture,  and  all  objects  of  vertue.  …  She  maybe  conscientiously
congratulated by the most scrupulous critic on the production of a useful,
agreeable, beautifully-illustrated, and attractive book.’

ANALYS IS  OF  LONDON ’S  FRESH  F I SH  SUPPLY  

39 [LONDON FISHERY]. [HANWAY, Jonas?]. THE LONDON
FISHERY  LAID  OPEN: or  the  Arts  of  the  Fishermen  and
Fishmongers set in a true light. With some further Consideration,
arising from the good Effect the Public has received by the Act of
Parliament passed to prevent the Forestalling and monopolizing of
Fish, and the Act for amending the same; and shewing also how this
Evil may effectually be cured. In a Letter to ******. By one of the
Trustees  appointed  to  put  the  above Acts  in  Execution. London,
Printed by D. Henry, and R. Cave, 1759. £ 450

FIRST EDITION. 4to, pp. 68, modern blue-green boards with original blue paper wrappers bound in.

First edition of this detailed analysis of the fresh fish supply to the
cities  of  London  and  Westminster  showing  that  shortages  of
“fresh  cod,  lobster,  and  turbot,  and  other  fresh  fish”  were
artificially,  perhaps  criminally,  contrived  by  forestalling  and  by
tightly  controlled  monopolies  by  fishmongers.  “The  article  of
food, which is the subject of this letter, is produced in greater
plenty by nature, and easier to be got for our subsistence, than
any other;  and why  the  supply  of  it  should  be  attended  with
scarcity  and  dearness  at  the  market,  is  the  surprise  of  every
body. This seems to be owing to two principal causes; 1st, the
arts  and  contrivances  of  those  who  are  concerned  in  the
fisheries; and 2dly, because our laws are either defective, and will
not  reach them, or  we do not  execute  our laws,  and so  are
remiss in punishing those who will not observe them.” 
A wide range of remedies are offered including, inevitably, tighter
regulation of the London fishmongers. Neither the identity of the
author nor that of the person to whom the letter is addressed is
known. The author was one of the trustees appointed to prevent
forestalling  and  from  the  preamble  we  gather  that  his
correspondent was a London friend with whom he had discussed
the new law and the need for more public information about it.
There  is  no  clear  evidence  to  support  it  but  Hanway’s  name
would fit “******” on the title page and the pamphlet comes just
at the time of a flurry of 4to pamphlets by Hanway on the related
subject of strengthening the sea service by recruiting the poor
boys of London. Scarcity in the supply of food was central  to
Hanway’s concern for the London poor; any statuary attempts to
improve the situation would have been sure to gain his attention.
Goldsmith, 9456; Kress, 5790.

STREET  ADVERTIS ING

40 [LOTTERY]. [CRUIKSHANK, George]. FOUR ORIGINAL LOTTERY ‘PUFFS’. Each depicting a
character representing ‘Russia’, ‘Holland’, ‘China’ and a ‘Cossack’, advertising a forthcoming lottery.
[London], [January, 1817]. £ 285
Four lottery puffs [12.8 x 5.8 cm], each with wood-engraved caricature by George Cruickshank above printed
text in red and black, each trimmed and at one time mounted in an album, with partial loss of two words on
the ‘Cossack’ puff. 

An act of parliament passed in November 1816 allowed the lottery of January 21st 1817 with prizes from £17
to 20,000 guineas. All sorts of advertising material was produced to encourage the public to buy a ticket and
these humorous puffs were handed out on the streets to encourage participation.
The ‘Puff’  depicting China has has a depiction of ‘Chin-Chin-Long-Tail-Fum’ with the attendant verses ‘By
Confucius’ head I swear-o!/ His long tail and chin so bare-o! / By the nose of mighty Fum! / I never saw so vast
a sun! / All Sterling Money paid-o! / And the scheme so grand is laid-o! / Grant some cake, and a Lottery
Share! / And for all China I don’t care.’ The other examples for Russia, Holland and Cossack have equally
absurd verses intended to encourage buyer to purchase a lottery ticket. 
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The twenty-four year old George Cruikshank’s principal collaborator from 1815 was the antiquarian book
dealer and radical publisher William Hone - whether Hone had a hand in writing the comic verses is unknown
but the production of these ‘puffs’ was probably a way of making some quick money. Cohn in his bibliography
of  Cruikshank suggests  that  there  may have  been twenty-four  subjects  in  the  series,  although even that
indefatigable tabulator could find only twenty-two of them. These were not the only puffs which Cruickshank
produced, some three hundred and sixty subjects were known to Cohn, based chiefly on the collection now in
the Widener Library. Confirmation of Cruikshanks handiwork is only really known to us as he signed one
hundred and ninety of these examples with the note ‘drawn on wood by me.’
Cohn 1586, 1590, 1599 and 1606.

‘A PAMPHLET  WORTH  READING :  WRITTEN  WITH  CLEARNESS  AND  MUCH  GOOD  SENSE ’

41 LUCAS, Caroline Catherine,  [later Lady Wilkinson].
THE  CHURCH  OF  ENGLAND  NOT  DESCENDED
FROM  THE  CHURCH  OF  ROME. A  brief  record  of
various  historical  occurrences  in  the  British  Church
which  took  place  before  the  mission  of  St.  Augustin.
Swansea:  Printed  and  Published  by  Herbert  Jones,  81,
Oxford-Street. London: Bell and Daldy, 186, Fleet-Street.
1855. £ 300
FIRST EDITION. 8vo, pp. 34; a clean copy, in recent marbled
wraps.

Rare first edition of this little known work, ‘the object and
intent of the writer’ of which is ‘to collect together, without
comment, the historical facts proving that the English Church
existed,  with  purity  of  Christian  faith,  and  principles  of
ecclesiastical  government,  long  before  the  mission  of
Augustine’ (The Literary Churchman, 1856, p. 54). 
‘This clearly written pamphlet gives a prominence to a subject
which,  unless  taken  singly,  may  not  elicit  the  attention  it
deserves.  Though  we  feel  unwilling  to  enter  upon  the
dangerous and forbidden field of religious controversy, yet we
may be permitted to express our belief that Miss Lucas has
faithfully  given  a  narrative  of  the  evangelization  of  Britain,
according  to  the  opinions  of  the  best  authorities  on  the
subject. We think she deserves great praise for the fidelity and
pains  with  which  she  has  consulted  the  best  sources  of
information. On such a theme it is difficult to propound any
new  or  ingenious  theory:  nay,  such  a  course  would  be
necessarily inconclusive, and, however much we might admire
the ingenuity displayed, we could not accord our assent to it.
A clear statement of facts, therefore, as they are found in the
best authorities, is all we want, and, at the same time,  it is the
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safest plan to pursue. Conjecture in history is a valueless and unsafe guide. We think, therefore, that the fair
authoress of the pamphlet before us has shown at once her honesty and her judgment in furnishing those who
may not  be  within  reach of  more erudite  sources  with  a  plain  unvarnished tale  of  the  establishment  of
Christianity in this our island’ (review in The Cambrian Journal, 1855, vol. II, pp. 330-2).
Caroline Catherine Lucas, Lady Wilkinson (1822–1881) was born in Llandybie, Carmarthenshire, Wales, and
according to the census was living in Swansea in 1851. She married the famous Egyptologist Sir John Gardner
Wilkinson in 1856 and helped in the editing of his manuscripts. The present pamphlet seems to be her first
work, the above glowing review concluded that the ‘fair authoress will persevere in longer themes, she will ere
long bid fair to rival the reputation of a Miss Strickland in historic narrative’, however nothing under her own
name apparently appeared in print.
OCLC records three copies, all in the UK, at the British Library, National Library of Scotland and Cambridge;
apparently no copy in the National library of Wales.

FOR  PARENT  AND  TEACHER  ALIKE

42 MARKS,  Edward N.  THE WAY TO LEARN BY
SOUND AND SIGHT; How to spell and read and write.
T. Nelson and Sons, London, Edinburgh, and New York.
[1867].                                                               £ 385
FIRST  EDITION. Small  4to,  pp.  50;  with  11  colour
illustrations  (including  vignette  on  title);  lightly  foxed  in
places,  but  overall  clean throughout; bound in  the  original
publishers  cloth-backed  glazed  pictorial  boards,  corners
rubbed and some light surface wear, but overall a very good
copy, with contemporary inscription ‘Harriet Marie Charlotte
Guermonprez, the gift of her kind friend Miss Mitchell, Decr.
1867’.

Rare  first  edition  of  delightful  picture  primer,  with  the
‘lessons  all  in  monosyllables  and  in  rhyme… designed  for
exercises in Spelling, Reading, and Dictation. Their adaptation
to  this  three-fold  purpose  with  be  readily  perceived’
(Introduction, ‘To Those who Teach’, p. 2)
‘As Exercises in Dictation these Lessons will, in many cases,
be  found  useful  for  senior  classes;  but  they  are  primarily
designed for young children,  to whom writing is  a  difficult
mechanical  process.  The Lessons as well  as  the words are
therefore  short,  and  even  the  shortest  of  them  are  so
constructed that, if appear desirable, they may be divided into
two lessons at the least’ (ibid).
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Edward N. Marks produced a number of similar works for children around the same time, including  Short
words to spell, and read as well;  The Royal Road to Spelling and Reading; and Words to Spell and Read as
Well, and it seems clear that he intended his works to be used as much by teacher’s in schools, as parents at
home. However, apart from this brief flurry of works published in the 1860’s and early 1870’s, very little
seems to be known on him or his life.
As with most works published by Nelson and Sons, the colour plates are particularly striking, typography clear,
and well thought out for young children.
OCLC records one copy in the UK, at the British Library; not in Whalley, Osborne, or Gumuchian.

PURIF IED  ‘FOR  THE  USE  OF  ENGLISH  SCHOOLS ’

43 MARMONTEL,  Jean  Francois.  BÉLISAIRE. Nouvelle  édition,  a  l’usage  des  écoles  Anglaises.
Abrégée par Marin de la Voye, Maitre de Langue Francaise au service de la compagnie honorable des
Indes Orientales. A Londres: John W. Parker, West Strand. 1835. £ 285
FIRST EDITION THUS. 8vo,  pp.  [viii],  53,  [3]  blank,  16
advertisements;  apart  from  some  minor  spotting  to
endpapers, a clean copy throughout; bound in the original
maroon  blindstamped  publisher’s  cloth,  upper  board
lettered in gilt, unevenly faded, but still an appealing copy
nonetheless.

Rare first appearance of this ‘new edition for the use of
English Schools’ of Marmontel’s popular historical romance,
Bélisaire, first published in Paris in 1766. It is written in the
form  of  dialogues  between  the  great  blind  military
commander, Belisarius and the Emperor Justinian and his
son, about political and social systems. 
‘While  the  necessity  of  introducing  the  best  standard
French works into our Schools and Families is universally
acknowledged,  serious  doubts  are  entertained  as  to  the
propriety of placing the writings of some among the French
authors  in  the  hands  of  Christian  youth.  In  order  to
remove all difficulties on this subject, the Editor has been
induced to undertake a careful Abridgment of such works
as are in most general use… a purified text of  the best
French Classical Works is, therefore, now offered for the
use of young persons of both sexes, in a state which, it is
trusted,  will  be  found  altogether  unobjectionable’
(Advertisement).  Clearly  that  the  present  work  was
condemned by the Sorbonne for the religious freedom and
toleration advocated in chapter fifteen, had not escaped the
editor, with only the first eight chapters felt suitable!
The  present  work  was  issued  as  number  III  in  Parker’s
‘French  School  Classics’  series,  the  other  titles  being  ‘I.
Telemaque,  par  Fenelon’;  ‘II.  Voyage  de  Cyrus,  par  le
Chevalier Ramsay’; ‘IV. Pierre le Grand, par Voltaire’; and
‘V. Charles XII, par Voltaire’.
Not in OCLC, and unrecorded as far as we are aware. Only one of the five titles from Parker’s Series, Pierre
le Grand, is recorded on OCLC, with no location given.

TEACHING  IMPORTANT  WORK  THROUGH  PLAY

44 [MISSIONARY CARD GAME].  SNAPSHOTS. A Missionary Card Game. Church Missionary
Society, Salisbury Square, London, E.C. 4. [1900?]. £ 350
Complete pack of 48 cards, divided into 12 sets with 4 cards to a set, each depicting customs from various
countries (see below), together with the original folding ‘rules and descriptive notes’ booklet;  neatly housed in
the original publisher’s slipcase box, upper cover with printed label in green, some wear and chipping, but
overall a very good example.

Rare game by the Church Missionary Society designed to show the people back home where their donations
were being spent, and in turn to educate, particularly children, about their work around the world.
‘The game is played rather like Happy Families in that you must ask a player of your choice for a card from a
set that you already have a card in that set. Eventually all 12 sets will have been completed. Now the game
uses its educational purpose as players need to know something about the territory related to a set. Reference
sheets are provided for the sort of information required. If information is not forthcoming, or the information
provided is incorrect, the player loses that set. This continues until all sets have been ‘challenged’ and the
winner  of  the  game  is  the  player  with  the  most  sets’  (see  https://boardgamegeek.com/boardgame
/119004/snapshots-missionary-card-game).
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The card sets are for West Africa, Egypt, Sudan, Palestine, Persia, North India, South India, South China, West
China, Japan, South Sea Islands and North-West Canada, with striking images in red, yellow, green and blue
given on each card, and the ‘descriptive notes’ in the rules booklet providing nuggets of information about
each. So for instance the card for Sudan entitled ‘Learning to Weave’ is described as such: ‘This Dinka mission
school boy is weaving cotton cloth on a loom in front of the missionary’s house: the boys learn to cultivate the
cotton. When the pods burst and the fluffy cotton bulges out, they collect it, free it from seeds, and spin it ito
thread on the spinning wheel. Little time is spent in ordinary lessons, but the boys learn about God every day’.
Other interesting scenes include ‘The Snake Charmer’ (India); ‘Burning Paper Money’ (West China); and ‘Paper
Fish’ (Japan).

ESSEX  SOCIETY  FOR  THE  MUTUAL  BENEF IT  OF  FARMERS  AND  TRADESMEN

45 [MUTUAL SOCIETY]. ARTICLES OF THE NEW UNION SOCIETY, at the Red Lion, in Great
Ilford. Began March the 19th, One Thousand Seven Hundred & Eighty Three. Price 6d. [London] Re-
printed by J. Johnson, Whitechapel Road Side. 1790. £ 1,500
8vo, pp. 16, [2], [2] index; interleaved throughout, which some contemporary doodlings in ink; foot of title
torn away, evidently removing an ownership signature, but not affecting the text; some foxing and dust-soiling
throughout; bound in contemporary half  calf  over  marbled boards,  upper board with red morocco label
lettered in gilt, rubbing to boards and extremities, but still a good copy.

Rare, apparently unrecorded, issue of these ‘Articles’ of the ‘New Union Society’, a mutual society founded for
the benefit of tradesmen at Ilford, Essex in 1783. Considering how this copy has been bound it was probably at
one time intended to be used to keep a record of any changes to the  Articles and may have been one of
several copies kept by the clerk and stewards. 
‘Every  benevolent  mind… that  Sincerely  delights  in  the  good  of  others,  will  not  fail  to  improve  every
opportunity to promote the happiness and comfort of those in particular who are afflicted with sickness,
lameness, blindness, or any such calamity by which they are deprived of the means and power of supporting,
not only themselves, but perhaps a numerous family. That this is the true and laudable intent of this society the
following articles will sufficiently explain, where every disorder with which any of its members may be afflicted
is as far as is consistent with the general good of the whole society, so relieved as at least to prevent want
from coming within his doors’ (‘Preamble’, p. 2). 
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The ‘Articles’ number twenty one in total, such as ‘VIII. When any free member by blindness, lameness, or
other  infirmity,  is  become incapable  of  following  his  occupation or  business  as  usual,  he  shall  receive,  if
required, eight shillings per week, from the stock of the Society’ and ‘XII. Every free member shall receive five
pounds from this Society, at the decease of his lawful wife’, with others rather more harsh ‘X. No member
shall receive any benefit from this society, on account of illness
occasioned by inoculation for the Small pox, nor for any hurt or
illness  occasioned  by  fighting,  or  the  venereal  disease’.
Admission prices are given in Article VI: ‘From the age of 21 to
28, 1s; 28 to 35, 1s. 3d; 35 to 42, 1s. 9d; 42 to 49, 2s. 6d; 49 to
56, 3s. 6d; And from 56 to 60, 5s’ (p. 8).
A similar  ‘New Union Society’  had been founded in 1781 at
Hertford  who had  printed  their  Articles  of  the  New Union
Society, at the Falcon, in Hertford of 1789 (a copy of which is
held at the British Library only). To all intent and purposes the
Great  Ilford  Articles closely  follow those  for  Hertford  with
various modifications, chiefly name changes to suit the needs of
Great Ilford. Today Great Ilford, now called just plain Ilford, has
been engulfed by the suburban expansion of London, however
during  the  late  eighteenth  century  the  area  was  a  small
agricultural town with a population of about fifteen hundred and
the  membership  of  the  society  would  have  been  small
tradesmen and farmers. We do not know how long the Union
Society  continued,  it  may  indeed  have  been  hampered  and
ultimately faltered by the general fear and suspicion in Britain of
contagion from the French Revolution. 
This appears to be only the fourth known work to be issued
from  the  press  of  the  printer  James  Johnson.  He  was  was
located  at  232  Whitechapel  Road  and  was  probably  chosen
because he would be the first printer you would meet if you
travelled the coaching road from Ilford to London at the end of
the eighteenth century. There was a John Johnson bookbinder
at Whitechapel around the time of printing who may have been
a relation and possibly the binder of this copy. Later still John
Johnson, probably James’ son, took over the printing business
from 1801 to 1810 and traded from the same address. 
Not in OCLC or ESTC, and unrecorded as far as we are aware.
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AN  IRISHMAN  EXILED  IN  FRANCE

46 O’CONNOR,  Arthur.  THE  PRESENT STATE OF GREAT BRITAIN. Paris,  Sold  by  all  the
booksellers, Year XII – 1804. £ 450
FIRST  EDITION,  INSCRIBED  BY  THE  AUTHOR. 8vo,  pp.  [iv],  143,  [1],
woodcut vignette on title;  stab hole to lower outer margins from page 107
onwards,  two  leaves  with  short  marginal  tears;  otherwise  a  clean  copy  in
contemporary half calf over marbled boards, spine lettered and tooled in gilt,
upper  joint  cracked  (but  holding  firm);  a  very  good  copy,  inscribed  by  the
author on half-title, and with the armorial bookplate of Ferguson of Raith on
front paste down.

A fervent criticism of Great Britain’s mercantile policy towards the world, but
more especially Europe.
‘[T]he entire structure depends, not only upon making the interests of every
other nation subservient to her own aggrandisement, but that the precarious
existence of her bloated power and wealth depends upon her being able to
impede or to crush the manufactures and commerce of the other nations of

Europe.’  (p.  3)  ‘By  this  extension  of  conquest  she  has  laid  the
nation of Europe under great and degrading contributions in more
ways than one.’ (p. 6). 
O’Connor  was  dismissed  by  the  British  press  as  yet  another
fervent Irishman banging on about the rights of his beloved Irish
nation,  his  adopted  country  France  and  by  connection  also  the
rights of Europe and the World against the selfish policy of Great
Britain. Nothing new there then! 
‘Arthur  O’Connor,  or  more  correctly  Conner,’  is  now  little
remembered,  but  from 1795  to  1798  no  leader  of  the  United
Irishmen had more prestige and influence than he. In England he
was the darling of the Foxite whigs. In France he played a part in
procuring the expedition to Bantry Bay. In Ireland he inspired and
organised  rebellion.  He suffered nearly  five  years  imprisonment,
narrowly escaped the gallows and spent the last fifty years of his life
in exile. There he was made a général de division by Napoleon, was
intimate with Lafayette, Volney, and the  idéologues, and married
the daughter of Condorcet and niece of Grouchy. He lived through
the  last  days  of  the  consulate,  and  all  of  the  first  empire,  the
restoration,  the  hundred  days,  the  second  restoration,  the  July
monarchy and the second republic to die tranquilly at the dawn of
the second empire.’ (MacDermot).
Also  bound  with  this  work  is  a  copy  of  the  fourth  edition  of
Philidor’s  Chess Analysed (1787). Both works are bound together
as ‘Pamphlets’ volume 49 from the Ferguson of Raith library.
OCLC locates only four copies in America, at Wesleyan University,
Florida  State,  University  of  Illinois  and  Depauw  University;  see
Frank MacDermot Irish Historical Studies, Vol. 15, No. 57, March,
1966.

NOT  ALL  JUST  ‘PURE  ACCIDENTS ’

47 [OCCUPATIONAL HEALTH]. UNSWORTH COLLIERY, DURHAM.  [FATAL ACCIDENTS].
Prescribed  Form  of  Report  Book  for  Inspection  on  behalf  of  Workmen  … Fatal  Accidents  at
Unsworth Colliery… H.M.S.O., [1916-1932]. £ 650
Oblong folio, [20.7 x 33.4 cm] 100 leaves of which 17 are have been used describing deaths through mine
accidents; original cloth backed printed covers (somewhat marked and soiled); together with an associated
Durham Miners’ Association minute book for the Unsworth Colliery for the years 1895 to 1897.

From the  time  the  Coal  Mines  Act  of  1911  came  in  to  force  a  record  of  any  fatality  and  subsequent
investigation had to be kept by the miners with their account of the incident.
The register takes the form of pre-printed sheets that workmen employed at the mine were able to give their
account of the causes of any accident and to make their own assessment on whether there was negligence or
not. Comparing the record by the workmen with the newspaper reports of inquests there does seem to be
some divergence of opinion. On the 8th June Francis Welch was killed when a large stone fell on him after a
prop had been knocked out.  The inquest notes that ‘The jury returned a verdict,  “Accidental death”. Mr
Welsh leaves a widow and family of six. Two sons are active service’ [Newcastle Journal - Monday 12 June
1916] but the workers added ‘we desire to point out that the place where the accident occurred is only 6 ft
wide. in our opinion this is not sufficient width where sets [of wagons] are running & we recommend that it be
widened.’ Here the minors saw this as just another accident with no apportioning of fault.
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Another accident on the 8th September ‘was caused due to the rope of beetle breaking causing the death of a
boy named W. Smith, again they suggested quantities of rubbish and various other broken parts that ‘need
attending at once’ but again’ the signatories were ‘of the opinion it has been a pure accident.’ Even death was
recorded as either a ‘pure accident’ or ‘no one to blame’ and reading through the reports one does wonders
what circumstances would acutely find the pit owners ever culpable.
The death rate for the pit was roughly one man or boy per year. Seventeen deaths over sixteen years are
recorded between 1916 and 1932, and although there is plenty of blank sheets are left another system of
tabulation must have superseded this particular method or recording deaths. The Unsworth complex of pits at
Gateshead, county Durham, were first sunk in 1847, they were to last until 1974 when the coal seams became
unviable, the workforce had been as high as 1,000, but settled to around 750 when the mine closed. 
Included with the present report book is the Durham Miners’ Association minute book for Unsworth Colliery
from November 22nd 1895 to February 7th 1897. This amplifies the negotiations between the miners and the
owners during an earlier period, although much of the minutes are taken up with small disputes over extra
working time, internal squabbles and raising funds, also with sporadic notices on deaths of miners with calls for
funds through subscriptions for the deceased family. 
The almost default explanation that all deaths are accepted as ‘pure accidents’ despite defects in equipment
and working practices shows a fairly undeveloped demarcation of responsibility.
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THE  PER ILS  OF  BATHING

48 ONWHYN,  Thomas.  MASTER  FRANKY’S  SEA  SIDE  SUFFERINGS. London,  Rock  &  Co.
[1854]. £ 1,250
FIRST EDITION. Oblong 8vo [136 x 219mm] six handcoloured lithographic vignettes (each pair dated July
15th,  18th  &  20th  1854,  respectively)  printed  with  captions  on  three  sheets;  some foxing  and  marginal
browning, due to paper stock; stitched as issued in original decorative decorated yellow wrappers the upper
cover including title and imprint below a scene, with early neat stitched repair to spine.

Rare  and  attractive  work  by  the  noted  illustrator  and
cartoonist,  Thomas Onwhyn, in which he makes fun of
going to the seaside -  in fact he produced at least five
other  comic  works  on  various  manifestations  of  the
British taking to the water through the 1850’s and 60’s.
The six tableaux follow the trials, tribulations and indeed
sufferings  of  sea  bathing  for  poor  Master  Franky.  Each
show him in varying states of terror with the rather fierce
looking  Betsy  (presumably  his  governess)  either  on  a
bathing machine, or a view looking out on him in the sea
from the same contraption. Indeed one scene, captioned
“Oh no! Master Franky wouldn’t scream! not he, he’ll go
in  the  water  like  a  duck!  that  he  will”  shows  Betsy
dunking Master Franky naked, head first,  in to the sea!
Two other ladies are also depicted in five of the scenes,
one likely his mother.
Thomas  Onwhyn  (1813-1886)  was  the  son  of  a
Clerkenwell  bookseller  and  newsagent  based  at
Catherine St, The Strand. His earliest dated work was in
1836  and  very  soon  afterwards  under  the  pseudonym
‘Samuel  Weller’  produced  a  series  of  illustrations  for
Dickens’ Pickwick Papers. He continued to produce work
including  topographical  as  well  as  comic  work  until  at
least 1861. Rock employed him for many comic plates,
chiefly of social conventions, fashions and contemporary
fads.
OCLC records one copy in the UK, at Manchester Metropolitan, and another in the US, at NYPL.

CONTROLL ING  WOOD  SUPPLY  TO  THE  CITY  

49 [ORDINANCE].  AN  ORDINANCE  OF  THE  LORDS  AND  COMMONS  ASSEMBLED  IN
PARLIAMENT. For the cutting and felling of Wood within threescore miles of London, in such places
and quantities  as  Committee  to be appointed  by  both  Houses  for  that  purpose  shall  thinke  fit.
London, Printed for John Wright in the Old-baily, 1643. £ 350
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Small 4to, pp. [ii], 6; lightly foxed, with contemporary mss note in ink on final page (slightly cropped); bound in
nineteenth century half green morocco, spine lettered gilt.

Uncommon ordinance containing nine separate regulations controlling woodcraft ‘For the better supply of the
said city with fewell at reasonable rates, the poorer sort of every parish being to be first served, and after the
other degrees and rankes of people’.
Wing E1966; Goldsmith, 851; ESTC R1205.
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AN  UNUSUALLY  CLEAN  COPY

50 ORME, Edward.  AN ESSAY ON TRANSPARENT PRINTS AND ON TRANSPARENCIES IN
GENERAL. London: Printed for and sold by the author, Bond Street, the corner of Brook Street…
[J.G. Barnard, Printer, 57, Snow Hill] 1807. £ 3,850
Large 4to, [45 × 28 cm] English and French text, pp.[vi] (half-title, title, dedication leaf, ) vii, 64, [2] ‘liste des
planches’, [8] ‘list of subscribers’; additional engraved vignette title and 20 plates in a variety of media (stipple
engraving,  aquatint,  soft  ground etching),  of  which 9 are  hand-coloured (see  above)  and one page  has  6
mounted coloured and partly varnished paper samples; uncut in the original blue paper boards, the cover with
a large decorative engraved title label, rebacked in cloth with new endpapers, a clean and fresh copy with the
usual offsetting from the varnish on a few plates.

A very good copy of one of the most unusual colour-plate books. It deals with a special method of using
varnishes  in  order to  render transparent  the paper employed for  colour  prints on glass.  The plates  are
particularly engaging, appearing to glow when held up to the light. This is a difficult book to find in good
condition as the fragile coloured paper samples are often damaged. 

‘In trying experiments to improve the varnish generally used for oil paintings, some of it dropped unnoticed on
the dark part of an engraving; which, being afterward exposed against the light, the spot where the varnish had
been spilt  formed a light in the midst of shadow. This,  being daily before my eyes, suggested the idea of
producing, by the same means, a strong transparent light in prints previously prepared for effect. Accordingly,
the first attempt was made on a print of Sir Bertrand in the Haunted Castle.—which, being the only engraving
that had ever appeared in this style, was many months before it attracted the public notice ; but the moment it
became known, the demand for it was uncommonly great’… ‘the moment they became fashionable, most
persons concerned in the publication of prints began to imitate them; and they are now as common as any
other kind of engravings’ [Preface].
‘Edward Orme (1775–1848), engraver and property developer, was born in Manchester, the thirteenth child of
Aaron Orme (1707–1782), fustian manufacturer of Manchester, and his third wife, Margaret Walmsley (bap.
1739, d. 1808). One brother, Robert (1767–1827), became solicitor to the East India Company at Madras, and
two other brothers, Daniel Orme (1766–1837) and William (1771–1854), were professional artists. Edward
moved to London, and in 1794 his first engraving was published by his brother Daniel. Orme was married on
22 June 1802 at St George’s, Hanover Square, London, to Hester (Etty) Edmonds (1781–1864). Three sons
and two daughters are mentioned in his will. On 21 January 1799 Orme was appointed printseller in ordinary
to George III and on 5 April 1820 editor of prints in ordinary to George IV. In May 1800 he had a shop in
Conduit  Street,  London (at  the corner of  George Street),  and in 1801 exhibited a portrait  at  the Royal
Academy. In the same year he established himself at 59 New Bond Street, London, at the corner of Brook
Street, and published  Rudiments of Landscape, a volume of uncoloured etchings after his brother William’s
drawings.  He advertised that  he stocked ‘Books of Instruction in every Branch of Drawing,  and Drawing
Materials’. Then began the publication of a series of coloured aquatint books, ending in 1819 with  Historic,
Military, and Naval Anecdotes. Some separate engravings of London markets were issued in 1822, but in 1824
the shop was closed, and he concentrated on his new career’ as a property developer’ [ODNB].
Abbey, Life, 230; Prideaux, p. 284. 
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FUN  AT  THE  PANTO

51 [PANTOMIME].  AERONAUTIKON.  Painted  by  the  Messrs.  Grieve  in  the  Pantomine  of
Gammer Gurton. Day & Hague Lithrs. to the King, 17 Gate St. [1836]. £ 550
PANORAMA. Title,  the key,  and the lithographers,  each element pasted onto the sheet  (once part  of  a
scrapbook) to form a broadsheet measuring 42 x 30.5 cm. 

This key was presumably given or sold to audiences attending the pantomime, ‘Old Gammer Gurton; or, the
Lost Needle’, performed at the Theatre Royal Drury Lane, Christmas, 1836. 
The pantomime, in accordance with the custom of the time, climaxed with a moving panorama, which, by
means of a  long canvas attached to two hidden rollers,  one on either side of  the proscenium, took the
audience on an imaginary journey. On this occasion the image consisted of a trip in a balloon. Instead of
unwinding horizontally the panorama must have unwound vertically. The ascent is from Vauxhall Gardens in
London, the destination Mayence (i.e. Mainz) on the Rhine. The key consists on the left of a bird’s-eye view of
the  Thames  (very  roughly  in  the  manner  of  Tombleson’s  Thames,  1834),  crossing  Kent  to  Dover,  then
crossing the Channel to France. On the right, the voyage continues with a bird’s-eye view of the Rhine (in the
manner of Delkeskamp) from Cologne to Mayence. The refs., 1-35, appear between the two strips. (The show
concluded with the ascent of a Mr Blackmore on a rope from the stage to the galleries, described on the
playbill as ‘Mr Blackmore’s magic flight’ and ‘the shortest way to the gallery’. The Times reviewer described it
as too dangerous to be very pleasing - it was accompanied by fireworks.
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An ‘Aeronautikon’ (perhaps this one) was performed at the Monteith Rooms, Glasgow in 1837, (bill in NLS).
Mr. Marshall (probably Mr William Marshall) exhibited an Aeronautikon (again likely this one) at the Exchange
Rooms, Manchester, Dec. 1841 (bill in Science Museum and in David Robinson’s collection). The bill states that
it had been painted by George Danson ‘from sketches made on the spot [how would that be possible?!] by
David  Roberts,  Clarkson Stanfield,  &c.’  The show,  concluding  with  a  diorama of  the  Shrine  of  the  Holy
Nativity, Bethlehem, was performed under the superintendence of W. Laidlaw. What seems to have been the
same panorama was also exhibited at the Victoria Rooms, Hull, 1845. An Aeronautikon (perhaps a different
one in this case since it is stated to have been painted by W. Gordon after sketches by Thomas Grieve) was
exhibited in a building on the Mound, Edinburgh, c.1840.
The Drury Lane’s Aeronautikon was inspired by the very recent and sensational Continental flight of the
aeronaut,  Charles Green (1785-1870).  On 7 Nov.  1836 Green,  Robert  Holland MP, and Thomas Monck
Mason, ascended from Vauxhall Gardens, and were carried over Dover and across the Channel. The balloon
finally descended next day on Weilburg, on the River Lahn in Nassau, Germany, about 30 km N. of Mainz. For
a full account see the pamphlet,  An Account of the Aeronautical Expedition from London to Weilburg, by
Thomas Monck Mason (1836), quoted at length in The Times, 23 Dec. 1836). Green’s balloon till now had
been called the ‘Grand Royal Vauxhall’; thenceforth it would be called the ‘Great Nassau’. Neither Mr Green
nor the ‘Great Nassau’ are mentioned on this particular item, but is mentioned on publicity for subsequent
Aeronautikon’s. 
Erkki Hutamo, ‘Aeronautikon, or the Journey of the Balloon Panorama’, Early Popular Visual Culture, vol. 7,
issue 3, pp.295-306; Brian Riddle, ‘Turner and Aerostation’, Turner Society News, Autumn 2011, pp. 14-18.

SATIRE  ON  THE  CELEBRATION  OF  MASS

52 [PATRICK, Father]. A FAMOUS CONFERENCE BETWEEN POPE CLEMENT THE XTH AND
CARDINAL DE MONTE ALTO, Concerning the late Discovery of the Masse in Holy Scripture, Made
my the Worthy Father Patrick, An Excellent Engineer of the Church of Rome in England. London,
Printed by T.R. and N.T. for Moses Pitt at the Angell in St Pauls Church-yard, 1674. £ 550
FIRST EDITION. 4to, pp. [iv], 30. [1] errata, [1] blank; with woodcut headpieces; some browning and light
dustsoiling; in recent marbled wrappers.

Inspired  by  Lucas  Jansse’s  La  Messe  trouvée  dans
l’Escriture (1652), this satire reflects the efforts made by
certain Catholic theologians in the seventeenth century to
prove a biblical basis for the celebration of Mass. 
The Pope, when asked by the Cardinal to explain his good
spirits,  replies that  ‘Pope Alexander the 6th:  was over-
joyed to see that in his days such a noted and an excellent
part of the World as is America, was found out; I have far
more reason to rejoyce because that in my days things of
greater concernment that relate to Heaven and Happiness
have been searched out, and happily discovered; the Holy
Mass is found to be hid in a corner of holy Scripture. The
Mass  in  holy  Scripture!  quoth  the  Cardinall  full  of
admiration, how can that be?’
And  so  we  are  told  the  story  of  Father  Patrick,  a
Burgundian  priest  ministering  among  the  ‘English
Hereticks’, who found, in a Louvain translation into French
in  1664,  that  Acts  13,  verse  2  speaks  of  the  Apostles
‘saying Mass to the Lord; Although this Translation be in
French,  it  is  no  less  useful  to  England,  for  that  Nation
naturally  loves,  admires,  and  embraces  whatsoever
appears to them in a French garb and countenance let it
be never so rediculous’.  Patrick is  initially  feted for this
discovery, but ends the book in disgrace.
The final sentence is a warning to the reader to ‘take heed
of the Hypocrisie and Cunning of the Romish Emissaries’.
Outside the UK, ESTC records copies at Illinois,  Texas,
the Union Theological Seminary, and the Huntington.

PAWNBROKING  AND  AUCTIONEERING  AROUND  TYNES IDE

53 [PAWNBROKING].  AUCTION  SALE-BOOK.  Bolton:  Tillotson  and  Son,  pawnbrokers’
printers. 1874-1907. £ 400
Unpaginated five column ruled account book, printed in red and black, each page with a printed heading ‘Sale
book of pledges for loans of above ten shillings.’ followed by further printed details; closed tears to the lower
part of the first few leaves with old tape repairs to the first leaf; original linen-backed marbled card wraps,
printed paper label to front wrap, wraps rubbed and worn with tears and loss to front wrap.
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Unusual survival of a pawnbroker’s pledge book, giving a
fascinating insight in to that business in the north east of
England from 1874 to 1907.
Kept initially by W. R. Rennison of 186 Linskill  Street,
North Shields, the business was taken over by Thomas
Driver  c.1877  and  (his  son?)  George  Thomas  Driver
c.1887.  As  may  be  expected  clothing  and  general
household goods feature prominently in the lists; clocks
and  watches  are  given  special  treatment  in  their  own
sales. Details include the number of the pledge, amount
of loan, and sum which the pledge sold for as stated by
the  auctioneer.  Some  additional  material  is  inserted,
principally itemised receipts from auctioneers (some on
headed  notepaper),  roup  rolls,  and  printed  details  of
sales particulars. Towards the end of the volume are two
fine  large-format  advertising  sheets  for  the  sale  of
unredeemed pledges in 1903 and high pledges in 1904.
Both these sales were conducted by Bainbridge and Son,
Driver’s preferred auctioneer from c.1902. Prior to this,
other local auctioneers were employed, namely: Charles
A. Joel of Pilgrim St, Newcastle; Mr Aitcheson of North
Shields; Coats Bros. of  Camden St., North Shields and
John Gray of Wylam St., Jarrow.
It  is interesting to note that overall  the auction prices
attained were below the ‘amount of loan’.

‘REAL  INCIDENTS  MOULDED  INTO  THE  FORM  OF  S IMPLE  TALES ’

54 PAXTON,  Mrs.  THE  VEIL  LIFTED; or,  incidents  of
private life. A series of original tales. London: W. Brittain, 11
Paternoster  Row [Printed  by  Pattison  and  Ross,  48  Pilgrim
Street,  for  R.  and  S.  Fletcher,  Grainger  Street,  Newcastle].
1843.                                                                           £ 300
FIRST EDITION. 12mo, pp. [vi], 292; some light foxing in places, but
generally  clean throughout; bound in contemporary half  calf  over
marbled boards,  head  of  spine  chipped (missing  1cm),  and  some
chipping  at  foot,  due to worming,  some surface  wear,  but  still  a
good copy. 

Scarce first edition of this collection of eleven tales written to warn
of the dangers and evils of intemperance, particularly, it would seem,
in its affects on females. Indeed, it is interesting to note that several
revolve  around  women,  under  titles  such  as  ‘Maria  Main’,  ‘Jane
Deveney’, ‘Mary Draydon’s Dream’, ‘Naomi Neale’ and ‘The Twin
Sisters’.
‘The design of the following volume is not to stimulate the fancy
with what is wild and improbable in fiction; but to aid the conscience
in  detecting  and  condemning  the  evils  of  intemperance  by  real
incidents  moulded  into  the  form  of  simple  tales.  When
intemperance has  been followed by poverty,  disease,  and loss  of
character - its necessary consequences - there are few who will not
admit its enormity; but when it is still in its incipient stages no one
seems apprehensive of its insidiousness. To awaken suspicions, then,
respecting the ordinary and temperate use of all intoxicating drinks,
and to lead to the conviction that the only effectual expedient for at
once curing  and preventing  intemperance is  total  abstinence,  has
long been regarded by the author as an object worthy of the gravest
consideration  of  moralists  and  Christians;  and  to  this,  however
imperfectly, she has addressed herself in the following pages’ (pp. iii-iv).
We have found little in the way of further information on the author, Mrs. Paxton. As far as we aware she
wrote two other works, Life as it is (1844) and The Young Physician, a narrative founded on facts (1845). 
OCLC records two copies in the UK, at Cambridge and the BL, and one in North America, at Stanford.
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NAIVE ,  BUT  CHARMING

55 [PEEPSHOW - VENICE]. MARCUS-PLATZ AT VENICE. [Germany, c.1835]. £ 950
Concertina-folding hand-coloured lithographic peepshow, with three cut-out sections, front-face measuring 98
× 137 mm; the peepshow extends, by paper bellows to approximately 275 mm.  Hand-coloured lithograph,
housed in a custom made cloth box.

Rare German peepshow of St. Mark’s Square in Venice, rather naive in appearance, resembling the illustrations
found in chapbooks of the time. 
The front-face consists of the title, a view of St Mark’s Square viewed from an architectural arrangement at the
west end of the square, symbols of carnival  - a tambourine, masks, and a jester’s bauble - and a circular
peephole. The staffage on the cut-outs and backboard consist of commedia del arte figures, including a dancing
man with a mandolin, and two dwarfs. The campanile, hopelessly represented and wrongly positioned, features
on the third cut-out, and St Mark’s on the backboard. 
Hyde/Gestetner 109.

PROMOTING  COTTON

56 [PETER ROBINSON & CO]. THE EVENTFUL STORY OF MISS COTTON’S VISITS. [Published
by Brumby & Clarke, Lithographers, Hull] [c. 1880]. £ 225

55



Small 4to, [8]ff., with seven full page colour lithographs and colour illustrations throughout the text;  stitched as
issued  in  the  original  pictorial  wraps,  printed  in  bisque,  with  advertisement  for  Peter  Robinson’s  two
department stores on Oxford Street and Regent Street.

A  very  good  copy  of  a  promotional  story  booklet
advertising Clark & Co’s Anchor thread and cotton, with
repeated reference to the products (So Miss Cotton then
said: “You should use Anchor Thread, Then your troubles
would  all  be  forgotten  ;  It’s  the  very  best  brand  For
Machine or for Hand, So use Clark & Co’s Anchor Brand
Cotton”).  Peter  Robinson & Co.  joined  in  on  the  act,
promoting  their  own  wares  and  services,  with  the
booklet  evidently  printed  specially  for  them  as  the
advertisements at front and rear are on the recto of the
first plate and verso of the last leaf of text. 
Peter Robinson was a chain of department stores with its
flagship store being situated at Oxford Circus, London.
Founded  in  1833  by  Peter  Robinson  (1804–1874),  a
Yorkshireman, who opened a linen drapery shop at 103
Oxford Street and then bought up nearby shops to create
a department store. As an interesting aside, during the
1850s, John Lewis, later the founder of a rival department
store, worked for Peter Robinson, initially as a drapery
assistant, but worked his way up to being the youngest
silk  buyer  in  London.  In  1864  he  was  offered  a
partnership in the business, but declined; instead, opening
his own drapery on Oxford Street.
The present  promotional  booklet  was  also  adopted by
other businesses, such as James Saint & Co., Silk Mercers,
Drapers, Hosiers, and Outfitters, of Aberdeen, Bainbridge
& Co. of Newcastle, and James Lake, of 32, 33, and 89,
Fore Street, City of London, offering velveteens and other
haberdashery materials.
OCLC locates one copy in the UK, at Cambridge, and three in North America, at Harvard, Princeton and
North Carolina.

HOW  TO  NEGOTIATE  BANKRUPTCY  SUCCESSFULLY

57 PHILLIPS,  Watts.  A  CASE  IN  BANKRUPTCY [cover  title].  Designed  &  etched  by  Watts
Phillips. [London] Published by D. Bogue, 86 Fleet Street. [1850]. £ 950
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12mo, one continuous strip composed of 15 engraved illustrations
(on 18 folding pages), each with caption below, 176 x 13 cm; some
marking  here  and there,  but  overall  clean throughout; concertina
folding in to the original illustrated wrappers (9.5 x 13 cm); a little
worn and dust-soiled, but still a desirable example nonetheless.

Scarce panoramic cartoon strip describing a case of bankruptcy and
how to pull through successfully with the help of a lenient law court.
Watts Phillips (1825-1874) was a pupil of George Cruikshank and
published caricatures in Punch in the mid-1840s. ‘Encouraged by his
development as an artist by Cruikshank, Phillips went to Paris where
he rented a studio, took lessons, and tried to sell his sketches. The
revolution of 1848 drove him to Brussels,  and then to England in
1849’  (ODNB).  On  settling  in  London  he  worked  mainly  as  a
playwright  and  novelist,  virtually  abandoning  art.  His  other
panoramic works include  The Queen in Ireland, or Mr Smithers’s
Unsuccessful  Attempt  to  follow  in  the  footsteps  of  her  Majesty
(1849); The Palace of Glass, or, London in 1851 (1851) and To those
about to Marry!!! How we (the Jones’s) commenced Housekeeping
with some Account of my Mother in Law, Mrs. Smith (1851).
Abbey Life 581; OCLC: 17526990.

‘SOCINIAN  DOCTOR ’  VERSUS  ‘ JEW  RABBI ’

58 [PRIESTLEY,  Joseph].  REASON MIS-SHAPED, or  Silence  of  Spirit;  a  theological  pantomine.
Chiefs,  Socinian Doctor, Jew Rabbi,  Sage Philosopher,  and various other characters,  &c. London:
Printed in the Year, M,DCC,LXXXIX. [1789].
[bound  with:]  [BOSSUET,  Jacques-Bénigne]. AN  EXPOSITION  OF  THE  DOCTRINE  OF  THE
CATHOLIC CHURCH, in matters of controversy. To which is added, the approbation of… Pope
Innocent the XI. and of the archbishops and bishops. By James Benigne Bossuet,. [N.p., but London,
n.d., c. 1785]. £ 1,250
FIRST EDITION. Two works bound in one volume, 8vo, pp. [iv], 5-294; viii, 112; minor paper flaws to G3 and
Q4 just  affecting  a  couple  of  letters,  light  stain  at  head  just  visible  in  places,  but  overall  a  clean  copy
throughout; bound in contemporary calf, spine tooled in gilt with red morocco label lettered in gilt, rather
rubbed with some loss of the original gilt, but not detracting from this still being a desirable copy, with later
inscription on half-title ‘Revd P.K.K. O’Sullivan’s Book. Cork Ireland, 1830’ and with his ownership signature
again on the title.

A partly satirical and cynical view of the theological debate between Joseph Priestley and David Levi raging
during the late 1780’s. Here Priestley is given the guise of the ‘Socinian Doctor’ and Levi as the ‘Jew Rabbi’, the
author  of  the  work  acting  the  part  of  umpire  in  the  debate  by  using  the  nom de  plume  of  the  ‘Sage
Philosopher’.
‘Levi (1742–1801) turned from expositor of Judaism to defender of the Jewish faith when Joseph Priestley
published his Letter to the Jews (1786), urging them to convert. He published a lengthy answer which led to a
many-sided controversy with several different Christian divines who were trying to convince the Jews that
various biblical  prophecies mandated their conversion.  Levi carefully  and studiously debunked such claims’
[ODNB].

57



It was probably not surprising that Reason Mis-shaped was published to add its own weight to the controversy
once David Levi’s reply to Priestley had been published. Plenty of other Protestant theologians added to their
own defence of Christianity, including replies from Samuel Cooper, James Bicheno, Philip David Krauter, John
Hadley Swain, and Anselm Bayly, with Priestley adding his Second Letter to the Jews.
Reason Mis-shaped is an odd confection with its division into Acts, interspersed with the Odes, in some ways
much like a prose play. Walk on parts are given to the prophets, extracts from both Old and New Testaments
proliferate the narrative. The typesetters must have earned their wages as there is an excessive reliance on
capitals and italics. The arguments of the ‘Socinian Doctor’ and ‘Jew Rabbi’ and the ‘Sage Philosopher’ are
rehearsed, but this is not an equal contest, as the ‘umpire’ clearly adds a certain anti-Semitic slant whilst
introducing his own ideas. Generally, however, the work is an unequal attack on both Preistley and Levi with
an unsuccessful attempt to plot an altogether different course, although what that course is, is rather open to
question. 
Probably the text being shaped like a pantomime put off other theologians from buying the work, regarding it
as something not to be taken seriously. This possibly accounts for the works rarity, although having no imprint
it may have been published privately in a limited number. A supposition probably confirmed by the complete
lack of any contemporary notice given to the work, or indeed much subsequent interest.
The second work bound with  Reason Mis-shaped is a translation of Bossuet’s  Exposition de la doctrine de
l’église catholique sur les matières de controverse which was first published in 1671. Several seventeenth and
eighteenth century English translations were periodically issued, the publisher again preferring to keep their
name out of such controversial literature.
I.  OCLC records two copies in the UK, at the BL and Downside Abbey,  and two in North America,  at
McMaster and St. Louis; II. OCLC records four copies in North America, at McMaster, Bowdoin College,
Emory and the Huntington. 

IN  THEIR  ORIGINAL  STATE

59 [REBUS CARDS]. HAND COLOURED SHEET OF REBUS CARDS, designed to be cut up in to
a card game. [Paris] T. Mayer & Cie. Succrs de Léger Pomel, Rue de la Vielle-Monnaie 22. [c. 1844].

£ 450
Original  hand coloured  printed sheet  (42 x  27  cm)  made  up of  50  cards,  each  with  printed  scene and
pictograms. 
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Rare survival of this French Rebus card game, still  in its original uncut state. In the past we have handled
individual cards very similar to these and sometimes contained in a box. This example has historical, dramatic,

humorous,  tragic  and  some  violent  scenes
seemingly chosen to give variety. 

We know that sometime between 1844 and
1845 T. Mayer & Cie took over the business
of  Léger  Pomel  who  is  described  in
contemporary sources as ‘gravure et papier
de  fantaisie’.  Certainly  Rebuses  were  his
stock  in  trade,  another  example  of  their
work  at  the  Library  of  Congress  [LOT
13416, no. 36] [P&P]. Théodore Mayer who
took  over  the  business  continued  to
successfully  manufacture  decorative  boxes,
vignettes,  wrappers  for  confectioners,   fan
leaves  and  such  ephemeral  decorative
printed items.

CHAMPIONING  THE  DEAF  & DUMB

60 ROE,  William  Robert.  ANECDOTES & INCIDENTS of  the  Deaf  & Dumb. Derby:  Francis
Carter, Iron Gate. 1886. £ 285
FIRST EDITION. 8vo, pp. 127, [1] imprint; with engravings throughout the text; some light foxing in places;
bound in the original red publisher’s cloth, spine and upper cover lettered and tooled in gilt, some marking and
minor soiling to cloth, but overall still a very good copy.

Scarce first edition of these fascinating Anecdotes and Incidents of the Deaf & Dumb, written by the Principal
of the Midland Deaf and Dumb Institution in Derby, who he hopes ‘will receive some pecuniary assistance by
the publication of this little book’ (preface).
‘At the Great Exhibition in 1851 there was exhibited a set of oak tables and cabinet of Stanton oak, combined
with glass and ormolu, etc., made and carved by three deaf and dumb persons; the castings by Marsh, of
Dudley’ (p. 17).
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Numbering some 115 in total, the ‘Anecdotes & Incidents’ cover many different aspects of the deaf and dumb,
under such titles as ‘The Indians and Deaf and Dumb’; ‘Heroic conduct of a deaf and dumb girl’; ‘Speed of
manual spelling’; ‘Ordination of deaf mutes in Philadelphia, U.S.A.’; ‘Sir Walter Scott on the deaf & dumb’; ‘Do
deaf & dumb think themselves unhappy?’ and ‘Causes of Deaf-mutism’ which in part gives a breakdown of the
‘certain unhealthy trades in which parent or parents are engaged [which] are responsible for some of the
cases’ (p. 114). There is also an interesting breakdown given of the ‘Trades of the deaf & dumb in England and
Wales’ (p. 99), some of the more curious being ‘74 charwomen’, ‘2 veterinary surgeons’, and a ‘Malster’. 
OCLC records  four  copies  in  the  UK,  at  the  British  Library,  University  College  London,  Liverpool  and
Manchester, and one in North America, at Michigan.

‘ENOUGH  REMAINS  TO  TELL  OF  FORMER  
POWER  AND  MAGNIF ICENCE ’

61 [ROME].  BURFORD,  Robert.  DESCRIPTION OF A
VIEW  OF  ROME,  ANCIENT  AND  MODERN;  with  the
Surrounding  Country.  Taken  from  the  Tower  of  the
Capitol. Now Exhibiting at the Panorama, Leicester Square.
Painted by the Proprietor, Robert Burford, from Drawings
taken  by himself  in  1837.  London,  Printed by T.  Brettell,
Rupert Street, Haymarket, 1839.                               £ 650
FIRST EDITION. 8vo, pp. 16; key consisting of two etched strips
on one folding plate measuring 340 × 500 mm; a few short tears
to folds; in recent marbled wraps.

Scarce  first  edition  of  this  view taken from the  tower  of  the
Capitol  emphasising  the  proximity  of  ancient  and  modern
buildings in the eternal city, painted by Burford and put on show
at his Panorama in Leicester Square 
‘Imperial  Rome!  “the  eternal  City!”  the  ancient  capital  of  the
world degraded as is her present state - her greatness passed -
her  temples  deserted  and  plundered,  and  her  matchless
monuments of art fast mouldering to dust, is still one of the most
interesting spots in the world: enough remains to tell of former
power and magnificence; enough to attract poets, painters, and
scholars, from the most distant countries, to admire, to draw, or
to meditate over the Queen of Nations in her majestic ruin; and
whilst one stone remains on another,  to mark her site to future 
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ages, so peculiar and powerful are the associations and attractions, that, to the learned and scientific, she will
even in the latest period of her decay, present greater claims to attention, than any other city in the proudest
season of its prosperity’ (p. 3).
Robert Burford (1791-1861) was a painter of  panoramas,  the present being one ‘from drawings taken by
himself  in  1837’.  Amongst  the  panoramas  he  exhibited  were  Battle  of  Waterloo,  Cabool,  Baden,  The
Embarkation of the Queen at Treport, Athens, Constantinople, Grand Cairo, Ruins of Pompeii, The Polar
Regions, The Battle of the Alma, Siege of Sebastopol, Venice, Rome, Sydney and Rio de Janeiro.
OCLC records three copies in the UK, at the British Library, the Bodleian and the National Art Library at the
V  &  A,  and  five  in  North  America,  at  the  Library  of  Congress,  Metropolitan  Museum of  Art,  Suny  at
Binghamton, Oberlin College, and The Getty.

‘HOW  ITS  ALL  GOING  TO  BE  DONE ’

62 [SALA, George Augustus].  “THE GREAT EXHIBITION WOT IS TO BE”. Probable Results of
the Industry of All Nations in the Year ‘51 showing what to be exhibited, who is to exhibit it, in short
how its all going to be done. By Vates Secundus (who can see a thre’ a stone wall as well as his
neighbours)… [cover title]. London, Published for the Committee of the Society for Keeping Things
in Their Place, [Ackermann & Co.] 1850. £ 1,500
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Hand coloured engraved panorama [13 x 547 cm] in 23 sections, dust-soiling in places and repairs to some
folds; folding into original oblong boards [14 x 25 cm], the upper cover with original hand coloured engraved
title label, somewhat darkened with a few childish pen squiggles.

Sala produced several similar works, including the House that Paxton Built and The Great Glass House (both
1851). The present panorama is an amusing satire of the buzz of the preparations for the Great Exhibition. Sala
produced the work in time for the Christmas market during November 1850 and included in his detailed
illustrations all the progressive and philanthropic common places overused by the press and the spin doctors
of the time.

The illustrations open with the Crystal Palace imagined as a balloon floating over Hyde Park, the famous elm
trees cut down to stumps. Each nation is lampooned in turn beginning with the British musicians and choirs
conduced by Louis-Antoine Jullien? followed by the French incorporating caricatures of Dumas, Hugo, Soyer
the chef, Mademoiselle Rachel etc., Germany with caricatures sporting
assorted Meerschaum pipes, sausages, and bowls of sauerkraut; Spain
having  various  ‘Dons’,  a  Figaro  and  Mademoiselles  with  fans  etc.,
emblems of Russia including a bears, a boots and serfs; America with
Yankee’s,  slaves,  spittoons,  and  emigrants.  Individual  characteristic
‘Arts and Manufactures’ of Scotland, Ireland and England using various
politicians  and people  of  note  including  Wellington and Disraeli  as
models.  Next come examples of  the Vegetable, Animal and Mineral
Kingdoms,  health,  patents,  Birmingham  manufactures,  The  London
Press’ and lastly the ‘Ornithological Department’ deprecating various
‘types’ of men, women and Ambassadors.
See Abbey, Life, 595 & 594: this one, however, not in Abbey. 
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LOTTERY  PR IZE ?

63 SCHEDONI, Bartolomeo, After. THE HORNBOOK. From the original Picture by Schidone, in
the Possession of Earl Ashburnham. Drawn by P.W. Tomkins, Historical Engraver to Her Majesty and
engraved with permission by Robert Cooper. London, Published Jan.y 1 1816 by Longman, Hurst,
Rees, Orme & Brown. J. White, Cadell & Davies, and P.W. Tomkins, 54 New Bond Street. [1816].

£ 650
India  paper  proof  (33  x  43.5cm,  Plate
mark,  58  x  44  cm  overall),  stipple
engraving,  a  young,  turbaned  woman
sitting in a classical setting, her left hand
resting on a hornbook; a basket at her
feet, to the left; a child standing behind
her; two figures seen in the background;
lightly  dust-soiled  and  browned in  the
margins, but image clean. 

‘The  subject  is  a  child  reciting  his
letters. When Schidone’s (Bartolommeo
Schidone  (Schedone),  1560-1616)
picture, “Le premier des Devoirs”, was
stippled  in  this  country  by  Robert
Cooper  in  1816,  it  was  re-christened
“The  Horn-book,”  and  impressions
from  the  copperplate  formed  part  of
the  prizes  in  Tomkins’s  Lottery  of
Pictures.  The subject,  in  which  figures
the  Italian  horn-book  of  the  sixteenth
and  seventeenth  centuries,  was  also
engraved by Robert Strange in an oval in
reverse, and later was mezzotinted on a
smaller scale, under the title of “A Girl
at  School,”  by  D.  Allan,  who,  as  a
comparison  will  show,  took
considerable liberties, more especially in
the treatment of the horn-book’ (Tuer).
The  print  appears  to  be  one  of  the
Tomkins  lottery  prizes  when  he
attempted  to  recover  financial  losses.
‘Peltro  William  Tomkins,  (1759–1840)
‘gave drawing lessons to the daughters
of  George  III,  and  in  1793  he  was
appointed historical engraver to Queen
Charlotte.  He  engraved  Princess
Elizabeth’s designs for illustrations to Sir
J. Bland Burgess’s poem  The Birth and
Triumph of Love. In 1793 he joined his
brother J. F. Tomkins, trading as P. W.
Tomkins  &  Co.  at  his  print  shop,  49
New Bond Street, a business continued
until  1823.  They  financed  ambitious
works, notably an illustrated edition of
James Thomson’s  Seasons (1797),  with
engravings  by  Tomkins  and  Bartolozzi  after  designs  by  William  Hamilton.  This  was  arguably  the  most
magnificent book to be illustrated with stipple engravings. Two much later ventures,  The British Gallery of
Pictures (1818–20), with text by Henry Tresham, and Engravings of the … Marquis of Stafford’s Collection of
Pictures (1818), with text by William Young Ottley, were less successful. Tomkins suffered a heavy financial
loss and was compelled to obtain a private act of parliament (57 Geo. III c. lxi) authorizing him to dispose by
lottery of the watercolour drawings from which he had worked, together with the unsold impressions of the
plates (many already coloured), the whole being valued at £150,000. The first prize consisted of 291 pictures,
representing  the  entire  collection  of  the  marquess  of  Stafford.  Before  the  lottery  could  take  place  the
letterpress and apparatus for captioning the prints was lost in a fire and Tomkins was obliged to seek a second
act (1 Geo. IV c. lxxxix) to extend the date of drawing the tickets until 31 March 1821.’ [ODNB]

UNRECORDED  POETRY  BY  A  NAVAL  OFF ICER

64 SHARE, James Masters.  THE LEE SHORE, or Loss of H.M.S. “Warrior”; & other poems, by
James M. Share R.N. London: Simpson Low, Son, and Co., 47, Ludgate Hill. 1856. £ 400
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FIRST EDITION, PRESENTATION COPY. 8vo, pp. viii, 9-80; apart from a few marks in places, a clean copy
throughout; in the original blue blindstamped publisher’s cloth, spine lettered in gilt, upper board with central
vignette stamped in gilt, some spotting to cloth, but overall a near fine copy, with inscription on front free
endpaper, ‘Presented to Mrs. W. Muddon by her affectionate cousin the author’.

Rare, apparently unrecorded, first edition of these poems by a naval officer, the first poem in three sections
relating the recollection of a surviving officer of the ill-fated H.M.S. “Warrior”.
‘Five minutes more, a rock ahead
Became the immediate cause of dread,
As deep the brave old “Warrior” roll’d
With six feet water in the hold.
The spray came driving down below,
Like from a winter-cloud the snow.
Still on she foamed, ‘twas life or death,
None spoke, all look’d, and held their breath’ (p. 22).
Although there was a HMS Warrior at the time Share penned his poems it had not actually sunk but had been
retired in 1815 and served as a prison hulk before finally being broken up in 1857. 
The other miscellaneous poems include a number with a naval or nautical theme, such as ‘To a Mountain-
Wave,  during  a  North-Wester’  (p.  60)  and  ‘Address  of  a  retired naval  officer  to  his  favorite  frigate  on
witnessing her departure at midnight’ (p. 70).
Information on the author, James Masters Share, is scant. Although born at Waterford, Ireland in 1822 he was
of Cornish decent and joined the navy probably in the late 1830s and had been promoted to second master on
HMS Modeste by 1854, stationed for a time in North Shields. He steadily rose through the ranks and was
present during the Second Opium War of 1856-60 and in 1870 retired with the rank of Staff Commander,
settling in Cape Town where he died in 1895. Share wrote three other works, viz Great Circle Tables of the
North Atlantic (1852), Tables for Ascertaining a Ship’s Distance from the Summit of High Land, having taken
its altitude above the sea horizon with a sextant, also published in 1856; and Table for finding the length of a
base. Loosely inserted with the present work is an original photograph of Share, delicately hand-coloured, by
W & D Downey, 9 Eldon Square, Newcastle upon Tyne, signed in ink at head on verso ‘James Share 24 July
66’.
Not in OCLC, and unrecorded as far as we are aware.
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V ICTORIAN  COLOUR  PUBL ISHING  FOR  THE  DRAWING  ROOM

65 [SHELLEY, Percy Bysshe]. JERRARD, Paul publisher. GEMS FROM SHELLEY ILLUSTRATED. An
Ode to the Wild West Wind, and the Question. London, Paul Jerrard, 170 Fleet St. [1859]. £ 750
FIRST EDITION. Folio [33 x 25 cm], 13 leaves printed in gold and colours and heightened in gum arabic
including  title  printed in  gold  and 12 leaves  of  coloured plates  (one a  secondary  title),  plus  the  original
engraved and handcoloured ‘presentation leaf’, inscribed ‘Constantine Rodney Hervey from his affate friends.
Algernon R. Parker and Francis Parker. On his leaving Eton, Xmas 1866’; some browning to plates due to
oxidisation, mainly visible on verso’s, but colours on plates still vibrant, nonetheless;  bound in the original red
publisher’s cloth, recased, the upper cover with ornate title stamped in gilt, lightly sunned and rubbed to
extremities, corners with some loss of cloth; overall still a good copy.
A later publication issued by Paul Jerrard for the drawing room, still incorporating his colourful trademark
flamboyant and exotic design.
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‘Paul Jerrard’s origins are obscure, and he appears to have come from a humble background. He is primarily
associated with lavishly produced gift books featuring elaborately hand-coloured lithographs, with text and
ornament lithographed in gold… This gave unity to the page, and increased the decorative possibilities. The
task must have been time consuming, and called for great precision and dexterity, quite apart from artistry…
[Jerrard’s books] were aimed at women, and intended as objects of display. But Jerrard’s market is likely to
have been less upper-class than that of earlier annuals, and the Rococo style itself can be associated by mid-
century with what were considered less cultivated tastes. Nonetheless, there were still explicit references to
female consumers.’
Although uncredited, a number of Jerrard’s earlier works are now known to have been designed Henry Noel
Humphreys, however for Gems from Shelley Illustrated Jerrard used a different, as yet unknown artist, who is
identified only with by a reversed ‘E’ in the style of medieval script found on several of the illustrations.
The work was marketed at 25 shillings but was rather negatively reviewed in the Atheneum, not from any fault
of quality but because the style of the 1850’s which Jerrard had adopted was beginning to seem outdated as
the simpler forms exemplified by the ‘Illustrators of the Sixties’ began their rise in popularity. Jerrard published
an ‘Elegant Suite of Table Books. Most appropriate for Marriage, Birthday, and Festive Presents’ that included
works mainly on exotic, birds, flowers and historical scenes, however the Gems of Shelley is something of a
swan song for this type of colour plate work as already photographers had begun to make serious inroads into
the market, especially of topographical material, which spelt the end of this form of luxury item. Copies of the
work were being remaindered at half the original price by 1862 and although Jerrard’s imprint now included a
‘Son’ the business did not survive although he continued to work as a printseller until his death in 1888. His
eldest son, also Paul, became an organist however two other sons, Edwin and John, although still in the paper
trade, were not dealing with the high end part of the market.
OCLC records one copy in the UK, at the BL, and two in North America at Duke and British Columbia; see
Paul Leathlean, Paul Jerrard, Publisher of ‘Special Presents’, in: The Book Collector, vol. 40, no. 2, pp. 169 -183.

HELP ING  WW1 TROOPS  ON  THE  FRONT  L INE

66 SINCLAIR.  Elizabeth.  REMARKABLE  ALBUM  OF  ORIGINAL  LETTERS  FROM  SOLDIERS
SERVING IN WW1, to Elizabeth Sinclair, thanking her for supplying parcels of medical products and
gifts. [Various places]. 1915-1919. £ 875
4to [29 x 22 cm], 50 leaves containing approximately 150 autograph letters, (4to and 8vo, some of several
pages), written in pencil and ink, also cards, wrappers and other ephemera;  green cloth, spine and boards
discoloured possibly due to damp but not affecting the contents.

A fascinating album containing letters from soldiers serving in the First World War, largely thanking Elizabeth
Sinclair,  neé  Howell  (1862-1943)  for  sending  them  parcels  of  ‘Aries  Anti-Parasite  Powder’  and  the
accompanying ‘Aries Anti-Parasite Body Belt’. 
The belts and powder were clearly received with thanks and the letters convey, usually in understated terms,
the  vile  conditions  in  the  trenches.  Elizabeth  also  sent  with  the  parcels  such  items  as  football  outfits,
drumsticks, pens, sweets, cigarettes, coffee, books, mascots - golliwogs seem to have been a favourite - and
other assorted items thought usefully uplifting or as amusements. Elizabeth and her husband Ernest, who lived
in the Clapham area of London,  had three sons serving in the military,  so some of  the correspondence
included in the album is from soldiers who knew their sons and lived in the surrounding area of Clapham.
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J. Ragsdale wrote on the 23rd October 1915 ‘Many thanks for “Aries” body Belt. I received it yesterday and
am wearing it today… you can imagine how I appreciate the belt when I tell you that I have not had my clothes
off since landing at Sulva Bay [Gallipoli] which is about 3 months now, neither have I had the opportunity to
wash. Conditions are very hard here, which people at home cannot realise. Still we keep pegging away and
smiling.’ L/Crp. J.H. Bell wrote at the same time from France to thank Elizabeth ‘for the body belt you sent out
to me, I must tell you it is a very good thing to have and it was very good of you indeed. I hear the Zeppelins
have been doing some more bad work over London again I hope they have not disturbed you over your part
of Clapham.’ H. Wagstaff wrote on the 2nd of February 1916 ‘Madam, I take this opportunity to express my
gratitude, for the body belt & powder which you so kindly sent me. Although everything possible is done for
our comfort & cleanliness it is impossible to avoid getting such pests about ones clothing.’ Some rather odd
items were sent to the front line, a letter signed ‘Stanley’ presumably a family friend wrote in February 1917
‘thank you very much for procuring the cymbals, it is very kind of you indeed to think of us boys as you do…
We have a new Sergt. over us now, a very fine fellow indeed, a professional musician, drums & pipe’s has made
a  great  improvement  &  we  are  considered  top  notch… if  it  is  not  asking  too  much  could  you  send  a
triangle…’ Some letters are very brief indeed, S. Dickson wrote on the 3rd December 1915 ‘Dear Madam,
Got your belt which you issue to soldiers at the front, many thanks for same, yours Respectfully.’ Another
letter dated the same day from W.H. Hammond stationed at the West Battery, Kingway Camp Delhi, India
said ‘in answering your card with the “Aries Body Belt” and “Powder” which I received quite safe & sound last
week and all complete. I don’t exactly know whenever I shall be able to use the belt but the powder will be
very useful during the Monsoon Season.’ Hammond goes on to say that ‘I don’t think it is quite fair for the
government to send Territorials, and Kitcheners Army while they have got Regular Soldiers out here and
cannot get a look in anywhere. Anyway I shall be glad when my chance comes.’ Another parcel sent to a Pte A
Ludlow stationed at Bombay in India was returned, Elizabeth kept the wrapper which shows that the parcel
was marked in red ink ‘Prisoner of war’ so Ludlow never got his belt and powder. Another letter from India
dated 3rd August 1916 by Pte A.E. Tattersall of the 22nd Stationary Hospital Bombay explains ‘we have been
rather messed about for about 6 weeks until they could decide what to do with us, for instance we were split
up into 3 parts & sent to 3 different hospitals for duty. I was sent to the Taj Mahal Hotel, a portion of which is
being used as a hospital for convalescent officers… I’m not sorry we are not going up the Persian Gulf as it is
quite  hot  enough  here… It  is  really  terrible  to  see  some  of  the  poor  wrecks  that  come  down  from
Mesopotamia, like skeletons with fevers & Dysentery, Cholera & they are an awful colour from Jaundice.’ 
We feel that the correspondence regarding the belt and powder is not altogether clear and they may have
been an invention of Elizabeth’s husband Ernest Sinclair. Ernest Sinclair was a moderately prosperous, inventor
and cycle dealer who marketed his own ‘Artiste’ and ‘Terrier’ Cycles, provided office supplies, typewriters,
and was inventor the ‘Filmate’ copy system. He was also a pioneer motorist, enthusiast for spiritualism and
freemasonry too. It seems odd that Mrs Sinclair was sending the Belts and Powder to all sorts of people in the
army  on  Western  Front,  India  and  in  one  case  the  Canadian  Cavalry.  Probably  the  Sinclairs  had  some
involvement with The Aries Co. of 399, Oxford Street, who marketed these products. Although the business
was short lived and only flourished for a few months around May 1915 one wonders if they were trying to
promote the product with the hope of getting an army contract as otherwise it is difficult to explain their
enthusiasm for the product in the earliest portion of the correspondence. Maybe the invention, if  indeed
Ernest had some interest in it, was both an idea for providing troops with something to kill off parasites and
something they felt was their part in ‘doing their bit’ for the war effort.
Altogether fascinating insight into how troops received help from well wishers back home.
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KEATS  TONGUE -TIED

67 [SPITZBERGEN].  BARKER,  Henry  Aston.  DESCRIPTION  OF  A  VIEW  OF  THE  NORTH
COAST OF SPITZBERGEN, now exhibiting in the Large Rotunda of Henry Aston Barker’s Panorama,
Leicester-Square;  Painted  from Drawings  taken  by  Lieut.  Beechey,  who  Accompanied  the  Polar
Expedition in 1818, and Liberally Presented them to the Proprietor. London: Printed by Jas. W and
Chas. Adlard, 23, Bartholomew-close, West Smithfield. 1820. £ 850
8vo, pp. 12; key consisting of two etched strips on one folding plate measuring 330 × 442 mm; a little spotted,
plate with marginal tear; in recent marbled wraps.

Ostensibly,  the earliest polar panorama, depicting the exploits of Capt. David Buchan, who along with his
young lieutenant John Franklin ventured through the ice near the Spitzbergen Islands in 1818 in search of the
Northwest Passage. 
The panorama, celebrating the expedition, depicts the two ships, Capt. Buchan, Lieut. Franklin and Mr. Fisher
‘the astronomer’, the barrier of ice extending from Spitsbergen to Greenland, seals, polar bears, walruses, and
“three  magnificent  icebergs.”  Indeed  this  polar  themed  view on  the  first  floor  at  Barker’s  panorama  in
Leicester Square was a popular attraction, visited even by John Keats who was left tongue-tied. He wrote to
his brother the month of its opening, “I have been very much pleased with the Panorama of the ships at the
North Pole with the icebergs, the Mountains, the Bears, the Walrus the seals the Penguins and a large whale
floating back above the water it is impossible to describe the place” (Letters 1814-1821, p. 95).
Frederick William Beechy, naval officer and hydrographer, was appointed to the brig Trent, and also served on
the expedition. He later published an account of the voyage,  Voyage of Discovery Towards the North Pole
Performed in His Majesty’s Ships Dorothea and Trent, Under the Command of Captain David Buchan, in 1843.
In the first edition of the pamphlet published the preceding year, ‘A view of Lausanne, and the lake of Geneva’
in the title is replaced with ‘An interesting representation of the city of St. Petersburg, is open in the upper
circle.’ 
OCLC records four copies in the UK, at the British Library, Aberdeen, Glasgow and the Natural History
Museum, and five in North America, at Dartmouth College, Yale, UCLA, Harvard and the Newberry library.

SUPPORTING  GOOD  WORKS

68 [SPRIGG,  Edith  Mona].  SMALL  GROUP  OF  EPHEMERA relating  to  the  early  life  of  a
benevolent young girl [1882-1896]. Comprising:
I.  ‘At the Meeting of the Committee for conducting the affairs of the Asylum for the Support &
Education of Deaf and Dumb Children of the Poor…’  Original document (38.2 x 23.7 cm), pp. 4;
some  browning  along  hinge  and  evidence  of  having  been  folded,  but  otherwise  in  very  good
condition. Recording that Mona Sprigg had given 50 guineas on Monday 11 September 1882, duly
filled in ink reflecting this. It includes a print of an engraving of the “asylum” by a former pupil Richard
H Dyer.
II. ‘Band of Mercy. Members Declaration. We agree to be kind to animals, and to do all in our power
to protect them from cruelty and promote their humane treatment’. Original document (18.5 x 21.7
cm), with decorative colour printed border, two punch holes at head, lightly dust-soiled and fold
marks to one corner, but still a good example. Recording Mona Sprigg’s enrolment as a member of
the Band of Mercy Folkestone band, duly filled in ink as such.
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III. Two original Christmas cards received by Mona Sprigg. A pictograph Christmas card (9 cm x 11.5
cm) is by Castell Brothers and printed in Bavaria c. 1890. The other (9 x 7.5cm) is dated 1892.
IV. Original Membership card (9.8 x 7.5 cm) for The Coral League, filled in ink, Mona being member
number ‘686’, and dated April 14th, 1891. Some light surface wear, and pencillings.
V.  Four  “Oxford  and  Cambridge  School  Examinations”  papers  (22.1  x  14.2  cm)  for  July  1896
(Geography, English History, Arithmetic and French), which Mona Sprigg sat when she was 14. With
pencil and ink markings, and evidence of having once been folding, but still in very good condition.

£ 300
We know that Mona, as she preferred to be called, was born in 1881, with her father, the Rev. Herbert
Guildford Sprigg recently having become vicar of Christ Church, Battersea in London where he was devoted
to mission work. Perhaps this is why he gave £50 to the ‘Support and Education Deaf and Dumb Children of
the Poor’ in  his  daughters name in September 1882 and allow the one year  old Mona to became a Life
Governor with ten votes! Her father became vicar in Folkestone and so Mona went to school at Miss Tucker’s
Girls’  School Southbourne-on-Sea, later named Grassendale School,  continuing there until  1899 when she
would have been about sixteen. Included are the four ‘Oxford and Cambridge School Examination papers’ on
English History, French Grammar and Translation, Arithmetic,  and Geography: British North America and
Australasia - one would dearly like to know how the question ‘Describe the native races of North America,
Australian and New Zealand’ was answered! 
She joined the Coral League in 1891 which was for ‘those who could do very little’ for mission work in Africa.
With seventeen thousand members the funds only allowed the support of sixty children! In 1892 she joined
the ‘Band of Mercy’ for the protection of Animals, signing the colourfully illustrated ‘Members Declaration.’
Mona’s  later  years  are  a  bit  of  a  blank,  we  know she  married  Charles
Frederick Grant in 1911 of the Indian Civil Service and a Commissioner in
Burma where  they  both  lived.  On her  husband’s  retirement  in  the  late
1930’s they returned to live in England where Mona died in March 1961.

UNRECORDED

69 [ST BARTHOLOMEW’S  HOSPITAL].  1750.  A  LIST OF THE
GOVERNORS OF ST.  BARTHOLOMEW’S HOSPITAL,  LONDON.
[London] 1750.                                                                       £ 550
8vo, pp. 15, [1] blank; stitched in modern marbled wrappers.

This  appears  to  be  the  only  surviving  list  of  the  governors  of  St.
Bartholomew’s Hospital to be extant between the years c. 1730 and 1763.
Governors at this period were always elected at the hospital itself, as was
common with the other London Hospitals.  The lists were sent every St.
Matthew’s Day - 21st September - to the clerk of Christ’s Hospital,  and
were by him given to the lord mayor, who handed them to the town-clerk
in the presence of the aldermen, without objection or alteration. 
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Presumably in 1750 it was thought proper to actually publish a list, although we cannot be very sure if such
lists were printed at more frequent periods or not.
An examination of the other extant lists shows just how few governors, or their offspring, were duty bound to
follow in their family tradition, and equally how many were supplanted by the newly elected. 
Not in ESTC or OCLC, and unrecorded as far as we are aware.

A YOUNG  LADY ’S  MEMENTO ’S

70 TAYLEURE, Harriet. COMMONPLACE BOOK [Liverpool], 1828 and later. £ 385
4to,  64 leaves,  mainly mounted with engravings,  lithographs,  pencil  sketches and miscellaneous ephemera;
contemporary calf, rebacked, upper cover lettered in gilt ‘H. Tayleure’.
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Harriet Tayleure (1804-1865) was a daughter of Henry Tayleure a member of the orchestra at the Theatre
Royal, Liverpool. She later married and as Harriett Sharples became a piano teacher, also in Liverpool until her
death in 1865.
The album was probably presented to Harriet as a present and on the whole
she preferred to include prints and occasional drawings rather than verse. A
number additions are clearly after Harriet’s death when the album would
most likely have passed on to another member of the family. It is clear that
Harriet and her family were not very well off at the time of her death as
when she was buried at Anfield Cemetery the grave was designated a ‘half-
purchase’  which  meant  it  would  be  forfeited  after  a  year  if  the  second
instalment was not forthcoming!
One wonders where some of the material included in the album came from,
clearly quite few illustrations were cut from pocket books and Annuals but
others  must  have been purchased,  possibly  there was a trade in printed
material by wastepaper merchants. No doubt all too willing to dismember
any print or decorative piece by dismembering books and magazines etc.
One of the watercolour illustrations of flags has the 24 United States stars
that was used between 1822 and 1836, probably Harriet copied this from life
in the Liverpool Docks.

QUACKERY

71 THOMPSON, Mrs. A. M. MRS. THOMPSON’S BOOK FOR WOMEN. Woman’s Guide. Wife’s
Guide. Mother’s Guide. New and revised Edition. Address: Mrs. Thompson, 102, Kenmure Street,
Glasgow. John Waddington, Printer, 38, Great Wilson Street, Leeds. [1901]. £ 485
8vo, pp. 95, [5] advertisements; lightly browned due to paper stock; stapled as issued, in the original printed
wraps, rubbed and worn, but still a very good copy.

The work contains chapters on such topics as ‘Diseases of menstruation, and their treatment’, Diseases of the
womb’, ‘Diseases of the ovaries’, ‘Procreation’, ‘Pregnancy’, ‘Conception’, and ‘Family Contentions,’ including
allusions to criminal abortion. These chapters detail such complaints as ‘Mental Impressions during pregnancy
affect  offspring’  -  apparently  ‘Widows remarried sometimes bear children resembling their  first  husband’,
‘Intercourse during pregnancy’ - apparently ‘unnatural’, Nymphomania - ‘Females who suffer from this disease
have frequently committed the grossest breaches of chastity, completely losing all control over their sexual
feelings’ all of which is put down to self-abuse among other things. The whole contents are an amalgam of half
truths stitched together into a quasi medical work. 
The book is something of a subterfuge in any case as pages 5 to 95 are stereotyped, the origin being the first
part of the second edition of John Barton Keswick’s Women and Physical Culture published in 1895. This leads
us into the confusing jungle of deceptive information on how quack medicine operated in Britain well into the
twentieth century.
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Barton, who was born in 1853 and first described himself as a practical phrenologist in the early 1880’s, then
seamlessly  became a lecturer on ‘Vital  Force and how wasted and preserved’  and later  still  pronouncing
himself ‘Professor of Phrenology and Hygienic Practitioner’. He successfully continued to lecture about the
north of England, almost until his death. In February 1935, a few months before Keswick’s death, appeared an
exposé in the Weekly  John Bull describing how he purveyed dubious advice, medicines and booklets, and
openly described him as a quack. Probably this finished him off, although he did still manage a couple more
lectures before his demise. 
He was not alone in his enterprise, his wife’s maiden name was Elizabeth Thompson leading us to speculate
that ‘Mrs A.M. Thompson’ was a relative who also became a practitioner in quack medicine. We know that
Mrs Thompson was lecturing to ‘women only’ events from the middle of 1900 in the Glasgow and surrounding
area, although she failed to break into the Irish market when Derry council took a dim view of her proposed
lectures. She rented a flat at 102 Kenmure Street until the end of 1901, probably hoping to profit from the
expected worldwide interest in the Glasgow International Exhibition which opened in May that year. Together
with  her  husband,  between  the  mid  1880’s  and  1903  they  lectured  as  ‘Mrs  &  Prof.  John  Thompson of
Scarborough’ chiefly in the north-east of England. John Thompson penned several books on various dubiously
scientific subjects and that he and John Barton Keswick used the address of ‘Broughton House, South Cliff,
Scarborough’ confirms some strong family relationship, probably they also mutually worked together. Keswick
seems to have been the more prosperous lecturer and may have given the Thompson’s the stereotype plates
as a favour - not that it did them much use as they were bankrupt by 1905.
Adverts in the work include useful items such as an enema kit at 8/6; another publication on Change of Life,
‘Pure Vegetable Charcoal’ - something that Keswick was still selling in 1935 and intimating that it could cure
cancer - and lastly that Mrs Thompson gave ‘Free advice By Letter to all Lady Enquirers.’ 
A fascinating world which is  still  relatively little researched, probably because hard facts on the ‘business
model’ are difficult to find.
Not in OCLC, apparently unrecorded.

EMBOSSED  AND  COLOURED

72 [VICTORIAN ALBUM].  [THE ALBUM WREATH]. London:  Printed  by R.  Willoughby,  109,
Goswell Street, [1832-1834]. £ 385
4to, [20 x 24cm], pp. [128] with approximately 80 leaves of embossed and coloured papers with printed
poetry  and  some  prose;  several  leaves  of  printed  music;  interspersed  with  blank  leaves  containing
contemporary and engraved and lithographs scraps; a few leaves loose;  contemporary brown roan embossed
in blind and gilt with central lyre pattern, some wear to extremities. 

The gestation of this work began when Richard Willoughby issued a weekly publication, each from the end of
1831 containing four decorative leaves,  mainly  of  embossed and coloured papers,  many overprinted with
contemporary poetry, the design of being bound and thus forming a decorative drawing room album. 
The Album was under the editorship of John Francis of Atheneum fame, even at this early stage of his career
through his contacts he would have persuaded contributors to allow their works to be issued in this format.
By the time this group of leaves came together the frequency of M. Leman Grimstone, Maurice Harcourt,
Benjamin Gough and James Knox were to the fore with the editor contributing including his ‘The death of a
Camel’  Felicia  Hemens accounts for only one poem ‘The Grave!’  indicated here by her initials ‘F.H.’  and
subjoined with an asterisk to indicate an original contribution. On the whole the majority of the material is
original with the odd work by Keats and Wordsworth slipped in.
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Contemporary  advertisements  note  how  the
publication  would  contain  ‘original  contributions  by
W.H. Harrison, Esq., the Author of the “Lollards,” and
poems by Mrs. Hemens, L.E.L., Mrs. Norton, &c. ‘with
The Literary Gazette describing the ‘Very pretty poetry
and prose, pretty paper, and pretty borders.’ and  The
Sunday Times described the contents as ‘A miscellany
composed  of  tinted  paper,  the  edges  of  which  are
flowered, under the above title, has just come out; it is
principally  formed  of  select  and  original  poetry,  and
from the nature of its contents, we judge, many would
not  object  substitute  the  “Album  Wreath”  for  a
manuscript miscellany.’
Our copy appears to be derived from a number of the
part issues and therefore includes some of the leaves
later  pressed  into  service  by  De  La  Rue  under  the
variant  title  The Album Wreath,  and Bijou Littéraire
and  issued  for  the  Christmas  market  of  1833-34.  In
truth  the  sheets  were  probably  used  for  other
publications, as we have found some of them issued in
yet another form of the title for 1837. After an initial
success contemporary critics began to notice a distinct
falling off in the quality, and was regarded as an inferior
imitation of  the  more  luxuriously  produced  Drawing
Room  Album  an  Ornamental  and  Variegated
Repository of the great Rudolph Ackermann. 
To our knowledge no one has yet made any attempt to collate or evaluate the literary contributions of this
uncommon ‘imitation.’

HELP  AFTER  THE  WAR

73 WALLBANK,  Emily  &  Marian.  DRESS  CUTTING  AND  MAKING.  For  The  Classroom,
Workroom, and Home. London: Sir Isaac Pitman & Sons, Ltd., 1 Amen Corner… [1918]. £ 185
FIRST EDITION. 8vo, pp. x, 261; with numerous patterns throughout the text; net repair to verso of half-title;
front free endpaper removed; bound in the original blue publisher’s cloth lettered in black, lightly rubbed to
extremities, but still a very good copy.

Uncommon first edition of this exhaustive work on Dress Cutting and Making, published shortly after the end
of World War I, which, as Mrs. Edith Clarke notes in her foreword ‘at a time when the cost of materials and
labour has increased more than 50 per cent., this book should afford practical help to every woman who
wishes to make the most of the dress allowance at her disposal’.
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‘‘The aim of this work is to present a view of Dressmaking as a whole; hence, in the cutting, standard types of
garments and fundamental methods have been given with their distinctive characteristics and advantages. In
Part II the most useful methods have been selected without any attempt at an exhaustive treatment in each
case; and in part III a clear concept is given of the sequence of processes in making up various garments, at the
same time not neglecting special details applicable to each… Part IV is intended especially for students, though
it may well be of interest to any who have to buy or make clothes’ (p. vii).
We have found little further information on the author’s, presumably sisters, beyond what is stated on the title
page of the present work. Emily Wallbank was the head of the Needlework and Dressmaking department at
the National Training School of Cookery and other branches of domestic economy; Marian Wallbank, the
Head of the Needlework and Dressmaking department at the School of Domestic Science, Robert Gordon
College,  Aberdeen.  Edith Clarke  was the  Principal  of  the  National  Training School  of  Cookery,  based in
Buckingham Palace Road, S.W.1. 
OCLC records three copies in the UK, at the National Library of Scotland, Cambridge and the British Library,
and two in North America, at NYPL and Rhode Island.

FOLLOWING  IN  HANNAH  MORE ’S  FOOTSTEPS

74 WILLIAMS, Anna.  HINTS FROM AN INVALID MOTHER TO HER DAUGHTER, on subjects
connected with moral and religious improvement in the conduct of life, in various relations.  London:
Published by J. Hatchard, 190, Piccadilly, and Williams and Son, Stationers’ Court. [1815]. £ 585
FIRST EDITION. 8vo, pp. vi, 127; one gathering sprung, otherwise, apart from
a few minor marks, a clean copy throughout; uncut in the original publisher’s
paper backed blue boards, spine with printed paper label, chipped at foot, and
small split at head of upper hinge (binding holding firm), with contemporary
printed label  ‘Library,  Stourport.  No. [‘92’ inserted in ink]  To be kept [‘7’
inserted in ink] Days’ on front paste down, pasted over the remains of another
label; a desirable item.

Scarce first edition of these  Hints from an invalid mother to her daughter,
comprising seventeen letters, each addressed to ‘My Dear Girl’, on the topics
of  Time;  Devotion;  Sacred  and  Profane  History;  Belles  Lettres,  Travels,
Voyages etc.; Poetry and Romance; Music, and Accomplishments in general; Writing, Style, Needlework etc.;
Fashionable Amusements; Cultivation of Rural Pleasure; Female Character; Habits of Exaggeration; Patience;
Duties in the Single State; Conjugal Duties; and Maternal Duties.
‘These “Hints” given in the easy and almost colloquial form of letters, are well adapted to familiar life and the
general standard of mental capacity. If we cannot say that they are remarkable for novelty, we may at least
pronounce them to be highly useful; and that their tendency to improve the female character by inculcating the
paramount importance of religion and morality,  ought to ensure them a ready reception in every family,  we 
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have no hesitation in asserting. Mrs Williams is by no means tinged with that austere and fanatical folly, which
takes  alarm at  many  of  the  branches  of  modern female  education.  Viewing  each in  its  proper  light,  and
considering  all  as  meriting  attention,  she  insists  only  upon  the  necessity  of  making  them subordinate  to
practical piety, and the wholesome discipline of moral habits. Mrs. Williams has interspersed a few quotations
from Latin authors: this we decidedly object to. Admonitions addressed to young ladies cannot be indebted to
such  an  expedient  for  any  addition  to  their  effect.  The  probability  is,  that  they  will  lose  much  by  the
association. The idea occurring to the mind of the reader, that the Latin words are indispensable to the sense
of the passage, is liable to produce neglect: because the inability to discover their meaning, and to make them
blend with the English sentence, is felt by females to be insuperable’ (Critical Review Fifth Series, Vol. II, 1815,
p. 323).
Of the author Anna Williams was born in Cornwall in 1776 and was the sister of Sir John Colman Rashleigh,
1st Baronet (1772-1847), a leading figure in the Reform of 1832. She married William Williams (1774-1838),
who in 1814 inherited £60,000 from his father and became a partner in the family bank. Probably this liquidity
of family finances allowed Anne to publish her work through Hatchards. As indicated in the preface of this
work Anna and her family were living Belmont House, Nine-Elms [a large Georgian house still extant if rather
marooned and dwarfed by later developments] which had been divided into two maisonettes, the other tenant
being for a while Frederick William, Duke of Brunswick-Wolfenbüttel  before being killed at the Battle of
Quatre Bras in 1815! Later William Williams became a prominent MP for Weymouth for the Whig party, his
sister having already married his wife’s brother Sir John mentioned above. Anna later lived at Dorchester
where she died in 1855 in her 79th year which seems slightly at odds with the title of our work.
Anna Williams wrote two other works, Incitement to Early Piety; or, a Manual of Devotion, published in the
same year and advertised in our work, and A Call from the Dead to the Living; in an Authentic Narrative of
the Death of Miss Emily Richards, of Weymouth in 1819.
OCLC records four copies in the UK, at the British Library, Cardiff, National Library of Wales and Liverpool,
and four in North America, at Yale, Florida State, North Carolina, and Penn State.

NATURAL  PEST  CONTROL

75 WILLIAMS,  John.  ON THE  FENCES  MOST ELIGIBLE
FOR GARDENS AND ORCHARDS… Extracted from Part VI.
Vol.  II.  of  the  Transactions  of  the  Horticultural  Society  of
London.  Read before the Society  April  1,  1817.  Worcester:
Printed by H. B. Tymbs, Journal Office. 1818.                 £ 285
FIRST SEPARATE EDITION. 8vo, pp. 8; in recent wraps.

Rare, and as far as we are aware unrecorded, first separate printing
of this paper read before the Horticultural Society by the acclaimed
horticulturalist, John Williams (1773-1853).
‘Amongst  the  various  hints  offered  for  the  improvement  of  the
science of Horticulture, I  do not recollect  to have met with any
modern  remarks  on  living  fences;  and  as  my  observations  and
experiments tend to shew the good effects of  planting Evergreen
Shrubs, for enclosing gardens and orchards, rather than Hawthorn
or Crab quick, my remarks on this subject may, perhaps,  not be
uninteresting to the Horticultural Society’ (p. 3).
‘Later on in the 19th Century John Williams (1773-1853), described
as being a crusty old Tory of the 18th Century school (Gwilliam, W.
1993), built Pitmaston House along the Malvern Road in St. John’s.
He was the most advanced of our (Worcestershire’s) growers. He
distributed the Pitmaston Pine Apple which is described as being a
connoisseurs  apple  with  a  firm,  juicy  and  slightly  sweet,  with  a
distinctive flavour. It was first shown in 1845. It had been raised by
Mr. White, of Witley, steward to Lord Foley. Williams also raised
Pitmaston Golden Pippin in about 1838 which was described as ‘a
very nice little fruit now seldom met’ and the Pitmaston Nonparpeil
(see Bunyard, E. A., A Handbook of Fruits: Apples and Pears, 1920).
Not in OCLC.

UNRECORDED

76 WINTER, Catherine Jane, ‘The Hon. Mrs.’ A LECTURE ON MR. GLADSTONE’S IRISH LAND
BILL, Coercion Measure, the Women of Ireland, and Repeal of the Union: by The Hon. Mrs. Winter,
and delivered by her at the Rotundo, Dublin, on the 27th June 1870. Mrs. Winter has pleaded before
the Chancellor, and in all the Superior Courts, Dublin, in the House of Lords, and Exchequer of Pleas,
London. Liverpool: Printed for the Authoress, at the “Leader” Office, 12A. 1870. £ 575
FIRST EDITION. 8vo, pp. 16; foxed throughout due to paper stock; in recent marbled wraps.
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Catherine Winter (1805/06-1872) was an Irish publicist and campaigner who spent the latter part of her life
attempting to regain an estate in Ireland that she believed was rightfully hers. 
Her  present  Lecture,  apparently  unrecorded,  was  squarely
aimed at the perfidy of Gladstone and the Irish Land Bill, a few
days  before  its  third  reading  in  the  Commons.  Winter
described  how ‘Mr  Gladstone,  when delivering  his  nostrums
with regard to Ireland,  must  have felt  that  fiction was more
potent than truth, and that he had but little to expect from
Ireland beyond the use of hungry place hunters who represent
Ireland,  and  hound  him  on  to  the  brink  of  precipice  after
precipice, which every sane politician and would studiously seek
to  avoid.’  Winter  goes  on  to  attack  the  ‘Established  Irish
Protestant  Church’,  tenure  and  tenant  right,  launches  into
Bernard  Burke  for  airbrushing  her  out  of  the  Irish  Peerage,
some proto Women’s Suffrage and her own fights in court, the
history of her own family and how they were defrauded from
their land and ending by suggesting ‘Irishmen are slaves - slaves
not of kings and emperors, but of their own servants “dogs in
office”  who  a  free  people  sent  to  bark  for  them  in  the
Westminster menagerie, but who, instead of that, sold the bone
and expatiated the sinew, and turned round to bite their master
and mistress.’
Her life is well documented in the Dictionary of Irish Biography
as quoted in full below, however we have been able to pinpoint
her dates more accurately and discovered that she latterly lived
in South Shields after her  Lecture, hence the pamphlet being
published in Liverpool. The three Rotundo meetings she spoke
at were thinly attended and this appears to have been her last
public  appearance before  her  death at  Ormskirk  in  the  first
quarter of 1872.
‘Catherine  Winter  (fl.  1848–70),  publicist  and campaigner,  was  apparently  the  only  daughter  among four
children of James Nicholas Maillard, brigade major in the army, and Catherine Stubber, who were married in
Dublin in 1801. Her father’s family was from the West Indies. Nothing is known of her early life; she married
Edward Winter, who died before 1848. She seems to have been in Paris that year during the revolution against
Louis Philippe, earning her living by teaching, but returned to Ireland to try to regain an estate which she
believed was rightfully hers. This was in the possession of her cousin, Robert Hamilton Stubber, and Winter
initiated lawsuits against him, published cautionary notices to his tenants in local newspapers, and began to
amass evidence and legal documentation. It would seem that grievance led to obsession, and that eventually, to
some extent,  she  lost  contact  with  reality.  It  is  impossible  to  make much sense  of  her  entertaining  but
muddled and repetitive memoirs, the main source of information on her life, which contain extracts from
contemporary newspapers,  possibly  somewhat  edited to  show herself  in  a  better  light.  Almost  from the
beginning,  she  distrusted lawyers  and was enraged  by the  etiquette  and restrictive  practices  of  the  legal
profession. She determined to plead her own case, in the courtroom as well as in judges’ chambers. It is
possible that this had not been done before in Ireland; certainly not in the memory of observers, who were
amazed by Winter’s confidence and effrontery. Her appearances caused a great stir; she would coolly march
into courtrooms, carrying huge piles of papers, and install herself at the ‘table where her majesty’s counsel and
learned doctors of the law usually sit’ (Dublin Daily Express, 17 Feb. 1851). She was quite prepared to talk
back to judges and confidently cross-examined witnesses. Observers in the encumbered estates court were
impressed by her legal knowledge, and by her ‘collected and consecutive fluency and rhetorical tact and force’
(ibid.), but at least once, in April 1850, a judge had her removed from court by the tipstaffs.

76



‘In a talk she gave for women, on her court experiences, in the Dublin Mechanics’ Institute in September 1851,
she promised a course of lectures on practical jurisprudence for women who wanted to be called to the bar,
but these may not have taken place. Her talk in the Institute was greeted with ‘continual roars of laughter’
(Freeman’s Journal, 8 Sept. 1851). Though like the suffragists of a later generation she came to believe that the
establishment was prejudiced against her, and that her best hope of redress depended on subverting the
system, Winter could never help making fun of herself as well as of her opponents, and this trait (along with
her erratic behaviour in public) made it impossible for others to take her cause as seriously as she did herself.
‘Thereafter she appears in October 1868 addressing a meeting on women’s suffrage in Dublin and at the
Rotunda in Dublin on 28 June 1870 where she gave a public lecture. On the latter occasion, she voiced her
support for home rule and expressed her willingness to seek election to a revived Irish parliament.
‘Little more is known of Winter and her family. The estates of her cousin Robert Hamilton Stubber (d. 1863)
were passed on to his descendants, despite her challenges, and the first woman barrister in Britain and Ireland
was not called to the bar until 1922, seventy years after Winter’s “adventures in a new silk gown”.’
Not in OCLC.
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