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1.
[ABC]. AUNT AFFABLE’S A.B.C. BOOK. London: Ward & Lock, 158, Fleet Street. [n.d., c.
1865].
£ 400
FIRST EDITION. 8 leaves, printed on one side only, the first and last pasted to the wrappers, illustrated

throughout with hand-coloured engravings each illustrating the letters of the alphabet; in the original pictorial
wrappers, spine expertly repaired, lightly dust-soiled, but still a very good copy with a contemporary
inscription at head of p. 1 dated 1865.
Scarce and attractive ABC published by Ward & Lock, issued as part of their Aunt Affable series. The layout is
very visually appealing, set out in two columns, one column has a neat hand coloured illustration of an object
which is described by two words, each beginning with the same letter in upper or lower case; in the second
column the same letter is given in a large capital and then put in context in a phrase below. The words used
are not particularly sophisticated, and meant to entertain and educate a very young audience.
Clearly rivals of Dean & Son, in truth the production by Ward & Lock is not quite of the same quality. They
are keen, however, to claim in the advertisement on rear wrapper that ‘this new series of children’s books will
be found superior to others of a similar character and price, whether as regards the Pictorial Illustrations, the
Authorship, or Typography’.
OCLC records one copy, at the BL.

THE

EARLIEST PROCURABLE COPY

2.
[ABC]. THE ALPHABET OF ANIMALS, intended to impress children with affection for the
brute creation. Sixth Edition. Birmingham: J. Groom, and Bazaar, Soho Square, London, 1848. £ 300
32mo, pp. 32; with wood-engraved frontispiece and 25 small woodcut illustrations; stitched as issued in the
original red wrappers with mounted paper gilt label, a very good copy.
Rare and charming chapbook animal alphabet, ‘intended to impress children with affection for the brute
creation’.

With the exception of ‘U’ & ‘X’, an animal has been found for each letter (apart from ‘N’ where a bird’s ‘Nest’
is chosen), each with a woodcut illustrtion above a rhyme in typography: ‘E - is the Elephant, Mighty in frame;
But tho’ he’s so large, He is gentle and tame; So we, when we’re grown, To be women and men, Though ever
so big, Must be tractable then’ (p. 11). The work concludes with a short poem on the importance of ‘Kindness
to Animals’.
Although the sixth edition, we can find no earlier edition than the sole copy of the tenth edition of 1855 at
the BL; we have also found one further edition recorded for 1863 with copies held at the BL and the Bodleian.

‘ I,

WAS AN INDIAN, SOOTY AND DARK’

3.
[ABC]. MRS. LOVECHILD’S GOLDEN PRESENT, for all good little Boys and Girls. Decorated
with wood cuts. York: Printed by J. Kendrew, Colliergate. [n.d., c. 1830].
£ 385
12mo (100 x 65mm), pp. 32 including pastedown wrappers, illustrated with a wood-engraved pastedown
frontispiece of a Dame School, and twenty-four woodcuts illustrating the letters of the alphabet, and six
others; stitched as issued in the original yellow printed wrappers.
A very good copy of this scarce and charming pocket alphabet-cum-primer, printed as part of a ‘Penny Books’
series by Kendrew in York.
The work begins with an alphabet, replete with letters, a phrase and a woodcut of the visual representation
for each letter. ‘Mrs. Lovechild’, concerned that the ‘Little Ladies and gentlemen’ may not have ‘paid such
attention to [her] endeavours’, proceeds in seeking their proof by letting her see ‘whether you can call over
the alphabet without the assistance of these little devices, which the engraver has charged me so much money
for’ (p. 17). Thereafter, their memories once satisfactorily tested with various other exercises, are given as a
conclusion ‘The Lord’s Prayer’ and a short story entitled The Virtue of a Rod; or, the History of a Naughty
Boy (pp. 26-31).
OCLC records three copies in North America, at Saint Louis Public library, Teacher’s college Columbia and
Bangor Public library.

IMPASSIONED COURTSHIP
4.
[AMICI, Carlo]. LETTERE DI GUSTAVO, colle risposte d’Emilia sua Amante. Londra 1782, Da’
Torchj di Moore, in Drury Lane, Presso Carlo Amici, No. 3, Wardour Street, Soho. [1782].
£ 500
FIRST EDITION. 8vo, pp. v, [i] blank, 174, [1] errata, [1] blank; apart from a few minor marks, a clean crisp
copy; with contemporary notes on front free endpaper, and the ownership signature of ‘Anne Caroline
Tattenham[?] 1793’; bound in contemporary sheep, light rubbing to extremities, but not detracting from this
being a very appealing copy.
Rare first edition of this curious and impassioned collection of courtship
letters between Gustavo in Paris and Emilia in London, written over the
course of a year from October 1780 to November 1781.
by the final letter, the lovers now united and married, Gustavo writes to a
‘Mr. K-’: ‘la vostra lettera ci ha trovato maritati, sono adesso ‘l piu
fortunato degli uomini, ed Emilia si crede la piu felice delle donne; scuopro
ogni giorno qualche nuova eccellente qualita in questa vezzosa sposa; il mio
amore ben lungi di diminuire non sa che accrescersi pel godimento’ (p.
173) (“your letter has found us married, I am now the luckiest of men, and
Emilia thinks she is the happiest of women; I discover some new excellent
qualities every day in this charming bride; my love, far from diminishing,
does not know what to increase for enjoyment”).
The work was published in London by an Italian printer based in Wardour
Street, Soho, they were keen to state at the end of the errata that: ‘It is
hoped that the compliant Reader will excuse the other errors of the
honest English printer who is ignorant of this language, in spite of the
corrections he has made he sometimes however linked the apostrophe
before the letter instead of after, or vice versa; in a few more words a
letter or accent is more or less correct ‘un altra, un accento’, but some
were more difficult: however every amateur of that language will easily
recognise these’ (errata, free translation).
OCLC records five copies, at St. Andrews, BL, Aberdeen, Glasgow and the BNF; apparently no copies
recorded in North America.

THE RISQUÉ

ADVENTURES OF A

MONK

5.
[ANON]. LES GAILLARDISES du Frere Maurice, De l’ordre hospitalier des Moines Debauches.
Au Parloir de Leurs Soeurs. MDCCLXXXV [1785].
£ 385
FIRST EDITION. 12mo, pp. xii, 107, [1]; apart from a few minor marks, a clean copy throughout; uncut,

bound in to old vellum wrappers.
Scarce first edition of this minor yet risqué collection of twenty five stories, recounting, under such bizarre
headings as ‘The inflamed pumpkin’, ‘The condemnation of cats’, ‘Squirrels’ and ‘The Magic Pig’, the adventures
of Brother Maurice, a Monk.
‘It has been thought that the story of the adventures of a monk could serve as an amusement, because of the
novelty of the subject. It is true that it is not of today that one tells about it: the famous Boccaccio,, and the
celebrated La Fontaine, made shine the pleasant tales which they made on such subjects. But the adventures
that are recounted here are based on tales, which only make poetic hints, have the advantage, that they are
exactly and true, and that they do not contain obscenities which offend the chaste ears. It is true that they do
not have the merit of being well narrated, and that this personal narrative must remain simple; and as with the
collections of the adventures of the Duke de Roquelaure, and so many others, hope to be well received by
the public. It is not that one approves of obscene adventures of one, nor the criminal tricks of the other; but
all that is singular, whatever it may be, has the right to pique our curiosity. It may even be said that these
strong personalities had some superiority in genius, and that they lacked only a greater and more honourable
stag in which to deploy their talents. A great prince (the King of Prussia) in one of the poetical works in our
language, says that the highwayman ‘Cartouche’ was a great man who knew how to erect and preserve a kind
of sovereignty over his companions, whose number was prodigious. There is a species of men who seem born
for to make joke: the inimitable Moliere, without this talent, would he have given us so many masterpieces? It
is said of the celebrated Boileau, that he had such a penchant for joking, that he was perfectly able to ridicule
all those he wanted; There were proofs this in his satyrs: often in the presence of Louis XIV, whom he often
entertained by counteracting, in a natural manner, all the personages who had played their part in ‘la comédie
du jour.’ (free translation of the Avant-Propos).
Despite being obviously risqué, the compiler was also keen to stress that brother Maurice tried to atoned for
his misdemeanours ‘several years before his death he led regular and penitent life. He even made a foundation
in a convent for beggars, by means of a sum of 600 liv. he hoped a service to would be given in perpetuity
after his death, imagining that it would be an act of unfaithfulness if this condition were unfulfilled.’ Maybe a foil
to assuage the guilt of reading or purchasing such a book.
OCLC records one copy, at McGill.

ROS-CO-ODD-MI-DOD’S

METHOD

6.
[ARITHMETIC]. JACKO’S MERRY METHOD OF TEACHING THE PENCE TABLE. London.
Threadneedle Street: Dean & Co., [n.d., c.1845].
£ 850
FIRST EDITION. [8] leaves, printed on verso only, the first and last pasted to the wrappers as issued,

illustrated with eight hand-coloured engravings; stitched as issued in the original pictorial series wrappers [246
x 170 mm], with small split at base of spine and corners rubbed, else a very good copy with neat
contemporary ownership signature at head of first page.
Attractive and visually appealing first edition of this work designed to teach children simple arithmetic,
presenting a ‘method of learning the pence table’, published by the ever inventive and resourceful Dean & Co.
as part of their Grandpapa Easy’s series.
The story revolves around ‘a very short, comical looking man, wearing a long and remarkable waistcoat’ who
enters ‘a pretty country town’. With Jacko, his pet monkey on his shoulder he attracts the attention of several
boys and girls who are on holiday, beckoning them:
‘Now, boys and girls, I’m just arrived,
My name is Ros-co-odd-mi-dod;
Jacko and I have well contrived
A way to teach without a rod:
Tis quite a funny way, and sure;
Jacko, besides a grin and nod,
Jabbers his native language pure,
Assisting Ros-co-odd-mi-dod’ (p. 2)
He then proceeds through various scenes and rhymes to teach the children, in his unconventional but still
effective method, how they might finally be able to recount the Pence Table by heart.
OCLC records two copies, at Florida in North America and the V & A in the UK.

SISTER’S JOURNALS
7.
BARMBY, Julia Maria and Charlotte Elizabeth. TWO COMMONPLACE BOOKS, finely bound,
belonging to the Barmby sisters of Yoxford, both full of manuscript ditties, engravings and original
sketches. Yoxford, Suffolk, England. [c. 1850-1865].
£ 1,750
COMMONPLACE BOOKS. Two volumes (24.5cm x 20cm), with c. 115 leaves filled with manuscript poetry

and prose, engravings and original sketches and watercolours; respectively finely bound in contemporary
maroon and green crushed morocco, spines with ‘Album’ lettered in gilt, attractively tooled with floral
decorations of differing designs in different colours to upper and lower covers, and spines; with presentation
inscriptions to front free endpaper of each volume; a highly desirable item.
A wonderful pair of mid-nineteenth century commonplace books compiled by two sisters, Julia Maria Barmby
(1823-1899) and Charlotte Elizabeth Barmby (1825-1896), having been originally gifted to them by ‘Mamma’s
very old friend, Capt. John Bingle’ in 1850.

Although conforming to similar albums surviving from mid-century Britain, the present examples are set apart
by an unusual high quality of content. Of particular note are the inclusion of two cobwebs cards, one
particularly fine depicting a mansion which when the tag is pulled reveals a mouse beneath, with the
accompanying ditty: ‘This pretty mansion Mr. Sowis Hall, Is now on sale & may be view by all. Just lift the latch
and you may see the house. But with due caution or you’ll scare a mouse’. The second more basic card shows
flowers revealing a bird when the tag is pulled. Also found are numerous original sketches and watercolours, a
miniature printing (by J.T. Wood), embossed and decorated cards, including Forget-me-not designs and
Chinese paintings.

The sisters father was John Barmby (1777-1834), possibly of Vines Villas, Yoxford; he married their mother,
Julia Nunn (1798-1879) on the 7th January 1820 in Yoxford. It is from the details of their mothers estate upon
her death in 1879, now held at the Ipswich records office, that we can glean a little more information on the
family. The daughters were the executors, with all hereditaments to be sold for the benefit of their eldest son
John Goodwyn Barmby. The list of other items in her will is interesting, belying a family of modest means, with
a particular interest in science, including boxes of shells, minerals, fossils, petrefactions and books on geology,
mineralogy, conchology, and her painting of Hagar and Ishmael in the Wilderness. She also left her daughters
and son shares for Whitwood and Normanton Collieries in Yorkshire, her writing case and box of oil colours,
a snuff box and books on the History of England, Battle of Waterloo and flowers with a cash sum of £24 each.
There is also a note that the household goods were to be shared equally between the ‘three’ daughters.

ARTISTIC HOLIDAYS
8.
[BELLAMY, ‘Hélène’ or Helen?]. AN ALBUM OF ORIGINAL WATERCOLOURS, completed
by a lady whilst travelling in Europe. [Various places] 1872-1874.
£ 950
Oblong folio [36 x 25 cm] containing 53 water-colours of various sizes, each mounted on leaves of thick
paper; in full panelled brown morocco, with the name of the owner on the upper cover, gilt edges.
This nicely presented album was probably the result of several artistic holidays ranging through Northern
France, Belgium, together with the western borders of Germany, Heidelberg and areas brushing on the
northern Alps.
We believe the watercolours to have been the work of Helen Bellamy of Penforth near Bristol in Somerset.
She was an elder sister of the Rev Arthur Bellamy (1839-1899) who was from 1872 to 1898 the rector of the
neighbouring parish of Publow. Helen or ‘Hélène’ as the binder has lettered her name on the upper cover,
likely lived a fairly secluded life as a spinster, although she is known to have occasionally exhibited works of art
at Bristol Fine Arts Exhibitions in the 1890’s. Her name is occasionally mentioned in donating moneys for
good works - generally connected with the church.

She clearly liked to preserve her various efforts and many times dated the views, however, she curiously did
not name the places on the Continent although some are easily recognisable. One of the views was taken in
Venice, but this may have been an exercise in making her skill more proficient. Also curious is the use of
French in dates and in the spelling of her name on the cover of the album, but this may have just been artistic
‘affectation.’

WITH ‘CONSIDERABLE IMPROVEMENTS’
9.
BETTESWORTH, John. NEW AND CORRECT
TABLES OF INTEREST, calculated on an enlarged plan, and
in the most exact manner. From £1 to £1000 for 1 day to
100 days, and for 1 to 12 months, at 2, 21/2, 3, 31/2, 4,
41/2, and 5 per cent. Including rules and directions for
casting-up interest at any rate, by the same tables. This is
the only book of the kind which comprehends the interest
at one view, of 11 to £20, in a regular and accurate
manner. Containing also another valuable improvement, viz.
Interest at 2 per cent. Together with tables of brokerage
and for valuing annuities… London: Printed for Alexr Hogg,
1778.
£ 350
FIRST EDITION. 16mo, pp. [iv], 205 [i.e. 210], [2]; with

engraved frontispiece of the Bank of England; Pp. 209-210 misnumbered 204-205; apart from a few minor marks, a clean copy
throughout; in contemporary sheep, rebacked with label lettered
in gilt, some rubbing and rubbing to extremities, but still a very
good copy.
Scarce first edition of this useful and handy interest calculating
book by accountant and the master of the Naval Academy in
Chelsea, John Bettesworth.

The finely engraved frontispiece depicts the Bank of England, included, so one contemporary advertisement
states ‘to distinguish it from all old books of the kind’. The author further states the importance of his work in
the advertisement: ‘I have consulted every other publication of the sort, and flatter myself considerable
Improvements will be found in the subsequent Tables’.
Besides the present work, Bettesworth published two other works, The Universal Reckoner, or every trade’s
infallible guide (1778) and Arithmetic made Easy (1780). The work was once both common and cheap, were
just as easily discarded, and thus fairly scarce today.
ESTC records three copies, at the British Library and Nottingham in the UK, and the Bancroft in North
America; OCLC adds one further copy, at the University of Newcastle.

FOLLOWING CRUSOE
10. [BOARD GAME]. ROBINSON CRUSOE BOARD GAME. McLoughlin Bros., New York [n.d.,
c. 1895].
£ 385
BOARD GAME. Comprising original board (178 x 178mm) pasted to bottom of box, with original spinner

(numbered 1 to 5) and seven coloured wooden pieces (two shaped as chess pawn pieces); contained within
original box (180 x 180 x 18mm), lid with attractive chromolithographed view and title of the game, some
rubbing, dust-soiling and short tear to one side of box, but a desirable item nonetheless.
Scarce Robinson Crusoe spin and move game produced by the McLoughlin Brothers of New York, particularly
appealing for the striking box cover depicting Crusoe on his island with Man Friday looking on.

The object of the game is for players to leave port and arrive safely home. Along the route they encounter
stormy seas, being wrecked, ‘Crusoe’s Raft’, his parrot, castle, and goat. Once on the island the squares show
‘Crusoe Raising Corn’, Friday’s footprints, followed of course by Crusoe saving Friday, ‘Crusoe’s Boat’,
‘Crusoe Rescued’ before arriving ‘Home’, ‘by exact move’ onto square 61.
McLoughlin Brothers of New York was a publishing firm active between 1858 and 1920. The company was a
pioneer in colour printing in children’s books who specialised in retellings or bowdlerizations of classic stories
for children. The artistic and commercial roots of the McLoughlin firm were first developed by John
McLoughlin, Jr. (1827–1905) who made his younger brother Edmund McLoughlin (1833/4-1889) a partner in
1855. By 1886, the firm published a wide range of items, including cheap chapbooks, large folio picture books,
linen books, puzzles, games, paper soldiers and paper dolls.
We have only found one other mention of this game, see https://boardgamegeek.com/boardgame/
138490/robinson-crusoe-game.

THE PARTY

SCENE IN

EDWARDIAN BRITAIN

11. BOWES-LYON, Fenella. REMARKABLE SCRAP AND AUTOGRAPH ALBUM OF BRITISH
ARISTOCRATIC LIFE. [Various places], 1906-1912.
£ 8,500
Large folio [25 x 32 x 11 cm], 64 leaves of thick card, each profusely illustrated with photographs, pen
drawings, sketches, and signed by several hundred friends; bound in the original green half morocco; together
with three diaries including two by Fenella for 1907 and 1908 and one by her elder sister, Harriet, for 1908; a
group of approximately 80 photographs and negatives chiefly of Fenella and various family members mostly of
a later period; together with a fine oval silk needlework portrait of Fenella posing in an eighteenth century
style, gilt framed and embroidered ‘Fenella Lyon 1914’ - very probably made as a wedding gift; a manuscript
list of presents on her coming of age in 1910; and with other ephemera.
Fenella Bowes-Lyon was at the apex of British society, her album and diaries record a lost age of entitlement
in which she drifted through a constant succession of house parties, balls and hunts.
Most surviving scrap albums record fleetingly the upper strata of society when mere landed gentry and more
middling types rubbed shoulders with the peerage. Here though is a private informal album that illuminates the
blander kind of reportage that was usually given in society magazines and court circulars of the Edwardian
summer.

Fenella Hepburn-Stuart-Forbes-Trefusis, later Bowes-Lyon, to give her name in full, was born in 1889 at
Fettercairn House in Aberdeenshire, Scotland the daughter of Charles, 21st Baron Clinton and his wife Jane Fettercairn probably now best remembered as the source of a cache of Boswell’s Papers. The album covers
the period from 1908 to 1912, her coming out years, when she was expected to do the rounds of country
house parties, hunts and social events, and of course to find a suitable husband. This she did in marrying John
Herbert Bowes-Lyon (1886-1930) in September 1914, the second son of the 14th Earl of Strathmore and
Kinghorne and thus the elder brother of the future Queen Elizabeth, consort of George VI.
The album was begun in August 1906, just a few days before her 17th birthday when she visited Murlthy
Castle, or rather Old Murlthy as the new building was never quite completed and suffered extinction when it
was blown up in 1949 - Fenella designs the album as a series of tableaus, often melding postcards or
photographs, interspersed with autographs of the other guests, sketches, etc.. We are luck to have two
volumes of Fenella’s diary for 1907 and 1908 the content of which help to understand this rarefied world. In
September she was at Glen Arm Castle in Antrim, but nothing again until August 1907 when she stayed with
the Fergusson-Buchanan’s. These were tentative steps in the albums design and it was in 1907, and now 18,
when she visited at Scone Palace for the Perth Meeting that she becomes more adept at melding the various
content. In her diary Fenella writes on the 18th August ‘Hurrah, to-day is the last day I shall be 17! I am very
tired of it as every one has been throwing my age in my teeth! The people here are Lillian, Mother & Capt.
Burn whom I don’t much like, Miss Jean Bruce, who is charming, tickles beautifully! & her brother Mr George
Bruce who is quite delightful, Lord Balfour of Burleigh, their father, who loses his temper most awfully at
Bridge & Capt. Hunter Blair, a nice old thing.’ Hunter Blair was but 47! The Perth Ball was a red letter day for
her as her diary further relates on September 25th ‘At last the day has come! We met Fox Ramsey at Bridge
of Duns & he travelled on with us. He is a darling. The party at Scone is rather old I am afraid, but I have
hardly made them all out yet. - the following day she tells that ‘The ball last night was simply ripping’ and lists
everyone she could remember. The next night ‘The second ball was even better than the first. We stayed till
6 a.m. when we were kicked out. I danced last dance & Auld Lang Syne with Ld. Leven, Jean Campbell was
making up to him most vulgarly. He snubbed her.’ The next night she danced again until 6 a.m. and then a bit
the worse for the excitement she was motored home. The album has tickets and signatures including ‘Mary
Lyon’ and ‘Rose Lyon’, Fenella’s future mother-in-law and sister in law, so connections were really already
being made between her and her future in-laws.
Next was the Forfar Ball on the 4th October 1907 when she stayed close by a Fotheringham House visiting the
Bowes-Lyon pile, Glamis Castle, for another dance. On the 4th October she met her future husband, probably for
the first time as an adult at a social occasion. ‘The Forfar Ball. The best fun I ever had in my life. I danced every dance
4 or five times with Mr Alec & 4 times with Mr Jock Lyon. They both dance awfully well … Mr J. Lyon said I was the
best partner he had ever danced with, he is a dear. We left at 3.30, much too early, but it was lovely.’

She next stayed at Kinnaird Castle by Brechin and then attended
the Berwickshire Hunt Ball staying at The Hirsel with the DouglasHome’s; then a week later it was the Buccleuch Hunt Ball at Kelso.
By the beginning of 1908 the album becomes generally more ornate
with personal photographs, sketches, decorative lettering and
several caricatures. During this year Fenella also started to travel
around a wider country to other house parties in England, although
at the beginning of the Hunt Season she was in Scotland and again
at Glamis Castle, her base was always her own home. By this time
her album was probably something of a social talking point and
‘everyone’ was expected to provide at least a signature. Over two
pages we have practically the whole Bowes-Lyon family, most
making their mark with a small sketch and their signature, even the
8 year old future queen signs together with a photograph affixed in
which she smiles to the camera.
Also in 1908 Fenella and her future husband John Bowes-Lyon are
becoming more intimate and he gives her a sketch in profile a page
devoted to that years Forfar Ball. In truth she was often at Glamis
for balls, parties, cricket matches and shoots and one feels that a
marriage match was actively being encouraged between the BowesLyon and the Trefusis families. We know that John Bowes-Lyon, who was a stockbroker in the City, had a
nervous breakdown of some kind in 1912, and coincidentally the album stops too in 1912 by which time
Fenella would have been 23, one wonders what their relationship was before their marriage. He was to die in
1930 at only 44, leaving Fenella with four young children, two of them severely mentally disabled.
Other places that Fenella stayed include Althrop, Ardgowan, Bicton House, Bisham Abbey, Boyton Manor,
Bradfield Cullompton, Camperdown, Carberry Towers, Castle Hill - South Molton, Clovelly Court, Cortachy
Castle, Drumkilbo, Glenferness, Goldings, Greenlands, Heanton Satchville, Hindlip Hall, Hurstbourne Park,
Kinnaird, Kirlington, Longford Castle, Newton Don, Oswestry, Quidenham, Rolls Park, and Wilton, but it was
Glamis and the Bowes-Lyon’s who got the most attention.
The album is constructed in a loose leaf format, so Fenella would have carried separate leaves with her to the
various country houses before slotting them together on her return home. Some of the leaves have been
placed in the slightly the wrong order over time but the correct chronology can be easily discerned.
An altogether unusual item.

SHREWD

AND USEFUL OBSERVATIONS

12. [BROWNE, Eliza]. OBSOLETE IDEAS. In six letters, addressed to Maria, By a Friend.
Sherborne, for the author, by James Langdon, 1805.
£ 1,500
FIRST EDITION. 12mo, pp. xi, 12-194; a clean copy throughout; in contemporary mottled calf, spine ruled in
gilt with morocco label lettered in gilt, joints cracked but holding firm, some surface wear, but not detracting
from this being a very desirable copy, with the contemporary ownership signature of ‘Catherine P[ayton] Fox’
at head of title, and her book label on front pastedown.
Rare first edition of Obsolete Ideas, set out in six letters to Maria ‘by a friend’, who was later identified in the
fourth edition (1818) as Eliza Browne.
‘Under this singular title, are comprised some shrewd and useful observations on the relative conduct of
parents and children; the fashionable dissipation of young men, who have been piously educated; the respect
due to aged persons; chaste women, and women of character; on the poor in general; and on single women.
To the latter two classes, the fair author, though apparently allied to neither, is in every respect very
charitably disposed. In proof that a deserving person may be reduced even to beg in the streets, she relates a
very pleasing and pathetic story… No part of the short table of contents, probably, may excite the curiosity of
our readers, so much as the distinction between chaste women and women of character’ (The Eclectic
Review, vol. II, part 1, 1806, pp. 148-9)
‘Chaste women, and chaste women only, are proper guardians of that virtue they know how to appreciate:
women, whose sensibility has stood the test of art and adulation; women, that, adorn their persons with
decency; women, whose conversation is pure, and whose manners allure the young and gay to tread the path
they have walked, in ; women, whose countenance is a lesson of purity: I say countenance, for poets,
historians, and novel-writers, have filled the world with the wonders done by women’s eyes. Now if the fact is
so, and no gentlemen will dare to dispute it, and few ladies will be inclined, we will therefore take it for
granted. If, then, you possess such wonderful powers, let them all be exerted in the cause of religion and
virtue. You will naturally ask, how are female attractions calculated to promote the cause of religion and
virtue I answer, that if they were made as much use of in the right way as they are in the wrong, they would
almost create a new world. If young women would frown out of their society the profane swearer, and the
witty scoffer at piety and morality, and let their eyes speak the disgust they feel at the approach of the man of
professed gallantry, we should soon have a better description of young men’ (pp. 81-83).
On the author, Eliza Browne, we have been unable to find any further information.
OCLC records one copy, at Cambridge, with one further copy found at the BL.

13. BURNAND, Theophilus, Art collector. A FEW PHOTOGRAPHS OF WORKS OF ART in the
collection of Theophilus Burnand. [n.p., n.d., c. 1890].
£ 950
Large oblong folio [31 x 40 cm], 81 albumen photographs of varying sizes mounted on 26 thick card leaves
with each bordered in gilt, subjoined with an illuminated title enclosing a portrait of Theophilus Burnand;
A well produced album recording the collection of the Victorian art collector Theophilus Burnand.
Burnand had made a fortune in marine insurance, and was identified as something of a ‘confirmed bachelor’ he
first lived in Bolton Street off Piccadilly, before settling at 5 Charles [now Seville] Street off Lowndes Square,
Belgavia. A great theatregoer and entertainer he gave frequent dinner parties either at his home or at Long’s
Hotel in Bond Street. He collected art, lived in comfort, occasionally played the cello and seems to have been
on the whole a rather jolly man.

The photographic record of his extensive collection of paintings and sculpture includes works by John Phillip,
Frederick Goodall, Edward William Cooke, David Roberts, J. S. Westmacott etc. In fact both Theophilus and his
brother Arthur Burnand were noted collectors of art of the period apparently buying heavily at the Royal
Academy Exhibitions where, for example between 1859 and 1866 they bought no fewer than four pictures by
Frederick Goodall. Robert’s interior of Milan Cathedral included in the album seems to have gone into Arthur’s
collection for it is found in his sale at Christie’s of 1892 rather than Theophilus sale, also Christie’s, 1888. It is
interesting to note that Theophilus’s nephew, F. C. Burnand (1836-1917), the English comic writer and prolific

playwright owned probably owned the present album as one exactly like it is described in an article by Henry
How’s Illustrated Interviews George Newnes, 1893: ‘On a table is a great album containing reproductions of
some of the works of art in the collection of Theophilus Burnand, Goodall, Cooper, Cooke, Horsley, Sant, etc.,
including Roberts’s great work of the Interior of Milan Cathedral.’ Accompanying the article is an image of a
room in Burnand’s house that clearly shows the album on a table.
Although the paintings and objects in the album are untitled it is a fairly simple task to identify several of the
works from their photographs, access to the Burnand sale catalogues would probably pin down most if not all
the works.

COTTAGE
14.

INDUSTRY AT WORK

[BUTTIFANT, Miss Tamazin Sarah]. KNITTING BOOK. [Norwich?] 1841 and a little later.£
£ 250

8vo, 4 leaves with several patterns and six knitted samples; original sugar paper wrappers, stitched.
We believe that this knitting book, replete with samples was once used as an account book to keep a record
of items deposited for sale with the wonderfully named Tamazin Sarah Buttifant (1787-1848), a Norwich
haberdasher, shoe and boot seller, hairdresser, fancy goods merchant, perfumer and much else. Tamazin
ultimately went bankrupt in the 1840’s but the supplier ‘Miss Coinwell’? was evidently paid in full for her work
in 1843. The items she supplied for sale to Miss Buttifant included ‘Wafer pen wipes’, ‘Daliados’ - we don’t no
what this is - and ‘Strawberries’ that is emery bags.
Evidently there was a little cottage industry of knitted ware going on, the name on the cover ‘Miss Coinwell’,
probably made small wares in the Norwich area. Her name must be a misspelling or a lost spelling that was
used in the Norwich area, as alas we can fine no such name now. Once the notebook was no longer needed it
was pressed into use for various patterns and knitted samples.
Altogether an unusually interesting artefact of the home knitwear and retail trade of the 1840’s.

GOOD ETIQUETTE,

FROM

BIRTH

TIL

DEATH

15. CAMPBELL, Gertrude Elizabeth, Lady. ETIQUETTE OF GOOD SOCIETY. Edited and revised
by Lady Colin Campbell. Cassell and Company Limited, London, Paris & Melbourne. 1893.
£ 185
FIRST EDITION. 8vo, pp. viii, 9-224, [16] advertisements; some underlining in places, and spotting to foreedge, otherwise clean throughout; bound in the original green boards lettered in white, lower board with
printed advertisement for ‘Rowlands’ articles’, short split to lower joint and light rubbing to extremities,
otherwise a very good copy.
Scarce first edition of this enormously popular guide to the Etiquette of Good Society.

‘Of course, some authors leveraged aristocratic authorship
without the cloak of anonymity, such as Gertrude Elizabeth Blood,
who became Gertrude Elizabeth Campbell, Lady Colin Campbell:
her Etiquette of Good Society (1893) enjoyed numerous reissues
and had sold 92,000 copies by 1911’ (Grace Lees-Maffei, Design at
Home: Domestic Advice Books in Britain and the USA, 2014, p.
16).
Set out over twenty chapters all manner of topics are discussed in
relation to ‘etiquette’, from birth to death, including letter writing,
visiting, the toilet, marriage, household appointments, breakfasts,
luncheons, dinners, teas, suppers, balls, private theatricals, garden
parties, excursions and picnics, field sports and amusements and
finally in the penultimate chapter, that of ‘the court’, where Lady
Campbell observes that ‘the extreme formality of Court etiquette,
and the strict observance which must be paid to all its rules, will of
necessity render this chapter of information regarding it a very
precise and formal one’ (p. 203).
OCLC records five copies, at the NLS, Monash, Trinity College
Dublin and two in the US, at NYPL and New York University;
COPAC adds further copies at Cambridge and the BL.

CARDS

FOR

VIRTUOUS YOUTH

16. [CARD GAME]. DAS FEST DER EICHENLAUBKRONE - La fête de la couronne de feuilles de
chêne. - The feast of the oak-leaf crown. [Nurnberg?], 1837.
£ 1,500
Complete set of 12 hand coloured and engraved cards [111 x 78 mm.], four with the blank corner slightly
clipped; contained in the original decorated slipcase, the upper side with a hand coloured illustrated title on a
green paper base, extremities slightly rubbed, but not detracting from this being a very desirable item.
An unrecorded and finely produced Biedermeier card set, produced as a gift for virtuous youth.
The Romantics period saw an increasing use of oak leaf symbolism, especially so in Germany where it still
retained the Teutonic impression of immortality and steadfastness. As the century progressed the oak-leaft
began to be used on all sorts of medals and military subjects as being viewed as a personification of the
German nation. When our set of cards were produced in the early nineteenth century the associations of the
oak-leaf still retained gentler romantic ideals, and here exemplified through the texts and associated
illustrations of the virtues that youth should aspire to.
The first card 1.) Virtue: a young man is rewarded being presented with an oak leaf crown by his parents
under a cupola enclosing a statue with a shield protecting youth and a crowd of well wishers looking on. 2)
Piety: here the youth is seen leading the choir of musicians in church as the congregation look towards the
alter. 3) Piety: the youth takes an old man by the hand, helping him at a table in his rustic cottage. 4) Charity:
here dressed in a green uniform he brings a bag of coins to a poor woman in bed whilst a child and maid look
on with affection. 5) Bravery: the youth now shows his courage rescuing a child from a blazing building and
about to place it in her distraught mothers arms. 6) Courteousness: here dressed neatly in blue long coat and
felt hat he takes up the bundle of sticks for a poor bare footed girl and helps her home. 7) Diligence and
attention: Here he is seen as a man in charge of his workers as they carry bales and weigh merchandise. 8)
Placability: we see a scene in a counting house with account books shelved behind, the young man holding out
his watch in one hand and indicating time as he calms a visitor - this must be the extension of time being
proffered in paying some debt. 9) Wise Cou[n]sel: Here the man parlays with an old woman at the door of
her cottage, with another man only seen from behind, and a rather fierce dog in the background maybe
indicating a dispute resolved. 10) Sense for instruction: Here in the classroom he helps a group of children, all
boys one must add, in learning their alphabet. 11) Temperance: a group of men drinking punch around a table,
our hero refusing another glass. 12) Magnanimity: again he resolves a problem when he brings together a
rather portly gentleman and another clasping his hand in worry, a statue of Justice on the secretariat behind
them.

The cover of the case has an illustration encapsulating the twelve cards with a saintly figure in a long red dress
and crowned in laurels and berries, her left hand holding a long trumpet, and with her right hand bestowing an
oak laurel crown on a young man, all neatly set in a landscape and enclosed within entwined oak saplings, with
the title in three languages above and below.
The artist and date are unknown but the initials ‘C A’ on card no. 7 and the date ‘1837’ on card no. 3 are
certainly clues.

DIFFICULTIES RESOLVED
17. CAREFUL, Martha. HOUSEHOLD HINTS TO YOUNG HOUSEWIVES, with the arrangements
and receipts for forty dinners… London: Dean and Son, Threadneedle Street, 1852.
£ 285
SECOND EDITION. 12mo, pp. v, [i] blank, 126, [9] Opinions of the Press, [1] imprint; apart from a few minor

marks, a clean copy throughout; in the original publisher’s blind-stamped limp brown cloth, upper wrapper
lettered in gilt, lightly rubbed, otherwise a very good copy.
Scarce and valuable compendium for ‘Young housewives’ giving advice and instruction on running a household,
and helping them ‘get over the terrible difficulties of ordering the dinner for the day’. In fact, instructions for
putting together no less than forty dinners is given.
‘This little work, consisting of 124 closely-printed pages, from the pen of “Martha Careful,” and dated
Oldersham Hall, Lincolnshire, is a very useful companion to young housewives. It contains arrangements and
receipts for forty dinners. It is written in a pleasant epistolary style. Each say in one week is very aptly
described, and the display of articles for the table is of such a nature, that there cannot be the least objection.
Martha Careful observes in her introductory remarks, that “being tolerably advanced in age, and consequently
in experience, I am so often consulted by young ladies about to marry, or by those who have plunged into the

intricacies of domestic management, for some rules and regulations, through the agency of which I have
created a very happy home for myself (now many years a widow) and eight sons, that it has occurred to me
to note down for their use some gentle hints, and so place young housekeepers at once within the magic ring
of wedded happiness.” Martha Careful is not an inappropriate name to this unassuming publication; for
certainly she has done her work well, and made the most of everything’ (Opinions of the Press).
We can find no further information on the author, Martha Careful, nor indeed her residence at “Oldersham
Hall”. We believe that, spotting a gap in the market for such a manual, the work was probably put together by
one of the ever resourceful Dean & Son’s stable of writers and the name and residence are likely to fictitious.
OCLC records two copies, at the Library of Congress in the US and Adelaide in Australia; COPAC adds a
further copy, at the Bodleian; of the first edition of 1851, there is only one copy recorded, at the NLS.

THE

TALE OF A FRIVOLOUS DOLL

18. CHATELAIN, Madame de. ROSAMOND. Dolly’s New Picture Book with twelve coloured
Illustrations… Stuttgart: K. Thienmanns Verlag… London: A.N. Myers & Co., [n.d., c. 1870?]. £ 250
THIRD EDITION. Small oblong 12mo (55 x 85mm), pp. 24; with additional hand-coloured wood-engraved title

and 11 plates by Rudolph Geissler; front free endpaper missing; in the original elaborately decorated grey and
green cloth-covered boards gilt, gilt edges, some rubbing and light dust-soiling, but still a good copy.
Rare survival this delightful work recounting the story of Emma and her frivolous doll, Rosamond, with
charming (and in places rather alarming!) hand coloured plates throughout.
Not, it has to be said, the happiest of doll books for the young reader, as the final chapter neatly sums up:
‘Rosamond now lies in a corner of the garret, covered with dust and cobwebs, amidst all the old lumber, and
in company with a broken-down punchinello, belonging to a puppet show, whose silly jokes she is obliged to
endure all day long, while he sneers at her and her high flying ambition. It is a hard lot - but after all, has she
not deserved it? Therefore, dear dollies, let Rosamond’s story be a warning to you, and be always modest
obedient, and then you will be sure to thrive’ (pp. 23-24).

Clara de Chatelain (1807-76), author, composer and friend of Victor Hugo, wrote a number of books for
children in English. She and her husband Ernest de Chatelain produced a considerable amount of work both
original and in translation, the ODNB rather unkindly notes ‘Like many minor authors, the Chatelain’s courted
major ones.’ Even if there is a hint of truth in this, Clara produced some fine, clever and often witty, yet under
appreciated work.
OCLC records one copy of this edition, at the NYPL, and one copy of an unspecified edition, at the BL.

UNRECORDED ‘CHRISTIAN

FAKERY’

BROADSIDE

19. [CHRISTIAN FAKERY]. A COPY OF A LETTER WRITTEN TO OUR BLESSED LORD…
JESUS CHRIST. Printed and Sold by J. Platt, No. 26, James-Street, Dock… [c. 1800].
£ 275
Large folio (42 x 30cm), single sheet, with five handsome woodcuts to upper margin, lightly browned, edges
untrimmed.
Rare, and as far as we are aware unrecorded, broadside showcasing correspondence written by Jesus Christ
and King Agbarus, and other spurious texts. Originating in eighteenth century England, these invented (if not
forged) ‘sacred letters’, allegedly discovered in unusual locations and manners, were often hung on walls. They
were ‘borne out of the desire to endow Jesus with … his own “commandments”’, with a rather Puritan tone

and content. Such texts continued to be printed in Britain throughout the nineteenth century, with ‘inaccurate
copying leading to frequent variations on the so-called facts of the discovery’ (J. Stevens, The Historical Jesus
and Literary Imagination, Liverpool, 2010, pp. 70-71).
Only a handful are recorded which were printed outside London, none in Plymouth. It is interesting to note
that the printer of the present copy, J. Platt, advertises that ‘Travellers may be supplied with all kinds of Godly
Books &c.’ at his premises in James Street. The present example is not in OCLC.

SCARCE FRENCH CIRCUS TOY
20. [CIRCUS BLOCK GAME]. CONSTRUCTION NOUVEAU CIRQUE. Paris, J.L. [i.e Jullien, du
Val et Logeat], [circa 1890-1895].
£ 850
A set of six chromolithograph scenes mounted on wood blocks and dissected into a total of 66 pieces;
contained in the original red box [33 x 33 x 4.5 cm] with title and makers mark in gilt on lid, some minor
abrasions to the extremities of the box, but otherwise in very good condition.
A very unusual block game illustrating various Circus acts as they were performed at the end of the
nineteenth century.
The six scenes are each dissected into eleven wooden blocks, partially shaped in outline, the blocks could then
be built up into the form of different subjects either on a flat surface or vertically. Those chosen to represent
the circus are common to such entertainment in the latter years of the nineteenth century and here include:
1) a young woman riding at the back of a long train of horses. 2) a chariot race with three participants each
with a wagon pulled by three horses. 3) bareback riders each with a pair of horses jumping various leafy
fences. 4) a dog trainer with various dogs jumping through hoops riding on a ball or waiting their turn to
perform a trick, 5) a re-enactment of French soldiers fighting off some swarthy Arabs on their fine horses. 6)
the clowns; here four subjects including one on an ass with a Union Jack around his midriff - clearly indicating
the game was produced before the Entente cordiale of 1904.

THE LEARNED ELEPHANT
21. [CIRCUS GAME]. [PFEIFFER, François, inventor]. L’ÉLÉPHANT
Questionnaire. Paris, [Saussaure] Breveté S.G.D.G., [circa 1900].

SAVANT.

Grand
£ 950

A series of 10 paper discs [310 mm diam.] each with 64 questions and answers, loosely mounted on a circular
disc with a turned green wooden knob and contained behind a decorative board; all contained in the origin
box [335 x 335 x 50 mm]; the upper lid with a similar decoration to the board, with some abrasions to the
edges and areas of the image.
A cleverly made universal questionnaire game in which the participants spin a disc to select a random question.
The idea is quite a simple one, a circular sheet of questions and answers is placed on a disc that is then
mounted behind a decorated board with two cut-outs, one showing the question and one with the answer,
the latter being hidden until a correct answer was forthcoming. The disc is spun and stops on a random
question, as each disc has 64 questions and answers and there are ten sheets there was plenty of variation.
The game was patented in 1889 by a François Pfeiffer but it was when the game was taken over by major
game produced Saussine in the 1890’s that the spinning disc format was added, together with the very
decorative and appealing illustration on the box. In this version the scene on the lid, and repeated on the
decorated board, shows a circus with a trapeze artist in the top left performing in front of a large crowd. In
the foreground are a rather disgruntled clown pointing to a board on an easel where the questions are
revealed with various circus animals slightly mocking his attempts to answer, to the right the elephant, looking
quite pleased with himself as he reveals the answer from a scroll on his trunk.
This particular copy has ‘Series B’ of the questions and presumably other sets could be purchased if the
players had exhausted or got too familiar with the answers. The blank surface of the spinning disc has the
games original owner neatly written out in pencil ‘Amy Jean, 94 Boulivarde Voltaire, Paris XIe’ - an area that in
1900 was solid middle-class and described by Baedeker then as ‘offering no attractions to the visitor.’

A LADY’S

ACCOUNT OF HER HUSBAND’S BUSINESS TRIPS

22. CORCORAN, Laura. MANUSCRIPT DIARY of excursions to Kent, Gloucestershire, Ely and
Cambridge, Salisbury and Paris. [Various places], 1836-1858.
£ 950
8vo, pp. 89 of manuscript together with additional blank pages; handsomely bound in the original straight grain
roan, ruled in gilt and with gilt edges, with the retailers ticket ‘M.A. Greenland, 135, 7, 8, 9, Bazaar, Soho Squ.’
The diary forms a record of the travels of Laura, the wife of Bryan Corcoran, a second generation Millstone,
wire screen maker and corn machine merchant associated with the paper trade and working and living out of
34 Mark Lane in the Tower Hill area of the City of London.
Laura’s note-book started life as a ‘Friendship book’ with a few scattered poems dated to 1836 taken down
before her marriage in 1840 to Bryan. In 1844 she pressed the book into a new use recording her various
trips made with her husband to Kent, Gloucestershire and Bristol, Ely, Cambridge and also to Paris with their
three children. The combination of businesses in which the Concoran’s were involved may seem rather
strange at first, but the mill stones were there to make pulp for paper, wire screens for paper making and of
course the allied trades such a chaffing corn etc., a neatly neatly dovetail business enterprise. The diary
records holiday’s or rather a semi-holiday’s cum business trips or ‘busman’s holiday’ where the couple visited
their various customers as they travelled about the country.
The earliest trip was made through Kent from April 1844 with the couple riding together on a horse: ‘We got
safely over London Bridge & through the Borough & proceeded first to Deptford to call at Carpenter’s steam
flour mills to enquire about the patent millstone which Bryan had placed their on trial. He was vexed to find it
not at work & Mr Carpenter said it answered his purpose to let it remain idle & yet he would not suffer it to
be removed that it might be placed elsewhere. A practical illustration of the dog in the manger’ and so they
‘jogged on to Eltham’, Chislehurst and points further east. ‘Our next visit was to Henry Hall the greatest
paper miller of the county. A very large establishment, very well kept up. Called at his house & he followed us
to the mill. Very politely would not let me hold the horse outside but led it inside the gates & sent a man to
hold it. Very polite but would rather not be his wife’. Laura makes various other sometimes pithy
observations; At Wrotham after a walk around the church and churchyard she remarks ‘The rector Mr.
Moore a disgrace to the church’ - this was George Moore, a relation of Jane Austen who stayed with Moore
years before - George Moore had been involved in suppressing riots over tithes in times of want, clearly this
still rankled years later.

A couple of months later in July 1844 the couple visited Bristol, Clifton Suspension Bridge and SS Great
Britain. ‘Took up our quarters at Mr Nibletts the White Lion…. Clifton pretty & pleasantly situated. The
suspension bridge which has been talked of for years, & of which plates have been published a long time since,
still in embryo, the only mode of conveyance across the Avon except by boats being a basket slung on a rope,
from the steep & lofty cliffs at Clifton… I saw Great Britain steam ship from the heights, confined in the
Docks, it being too large to pass the gates, & the City Of Bristol refusing to enlarge them to release the
unwieldy prisoner. The ship & its owners or its builders seem to be the laughing stock of the good citizens.’
Whilst Bryan remained behind Laura took herself to Bath ‘a very fine city, with splendid streets, circus’s,
crescents, but not a pleasant… residence.’ They went on and visited Tintern Abbey, still a romantic ruin but
enveloped by various industries on the Wye river ‘Then went to Mr Hughes who has iron works close to the
Abbey. Went through his works which follow the winding of the stream.’ A few years later they went to
Cambridge and on March 23rd 1847 ‘Called at Sawston paper mill, Mess. Lowgood as Bryan was anxious to
discover the cause of a complaint… Walked thro’ all the college courts & gardens & by the backs of the Cam
which river renders the College gardens very pretty.’
The note book was put aside for much of the next decade when the couple and their three children travelled
during March 1856 to Paris ‘much amused at Americans who breakfasted opposite us’ Laura noting that her 14
year old daughter Mary had ‘her first view of French men & their manners.’ In their Paris hotel room, Laura and
her eldest daughter have coffee served with ‘an immense bowl of boiling milk, a tiny jug of strong coffee with
basins to drink it out of and table spoons.’ Clearly close to her children, she delighted at their reaction to the
mysteries of a foreign country and one senses a strong filial bond. Laura and her husband also visit a stone quarry
at Villaines-la-Gonais in the Loire valley; ‘At last we stopped near a cottage & country woman came & held the
horses’ head & I found we had arrived at our destination. We dismounted, & were led into a rough stone cottage
containing one large room on the ground, & a sort of lean to at the side with an earthen floor, & standing at the
top of a bank of clay sloping to the road- & this is the new & elegant abode of the quarry owner to whom my
husband has paid as much as 500£ per an.’ Setting off on a walk, Laura meets the quarry owner’s wife, wearing a
borrowed hat and ‘seated in the road under a hedge were 2 girls plucking a fowl which had just been killed for
our dinner.’ Clearly a shock for sophisticated Londoners encountering rural French folk!
Laura had four children Mary, Bryan, Ellen and Jessie, her husband died in 1878 and she survived him until
1909 by which time her son had taken over the family business.

‘A

TRIAL WILL CONVINCE, HER

CORSETS

ARE UNRIVALLED’

23. [CORSETS]. MRS. SALISBURY, Fashionable and Elegant Corset
Maker… [London, c. 1860].
£ 150
TRADE CARD. Printed on card, 91 x 62mm, with address in ms. at foot: 24 Park
St., Southwark; in excellent condition.
Rare survival of this trade card of a Victorian lady Corset Maker, based in Park
Street, Southwark, near to the site of the original Globe theatre.
‘Mrs. S. makes it her study to fit the Figure, and give it all that ease and
elegance, so desirable for the present fashion and elegance of the form. A Trial
will convince, her Corsets are unrivalled’

TRAVELLING EUROPE

WITH A

TEXTILE MAGNATE

24. CRAVEN, Carey Williams. WITH MR. BUTTERFIELD ON THE CONTINENT. Letters
descriptive of a tour through France, Italy, and Switzerland. Together with new poems. Keighley: E.
Craven, Printer, etc., Caxton Buildings, North Street. 1885.
£ 285
FIRST BOOK EDITION, PRESENTATION COPY. 8vo, pp. 70; inscribed on front free endpaper ‘With Mr.
Butterfield’s affectionate regards. To Mrs. Wood and family. Cliffe Castle. Sept 11/85’; in the original
publisher’s cloth with printed paper label on upper board, recased.

Presentation copy of this rare account of a trip taken to Europe by the Keighley poet and sometime
investigative journalist, accompanying the millionaire textile manufacturer Henry Isaac Butterfield.
Craven, who had evidently been paid to join Butterfield’s expedition,
provides an entertaining and lively travelogue, travelling from London
to Paris, on to Nice and then to Milan, Lake Como and Lucerne. Along
the way he attends Victor Hugo’s funeral ‘the grandest spectacle this
generation had seen’ (p. 28) giving an eye witness account of events,
marvels at the sights of Milan, particularly the Palazzo Brera ‘a
combination of the British Museum, the National Gallery, and South
Kensington rolled in to one’ (p. 44) and took a boat trip on Lake
Como, commenting that ‘the passengers contained amongst them a
great proportion of Americans, Lake Como being a favourite resort of
persons of that nationality (p. 46). The work concludes with nine
original poems, one titled Cliffe Hall, Butterfield’s grand house and
from where the present volume was inscribed.
Craven who had himself learned the printing trade, had his father Elijah
run off a small number of copies from his press for Butterfield. In 1885
Craven would have been about 30 when he took his trip with
Butterfield, but appears to have been of delicate health as he died a
little over a decade later in 1896.
‘In 1874 the wealthy textile magnate Henry Isaac Butterfield inherited
Cliffe Hall. During the next ten years he transformed the modest
Elizabethan-style villa into a ‘modernised Tudor castle’. In 1883 the
interior was described as of an ‘efficiency and splendour no residence
could surpass’. The furnishings were sumptuous and cosmopolitan.
Business interests had led the family to acquire homes in Paris, New
York and Nice, as well as Keighley. Henry Isaac Butterfield was wealthy and stylish, popular in the French
court of the Emperor Napoleon III. In 1854, he had married Mary Roosevelt Burke, an American who served
as lady-in-waiting to the Empress Eugénie. Butterfield’s French decorator, Monsieur Gremond, used
furnishings from Italy, Russia and China, as well as pieces from France’ (https://www.vam.ac.uk/
__data/assets/pdf_file/0004/ 178600/Cliffe_Castle_long_loan_story.pdf).
The letters had first appeared in the Keighley Herald.

THE PERILS

OF GOING TO THE

Not in OCLC.

DENTIST

25. CRUIKSHANK, George and Horace MAYHEW. THE TOOTH-ACHE. Imagined by Horace
Mayhew… And realized by George Cruikshank. [London] To be had of D. Bogue, 86 Fleet Strt. And
all Booksellers. [1849].
£ 750
FIRST EDITION. 43 lithographed illustrations by George Cruikshank in panoramic form (24 mm. by 2065

mm.), coloured by hand, folding in to the original pictorial boards, advertisements on each pastdown, spine
expertly repaired, minor surface wear, but still a very desirable copy.
Amusing satirical folding panorama, documenting the story of a Victorian gentleman’s toothache, his torment
being described and illustrated in forty three scenes as he is woken by the pain of his tooth, makes various
attempts to cure himself and his final recourse to the dentist.
‘Poems and essays have been written by literary men upon the gout, and there are, of course, countless
professional treatises on dentistry; but I have met with only one on toothache which can be called literary:
The Tooth-Ache, imagined by Horace Mayhew and realised by George Cruikshank’ (Notes and Queries, 10th
Series, Aug. 15, 1908, p. 122).
Our poor gentleman tosses and turns before he is forced to get up and find a painkiller. Miserable, he visits
the Chemist and treats himself with a poultice, all to no avail. He finally goes to the dentist, but as the door is
opened, the pain disappears. He is cured, leapfrogging a post in celebration, but it is premature, as in the night
the toothache returns. He tries more remedies, but still the toothache rages. Finally he returns to the dentist:
a scream from the next room nearly sends him home again, but he is determined. He sits in the chair and a
titanic battle ensures between the dentist and the tooth. At last the offending molar is removed! Bliss, he hugs
the dentist and all is well in the world again.

Horace Mayhew, (1816–1872), ‘had a lengthy career in journalism, serving as sub-editor of Punch with Douglas
Jerrold and William Makepeace Thackeray and as editor of the Comic Almanac. In 1845 he was on the staff of
contributors to George Cruikshank’s Table Book, and was an early contributor to the Illustrated London
News… His publications include the humorous sketches ‘Change for a Shilling’, ‘Model Men’, and ‘Model
Women and Children’ (all 1848; published in 1872 in one volume entitled Wonderful People); ‘Whom to
Marry and How to Get Married’ (1848); ‘A Plate of Heads’, with drawings by Gavarni (1849); ‘The Toothache’
(1849); ‘Guy Faux’ (1849); and ‘Letters Left at the Pastry-Cook’s’ (1853). A good-natured man, Ponny (as he
was called) is said to have been deeply hurt by harsh criticism of his work…’
‘Mayhew was a handsome, captivating man—though reputedly the model for Sir John Tenniel’s not-sohandsome white knight in the illustration for Lewis Carroll’s Through the Looking Glass. He was also a bon
vivant and, according to Spielmann, ‘scorned to seek repose before the milkman started on his rounds’
(Spielmann, 328)’ (Deborah Vlock, ‘Mayhew, Horace’ Oxford Dictionary of National Biography, Oxford
University Press, 2004).
Curiously, Mayhew apparently scorned both dental hygiene and dentists, as a consequence of which this satire
is hilariously savage on the subject. The artist, caricaturist and illustrator George Cruikshank (1792-1878)
began his career with satirical political cartoons and was praised as the “modern Hogarth” during his life.
Cohn 547; Osborne II, 67; OCLC: 2153392. See also illustration on inside front cover.

‘CONCEIVED

IN THE

MUNCHAUSEN

STYLE’

26. CRUIKSHANK, Percy, artist. HINTS TO EMIGRANTS; or, Incidents in the Emigration of John
Smith of Smith-Town, London, J. Harwood, [1848].
£ 850
FIRST EDITION. Oblong 8vo, pp. [ii], with nine etched plates, apart from a few minor marks, clean
throughout; stitched as issued in the original pale blue publisher’s wraps, upper wrapper with attractive etched
title, rather chipped to extremities and spine with early stitched repair, nevertheless, still a good copy.
Uncommon first edition of Hints to Emigrants, Percy Cruikshank’s ‘first essay in etching’, with a two page
introduction and nine cartoon scenes depicting fictional scenarios the emigrant “John Smith” finds himself in,
after emigrating to a new country and attempting to establish a home and ultimately, ‘Smith-Town’.
‘A diverting graphic extravaganza, conceived in the Munchausen style, in which some of the peculiar features of
an unsettled country are whimsically sketched. Mr. John Smith, the emigrant, and founder of the future
flourishing town of Smith-Ville, who leaves England with fond anticipation of the snug enjoyments of untaxed
colonial existence, is quite astounded at the rugged prospect of his new location and the violent changes of
scene that there succeed each other with pantomimic rapidity. He is utterly bewildered at the unceremonious
acquaintances and startling events that await him on his arrival, and continue to exhibit their power of
attraction from time to time. Wild beasts and wilder fowl indulge him with discordant serenades, and only
“hold their jaw” to steal his supplies; fierce tornadoes vast diluvian washes, intrusive calls of natives when he is
not “at home,” continually get him into trouble. But in the end John Smith’s pluck pulls him safely through all
these obstacles. The difficulties and annoyances that stare him ruthlessly in the face, he soon finds are only to
be overcome by energy and perseverance, and these latent virtues being called forth, their exercise rewards
him by converting his new home, at first so cheerless and unpromising, into his once imagined El Dorado’
(Bentley’s Miscellany, vol. XXV, 1849, p. 562, and reprinted as part of the introduction in present work).
The designer-cum-illustrator Percy Cruikshank was the son of the illustrator George Cruikshank. It has been
suggested that the work is set in Canada, however, the presence of monkeys and alligators in more than one
plate suggests a more southerly latitude.
OCLC records copies in North America at UC Berkeley, Chicago History Museum, the New York Historical
Society, Amherst College, Michigan, Newberry libary and the Huntington; the BMC lists another edition a year
later in 1849, but with a different publisher (W. Hurst).

BAVARIAN

CUSTOMS TOYED WITH

27. [DANCING TOY]. THE MERRY DANCERS IN THE MOUNTAINS. Charming Theatre of
Nature, with a decorated May-pole - numerous scenes and groups of figures in charming rural habits
- Le Joyeux Danseurs-Montagnards… - Die Frohlichen Tanzer in den Bergen… - De vrolyke dansers
in de bergen… - Gl’ Allegri Ballerini delle Montagne… - Los Bailadones en las Montanas. [Germany,
Nürnberg] Verlags Eigenthum G.M. [n.d., c. 1850’s].
£ 3,500
20 hand coloured lithograph cut-outs and figures on card and heightened with gum arabic, each mounted on
wooden block (some skilful repairs and minor damage to a few figures); a folding backdrop and a mahogany
‘maypole’; contained in the original box [342 x 264 × 40 mm]; the lid overlaid with lithograph vignette
showing villagers dancing with musicians and other villagers looking on enclosed with in a cartouche of various
instruments, guns, walking sticks flasks etc. with the title of the game in German, English, French, Italian,
Spanish and Dutch; on the underside of the lid the retailers label ‘A. Bordes 14, rue du Gd Chantier, Paris.’
A very attractive game of rustic Bavarian villagers merrymaking around the maypole. With the tourist industry
advancing into the Alps and other high altitude resorts were followed by artists, writers and travellers looking
for romantic ‘unspoiled’ terrain with healthy air. It was only natural that the Nürnberg toymakers would
develop an attractive games for the marketplace.
Henry Inglis in his popular The Tyrol; with a Glance at Bavaria 1833 spoke about the preponderance of
maypoles: ‘I noticed too, in every village, the garlanded Maypole; so that Bavaria has not yet parted with her
old customs; and so little progress have new lights made in Bavaria, that her peasantry do not yet despise a
merry-making.’ Clearly still so in the 1850’s when this delightfully illustrated game was made.
The contents consist of a folding backdrop [232 x 593 mm] with a snow topped mountain range towering
over a rustic village beside a lake with various traditional building nestling in the mid-distance with ‘peasants’
drinking or strolling in the foreground; a mahogany turned maypole (now lacking the silk ribbons); together
with 20 cut-outs including:- 4 children (2 boys and 2 girls) in traditional costume dancing; 2 couples, dressed
likewise, dancing together and two men, one with a beer-stein and the other with a glass making merry; also a
man dressed with ribbons around his waist knees and wrists leading the dance; 2 groups of musicians, one
group playing violin, oboe and double base, the other with oboe and zither; 2 single musicians one with oboe

and the other a horn; a publican offering a beer stein; a group of small children making floral chains; a dog on
its hind legs; a rose bush; and a woman cooking sausages on a portable stove with baskets beside her and
proffering a sausage to a dubious, yet inquisitive couple; all housed in the original illustrated box.
According to newspaper reports around Christmas 1856, Princess Mathilde Bonaparte deigned to visit the
salons and shops of M. Bordes, 14, rue du Grand-Chantier, and made a fine choice in children’s toys etc.
Presumably Bordes catered for the better off customer and had a quality of stock to match his clientele.

THE FOUNDATIONS

OF

NATIONAL PROSPERITY

28. [DE BRAY, François-Marie-Eugéne, Baron]. ESSAI SUR
LA FORCE, LA PUISSANCE ET LA RICHESSE NATIONALES.
Par E.B.B., négociant et propriétaire. A Paris, chez Ant. Bailleul,
Imprimeur-Libraire du Commerce, 1812.
£ 250
FIRST EDITION. 8vo, pp. viii, 69, [1]; in modern wrappers.
Scarce first edition of this work forming a discussion of the
foundations of national prosperity in France at the close of the
Napoleonic period.
De Bray was apparently more a merchant than a political economist
and approaches his subject from a practical rather than theoretical
point of view. He found in comparing the works of political
economists the only justifiable conclusion that could be drawn: they
together propounded a confusing array of contradictions. De Bray
uses a rather quaint simile and explains that they are like the
ornaments of a building - if the foundations fail then the ornaments
crumble with it.
He divides his Essai under four heads to develop his ideas believing
that the only sources of wealth were ‘1º La population, 2° L’industrie,
3º l’agriculture, 4° Le numérraire, considéré sous les trois rapports,
mattiè première, monnaie et mobilier [i.e comodities, money and
movable property]’, and reasons that all political systems must have as
their aim the accumulation of strength, power and wealth concluding
that the strength of a nation consists in its population, and that the
population together with wealth, produce power

De Bray (b. 1779) was a conseiller du roi au conseil général des manufactures in 1812 when the Essai was
printed. He does not appear to have written any further works on the subject, having moved seamlessly to
the royalist view after Napoleon’s abdication. De Bray was duly ennobled for his efforts and may have had
more pressing responsibilities than writing pamphlets. The work is simplistic and has on the whole been
ignored, but it contains a good account of current thinking.
OCLC records two copies, at the BNF and Riponne in Switzerland; not in Kress or Goldsmiths’.

CUT

OUT DOLLS

29. [DEAN & CO]. COLLECTION OF FOUR UNCUT DEAN’S “RAG” KNOCKABOUT TOY
SHEETS. [London, Dean & Co., c. 1920].
£ 250
Four linen sheets, [measuring 101 x 78cm, 93 x 45.5cm; 91.5 x 41cm and 49 x 40cm]; each with images of a
doll printed in colour (to be cut out and assembled), two in duplicate which have the stamp of ‘Dean’s Patent
“Tru-to-life” Face British Rag Doll’, another with a tag giving the name of the doll; some minor discolouration,
pencillings to two sheets, and fold marks to all, but still in remarkable good original condition, evidently stored
away in an attic for many years!
Rare survival of these original uncut Dean’s “Rag” Knockabout Toy Sheets, three of standard girl dolls and
another of man doll called ‘Jimmy Whiteshine’.
‘Dean’s rag knockabout toy sheets are known the world over, and are, in themselves, a most happy solution
to a problem which is constantly presenting itself - viz., the choice of the most suitable present for a child.
One giving lasting pleasure to the recipient, that is permanent in character, attractive in appearance, and at the
same time, economical, is the most desirable. Dolls and animals are admittedly first favourites with youngsters,
and a choice variety fully answering the above requirements is described herein.
The care and experience devoted to the production of the world-famous “Rag Books” has been applied with
equal success to the Rag Knockabout Doll and Toy Sheets; therefore the three great features, Indestructibility,
Washability, and Hygienic merit, are equally present’ (1920 catalogue of Dean’s Patent Rag Productions,
Facsimile reprint of the company’s 1920 catalogue, 1980, p. 5 - a copy of which is included with the present
toy sheets).
All of the above considered, it has to be said, the sheets are quite unsettling in their uncut state!

BECOMING MARIA TAGLIONI
30. [DRESSING GAME]. GRÉVIN, Alfred, artist. LA SYLPHIDE. [Paris: Alexandre Alfred] Jullien,
Imp. [Francois] Gossolin circa 1855-1860].
£ 2,250
A dressing game consisting of a hand coloured lithograph mannequin [128 mm high] and 9 hand coloured
engraved dresses (back and front glued together at the edges); and two hat; and a turned and vanished
wooden base; contained in the original publisher’s box [214 x 148 x 19 mm], the lid with hand coloured
cartouche of a little girl asleep holding her doll, with a ‘La Sylphide’ above holding a dressed doll from the
present set, some loss of beading to box, and box sides expertly repaired, overall a very appealing copy.
A nicely produced dressing game, part instructional, part toy, showing the transition from girl to woman, the
title alluding to the ballerina Maria Taglioni in her greatest role.
All clothing items show the front and back of the person. The
costumes include 1) a rather frilly lace dress over a red underskirt,
hands in pockets like all good sulky youth 2) going to school, under
her arm a note book and in her hand a stick to help her on her way.
3) a fancy costume here as a Vivandière, a virtual icon of the war of
the Crimea War and the reign of Napoleon III. 4) now as an
adolescent wearing a fawn coat over a light green dress and pink
parasol to hand 5) ready to present her accomplishments, dressed in
a sombre crimson dress holding tightly that necessity of a well the
brought up girl, her bright green covered ‘Album’ 6) her coming out
- a pink dress with black ribbons holding a gilded fan ready for match
making or dissuading unwanted attention 7) the inevitable wedding
dress, all tassels, innumerable petticoats and diaphanous veil. 8) now
married a more demure purple going away dress with little
decoration to speak off 9) a rather large tiered white dress trimmed
in green with a black lace shall draped over her shoulders, hands
clasped over her front - maybe the cycle of life was beginning again!
The people involved in making this dressing toy can be considered as
being at the head of such toymakers and doubtless catered for the
best clientele. Alexandre Alfred Jullien was born at Villeneuve sur
Béhot (Seine-et-Marne) in 1829 setting up shop in Paris in 1854 at
rue St-Denis and from 1865 at 1 rue des Grands Chantiers and
finally 55 rue des Archives. He exhibited toys at the 1878 Paris Fair
and was on the juries of Barcelona in 1888 and Paris in 1889, his

business was incorporated in the firms of Du Val and Logeat after his death, also in 1889. He probably
commissioned Alfred Grévin (1829-1892) a nineteenth century caricaturist, best known during his lifetime for
his silhouettes of contemporary Parisian women. He was also a sculptor, cartoonist, and designed costumes
and sets for popular theatre, but in the late 1850’s, to supplement his income as caricature alone did not pay
well. he obviously took to making some toys and games, a commodity certainly not beneath his talents and
where he did not stint on the quality of the work either. Next in this trio was the lithographer Francois
Gossolin (1809-1867), he was something of a rebel, arrested in 1848 for manning the barricades and then sent
to prison for a year and once out for a few years was then deported in 1852 for no real reason at all except
he was a socialist and a trouble make. After a general pardon in 1855 his exuberance in revolution abated and
henceforth continued his business as a lithographer and printer with a ready production line of toys, prints and
map etc.
It is interesting that Maria Taglioni (1804-1884), the most celebrated of the romantic ballerinas, who created
perhaps her most famous role La Sylphide in 1832, is used to market the toy. Having retired by the time it
was marketed she has here been transformed into something of a fairy godmother - the child, clutching her
doll and dreaming of adulthood personified by the Taglioni image holding out a doll dressed as a woman.

DEBTS

INCURRED TREATING

EDINBURGH

POOR

31. [EDINBURGH DISPENSARY]. REPORT OF THE THIRD
ANNUAL GENERAL MEETING OF THE GOVERNORS OF THE
NEW TOWN DISPENSARY. March 30, 1819. Edinburgh: Printed by
Caw and Elder, Stamp Office Close, High Street. 1819.
£ 175
8vo, pp. [2] 37, [1] blank; modern marbled boards.
The New Town Dispensary was set up in 1815 to afford relief to the sick
and diseased poor, to give attendance on ‘lying-in-women’ and for
inoculation.
By 1819 ‘a considerable debt had been incurred’ and the managers
‘considered it necessary to limit the expenses of the Institution, by putting
into force one of its original regulations, which requires every patient to
bring a written recommendation, either from a Subscriber to the
Dispensary or from a Clergyman or Elder.’
The Dispensary had benefited 8,471 Medical and Surgical Patients, 351
Midwifery-patients and 1,041 vaccinations in the preceding twelve months
and comments on the increasing number of fever patients that the
physicians had to attend to. The receipts were £1134 18d 1d but their was
a shortfall of another £739 3s 5d which was not helped ‘By bad Silver at
Collections £13 6s.’
OCLC records two copies, at Edinburgh University library and the NLS.

ENVIRONMENTAL

ISSUES PLAYED WITH

32. [ENVIRONMENTAL BOARD GAMES]. DIRTY WATER.
WATER The Water Pollution Game. Urban
Systems Inc., 1033 Massachusetts Avenue, Cambridge, Mass. 02138. [1970]. Contents comprise one

game board, a large amount of ‘organism pieces’ card counters depicting fish and various other
organisms, 40 ‘Abatement’ cards, four ‘Chart’ cards, two dice, a pencil, set of rules, and money in
three denominations; but without the pad of blank paper (evidently used up having been played
several times!); in very good original condition contained within the original striking box, with only
minor dust-soiling and split to two corners of box.
[Together with:] ECOLOGY. The Game of Man and Nature. Urban Systems Inc., 1033 Massachusetts
Avenue, Cambridge, Mass. 02138. 1970. Contents comprise one game board, coloured rings in four

colours, three packs of cards (Luck, Genius and Work), money in four denominations, ecology
points, four charts, two dice and one set of rules; in very good original condition contained within the
original box, with only minor dust-soiling and split to one corner of box.

[Together with:] SMOG. The Air Pollution Game. Urban Systems Inc., 1033 Massachusetts Avenue,
Cambridge, Mass. 02138. [1970]. Contents comprise one game board, various amounts of pegs in four

colours, coloured rings in six colours, four playing pieces, smoke plume pieces in two sizes, playing
cards comprising a pack of outrageous fortune cards and a budget settlement card, and a score pad,
dice, set of rules, a quick start sheet and money in four denominations; in very good original condition
£ 850
contained within the original box, with only minor dust-soiling and split to one corner of box.
Three evocative and highly desirable board games issued at the beginning of the 1970’s by Urban Systems Inc.
drawing attention to environmental issues, promising to teach players of all ages ‘about ecology and water
pollution’ (Dirty Water) and ‘Air Pollution’ (Smog) as well as to ‘try to achieve a balance between man’s activities
and the natural environment, while advancing through the four Ages of Development: Hunting; Agricultural,
Industrial and Environmental’ (Ecology). Particularly noteworthy are the wonderful boxes, boards and pieces,
with bold designs and strong colours synonymous with the 1970’s, the era when environmental movements
competed with the Watergate scandal, the energy crisis and the ongoing Vietnam War for the world’s attention.

The object of each game is as follows:
1. Dirty Water: Each player assumes the role of a water pollution control official who is responsible for stocking his
lake. He does so by collecting appropriate organisms as he moves around the game board, confronting the problems
of water pollution each time he lands on a “Pollution” triangle. Throughout the game he must learn to anticipate
possible pollution of his lake, attempt to avoid the problem of overpopulation, manage his finances efficiently, and
consider the problem of possible pollution coming from upstream. A player wins the game by controlling water
pollution successfully and thereby being the first to completely stock his lake.

2. Ecology: The goal is to survive the conflict between technology and nature and reach an ideal environmental
age. As their population grows, player’s compete to occupy land areas, collect money and inventions and try
to maintain their supply of ecology points, which represent environmental quality. The first player to reach the
ecology test square in any of the four ages, with the proper balance of people, money, inventions and ecology
points is the winner.
3. Smog: Each player takes the role of the air quality manager in his city government. The player who first
earns 2000 management credits proves himself to be the best manager of his cities resources and wins Smog.
Each player gains these credits for his successful management of money, air quality and votes and for his
successful planning of his towns elements, which consist of families and industries. Players are advised to ‘look
out for smoke plumes, outrageous fortune, budget settlements, decisions and much, much more’.

THREE

EPISODES IN A LADY’S LIFE, TOGETHER WITH HER DAUGHTER’S LATER TRAVELS

33. [EVANS WILLIAMS, Mary Caroline]. MANUSCRIPT DIARY, in part detailing a family trip to
Germany, followed by a further excursion to Cornwall. [Brintirion, Wales, Truro, England &
Germany], 1892.
[Together with:] [EVANS WILLIAMS, Clara Joan & Gwladys Abigail]. MANUSCRIPT DIARY AND
SKETCHBOOK of a later tour to Italy made by two of the daughters. [Italy, various places] [1929].
£ 1,750
MANUSCRIPT IN INK. 4to, c. 100ff (of which c. 40ff blank); in neat legible hand throughout; bound in the original
limp wraps, with title labels on upper wrapper, joints rubbed with minor splitting at head and tail, and general
overall surface wear.
An engaging manuscript diary by a lady, formed of three distinct episodes beginning at Brintirion, the family
estate in north Wales, then a holiday in Weisbaden, Germany, followed by a journey to Devon and Cornwall
before heading home.
Something rather typical in these representatives of the Landed Gentry - much of the diary is taken up with
visiting, either members of their own family or ‘people of their own type’, but also the ever present need too
to make the right connections. Particularly so for our diarist Mary and her husband as they had four of their
six daughters to dispose of in good marriages, with no male heirs, and rather limited resources for dowries,
this was probably something of a concern for them.

Mary was born in 1848, the daughter of the Sarah and the Rev. Henry W R. Luttman-Johnson of Binderton
House in Sussex. Binderton was a smallish country house and although her father had no living in the church
he was independently wealthy and could support a family. Through the endless rounds of social visits it was
likely that Mary found her husband, Samuel Charles Evans Williams, of Brintirion in county Radnor, Wales Samuel’s own father was vicar of Spilsbury in Oxfordshire and this doubtless played a part in their
introduction. Married in 1867 the couple produced six girls between 1867 and 1875 from which time Samuel’s
attention became more focussed on Liberal politics. He became in turn J.P., High Sheriff and between 1880
and 1884 M.P. for Radnor, later he can be found chairing the Rhayader Highway Board, the Nantmel School
Board, Master of the Radnorshire Harriers and various good works and committees.
Apart from bringing up her six daughters we know little of Mary apart from the contents of her diary. The
diary opens in January 1892 with a snow storms and general cold weather, but still they went for walks, also
dances when seventeen year old ‘Clara had a white silk dress - the low one.’ In fact one of the girls had
married by this time and other four were still at home. Gladys the youngest was 16 and about to go to
Cheltenham Ladies College. Much of this section of the diary has visits, gossip and visitors, ‘sham fights
arranged for the local volunteers’, church decorations, and meetings of one sort or another. On the 23rd
April a cousin Sophie ‘had a meeting of the British Women Temperance Committee all signing a petition for
Women’s Suffrage, Gladstone wrote a letter against it.’ a few days later ‘Mr Sleden discussed women’s suffrage
- it was beaten second reading yesterday by 23! only!’

Mary and her two youngest daughters Clara and Gladys arrive at the Wiesbaden in Germany at the beginning
of August after the usual turmoil of travelling to the continent via London and the boat-train. After settling
themselves ‘into some very German rooms in the usual apple smelling house’ their typical day included a
various visits, on the 11th August ‘We all started off for our Rhein Fest. First of all we went in the Dampfbahn
from the Theater platz to Mosbach, on the way to Bieberich, here we got out & with the band playing in front
of us, we walked through the ducal Park to Bicherich, after a little waiting we got on the Steamboat & off we
went passing Joannisberg which was pointed out to us by an old gentleman sitting opposite to us, drinking
Rheinwein with two other old gentlemen, one of them a tall military looking man who turned out to be a
Graf. At Assmaushauser we got out & went in a very small steamer over to Burg Rheinslein, went all over it &
on our return to Assmaushausen we all marched through the town, music in front to the Zahn Badbahn, &
ascended the hill to a Jagdschloss. Here dinner was prepared under the trees & after the dinner there was
some dancing in the public room & then we walked through a lovely wood to the Denkmal Niederwald. It was
very impressive. the figures splendid of Germania. The Krieges & Peace, also the bas reliefs. An old gentleman
from Strassboug was very attentive also a boy from Konigsberg who had sat next me at dinner & talked.After
we had been told abt. the monument we walked a short distance on to join the Zakurabbahn & descended
again to Rüdesheim, where we took the steamboat back to Bieberich, & from thence home to Weisbaden,
arriving very tired indeed.’ Various happenings and relaxation followed in the same breathless entries, with
Gladys and Clara playing tennis, and the usual complaints about the heat. Papa arrived on the 25th ‘looking a
bit seedy and called for a doctor and given biscuits and arrowroot to recover.’ Mary had trouble with her
teeth and several time, both at home and abroad, she was having them ‘stopped.’ Still this did not prevent her
from having hot chocolate immediately afterwards one visit and so probably indicates a sweet tooth. The

family travelled to Frankfurt, ‘Goethe Haus’ had to be seen, on a Sunday ‘we went to the Palmen Garten,
crowded with Jews,’ then Wagner’s opera - ‘Walkure.’ Papa was off on a separate tour and could not see their
eldest daughter Maura at Meaux ‘because of the precaution taken against cholera.’ They met with other
families including the Trevelyan’s, Sir William and Lady Harcourt, the Liberal chancellor of the exchequer etc.
They decided to avoid a rather dubious restaurant called ‘Potts’ too. Mary now with eye problems also visited
the famous ophthalmologist Professor Hermann Pagenstecher several times.
This swirl of comings and goings continues through Soden, Strasbourg, Hohwald, Weserling, Munster,
Schirmeck, St Adelieve, Spayer before arriving back in England and straight down to Truro in early October.
The interconnection of families, friends, the very ‘group think’ of travelling to the places where ‘one could
meet the right class of people’ is all too evident. The diary well describes the somewhat stuffy enclosed world
they lived in but is nevertheless still very lively with little time wasted as they scamper around with every
opportunity seized to visit something or see somebody. They had success in the end of by getting four
daughters married, one remained at home and one became a nun!
Accompanying the diary is another manuscript diary and sketchbook compiled by two of the daughters, Clara
and Gladys nearly forty years later. This a trip they made to Italy from April 16th to June 6th 1929, including
many charming watercolours they completed of the places and people they saw, as well as postcards,
photographs and invitations they received along the way.

‘THOU

S H A L T N O T …’

34. [FAN - CHURCH HISTORY]. THE NEW CHURCH FAN Entered at Stationer’s Hall by The
Proprietor May 1st 1796.
£ 850
PRINTED FAN. Guard length 25cm (opening to 50cm overall), the double paper leaf mounted on plain pale
wooden sticks, lightly dust-soiled and darkened along folds, with chipping along top edge occasioning some
minor loss in places; nevertheless still a good example, housed in a contemporary sea green card fan case.
A good example of this late eighteenth century Church fan, published ‘with the Approbation of the Lord
Bishop of London’.

Titled the ‘New Church Fan’ the centre panels reprint ‘Exodus Chapter XX’, or the Ten Commandments,
with the side panels providing the Lord’s Prayer and The Apostle’s Creed for good measure. Two further
panels include lithographed ovals depicting Angels and cherubs with ‘A Prayer for the King’s Majesty’ above
one, and ‘A Prayer for the Royal Family’ above the other. Around the top edge of the fan is a decorative
border with a repeating design incorporating the Crown and Prince of Wales’ feathers.

EARLY

PANORAMIC VIEW

35. [FLORIDA]. HORTON, John S. VIEW OF ST. AUGUSTINE, EAST FLORIDA. Drawn and
Engraved on the spot by John S. Horton. Drawn & Engraved on Wood by John S. Horton, St.
Augustine. [n.p., but Florida? n.d., c. 1856].
£ 500
Panorama measuring 140 x 1420 mm, consisting of three sheets conjoined., wood engraved view, with
numbers assigned to the various landmarks keyed beneath the image, folding out of hard covers with blind
embossed decoration and title in gilt (‘View of St. Augustine’), with presentation inscription dated July 1856.
Scarce survival of this early woodcut view, showing the fort and many places of interest, including Gibbs’
bathing house, Car’s Store, Capt. Cobb’s, the Masonic lodge, Trinity and Catholic churches, Rev. Myers’,
Sanchez’, Bridiere’s Hotel, court house, and the monument and public square.

ALTOGETHER

A BEAUTIFUL PIECE OF WORK

36. [GAME]. THE PANORAMA OF EUROPE. A New Game. London,… by J. & E. Wallis, 12
Skinner Street… and J. Wallis Junr. Maritime Library, Sidmouth, Devon, Novr. 1st. 1815.
£ 1,500
Engraved hand-coloured sheet, measuring 620 x 472 mm, dissected into 12 sections and linen backed, the
central panel gives the title surmounting an elegant panorama of the city of London; neat stitched repair to
linen, not affecting the printed areas, lightly dust-soiled, but overall in very good condition; with the 12 page
book of rules supplied in expert facsimile; housed in the original slipcase (212 x 125mm), with printed and
handcoloured label, lightly dust-soiled with edges worn and rubbed, but still an appealing copy.
‘The design is of 40 panels of the important towns throughout Europe, each one being exquisitely drawn; such
great care for detail has been employed that window-panes and the curtains behind them can be seen with a
magnifying glass. The colouring too is by a master hand: altogether a beautiful piece of work.’ (Whitehouse).
Players must traverse Europe via its great towns and cities starting at Oporto ‘principal trade is wine’ and ending
up in London - the first to reach the British capital being the winner. There are 40 numbered and illustrated
playing squares, starting at Oporto and finishing at London. In the centre is a large panorama of London from
Westminster to Wapping seen from the Surrey side of the River Thames. The numbered compartments are:

I. Oporto; 2. Lisbon; 3. Madrid; 4. Gibraltar; 5. Malta; 6. Messina; 7. Naples; 8.
Rome; 9. Florence; 10. Venice; 11. Paris; 12. The Hague; 13. Rotterdam; 14.
Amsterdam; 15. Copenhagen; 16. Hamburg; 17. Dantzic; 18. Preslaw; 19.
Ratisbon; 20. Berlin; 21. Magdeburgh; 22. Osnaburgh; 23. Bonn; 24. Leipsig;
25. Dresden; 26. Presburgh; 27. Vienna; 28. Constaninople; 29. Moscow; 30.
Petersburgh; 31. Stockholm; 32. Bergen; 33. Glasgow; 34. Edinburgh; 35.
Dublin; 36. (Rome) in corner; 37. (London) in corner; 38. (Paris) in corner;
39. (St. Petersburg) in corner; 40. London.
Whitehouse, pp. 37-8 (illus. opp. p. 40).

GAME

OF

RANKS

37. [GAME]. JEU DES PLACES; Passe-temps de ceux qui n’en ont pas. A Paris, chez F. Darbo, Rue
de Richelieu, No. 95. [n.d., c. 1790].
£ 650
Folio, 35.5 x 46.5 cm, single sheet printed on one side only, playing board engraved by Pélicier, and coloured
by hand in green, pink, black, and yellow, with the title and publisher’s address printed on one side, the rules
of the game on the other; apart from a few minor marks, in very good original condition.

Rare and appealing game of ranks for two players, with twelve playing fields in light blue, twelve in pink, with
numbers on black fields and the ranks in yellow circles. The object of the game is paying the salaries of various
ranks, including a “Préfet”, “Directeur General”, “Conseiller d’État”, “Ministre”, “Controleur”, “Chef de
Divisions”, “Inspecteur”, “Surnuméraire”, “Commis”, “Chef de Bureau”, “Receveur”, and one “Sinecure,
Traitement sans Emploi”.
The engraving is signed by Pélicier, who, according to Thieme-Becker, was active as an engraver around 17801790. All in all, a fine copy of a rare game.
Cf. Thieme-Becker 26, p. 355.

A

GIFT FOR THE PROMOTER

38. [GLASGOW INTERNATIONAL EXHIBITION]. PHOTOGRAPHIC PANORAMA OF THE
BATTLE OF BANNOCKBURN. [Glasgow?] [1888].
£ 450
ORIGINAL ALBUM. Containing nine photographs (measuring 220 x 310 mm) pasted on to heavy board,

photographs in good clean state, stamped ‘National Gallery of Scotland’ on the watered silk paper lining inside
of front cover; bound in red morocco presentation binding, with gilt ornamental decoration, the centre of the
front cover being occupied by a gilt dedication, lightly rubbed to spine and extremities.

The nine photographs in the album appear to show details of Ernest Philipp Fleischer’s ‘Panorama of the Battle
of Bannockburn’. This panorama was painted in Munich in 1888 to coincide with the International Exhibition,
Glasgow, 1888. It was exhibited in a rotunda at 326-328 Sauchiehall Street, Glasgow, 1888-1890, at the
Scottish Panorama, Manchester in 1892, and at Sauchiehall Street again in 1898. Alas this Glasgow building was
finally consumed as part of Glasgow School of Art’s second conflagration. Large fragments of the panorama
now line the walls of the Bannockburn Room and the Bruce Lounge at the Peebles Hotel Hydro.
The dedication on the front of the volume explains that the
album was presented to Robert Cox, JP, of Georgie, in Sept.
1888 by the hotelier and panorama proprietor, ‘A.M. Theim’,
(‘Thiem’ intended) ‘in grateful Remembrance of the ready
assistance given in most difficult circumstances in promoting the
[Scottish] Panorama Company’.
The Battle of Bannockburn on 23 and 24 June 1314 was a
Scottish victory by Robert the Bruce against the army of King
Edward II of England in the First War of Scottish Independence.
Though it did not bring overall victory in the war, which would
go on for 14 more years, it was a landmark in Scottish history.
A rare and unusual item.

KEEPING

THE NATIVES IN CHECK

39. [GRAPHIC FAIRY TALES]. A SERIES OF THREE ORIGINAL WORKS BY ‘P.A.B’ together with
another collaborative work partly in the same hand. British: Circa 1872-1875.
£ 1,750
Four volumes, folio [24 x 29cm and 24 x 30cm and one 31 x 28 cm]; 1.
Cyrus Rex ff. 20, with 20 pages of text facing 20 pages of watercolour
illustrations; 2. Wanted a Wife ff. 14, with 14 pages of text facing 14
pages of watercolour illustrations; 3. Rudolf the Rifleman 26 leaves with
13 leaves of text facing 13 leaves of watercolour illustrations; and 4. A
Princes’ Travels ff. 18 with not text excepting cation titles to 17
illustrations, 5 in watercolour and 12 in pencil outline. each bound in
contemporary limp cloth or limp half cloth over boards; some soiling to
covers, one with the ink stamp of ‘H. Chanell, Stationary, Toy and
Fancy Ware House, Richmond [London] S.W.’

The four works were almost certainly the product of one family, three being in one hand and the other a
collaborative effort. Those signed ‘P.A.B.’ are all on theme or aspects of Empire, the superiority of the white
man and a disdain for both the foreigner, but also clearly with some everyday racism mixed in.

Cyrus Rex Persia in Questo Sunbeami. An original manuscript. A gory tale of cannibals and elephants. the title
is a nod to Anna Brassey’s famous travels as recorded in her Voyage in the “Sunbeam” published in 1878. The
story concerns a Persian King Cyrus ‘determined to go for a walk; When he’d eaten a chop with a knife and a
fork.’ Cyrus actually goes for a ride on a white stead, gets stuck and a yellow faced hermet who helps to turn
his horse, before being confronted by cannibals happily cooking a skull, such turns of phrase as ‘black woolly
head’ ‘licked their lark lips’ and the ‘n’ word slips into the verse all so easily. Then an elephant hunt, one of
whom gets the better of him and throws him into a ditch. Cyrus then meets some Arabs, is taken by a golden
chariot to the ‘Sunbeam Queen ‘and took her white hand’ when this section of the story ends. A new cast of
characters appear with ‘King Koffee’ the ‘lord of the Ashantee race.’ He is happily having various slaves killed
with body parts everywhere, a war then ensues between troops under King Cyrus and King Koffee with
everyone excepting the two kings slaughtered shown in two gruesome scenes. In the end after all this
bloodshed the Sunbeam Queen marries and civilises King Koffee. I think we can take this to mean that the
British were there to civilise these warring parts of the world and take control.

Wanted a Wife continues the same theme of travelling to the heathen hinterland with Baron Otho in search
of a wife to share his castle. Otho eventually arrives in Africa where his horse is swallowed whole by a dragon
in a very Hieronymus Bosch like scene, and escaping a similar fate falls in with ‘some natives all swarthy and
brown.’ After a meal they ‘went off to fetch their best looking female. / The Baron was kind so he felt it his
duty, / Just gently to flirt with this hideous beauty.’ Having escaped he next meets with some ‘Red Indians’
with whom he has to fight, ‘a lovely young Squaw’ very clearly a ‘Pokohontas’ character save Baron Otto, who
is happy to wed her. She is, however, recaptured by another Red Indian when he shoots and wounds Baron
Otho with an arrow. A kindly Lion guides Baron Otto to Leona, the Queen of the Lions - a personification of
royalty. She angrily rejects Baron Otho’s advances as the queen considers a Baron quite beneath her elevated
station in life. The story ends when Baron Otho returns home and finds the girl of his dreams - a rather
demure creature after all his adventures.

Rudolf the Rifleman, Casar the Crafty or the Dreadful Demon Of The Dismal Dell. A dark legend of the Black
Forest. By Unkeljo. is a combined effort of at least three writers and illustrators. The story is something of a
morality play set in the Black Forest. In twelve scenes the protagonists vie with each other for the hand of
Maximilian, the 1861st daughter. Some of the characters are wicked and some good with each scene
illustrating some aspect of morality. The daughter marries one of the suitors, but the worst of the foresters,
Caspar, is seized by the Wizard Zamael and disappears through the floor in a blaze of lightening.
The last of the works is titled A Princes’ Travels. This is unfinished and the text has yet to be entered,
although incomplete the illustrations and sketches outline the story of a prince who takes leave of his mother
to journey around the globe in order to meet various dignitaries in foreign lands.

The imagery and text of the works follow both the expansion of the British Empire and the travels of Edward Prince
of Wales and others similar everyday happenings, as interpreted by children in the 1870’s. Although the creators are
unknown we can fairly accurately pinpoint the likely location as Richmond and the date between 1872 and 1875.
Chanell, the supplier of at least one of these sketch books, was trading as a ‘Stationary, Toy and Fancy Ware House’
and coincidentally in September 1875 the Prince of Wales began an eight month tour abroad.

FOREIGN VISITORS

TO THE

GREAT EXHIBITION LAMPOONED

40. [GREAT EXHIBITION]. PHILLIPS, Watts. THE PALACE OF GLASS or London in 1851.
Designed by Watts Phillips and Percy Cruikshank. Drawn & Etched by Watts Phillips.. Published by
Ackermann & Co. Strand. [1851].
£ 1,850
Etched strip panorama printed on five sheets concertina-folding into board covers; [152 x 2640 mm]; folding
in to original boards, with attractive printed scene (described below) on upper board, spine expertly repaired,
lightly dust-soiled and foxed, but still a very appealing copy.

Rare comic British panorama issued to coincide with the Great Exhibition, lampooning the trials and
tribulations encountered by foreign visitors.
The front cover supplies the title, the names of the designers and artist, imprint, and prices (three shillings
plain, five shillings coloured). This text surrounds a model of the Crystal Palace on a collapsable stand. From
its roof the ensign flies, Mercury’s caduceus serving as its flagpole. To the right of it stands a showman, hands
in pockets, with a trumpet and wearing Mercury’s petasus on his head. In the background are to be seen St
Paul’s Cathedral and the Tower of London.
The panorama itself consists of nineteen vignettes, beginning with sea-sick foreign visitors arriving at Dover,
and then showing the various problems these visitors encounter in an unfamiliar, unforgiving, and generally
hostile London. The series concludes with the departure of a titled visitor without paying his bill. The
panorama is xenophobic and panders to current fear of foreigners. The foreigners are treated as invaders.
They are forced, it would seem, to use a wash house before being allowed entry. Their customs and habits are
held up to ridicule. Outside the Crystal Palace, the proposed boarding of a native American and his squaw
onto a Kensington omnibus alarms the lady passengers. Confused Indians worship the shop window display in
Bramah’s (listed in Kelly’s Post Office London Street Directory as Bramah & Prestage, engineers, Patent locks
and water closets, 124 Piccadilly). Chinese visitors cook the landlady’s dog.
Friction between foreign visitors and lodging house keepers had appeared in the London press. The Royal
Princess’s Theatre, Oxford Street staged a play on the subject entitled Accommodation, in which ‘the Chinese
gent’ cooks the pet dog called Fido (see playbill for 3 Oct. 1851 in GL’s playbill colln.; and Theatre Notebook,
58 (2004), p. 128).
OCLC records three copies, at Yale, Harvard and the Getty.

ILLUMINATING

LADY WITH PRIVILEGED ACCESS AT THE

BRITISH MUSEUM?

41. [HARDY, Georgina Francis]. MORE LEAVES from a Librarie. G. F. H. [London]. MDCCCLV
[1855].
£ 950
Folio, [265 x 205 mm] 40 leaves with 39 leaves with pen, ink and watercolour illustrations or lettered and
illuminated with gold; disbound, the original binding having been removed, with the marbled endpapers
remaining, nevertheless still a wonderful item.
Most likely designed to lie on a drawing room table for visitors to leaf through, this interesting album
unusually contains illustrations taken from incunabula.

Georgina Francis Hardy (1827-1916) was probably self taught, or may even have attended classes with David
Laurent de Lara, the writer of popular Elementary instruction in the Art of Illumination, and Missal Painting on
Vellum first published in 1850. There was certainly an enthusiasm for reproducing early illuminated works as
indicated in the popularity of Owen Jones and other illustrators around this time. Indeed Georgina, living
chiefly in London, may well have been a member of the Illuminating Art Union ‘whose patronesses are ladies
of the first rank in England’ and ‘who it is well known and proved support orphans, mothers, or bedridden
fathers’ through their wares.
The illustrations Georgina includes are twenty copied from Guilelmus, Caorrsin: Rhodiorum Uicecancellarij:
obsidionis Rhodie urbis descriptio, Ulm: Johann Reger, 24 Oct. 1496; one illustration from a printed Book of
Hours [Usage of Rome] 1518; twelve illustrations on six leaves from Holbein’s Icones Historiarum Veteris
Testamenti and then a number of illustrations taken from The Boke of Saint Albans printed by Wynkyn de
Worde in 1496.

One logically has to ask where Georgina gained access to the works she copied, the most obvious would be
the British Museum, although the date of this manuscript would show that this was before Panizzi’s new
reading room opened in 1857. It was not considered etiquette for ladies to study in the library by themselves
and prolonged visibility there was considered hazardous! That she would have had her pots of paint, brushes
and pens at hand to make these copies was a normailty Victorian librarians seemed happily to entertain.
Maybe she borrowed various works from family friends as there is no hard evidence of a bibliophile in the
family who would possess such exulted items.
Although only the artists initials are present on the first leaf, the inscription, there is on the preceding blank
inscribed ‘Una Hardy, March 1916.’ This undoubtedly links the manuscript to her maiden aunt Georgina
Francis Hardy. Georgina died on the 4th February 1916 at her home in Tunbridge Wells, Kent so Una
probably inscribed the album when she kept it as a fond memento. Georgina was a daughter of John Hardy of
Dunstan Hall in Staffordshire, the family, as recorded in Burke’s Peerage and other similar works, does not
even mention Georgina except as ‘other daughters’, only her three brothers and three married daughters,
likely to have offspring, were warranted an inclusion. For the record these ‘other daughters’ were Miss
Charlotte, Miss Mary Ann, Miss Matilda, Miss Isabel, and our Miss Georgina Francis who all lived together with
their father and seven servants at 3 Portland Place in London. She and her sisters were keen on good works
and supported the London Society for Promoting Christianity Amongst the Jews, Church Missionary Society
for Africa and the East, The Governesses’ Benevolent Institution and similar organisations approved by
society. By the time of Georgina’s death she was noted as a sister of Lord Cranbrook and aunt to Viscountess
Gosehen - one wonders if any of her other sisters were also illuminators and if other unidentified works by
Georgiana still survive.

SAUCEY
42. HART, Mrs. J. HIGH-CLASS COOKERY made easy.
By Mrs. Hart. Edinburgh: Lorimer & Gillies, Printers, 31 St.
Andrew Square. [1886].
£ 85
FIRST EDITION. 8vo, pp. 63, [1] imprint; contemporary
inscription on front free endpaper; in the original green
publishers cloth, upper board lettered in gilt, lightly sunned, but
still a very good copy.
Uncommon first edition of ‘this book for Young Ladies and
inexperienced Cooks, as a simple guide for them in Cookery’,
the author, Mrs Hart adding that she has ‘had a practical
cooking-class for some time in various towns, where I have
proved my recipes by cooking them for the ladies’ (Prefatory
Note).
The work is set out over fourteen chapters (“Fish”, “Sauces of
entrees”, “Savoury dishes”, “Vegetables” and “The different
kinds of paste” to name but a few) with all manner of recipes
and instructions given. Mrs. Hart seems particularly keen on
sauces, the list for pudding sauces including Brandy, Wine,
German and Custard.
OCLC records three copies in the UK, at the NLS, Oxford and
Strathclyde, and two in North America, at Harvard and Indiana.

WITH HOGARTH

SKETCHING IN THE BACKGROUND

43. [HOGARTH, William]. O’ THE ROAST BEEF OF OLD ENGLAND &C. ‘Twas at the gate of
Calais, Hogarth tells, / Where sad despair and famine always dwells; / A meager Frenchman, Madam
Grandsire’s cook, / As home he steer’d his carcase that way took […] Painted by W. Hogarth.
London, Printed for Rob.t Sayer, No.53, Fleet Street. [1750].
£ 450
Engraving with letterpress, sheet 445 x 270mm (17½ x 10½’’), some tears (with repairs on verso) and minor
dust-soiling, otherwise in good original state.

(Part plate)

Fine engraving of William Hogarth’s 1748 painting ‘O the Roast Beef of Old England &c.’ (London, Tate
Britain), which he had himself published as a print.
The scene is set at the Gate of Calais (after the painting in the Tate Gallery)
with a fat monk prodding a large sirloin of beef carried by a cook, on either side
are two French soldiers, one of whom spills his bowl of thin soup as he gazes in
amazement at the beef; on the left, three market women with crosses hanging
from their necks admire a skate in a basket of fish; on the right, two ragged
men carry a large pot of soup while another drinks from a bowl, and a Scottish
soldier cowers beneath an archway; in the middle distance, to left, Hogarth
himself is seen sketching at the moment when a soldier’s hand takes him by the
shoulder; beyond, through the gate, is a religious procession.
This copy, published by Robert Sayer, has the text of Theodosius Forrest’s
cantata ‘The Roast Beef of Old England’ printed beneath the famous image.
Forrest, like his father Ebenezer, was a friend of the artist, and the Hogarth
scholar Ronald Paulson regards his text as a ‘commentary with some authority’
on Hogarth’s anti-French satire.
BM Satires 3053; Paulson 180 (copy).

LONGER

LIFE FOR SCHOOL USE

44. [INDESTRUCTIBLE BOOK]. THE INDESTRUCTIBLE READING BOOK. Chiefly in words of
one syllable. Illustrated with twelve pictures. London: Addey & Co., 21 Old Bond Street. 1851. £ 250
FIRST EDITION. 8vo, pp. [14]; printed on cloth, the first and last page pasted to the wrappers, as issued; with

frontispiece and 10 illustrations throughout; stitched as issued in the original limp printed green cloth, upper
wrapper with title within attractive floral border, lower with publisher’s adverts, some light marking,
otherwise an unusually clean copy.
Scarce first edition of this early Indestructible Reading Book for children, likely produced for use in schools
with a note ‘To the Teacher’ on verso of the title stating: ‘In describing the Pictures many words are
necessarily used that are too difficult for young beginners. The Teacher, in such cases, is requested to help the
Child by pointing to the object named, or by repeating the word two or three times’. Although printed on
cloth to give a longer life, the books were not as ‘Indestructible’ as the publisher’s promised, the few examples
that have survived being dirty, ragged and frayed, and most copies evidently having been discarded once no
longer of use.
Addey & Co., successors to Cundall & Addey, were in business between 1851 and 1855. They published
further titles on cloth, The Indestructible Alphabet; The Indestructible Primer; and The Indestructible SpellingBook, which were issued separately, or all four (including the present title) could be bought bound together as
the Indestructible Lesson-Book.
OCLC records two copies, at the BL in the UK, and Indiana in the US.

INDIAN “COMPANY SCHOOL”

TRANSFORMATION TOY

45. [INDIAN PORTRAIT TRANSFORMATION]. INDIAN COSTUMES AND PROFESSIONS.
[India]. [c. 1820].
£ 1,850

Painted back sheet (75 x 107mm) with head and room interior with 14 mica or talc overlays; some chipping
to edges of mica ‘talcs’, stronger to three (not affecting the painted image), nevertheless in very good original
state; contained in the original wooden box with sliding lid (130 x 90 x 20mm), lightly rubbed.
Rare survival of this Indian “Company School” transformation toy, comprising a gouache portrait together
with a set of mica overlay ‘talcs’ illustrating Indian costumes and professions in the early nineteenth century.
‘Company school, also called Patna painting, style of miniature painting that developed in India in the second
half of the 18th century in response to the tastes of the British serving with the East India Company. The style
first emerged in Murshidabad, West Bengal, and then spread to other centres of British trade: Benares
(Varanasi), Delhi, Lucknow, and Patna. The paintings were executed in watercolours on paper and on mica.
Favourite subjects were scenes of Indian daily life, local rulers, and sets of festivals and ceremonies, in line with
the “cult of the picturesque” then current in British artistic circles. Most successful were the studies of natural
life, but the style was generally of a hybrid and undistinguished quality.’ (see https://www.britannica.com/
art/Company-school).
The overlays in the present set include several musicians, shaman, a guard, a man smoking a hookah, a bird
catcher, and a temple priest holding an open scroll.

EXHIBITING ‘KNOWLEDGE

AND ABILITY ENOUGH TO SET UP HALF-A-DOZEN NOVELISTS’

46. KNOX, Captain Charles Henry. HARDNESS; or, the Uncle. In three volumes. Vol. I [-III].
London: Saunders and Otley, Conduit Street. 1841.
[Together with:] KNOX, Captain Charles Henry. SOFTNESS. A Novel by the Author of “Hardness”.
In three volumes. Vol. I [-III]. London: Saunders and Otley, Conduit Street. 1842.
£ 750

FIRST EDITIONS, PRESENTATION COPIES. Six volumes, 12mo, pp. [iv], 312; [iv], 336; [iv], 312; [iv], 306;
[iv], 314; [iv], 322; apart from a few minor marks in places, clean copies throughout; bound in contemporary
near uniform half calf over marbled boards, spines with red morocco labels lettered in gilt, and numbered and
ruled in gilt, with only minor light rubbing to extremities; inscribed ‘From the Author’ on half-title of vol. I in
each work, and with the armorial bookplate of the seventh Viscount Ashbrook (with library shelf marks in ink
above) on pastedown of each volume, and with later bookplate on front free endpaper; very desirable copies.
Scarce first editions of these little known novels by a retired army Captain, the titles of which raised a few
eyebrows amongst reviewers, one in The Athenaeum even inquiring “are Fatness and Leanness to follow?”.
Nevertheless the reviews for both were generally favourable, one for Hardness; or the Uncle noting that it ‘is
a remarkable work. It exhibits knowledge and ability enough to set up half-a-dozen novelists. The author’s
knowledge of life is extensive, and easily, quietly, and effectively exhibited; his characters are conceived
naturally and developed truly; nor do we remember any modern novelist, Marryat excepted, who has
displayed more consistency and variety in his persons, or produced his effects with less exaggeration or effort;
whilst the nice power of painting men and women - of dashing his best characters with weaknesses, and
preserving humanity in his worst; as well as in the still nicer power of suggesting the true characters of his
persons to the mind, without pointing, without pointing attention by his own commentary - we think he
stands alone. His narrative is clear, rapid, and comprehensive; his satire pleasant and piquant; his power of
reflection considerable; and though in his descriptions sometimes accumulates images in vast quantities, yet
there is no obscurity and no heaviness, even in a sentence of a couple of pages. A variety of mess scenes are
introduced, which are done with the most thorough knowledge, and exhibit some of the nicest painting in the
book. The vulgar military character is also hit off with great power and life-like truth’ (The Spectator).
The author, Charles Henry Knox (1808-1864), was the fourth son of Bishop William Knox, Bishop of Killaloe
and Kilfenora and later of Derry. Born in 1808 he joined the army in 1826 as an ensign, was made captain by
1836 and retired on half pay in 1838. In his retirement he served as a lieutenant-colonel in the Royal Glamorgan
Militia and wrote books on a number of topics including the Traditions of Western Germany (1841); Harry
Mowbray (1843); Day Dreams (1843); The Spirit of the Polka (1845); The Ark and the Deluge (1852);
Confessions of Country Quarters (1852); The Defensive Position of England (1852); and The Six Days (1855).
I. OCLC records three copies in the US, at Emory, New York University and Hamilton College library, and two
further copies at Cambridge and Trinity College, Dublin; II. OCLC records one copy in the US, at Harry Ransom in
Texas, and three in the UK at Cambridge, Oxford and the NLS; COPAC adds an additional copy of each work at
the British library.

AN OFFICERS

WIFES DIARIES, RECOUNTING HER PLEASURES AND PAINS IN INDIA

47. LOCK, Caroline Louisa. DESIRABLE MANUSCRIPT ANGLO INDIAN DIARY, kept by a
serving officers wife. [India, Lahore & Bombay; Yemen, Aden; and various, 1865-1872.
£ 2,250
MANUSCRIPT IN INK. 8vo, five volumes, comprising three of diaries running to 491 pages of manuscript, one

volume of accounts and one unused, housed in a handsome polished coromandel case with gilt metal strapwork and key plate stamped ‘G. Betjemann & Sons’, the hinge engraved ‘Charles Nephew & Co, Calcutta’,
inset with three Wedgwood style jasperware porcelain plaques and lock stamped ‘S. Morden & Co’ (with
key); together with a cased miniature ambrotype portrait of Caroline at the time of her marriage in 1859 also miniature packets with two lockets of her dated 1860 and 1865 preserved in the case [see below].
The diary opens at Lahore on the 1st January 1865. Caroline Lock was then with her husband Lieut. Edward
Lock of the 82nd regiment, which had been India from the time of the Indian Rebellion of 1857 in which he
had played a part. That he was a strict disciplinarian and staunch teetotaller may indicate a certain disdain by
the Locks for the ‘native population.’ Caroline was born in 1837 and married Edward in 1859, possibly in India,
their life was fairly settled, although periodically the 82nd was sent to the north-west frontier to keep things in
check.
Caroline took her part in the social life at Lahore attending to all the activities associated with her husbands
military position. The entries, although brief, are still revealing: ‘18th [January 1865] 82nd ball, kept up until ½
past 4.’ ‘23rd. Paid calls, nearly finished the Sonnets of Tennyson at the Bengal Cavalry Mess. Home by 3
o’clock at archery, doll given as a prize!’ ‘26th …Archery won the prize for best shot in 5th round.’
‘30th…went to Archery but it was too windy so played croquet instead & were all caught in a thunderstorm.’
February 5th ‘English letters came.’ ‘9th we met the East’s, they turned & walked with us & all came in to see
the monkey & house’ ‘17th Exhibition opened, drove to it with the Fosters’. Interestingly Caroline remained at
Lahore during the hot season and records the temperature most days - but then the mean temperature of the
1860’s was 10 to 15 degrees cooler than today. On the 8th May ‘Baby was not well in the night’ on the 9th
‘dear baby still ill. 10th baby very ill still, 11th baby very very weak, at 5 a.m. quite frightened, fed him with
arrowroot & port wine’. Baby Edward was slightly better the next few days but then ‘13th 14th 15th too sad
to write,’ as Edward had died on the 14th.

The same daily round of visits, amusements etc. continued, but maybe the Lock’s had already made their mind
up to leave India, or at least Caroline and her two surviving children Loo Loo and Charlie would return home.
Caroline did recover from her loss and the newly opened railway to Amritsar ‘A large party with Mrs.
Holroyd, the 6th were encamped there, had breakfast in the camp, then went to the Golden Temple, the
sacred temple of the Sikhs then onto the gardens where we had tiffin & croquet, came back by train a noisy
party coming & going!’ Maybe it was coincidental but keeping a small packet, dated 29/5/65 containing ‘Carry’s
first grey hair’, is rather poignant so soon after the loss of her child.
During October 1865 preparations were made for leaving Lahore ‘Sunday 15th paper came with Edward’s
name down for troops! We went back to Church Morning & afternoon, looked at our baby’s grave for the
last time, we must go away & leave him alone.’ On the 16th they started out ‘and reached Kangra at ½ past 5
p.m. very tired…such a night, devoured with bugs! could not sleep.’ Here the couple separated with Edward
off with the troops and Caroline continued with the camel train arriving at in Bombay before taking the
voyage home to England. She and her two children took the P&O Carnatic to Aden ‘I bought a few feathers &
coral, the coal dust very disagreeable, our ports all closed, we opened our window when we went to bed; at
11 p.m. Mrs H. was astonished by seeing a man half way in at her widow she made a dash at him, but he had
taken a boot & some under cloths! her screams awoke some….’ Then onto Suez an overnight train to
Alexandria and another ship via Malta an Gibraltar until Caroline reached ‘Old England’ and docked at
Southampton on the 27th December 1865.
What follows in the diaries over the course of the next few years is a less exotic world of England but still
there follows a very good account of the life and vexations in a Victorian military family. The family stay at
Bury Knowle House in Headington, and visit Oxford frequently, attending Christ Church Cathedral at the
ordination of Harry Rendle, feeding deer in Magdalen Park, attending a flower show at Wadham College,
watching the procession of the boar’s head on Christmas Day at Queen’s College, ‘a curious sight’. She
attends the consecration of St Barnabas Church, Jericho, ‘very high, the bishop of Oxford preached’ [Samuel
Wilberforce], visit Brasenose College, lunch at All Souls College and at Oxford University Press. With
numerous entries relating to the Ballachay family, visiting her mother in Taunton Deane, the birth of her other
children, living in Portsmouth and Chatham, ‘Ed went to Gravesend on the velosipede [sic’ etc.
Her husband was probably not well from the various ailments picked up in India, his military life was to
continue with his regiment at the Cape Colony. Unwell after his first term,and having sufficiently recovered,
he served a second term at the Cape, but died very soon after arriving at the age of 49 in 1886. The children
of the couple did survive, including another boy named Edward, all the children either entered the church or
the military it appears, and then married into this ‘Landed’ milieu. Caroline was to remained a widow until her
death in 1913.

LOCKE

IN

POLISH

48. LOCKE, John. [Andrzej Cyankiewicz, translator]. LOGIKA czyli mysli z Lokko o ludzkim
wyjete. [“Logic or Thoughts about human reason from Locke.”] Krakow: w Drukarni Szkoly
Glowney Koronney, 1784.
£ 2,000
FIRST POLISH EDITION. Small 8vo, pp. [iv], 206, [3] contents; apart from a few minor marks, a clean copy

throughout; with library stamps on title (see below); in twentieth century cloth backed mottled boards, with
library number stamped in gilt at foot of spine.
Very rare Polish abridged translation of John Locke’s An Essay Concerning Human Understanding (1690). The
translation (with omissions in Books I and III) is by Andrzej Cyankiewicz and was probably commissioned by
Hugo Kollataj, who may have been responsible for the abridgement. It is only the second appearance of Locke
in Polish, the first being Some thoughts concerning education (1781).
‘Some Thoughts whose Polish title was Ksiazka o edukacjt dzieci J. Loclte’a (The Book about Child Education
by J. Locke), appeared in 1781, and the Essay whose Polish title was Logika czyli mysli z Lokka o rozumie
ludzkim uyjfle (Logic or Thoughts about Human Reason from Lokk), was printed in 1784. These books were
handbooks recommended by the Commission for National Education and they did not bring any response
from the Press. I have found only one piece of information about the second one. A Catholic priest wrote ‘for
fun’ in his letter to a Polish scientist in 1786 that a Polish bishop had ordered a confiscation of twenty copies
of the Logic as a ‘heretical book’, but it was rather a singular occurrence. The 1780s were characterized by a
contrast: a strong presence of Locke’s works and yet few mentions of him in the Press. The change in
approach meant that his name lost novelty value, but we have to interpret this as the act of his assimilation
into Polish culture. Journalists started to write about a ‘naked’ or ‘blank’ tablet without citing a source. In the
1780s there was full acceptance of Locke’s pedagogical theory as a norm.’ (Janina Rosicka: John Locke and the
Polish Enlightenment in G. A. J. Rogers (ed.), Locke’s Philosophy: Content and Context. OUP 1994, p. 249).
‘Locke was the first to take up the challenge of Bacon and to attempt to estimate critically the certainty and
the adequacy of human knowledge when confronted with God and the universe. Knowledge is the perception
of relations among ideas: ideas ‘neither true nor false, being nothing but bare appearances’, are the only
existence of which we are aware, the existence of God being demonstrated by causal necessity, without which
there can be no knowledge. Locke writes with a freshness and a solid common sense which are all his own;
his conceptions have remained fundamental to philosophical discussion ever since’ (PMM).

Provenance: With the stamp of the Polski Muzeum Szkolne we Lwowie (Polish School Museum in Lwow),
which ceased to exist around 1931. With an unidentified earlier stamp beneath.
Yolton 114.1; see Printing and the Mind of Man 164 for first edition; OCLC records one copy only, at the
National library of Poland.

49. [LONDON PRIMER]. THE ROYAL LONDON PRIMER; or Reading Made Easy: containing a
much Greater Number of Easy Lessons, than any other book of this kind, now extant. For the use of
schools. London: Ryle & Co., Printer, 2 & 3 Monmouth Court, Seven Dials. [n.d., c. 1830].
£ 500
12mo, pp. [viii], 9-60, [61-72], [1] blank; with wood-engraved frontispiece, engraved decorative title, fine fourpage engraved pictorial alphabet (mostly of birds), and many woodcuts within the text; in the original clothbacked pictorial boards, lightly rubbed and sunned, else an excellent copy.
Rare, apparently unrecorded, primer issued by Ryle & Co. at Monmouth Court, Seven Dials around 1830.
Ryle’s work begins with letters of the alphabet including a particularly striking pictorial ABC almost exclusively
made up of birds, followed by syllables and three letter words, working up to sentences, short stories, and
various lists (‘Apparel’, ‘Eatables’, ‘Parts of the World’) all illustrated with small woodcuts. The second half of
the work gives short accounts of the characteristics of the four seasons, ‘Lessons in Questions and Answers’,
before concluding with a selection of songs, prayers and ‘The Church Catechism’. The frontispiece is
particularly noteworthy, depicting a group of boys scrumping apples with the note beneath ‘Little child, your
lesson learn; then like the children here, You, too, awhile, to play may turn, nor anger need to fear’.
Not in OCLC or COPAC.

PSYCHEDELIC LONDON
50. [LONDON]. PAPA’S TOUR THROUGH LONDON with his Son Edward, or a Visit to St.
Paul’s, Westminster Abbey, Royal Exchange, Guildhall, Mansion House, Monument, Somerset House,
Bethlem Hospital, Bank, Greenwich and Chelsea Hospitals. Embellished with colored engravings.
London: Printed and Published by D. Carvalho, 74, Chiswell-street, Finsbury-square. [c. 1831]. £ 750
FIRST EDITION. 12mo, pp. [12] printed on one side only; illustrated with twelve hand coloured wood cuts as

issued. The book is made of 12 handcoloured plates, each followed by explanatory text; some minor foxing,
otherwise clean throughout; stitched as issued in the original yellow printed wraps, lightly dust-soiled, but still
a very good copy.

Rare first edition of this charming tour through London of Papa and his son, Edward. Along the way the two
visit all the places listed in the title above, with a charming woodcut, naively coloured (by, it has to be said, a
person with an odd choice of palette), given for each, and a brief description below.
‘The business of the Bank of England was formerly transacted at Grocers’-hall, Poultry. In the year 1732 the
first stone of the present building was laid on the site of the house and garden of Sir John Houblon, the first
governor. The principal entrance is from Threadneedle-street, on the east side of which is a passage leading to
the Rotunda, where Stock Brokers, and other persons meet to transact business in the public funds.’
The publisher, D. Carvalho, started out at 74 Chiswell before moving on to 167 Fleet Street where he is there
listed in the Post Office London Directory’s for both 1834 and 1837. His business was recorded as a
“Publisher of Juvenile Books & Repository for second-hand Novels”.
OCLC records three copies, at UCLA, Princeton and Indiana, with one further copy recorded at the BL.

HAVELL’S

EYE FOR DETAIL AT ITS BEST

51. [LONDON]. HAVELL, Robert, Jun. A PANORAMA OF LONDON. Taken from Nature by R.
Havell, Jun. London: Published by Havell & Co. 79, Newman Street, Oxford Street MDCCXXIV
[1824].
£ 5,500
Hand-coloured aquatint strip panorama, consisting of publisher’s label at extreme right with modern stay and
six sheets all conjoined, measuring 84 x 4200 mm, with title 84 x 4295 overall; a few old tears skilfully
repaired and some minor soiling; in original treen case with a lacquered aquatint label with a patriotic design
consists of Fame, blowing a trumpet from which is suspended the title the royal crown, and below are the
arms of the Corporation of London, Royal Arms, Union flag, and an abundance of relevant symbols: Industry
(hive), Trade (ship), Plenty (cornucopia), Justice (fasces), Fortitude (lion), Agriculture (corn), maritime
steadfastness (anchor), civic patronage (sword and mace), and military preparedness (cannon, lance and
military drum).
The view commences at Vauxhall in order to show the recently built Vauxhall Bridge (opened 1816) and
Millbank Penitentiary (opened 1822). It extends as far east as the London Docks and St John Wapping. The
recently built Waterloo and Southwark Bridges (opened 1817 and 1819 respectively) are depicted. There is
no sign of New London Bridge, the building of which commenced in 1823. River traffic featured in the print
includes the Richmond Steam Yacht the Margate Steam Yacht, the French Steam Yacht, the Leith Steam Yacht,
all crowded with excursionists, and the personal yacht of the eccentric Wapping biscuit-maker, Alderman Sir

William Curtis M.P. Off Millbank are to be seen six ‘four-oared pleasure galleys’ partaking in a rowing match
(presumably the Doggett’s Coat and Badge Race?), and off Bank Side a civic procession of City ceremonial
barges. The river is crowded with yachts, colliers, hay barges, Thames barges, and Peter boats.
The copper plate for this panorama was auctioned at Geo. Jones & Co. on 27 May 1828 (91), on the
dissolution of Robert Havell Senior and Robert Havell Junior’s partnership. Robert Havell Junior, however,
appears to have retained the plate, for it also features in S. Leigh Sotheby’s sale for 18 July 1838 (36). On this
latter occasion Havell was disposing of copper plates and copyrights prior to emigrating to the United States.
A facsimile of the extremely rare printed booklet is included with the panorama.
Abbey, Life, 485.

TARGETING SPINOZA
52. [MALLEVILLE, L’Abbe Guillaume]. LA RELIGION NATURELLE ET LA REVELÉE, Etablies Sur
Les Principes De La Vraie Philosophie Et Sur La Divinité Des Ecritures Ou Dissertations
Philosophiques, Théologiques Et Critiques Contre Les Incrédules. Tome I [-IV]. A Paris, chez Nyon,
Quai des Augustins au-dessous du Pont Saint Michel. 1756.
£ 385
FIRST EDITION. Four volumes, 12mo, pp. [ii], xlviii, 345, [1] errata; [vi], 354; [ii], 421 [ie. 422], [ii], 359, [1]
blank; lightly foxed in places, and with some minor signs of worming (not affecting the text), otherwise a clean
copy throughout; bound in contemporary mottled calf, spines tooled in gilt with red morocco labels lettered
and numbered in gilt, surface wear to upper board and spine of vol. IV, resulting in some loss of gilt,
otherwise, apart from some minor rubbing to extremities, a handsome and appealing set.
First edition of this rare apologetic work by the Toulouse priest Guillaume Malleville.
Malleville’s principal target is Spinoza. After an introduction setting out his thoughts on the difference between
moral good and moral evil, he discusses the nature of freedom, the soul, creation, final causes, Revelation,

miracles, the beliefs of the early Christians, the Bible, martyrs, the antiquity of the Old Testament, and the
nature of prophecy. In the more philosophical parts of the work, mainly to be found in the first two volumes,
he not only addresses Spinoza’s philosophy but also Locke’s difficulties concerning the immortality of the soul.
While Malleville’s conclusions are predictable, he, along with others such as Houtteville, went a long way
towards engaging with the sceptical doubts of the enlightenment, drawing attention to the inconsistencies to
be found both in biblical accounts and in traditional Christian apologetics.
OCLC records just two copies, at the Staatsbibliothek zu Berlin and California State.

BY

THE WIFE OF

L O U I S X III’ S M A Î T R E - D ’H Ô T E L

53. MERARD DE SAINT-JUST, Anne-Jeanne-Félicité. BERGERIES ET OPUSCULES de Mlle
d’Ormoy l’aînée. En Arcadie, et se trouve a Paris, chez Lamy, 1784.
£ 285
FIRST EDITION. 12mo, pp. [2], iv, 172; apart from some minor foxing and dust-soiling in places, a clean copy
throughout; in contemporary calf, boards and spine decorated in gilt, with red morocco label lettered in gilt,
small chip at head, and some surface wear, but still a very good copy, with the armorial bookplate of the Vte.
de Pelleport-Burete, Baron de l’Empire one front pastedown.
First edition of this rare collection of works by the prolific French writer Anne d’Ormoy, (1765-1830).
Comprising a series of eleven contes on pastoral and moral themes, the work is dedicated, fulsomely, to the
author’s husband, the writer Simon-Pierre Mérard de Saint-Just, who was for many years Maître-d’Hôtel of
the future Louis XIII, and whom she had married shortly before. The various tales celebrate the loves and
intrigues of shepherds and shepherdesses, anticipating some of the themes of d’Ormoy’s Mon Journal d’un an
of 1788.
OCLC records one copy in North America, at Princeton.

FINALLY

GETTING HER

DARCEY

54. [MINIFIE, Margaret]. BARFORD ABBEY, a Novel: in a Series of Letters. In two volumes. Vol. I
[-II]. Dublin: Printed for J. Exshaw, H. Saunders, and W. Collis, 1768.
£ 1,250
FIRST DUBLIN EDITION. Two volumes bound in one, 12mo, pp. [ii], 143, [1] blank; 120; no second title

page, as issued; a clean copy throughout; in contemporary sprinkled calf, spine ruled in gilt with red morocco
label lettered in gilt, joints cracked but holding firm, minor surface wear, but not distracting from this being a
very appealing copy, with contemporary ownership signature of ‘Mary Wolfe’ at head of title.
Rare first Dublin edition of Margaret Minifie’s Barford Abbey, which had been first published in London in the
same year.
‘In Barford Abbey (1768), Miss Warley, an orphan, is a protégée of the lords of Barford (which of course is a
manor house rather than a true abbey). Lord Darcey falls in love with her, but hesitates to ask for her hand
due to her lack of a dowry and his encumbered estate. Just as this difficulty is removed by Darcey’s guardian
about two-thirds of the way through the novel, Miss Warley is reported drowned on her voyage to France.
The report is later revealed to be false - Miss Warley never sailed due to her contracting smallpox. She also
turns out to be, in reality, of much higher social station and fortune than previously suspected - the granddaughter of her guardians, in fact - and her wedding with Darcey ends the novel’ (The Encyclopedia of British
Literature: 1660-1789, 2015, p. 798).
Margaret Minifie, novelist, was the sister of Susannah Gunning and brought up at Fairwater, Somerset. ‘While
her sister and niece published by name, she identifies herself only as author of earlier novels. After two joint
works she wrote Barford Abbey, 1768, The Cottage, 1769, The Count of Poland, 1780, and Combe Wood,
1783, all epistolary and sentimental. In depicting aristocratic life, scars inflicted in the marriage market,
disputed inheritance, the malign power of detractors, and the angelic superiority of usually victimized women,
she recalls her relatives’ work and also their real-life drama’ (The Feminist Companion to Literature in English,
p. 744).
ESTC records one copy only, at the National library of Ireland, no further copies recorded on OCLC or COPAC.

RECOMMENDED ‘TO

THE LOVERS OF

NEGRO MINSTRELS’

55. [MINSTRELS]. THE ASSEMBLEY ROOMS, BECCLES, One night only, Monday, July 17th
1871… Oliver’s Royal Christy’s… Comprising the most talented stars of Ethiopian Minstrelsy who
appeared by special command before the Queen, at Balmoral Castle, St. James’s Hall, Liverpool; St.
George’s Hall, London; Crystal Palace, &c. Giving over Two Hundred consecutive representations of
the Royal Programme… [Beccles, 1871].
£ 150
ORIGINAL FLYER. 8vo (202 x 133mm), 4 pages, on embossed
paper, one minor stain and evidence of having once been
folded, otherwise in good original state.
Rare survival of this original flyer advertising the
performance, for ‘one night only’, of members of ‘Oliver’s
Royal Christy’s’, a Minstrel group who had previously
appeared at Balmoral in front of Queen Victoria in October
1868.
Christy’s Minstrels, were a blackface group formed by Edwin
Pearce Christy, a well-known singer, in 1843, in Buffalo,
New York. They first performed in the UK in 1857, after
which the term Christy’s Minstrels came to refer to all
groups of this type. Many groups subsequently performed in
the UK calling themselves Christy’s Minstrels, often on the
basis of having one or more members of the original Christy
group. The troupe under Wilson & Montague who
performed in front of Queen Victoria achieved the
distinction of becoming The Royal Christy Minstrels as a
result of the Balmoral engagement.
Queen Victoria had enjoyed seeing the original Ethiopian
Serenaders and, emerging, to a degree, from her long period
of mourning, invited the Troupe to perform before herself,
her children and household at Balmoral (a trip of 400 miles
for the troupe).
The present performance took place in the Suffolk market
town of Beccles, the four page flyer giving details of the
programme, glowing ‘Opinions of the Press’ and an
advertisement for ‘Rimmel’s Novelties & Choice Perfumery’,
who presumably funded the flyer, on the back cover.
We can trace no further examples of the present flyer.

MISSIONARY TALES

FROM THE

DUBLIN ROTUNDA

56. [MISSIONARIES]. MISSIONARY GEOGRAPHY; or, the progress of religion traced round the
world. By an Irish clergyman, author of Simple memorials. London: Published by James Nisbet, 21
Berners Street, 1825.
£ 275
FIRST EDITION. 12mo, pp. ii, 86; with folding hand-coloured map as frontispiece, and wood engraved
vignette on title; apart from a few marks in places, a clean copy throughout; in the original quarter red roan
over marbled boards, spine lettered and ruled in gilt, head and tail chipped and boards lightly rubbed, but still
a good copy.
Rare first edition of this attractive juvenile guide to Missionary Geography, the writer noting in the
Advertisement that ‘he referred to this system of teaching children geography in a speech made at a
Missionary Meeting in Dublin, suggesting that parents might unite, with the knowledge of places, such
instruction as would engage and improve the minds of their children’ (p. i).

The work is set out in the form of a conversation between ‘Mamma’ or ‘Mrs. Acheson’ and her children Emily,
Charles and Herbert. Having returned from the annual meeting of the Church Missionary Society at the
Dublin Rotunda, she is urged to relate to them all the interesting accounts she had heard. She duly obliges,
with the children asking inquisitive questions throughout, as if in a classroom situation. The folding hand
coloured map is particularly fine for a juvenile work, and is referred to on the final page: ‘The children now
took up the map. Charles said, “Let me find where Mr. Bickersteth saw the devil’s houses;” and little Herbert
cried, “Let me see where all the black children, in their little white dresses, ran down from the school to meet
Mr. Johnston”’ (p. 86).
OCLC records four copies, all in the UK, at the BL, Bodleian, Liverpool and Bristol; no copy recorded in the
National library of Ireland.

MISSISSIPPI

PANORAMA

“FOUR

MILES IN LENGTH”

57. [MISSISSIPPI RIVER]. PROFESSOR RISLEY AND MR. J.R. SMITH’S ORIGINAL GIGANTIC
MOVING PANORAMA of the Mississippi River extending from the Falls of St. Anthony to the gulf of
Mexico London: John K. Chapman and company, 5, Shoe Lane … 1849.
£ 300
8vo, pp. 32, wood-engraved frontispiece; pink printed wrappers in facsimile.
Scarce original prospectus for the panorama, which according to the text was “four miles in length”, and thus
a good third longer than any other pictorial work in existence.
‘Perhaps the earliest picture of this type was exhibited in 1839 in Boston, the work of John Rowson Smith. His
first painting was destroyed by fire, but by 1844, with the assistance of John Risley, he had completed a new
picture, “our miles in length.” With this he toured the United States until 1848, when he and Risley, an
acrobat who probably displayed his skill in connection with the entertainment, took it abroad. The text was
published in London in 1849; a German version appeared in Berlin in 1851; and the picture was exhibited for
six weeks in Christiania during the summer of 1852. Smith described the great valley from the Falls of St.
Anthony to the gulf in glowing terms; he informed his audiences that Illinois farms “formed by the hand of
nature” could be purchased for $1.25 an acre, and that the region was a “greater El Dorado than the gold
mines of California.” There can be little doubt that this and similar panoramas - travel “movies” of the fifties influenced immigration to the Mississippi Valley’ (Heilbron).

The text provides some general remarks on the Mississippi River, followed by a detailed section by section,
explanation of the scenes in the panorama. A somewhat eccentric approach to history, the dramatic
frontispiece shows the burning of the steamer Ben Sherrod, the ship engulfed in flames with passengers
swimming towards small craft.
See Minnesota History A Quarterly Magazine Vol. 17 No. 2, June, 1936: Bertha Heilbron ‘Making A Motion
Picture in 1848’; OCLC: 19902113.

COUNTERING

THE

‘PICTURESQUE’

58. MORGAN, Mary. A TOUR TO MILFORD HAVEN, in the year 1791. By Mrs. Morgan. London:
Printed for John Stockdale, in Piccadilly. 1795.
£ 800
FIRST EDITION. 8vo, pp. xvi, [xii] contents, [xii] List of Subscribers, 439, [5] advertisements; hole to title
page, expertly repaired, some foxing and dust-soiling in places, but generally clean throughout; uncut in the
original publisher’s boards, rebacked to style, with printed spine label.
Scarce first edition of this entertaining epistolary travelogue by Mary Morgan, recording her experiences on a
trip with her husband from Ely, Cambridgeshire, to visit his family in south Wales in 1791.
‘The author’s explanation of her text’s process of production resides with a preliminary section which fiercely
defends women’s writing and celebrates participation in a female network of authorship and readership. She
challenges the idea of separate gender spheres, mocks the reductive and patronizing view of womanhood that
adherence to such a theory fosters and champions female participation in the world of print:
“As a female, I have certainly no occasion to excuse my temerity; so many of my sex have shewn they are
capable of the most admirable compositions on the most important subjects. I therefore am not afraid of
being accused of going out of my sphere in publishing this trifling Work. To those who think a woman cannot
find leisure to write, without neglecting either her person or some part of her family duty, I say nothing. They
must believe, that the sex is formed merely to dress and be admired, or for domestic drudgery. Those notions
have long ago been exploded by people of polite manners and liberal education” (p. ix).
Just as Morgan’s travel writing demands that we recognize the process of composition and dissemination as a
complex one which involves both personal and commercial textual distribution, and blurs the distinction
between those categories, so she argues for a female identity which straddles both private and public, work

and leisure, familial duty and personal fulfilment. She rejects as abhorrent the idea of women as the passive
object of the male gaze, and the notion that female responsibility is confined to domestic work in the home.
Her diatribe throws a challenge out to her reader, demanding that anyone considering themselves polite and
liberal acquiesce with her view point’ (see Zoë Kinsley, Women Writing the Home Tour, 1682-1812, 2008,
pp. 51-54).
The work is particularly noteworthy as Morgan challenges the works of earlier travellers and asserts hers as a
more reliable and authentic account. Specifically, she elevates her Tour as superior to the popular travel
writing of William Gilpin, the originator of the picturesque school of aesthetics. Morgan embraces the
opportunity not only to engage with Gilpin, but also to challenge the way in which he represents the
landscapes of the home tour, accusing him of misrepresentation and inaccurate description, and in doing so
criticising the very essence of picturesque theory.
OCLC records four copies in North America, at Texas, Northwestern, Princeton and Yale.

NATURAL HISTORY

ELEGANTLY DRESSED FOR

YOUNG LADIES

59. [NATURAL HISTORY]. MUSÉE DES DAMES ET DES DEMOISELLES. Règne végétal [Les fruits
- Les fleurs]; Règne animal [Les oiseaux - Les insectes - Les papillons]; Règne minéral [Les minéraux].
Paris: Chez Marcilly Ainé, libraire, rue Saint-Jacques, no. 10, circa 1825.
£ 1,850
FIRST EDITION. Six small volumes, [152 × 97mm] contained in a lidded box [218 × 164mm]; 12mo, each
volume with pp. 35, and one hand-coloured engraved plate; occasional spotting in places, and light soiling to a
couple of plates, but generally very clean and fresh throughout; in the original pink blind-tooled boards, with
hand-coloured medallion on upper board of each volume, and preserved in the original illustrated box, with
coloured engraving on front, edged in gilt, and gilt edges and sides; slight wear to box, and rubbing to boards
of each volume, but still a very attractive set.
A complete copy of this rare and superbly illustrated set of juvenile guides to natural history, particularly
aimed at young ladies, and presented in the original illustrated box.

The six volumes are divided into three categories, dealing with animals, vegetables, and minerals. The animal
category contains three volumes: butterflies, insects, and birds; the plant category contains volumes on fruits
and flowers, while there is one volume on minerals. In each case, after a short introduction to the category,
brief descriptions are given of different species or types, detailing their appearance, origin, and where they are
likely to be found; many of the species described are to be found illustrated in the attractive hand-coloured
plate in each volume, all of which are unsigned.
Gumuchian, Les Livres de l’Enfance 1230; OCLC apparently listing only incomplete copies with one copy at
Yale Center for British Art. See Elisabeth R. Fairman Pleasures and pastimes. New Haven, 1990.

SECRETS

OF

HIGH COMMAND

60. [NAZI INVASION NOTES]. FUEHRER CONFERENCES ON NAVAL AFFAIRS 1939 [-1945].
[London], The Admiralty. August, 1947.
£ 950
FIRST EDITION. Seven parts bound in one, 4to, pp. 69 (two maps - Route chart: Admiral Graf Spee &
Deutschland and Route Chart: sinking of HMS Royal Oak); 144 (one map - Operation Sea Lion); 144; 82; 114;
74 (one map which is a facsimile of a German Naval Chart used by Dönitz in the first conference in 1945,
partly in colour); some ink underlining within the 1940 section, otherwise clean throughout; without the index
which was issued later and is found with some copies; bound together in contemporary cloth backed boards,
each part with the original brown printed wrapper bound in (each wrapper with faint stamp ‘Intelligence
Department P.H.S.’ at head), boards a little dust-soiled and head and tail of spine rubbed, with original printed
label ‘The Property of The Times Library’ pasted to upper board with faint ‘Discarded’ stamp just visible.
Rare first appearance of these conference notes gathered together and issued on a restricted basis by the
Admiralty in 1947, revealing the contemporary, often verbatim record of how the German command
decisions were made during World War II, and the reasoning and planning behind them.

British and American Intelligence Officers captured a collection of documents, known as the “Fuehrer
Conferences”, at Tambach, Germany during World War Two. The Fuehrer Conferences on Naval Affairs
(Admiralty, 1947) comprised minutes of meetings between Hitler and Admiral Karl Dönitz, the Commanderin-Chief of the German Navy, 1944. The papers collected in this volume cover six years of meetings with
topics discussed including the planned invasion of Britain, the sinking of the Bismarck, the Normandy landings,
anti-invasion preparations, the failed attempt by General Ludwig Beck to assassinate Hitler, 20 July 1944, and
the deteriorating naval situation, Oct-Dec 1944.
These reports provide an intimate understanding of Axis command, and give insight into the thinking behind
German naval strategies during some of the greatest battles of World War II.
OCLC records three copies in the US, at Harvard, the Naval Postgraduate School and the SFO Museum.

INCLUDING THE FIRST APPEARANCE OF THE PLAY TO BRING THE
“STREET POLITICS OF WOMEN’S SUFFRAGE TO THE STAGE”
61. [NUTCOMBE GOULD, Mary Dorothy, compiler]. EDWARDIAN ALBUM CONTAINING
ORIGINAL THEATRE PROGRAMMES, including an original 1907 programme for Elizabeth Robins’s
play “Votes for Women!”… [Various places, including London, Manchester, Birmingham and Exeter]
1903-1909.
£ 850
ALBUM-CUM-SCRAPBOOK. Folio; with 25 programmes and various press clippings pasted in to album, together

with a manuscript copy of the poem ‘The Romance of Britomart’ written directly on to album leaves; bound
in the original half black roan, spine ruled in gilt, some rubbing and surface wear, but an appealing collection
nonetheless.

Scrapbook of original theatre programmes for performances from 1903 to 1908 attended by Dorothy
Nutcombe Gould, together with various siblings and friends, particularly appealing for containing programmes
of early Peter Pan performance’s, and Mary Robins’ important suffrage play, Votes for Women, for the original
run in 1907.

Votes for Women opened on April 9 1907 at the Royal Court for a run of eight performances, with Dorothy
and her sister Winifried attending on April 26th (so inscribed on the front of the programme). Directed by
Harley Granville Barker, who changed the title from its anodyne original The Friend of Women, and added an
exclamation mark. ‘Not that its author, Elizabeth Robins (1862-1952), needed any encouragement. She was an
American actress who emigrated after her actor husband committed suicide by jumping into Boston’s Charles
River wearing full theatrical armour, and was nothing if not hard boiled… The critics loved the middle act,
which dramatised a suffrage rally in Trafalgar Square with a cast of 40 actors, a painted backdrop of the square,
a plastercast base of Nelson’s Column and two vast “Votes for Women!” banners. For the Sketch it was “the
finest stage crowd scene that has been seen for years”; to the Observer, it was “a marvel of verisimilitude akin
to that which might be achieved by a joint use of megaphone and cinematograph”. Beerbohm, writing in the
Saturday Review, felt that Dorothy Minto, playing one of the speakers, “caught exactly the spirit of her part the blithe spirit of the budding platformist”. The Illustrated London News praised Agnes Thomas, playing a
speaker identified in the script only as “A Working Woman”, for having “just the rasping Cockney tones, the
termagant attitude, that are required” but carped: “There never were such speeches in Trafalgar Square.”’
(https://www.theguardian.com/stage/2003/mar/19/theatre.artsfeatures1).

Votes for Women! led to a flourry of suffrage drama. Elizabeth Robins first attended “open-air meetings of the
suffrage union” when the Women’s Social and Political Union moved its headquarters from Manchester to
London in 1906. It was then that she “abandoned” the current play she was writing and worked to complete
the very first suffrage drama. “The more Robins became immersed in the work, the more she became
converted to the cause”.
Also pasted into the album are programmes for performances of Peter Pan at Prince’s Theatre, Manchester
on the 22nd January and the Prince of Wales’ Theatre, Birmingham on the 16th May, both in 1907 - evidently
Dorothy was enthralled!; a ‘Farewell visit of Henry Irving and his Company’ to the Theatre Royal Exeter on
February 13, 14 & 15 1905, where amongst other performances he reprised his role of Shylock in the
Merchant of Venice; and concluding with a performance of Gilbert & Sullivan’s The Mikado on the 8th June
1908 at the Savoy Theatre.

Mary Dorothy Nutcombe Gould (1886-1934) was the daughter of the English stage actor James Nutcombe
Gould (1849–1899). Notably in his career he originated the role of Lord Darlington in Lady Windermere’s
Fan by Oscar Wilde when it premiered in 1892. His name also appears in the biography of Ellen Terry. Sadly
by the time Mary, or Dorothy as she seems to have gone by, compiled this album both her parents had died,
her father in October 1899, her mother just over a year later in December 1900. Mary was one of five
children, and was only to live til 48 herself.

BOULOGNE

CUSTOMS

62. ONWHYN, Thomas. A TRIP TO BOULOGNE. Sketches of Life and Character. By T.O.
[Thomas Onwhyn]. London, Rock & Co. [1862].
£ 750
FIRST EDITION. Oblong 8vo [133 x 212mm], 10 steel engravings on five sheets, opening page of two
engravings misbound after second; stitched as issued in the original printed wrappers, lightly dust-soiled.
A scarce, and as far as we are aware unrecorded, account of a trip of a British family to Boulogne, showing the
people and customs encountered, by the noted illustrator and cartoonist Thomas Onwhyn.

The work begins by showing the family on the crossing over, snoozing on the deck of the ship and then being
flung around in heavy seas. They then arrive at Boulogne and are seen disembarking. The remaining engravings
then show the family in ‘Bathing Dress’ coupled with ‘Marine Quadrille’, splashing one another in the sea; a
‘Milkwoman’ and ‘Old Bathing Women’, the latter seen with a broom in hand on the beach; and then
concluding with ‘Boulogne Fisherwomen’ with the accompanying engraving depicting them ‘Drying the Nets’
against the back drop of the coast with bathers just visible.
Onwhyn is noted for his satirical take on many of the popular fads of the day, and he often had an eye for the
ladies in his illustrations. He also contributed illustrations to some of Dickens’ works, including the Pickwick
Papers and Nicholas Nickleby, as well as also to Punch.
Not in OCLC or COPAC.

‘SHAKING

WITH COLD’

63. [PANKHURST]. SMYTH, Ethel. MRS PANKHURST’S TREATMENT IN PRISON. Statement by
Dr Ethel Smyth. Printed and Published by the Women’s Social and Political Union, 4, Clement’s Inn,
Strand, London. [1912].
£ 400
ORIGINAL FLYER. 4to (26 x 19cm), pp. 4; lightly browned and chipped to extremities, but still a very good
example of this fragile, and consequently rare, item.
A rare printed propaganda piece issued by the Women’s Social and Political Union in which a statement is
given by Dr Ethel Smyth (in a letter to the editor of The Times) regarding Mrs Pankhurst’s imprisonment in
March 1912 - along with numerous other suffragettes, including Dr Smyth - after the window-smashing
demonstration in London. The leaflet then reprints the Reply by the Home Office, printed in The Times, 20
April and Dr Smyth’s Reply.
Pankhurst ‘was then led down to the basement of B Wing, a ward tenanted, with the exception of herself and
two companions, exclusively by third-division prisoners. And here, in an unwarmed cell, through the so-called
hot-air grating of which came nothing but cold air, devoid of any furniture save an iron bed frame, for the time
being without even a mattress on it, this sick and insufficiently clad woman was left, and there found an hour later
by the matron, shaking with cold. The answer to her indignant protest was the phrase so often heard in
Holloway - “we have our instructions.” These included the putting of all prisoners into prison clothes, but as Mrs.
Pankhurst announced that resistance would be offered, this part of the programme was abandoned’ (p. 2).
It was said that approximately 150 women smashed windows simultaneously across the capital on the 1st
March 1912 and this was only day one of the campaign. The scale and organisation behind of such protests led
by women was both unparalleled and unknown before this day.
Not found in OCLC.

UNRECORDED
64.

[PANORAMA]. PANORAMIC PICTURE BOOK. Otley: W. Walker & Son. [n.d., c. 1830].£
£ 650

Panorama of ten sections (7.5 x 10cm, and 76 x 10cm when unfolded), each bearing an hand-coloured
engraving with text beneath, folding into original pictorial wrappers, in unusually clean condition, and a very
desirable copy, as such.
Rare and charmingly naive folding panorama, issued by Walker & Son in Otley, Yorkshire, depicting various
amusing scenes with descriptive text beneath. So we find a young lady at the piano ‘How sweet it is to have a
little music! This lady you see is amusing herself at the piano, by playing and singing songs’; a gentleman
refusing to pay a dining bill ‘The old gentleman in the picture is grumbling about the money he has to pay, and
so the waiter is replying to him very harshly, and ordering him out of the house’ and perhaps most
noteworthy of all, a poor child road sweeper ‘In London there are many poor boys who earn their bread by
sweeping the principal causeways; they are known to all the gentlemen, who give them money for their work’.
On the rear wrapper are listed ten titles in ‘This Series of Panoramas’ (including “London Cries”; “Child’s
Sketch Book”; and “World upside down”). We have, however, been unable to locate copies of the present
title or any others from the list.
Not in OCLC, and unrecorded as far as we are aware.

HISTORY

OF

TAROT,

THE

BOLOGNESE

WAY

65. [PISARRI, Carlo]. ISTRUZIONI NECESSARIE per chi volesse imparare il giuoco dilettevole delli
tarocchini di Bologna. Bologna, Ferdinando Pisarri, 1754.
£ 300
FIRST EDITION. 8vo, 123, [1], engraving of a putto holding up two playing cards on the title, illustrated

engraved headpiece on p. 5; some light foxing in places; entirely uncut in modern grey boards.
A scarce and beautifully produced book on the card game of tarot, as it used to be played in Bologna. The
author, the printer’s brother, traces the card game back in history, referring to a seventeenth century
manuscript, which has not yet been identified by the local historians of tarot, defines the rules and describes
the variants of this game. The book was republished in the late eighteenth and early nineteenth centuries, and
a facsimile edition was produced in 1984.
Passano, Anonime e Pseudonime p. 170; OCLC locates copies in North America at Yale, the Morgan, Boston
Public Library, Nevada, Vanderbilt and Cleveland Public Library; ICCU locates two copies, both in Bologna.

INCLUDING

AN ACCOUNT OF THE GIRL FOR THE FIRST TIME

66. PORZIO, Simone. DISPUTO… sopra quella fanciulla della Magna, le quale visse due anni o piu
senza mangiare, & senza bere. Tradotta, inn Lingua Fiorentina da Giouambatista Gelli. In Firenze
[Torrentino], [n.d., but 1551].
£ 750
FIRST EDITION IN ITALIAN. 8vo, pp. 52, [4] blanks; with woodcut decorative initials; apart from some

minor spotting to title a clean copy throughout; uncut in later, probably c. 1900, decorative patterned boards.
Rare first Italian edition of De puella germanica, quae fere biennium vixerat sine cibo, potuque… disputatio,
adding new information on the German girl Margaretha Weiss from near Speyer who after 1540 took no food
or drink for over two years.

‘Born near Speyer around 1531 to a peasant couple, Margaretha look little milk from her mother’s breast.
Once she was weaned, she often went three or four days without eating. After a bout of high fever at age
seven, during which she took no nourishment, she consumed even less. Following another illness when she
was ten, she stopped drinking, and then eating, for two years. Still, although she was rather pale and thin, she
grew at a normal rate. At the imperial diet held in Speyer in 1542, Ferdinand, king of the Romans, joined the
crowd of tourists around the patient’s bedside. Fascinated by but skeptical about her fast, he placed her in the
custody of his physician, Gerhard Bucholtz, in whosh household she was kept under strict surveillance. When
her host tempted her with tasty morsels, she politely declined, saying, “I don’t need it now, but I do hope that
the time will come when I will eat”. Forced to drink, she vomited up the liquid; her only bodily excretions
were tears prompted by homesickness. At the end of the forty day experiment, Bucholtz’s report persuaded
Ferdinand “that this was not a faked or contrived thing”. Sent home with money “to marry or do whatever
she liked,” Margaretha resumed taking food and water, though in small quantities. At last report, according to
Porzio, she was still alive’ (Anne Jacobsen Schutte: Aspiring Saints, pretense of Holiness, Inquisition, and
Gender in the Republic of Venice, 1618-1750, 2001).
This case of fasting or anorexia aroused considerable interest and at the time it was thought the girl was
performing a miracle or possessed by demons. The present Italian translation has additional material not found
in the first edition, including a dedication to Alamanno Salviati (pp. 3-7) and an account of the girl, entitled
‘Historia della detta fanciulla’ (pp. 8-14).
Durling 3747; not in Adams or OCLC.

POTTER PANORAMA
67. POTTER, Beatrix. THE STORY OF MISS MOPPET, London & New York, Frederick Warne
and Co., [November] 1906.
£ 950
FIRST EDITION, FIRST ISSUE (WITH “LONDON & NEW YORK” ON REAR COVER). 16mo, 14 col. illus. in
panoramic format, folding into original cloth wallet with tongue-tab and groove closure, pictorial printed label
on upper cover, a very good copy.
At the start of 1906, Potter planned three books in a panoramic form, with 14 pictures and 14 pages of text: The
Story of Miss Moppet; The Story of a Fierce Bad Rabbit, and The Sly Old Cat, but only the first two were published.
Issued for the 1906 Christmas market, the books were too easily damaged, so “the shops sensibly refused to stock
them because they got unrolled and so bad to fold up again” Potter wrote (Linder, p. 183). The panoramic design
was dropped and the books brought into line with the rest of the series in 1916.
A very good copy of this notoriously fragile book, complete with the often missing closing tab.
Linder 426; Quinby 11; Taylor, Whalley, Hobbs, Battrick 129-130; V & A 1559.

ALL

ASPECTS OF

PORTUGUESE PROSTITUTION

DISCUSSED

68. [PROSTITUTION]. SANTOS CRUZ, Francisco Ignacio dos. DA PROSTITUIÇAO NA
CIDADE DE LISBOA ou Considerações historicas, hygienicas e administrativas em geral sobre as
prostitutas, e em especial na referida cidade… Lisboa: Typ. Lisbonense, 1841.
£ 500
FIRST EDITION. 8vo, pp. 438, [2], 11 tables, of which three are
folding, 454-457 [index], [2] errata; some spotting and browning in
places; in contemporary sheep; with red skiver label on spine
lettered in gilt; boards and spine worn, spine with some loss at
head, and binding somewhat shaken.
First edition of this uncommon and influential study of the social,
legal, and medical aspects of prostitution in Lisbon, by the public
health official Santos Cruz.
The work is divided into three parts. The first opens with a
comparative history of prostitution, firstly examining the
profession in Japan, India, Egypt, the ancient world, and other
modern societies, before turning to its practice in Portugal. Santos
Cruz then discusses the different classes of prostitutes, including
those on the street, those who work in brothels, and those who
work clandestinely, before examining their health and physical
state, paying particular attention to the prevalence of syphilis, as
well as uterine cancer. He goes on to discuss the prevalence of
religious sentiment among Lisbon prostitutes, their friends and
lovers, their numbers and distribution around Lisbon, and the
necessity of tolerating prostitution. The section concludes with a
more detailed account of the prevalence, causes, spread,
treatment, and prevention of venereal diseases.
The second section is concerned with brothels and their
regulation, and examines their layout and organisation, their
policing, their hygiene arrangements, and the arguments
surrounding their consolidation in one area of the city, while the
third describes in detail the legislation surrounding prostitution,
giving an account of prostitution laws in the ancient world, and in
several modern European states, before detailing the history of
Portuguese laws on the matter.
OCLC records US copies at the Newberry Library, NLM, Michigan State, Minnesota, Duke, Temple
University, and Texas.

‘MONK LEWIS

WAS ALSO ONCE OF THE PARTY, AND WE HAD

NOTHING BUT

GHOSTS

STORIES THE WHOLE EVENING’

69. QUEEN CAROLINE. FINE LONG LETTER TO LADY ABERCORN, in a secretarial hand,
signed ‘C’ by Queen Caroline. [n.p, London?] May 3rd 1810.
£ 1,250
AUTOGRAPH LETTER SIGNED. (184 x 112mm), 6 pages, in a neat legible hand, evidence of having once been

folded, otherwise in good original state.
Rare long, chatty and entertaining letter from Caroline Amelia Elizabeth of Brunswick-Wolfenbüttel (17681821), best known as Caroline of Brunswick or Queen Caroline, to Lady Abercorn, mentioning Sir Walter
Scott and Matthew Gregory Lewis.

A selection of passages from the letter, as follows:
“How could you ever think, my dear Lady Abercorn that your name could stand any where in the wrong
place, wherever it stands it must give pleasure to your friends.”
“The kind offer you propose to me I am under the necessity to decline as I have not even been able to go to
the seaside since my Mother is in England - her state of health being so precarious and besides knowing so few
people in England I am absolutely necessary to her existence, which I did former times almost constantly - and
which always was beneficial to my health.”
“Lady Cha[rlotte] altho’ not in waiting, I see every week - The Aberdeens and Lady Maria Chaperone here
very often. Lady Maria is quite recovered in her looks and spirits. Walter Scott is now in London: - and I enjoy
his society very much; he regrets very much your being so far off, and he is very sincere and true admirer of
you and all your family. Monk Lewis was also once of the party, and we had nothing but ghost stories the
whole evening. I gave him the canvas to which is upon fact: he wished to put it in verse, but he embellished it
in such a manner that I do not know more my own story, as he took so many “practical licenses” that the
person to whom it happened will never suppose that it was their own awful event.”
The mention of Walter Scott (1771-1832), whom she admires, is particularly noteworthy, indeed Scott’s novel
The Heart of Midlothian mentions Queen Caroline. John James Hamilton, 1st Marquess of Abercorn (17561818) and his wife Anne to whom this letter is addressed, were very friendly with Scott, as he read the first
cantos of The Lady of the Lake. Furthermore the reference to Matthew Gregory Lewis (1775-1818), author of
the Gothic novel, The Monk (1796), with a first hand account of his ‘Ghost stories’ is also highly desirable,
providing an interesting insight in to Caroline’s social circle. As an interesting aside, Monk Lewis’s wife Frances
became lady-in-waiting to the Princess of Wales.

Caroline of Brunswick (1768-1821) was forced upon the Prince of Wales, by his father, King George III.
Caroline’s mother was the King’s sister. The first cousins were married in 1795. Three months after the birth
of Princess Charlotte Augusta in 1796, she was deserted by her husband. Not long afterward, their daughter
was also taken away from her. In 1806, Princess Caroline was censured for improprieties and unguarded
speech. After her husband became Prince Regent in 1811, Caroline toured Europe. When there were
scandalous rumors concerning her and Italian Bartolomeo Bergami, her husband sent secret agents to
investigate the matter. In 1820, after the death of King George III, her husband, now King George IV, offered
his wife a monetary settlement if she would remain abroad. Caroline refused, and her popularity in England
aborted a proposed royal divorce bill in the House of Lords. When she tried to enter Westminster Abbey in
July 1821 for her husband’s coronation, she was barred. Caroline was crushed, and her health rapidly
deteriorated. She died less than a month later at the age of 53.

70. [QUEEN OF HEARTS]. NEW STORY OF THE QUEEN OF HEARTS London: Dean and Son,
1858.
£ 650
FIRST EDITION. 8 leaves (25 x 16.8 cm), printed on one side only, the first and last pasted to the wrappers,
illustrated with eight coloured engravings; stitched as issued in the original pictorial wrappers, covers and spine
a little worn; else a very good copy, with the contemporary pencil ownership signature ‘Paul Williams Wyatt,
Nov 18th 1858’ at head of title.
Wonderful Dean & Son production of the story of ‘The Queen of Hearts, and the Stolen Tarts’, with
particularly striking hand coloured illustrations.
‘The Queen of Hearts once made some tarts,
All on a summer’s day:
The Knave of Hearts he stole those tarts,
And took them quite away.
The Queen of Hearts had made those tarts
To feast a chosen few;

And on the shelf put them, herself,
Saying “They’ll surely do.”
For she’d sent out her cards about
To every King and Queen,
Who in the pack, red and black,
Are always to be seen.’ (pp. 1-2)

The work is published by Dean as part of the ‘Grandpapa Easy & Grandmamma Easy’s Series’ (as advertised on
the back cover), the set as a whole being made up of ‘13 sorts’.
OCLC records three copies in North America, at Harvard, Princeton, and Toronto, and one in the UK, at
Cambridge; COPAC adds one further copy, at the Bodleian.

71. [RELIEF]. DISTRESSED MANUFACTURERS. At a meeting of the Committee, held on the 19th
day of May, 1826, appointed at a public meeting held at the Guildhall of the City of Rochester, On the
12th. Instant, for the purpose of furthering the objects of the Subscription entered into at the City of
London Tavern, for the Relief of the distressed Sufferers in the Manufacturing districts… Wildash:
Printer, Rochester. [n.d., but 1826].
£ 150
BROADSIDE. 38 x 25.5 cm, edges a little worn and dust-soiled, else very good.
Rare broadside announcing the outcome of a meeting of the Committee of the Distressed Manufacturers held
on 19th May 1826 at the Guildhall, Rochester, Kent. It reports that it was resolved that ‘the present list of
Subscribers be printed and distributed’, with the list of some 50 names and the sum each donated duly
provided below.
The distress due to the banking crises the previous year and affect all classes causing a general depression
throughout the country in 1826.
Not in OCLC.

ALL

SPLENDID, DELICIOUS OR NEW

72. [RIDOUT, Edith Caroline]. MANUSCRIPT TRAVEL DIARY. describing a short trip to
Switzerland. [UK, France & Switzerland] [July 19th - August 2nd, 1876].
£ 285

MANUSCRIPT IN PENCIL. 26 ff. (of which 2 ff. blank); stitched as issued in the original red decorative printed
paper wrappers (90 x 55mm), with a blue, black, white & green spot design, with some surface wear to lower
wrapper.
The diary describes a short trip to Switzerland by way of Paris taken by Edith Caroline Ridout with her father,
George Ridout, the rector of Sandhurst in Kent.
Edith was 19 when she wrote her diary and this may have been her first trip abroad. She travelled with a
group of friends by omnibus to Folkestone and then onto Boulogne ‘much amused by the French
Fisherwomen the country people look so different from England.’ They did the Louvre and at ‘Notre Dame
went up one of the towers, 390 steps saw all over Paris beautifully, sat on the top some time.’ They were
soon off to Neuchâtel then to Berne, ‘the lovely views, saw the first snow mountain’, Spietz before taking the
final step to Kandersteg which they used as their first base. An ‘Uncle Witherby and a few friends were now
part of the party and they were all keen to do various walks in the mountains. What is interesting is the move
from one hotel to another as they travelled around the Alps as if trying to make sure they saw everything they
could. Getting up at 5.30, breakfasting, going up a mountain, writing letters making friends around the table
d’hote and then onto the next stop. Probably they had their trusty Murray Hand-Book ready so that nothing
was missed. To this young lady everything was splendid, delicious or newwith the diary running on until the
first week of August. Probably the inevitable homeward journey was just too mundane to for Edith to record.
Edith went on together with her sister, Mary, to become joint superintendents of the Soldiers’ Home in
Gosport from the early 1880’s. This work until she married in 1907 Commander Benjamin Harrison Key R.N,
a well travelled man who accompanied the Prince of Wales on various tours. They worked together in the
Bethseda Town Mission until his death in 1920, with Edith continuing the ‘good work’ until her own death, at
the age of 83, in 1939.

SELECTIONS

FROM

ROUSSEAU

73. ROUSSEAU, Jean Jacques. THOUGHTS ON
DIFFERENT SUBJECTS. By J. J. Rousseau, Citizen of
Geneva. In Two Volumes. Vol. I [-II]. London: Printed for
S. Crowder, J. Coote, W. Griffin, and J. Knox. 1768. £ 450
FIRST EDITION IN ENGLISH. Two volumes, 12mo, pp. xi, [i]

blank, 216; [ii], ii, 220; apart from a few marks in places, a clean
copy throughout; with contemporary French annotations
throughout; in contemporary sheep, expertly rebacked, with
red morocco label lettered in gilt, corners rubbed.
Uncommon first English edition of this selection of Rousseau’s
thoughts and philosophic concepts, compiled from extracts of
his writings.
This collection helped to propagate Rousseau’s ideas and
attitudes, admittedly at a popular level, but was not greeted
with great enthusiasm by Rousseau himself, who had not been
informed of its preparation. In a letter to Duchesne he
complained: Ces Pensees … sont bien de moi, mais ce ne sont
pas mes pensees. Arranged under a variety of headings, such as
God, conscience, morality, liberty, suicide, women, etc. the
articles are also findable through the detailed index, and are
followed by a section of philosophical aphorisms.
With the Hume/Rousseau controversy still in the air the
publishers probably thought that selected nuggets of Rousseau’s
writings would be a sure seller for readers curious to dabble in
current philosophical ideas.
ESTC T136484.

FIRST

COMPLETE ITALIAN

TRANSLATION

OF THE

NOUVELLE HELOISE

74. ROUSSEAU, Jean-Jacques. LA NOUVA ELOISA o lettere di due amanti abitanti di una piccola
citta’ appie dell’ Alpi. Raccolte e Pubblicate da Giovan Giacomo Rousseau, Cittadino di Ginevra.
Tradotte dal Francese in Italiano da Panaiotti Palli. Tomo Primo [-Quarto]. Livorno, per Tommaso
Masi e Comp., 1813.
£ 1,250
FIRST EDITION IN ITALIAN. Four volumes, 12mo, pp. 333, [1] blank; 388; 356; 331, [1] blank, [8] errata;

small stain to fore edge of the first gathering of vol. I, some light browning and spotting in places due to paper
stock, nevertheless text still largely clean throughout; uncut in the original publisher’s printed wraps, upper
wrapper of vol. I replaced with spine chipped and worn, vol. III missing spine and repaired, otherwise apart
from some dust-soiling and minor staining, a good set, with contemporary ownership inscription ‘Alla
pregiatissima Signora Luigia Jalia’ to front free endpaper of vol. II.
Rare first complete Italian translation of the Rousseau’s Nouvelle
Heloise, printed in the port city of Livorno on the west coast of
Tuscany.
The translator, Panajotti Palli, notes in his preface that to fill his
spare time he ‘turned to translating works of various kinds,
which delight me and taught me at the same time. Among these,
the letters of two Lovers living in a small town near the Alps, or
the Nouvelle Heloise of Jean-Jacques Rousseau, fixed my
attention, and I set about translating them in Italian’. He goes on
to note that ‘the Nouvelle Heloise must not be confused among
the common novels: this book was for the author a pretext for
bringing together in a single work a multitude of political,
philosophical, and religious ideas which he then treated with
greater breadth, but I could not say if with greater vigor and
eloquence, in his other later works’. He concludes by
encouraging the reader that the book should be considered ‘as a
collection of beautiful dissertations on the way of studying, on
jealousy, on duel, on adultery, on suicide, on domestic economy,
on the education of children, and finally on the way to die well.
Considered in this respect the novel by the Genevan Philosopher
offers abundant pasture to the philosopher, the man of the
worlds, the young lover, the father of the family, in addition to all
classes of people’ (Al Lettore, vol. I, pp. 3-6).
First published in 1761 by Rey under the title Lettres de deux
amans, the Nouvelle Héloise was possibly the most popular work
of the second half of the eighteenth century; more than 70
different editions had appeared by 1800, and many of the themes
that were later to find full expression in romanticism are to be
found in it.
The first Italian edition of any part of the work appeared in 1762, with a translation of Lettre X from part
four.
Dufour 121; OCLC records two copies, at the National library of Denmark and Bibliotheque Publique et
Universitaire Neuchatel.

SENSATIONALIST

AND

TITILLATING

75. [SCANDAL]. LES ARCHIVES DU SCANDALE; Recueil d’aventures galantes, escroqueries
celebres, proces scandaleux, viols, enlevemens, bigamies, etc., etc. Par M. R***. Paris, [Poulet] for
Plancher, Libraire du Mercure de France, 1819.
£ 285
FIRST EDITION. 8vo, pp. [4], iv, [9]-241, 2, [2]; a little foxed in places; entirely uncut in the original

publisher’s orange wrappers, binder’s waste pasted inside covers; a little spotted and worn.

Scarce first edition of this rare collection of scandal stories dealing with bigamy, marriage, divorce, pregnancy,
infanticide, and other unsavoury anecdotes about famous and infamous people, including notable ladies such as
Madame de Mirabeau.
The sensationalist and titillating character of these cases speaks for a rather cunning publisher; the book was
probably written by hacks who also wrote for the Mercure de France. A second volume was planned, but
never appeared. Astonishingly a large amount of saucy anecdotes are set in Great Britain and illustrates the
morals, wit and esprit of from across the English Channel. - See Mercure de France, volume I (1819), p. 428
for a contemporary review.
Gay, col. 25; Regnaut auction catalogue, Ghent, 1824, item 177 (‘tres rare’); Rose 3785; OCLC locates copies
at Bryn Mawr, Cornell, in the Bibliothèque Nationale and the British Library.

AIDED

BY

ROGER FENTON

76. [SEBASTOPOL]. BURFORD, Robert. DESCRIPTION OF A VIEW OF THE CITY OF
SEBASTOPOL, the Assaults on the Malakhoff and the Redan, the Retreat of the Russians to the
North Side of the Harbour, &c. Now Exhibiting at the Panorama, Leicester Square. Painted by the
Proprietor, Robert Burford, and Henry C. Selous and Assistants, from Sketches by Cpt. Verschoyle,
Grenadier Guards, aided by Photographic Views. London: Printed by W.J. Golbourn, 6, Princes
Street, Leicester Square. 1856.
£ 385
8vo, 16 pages, 4 adverts; key consisting of two etched strips on one folding plate measuring 310 × 485 mm,
split to one fold; stitched as issued in the original printed wrapper, upper wrapper loose (with folding plate
attached on verso, having caused wrapper to split away), lightly dust-soiled, but still a good copy, rarely found
in the original wraps.
The view taken from the Malakhoff Tower was probably aided by the photographs of Roger Fenton; certainly
the upper panorama is from the same viewpoint as one of Fenton’s photographs, although Verschoyle, whose
portrait was also taken by Fenton, was also a skilled in photographer. Barker probably used every available
image he could lay his hands on to recreate his panorama.
OCLC recording one copy only, at the BL.

“WHY

D O Y O U N O T B R E A K T H E S E C H A I N S ?”

77. SHERWOOD, Mary Martha. THE LITTLE NEGROES. By Mrs. Sherwood… London: Printed
for Houlston and Son, dean 1838.
£ 800
FIRST EDITION. Together twelve works in one (listed below), The Little Negroes being the final work,
12mo, pp. 15, [1]; with woodcut frontispiece and four woodcuts throughout the text, all coloured by hand;
the first and last page pasted to the wrappers; light stain just visible throughout; bound as part of a collection
in contemporary morocco backed marbled boards, spine ruled in gilt, lightly rubbed.
Rare first edition of The Little Negroes by the novelist, diarist and autobiographer Mary Martha Sherwood
(1775-1851), who wrote ‘more than 350 titles, chiefly pious works for the young, on whom she exerted a
unique influence’ (Feminist Companion). The story begins in a market place ‘in one of the islands of the Indian
Ocean’ where an English gentleman comes across, ‘under a bamboo shed, two black boys exposed to be sold.
He duly saves the boys, taking them to ‘Bengal, where he lived under a happy English government’ (p. 10).
‘“Children,” said he, “why do you remain here exposed to the burning heat of the sun and the torment of
those innumerable swarms of flies which encompass you on all sides?”.
“Because we cannot help ourselves,” replied the children. “Do you not see, Sir, the ropes and chains with
which we are bound to this place?”.
“Why do you not break these chains?” said the gentleman.
“Because we cannot,” replied the boys: “we have not strength, and even if we should be speedily seized and
bound again - we can never be relieved, unless some kind benefactor would pay our redemption-money, and
take us from hence,”’ (pp. 7-8).
The work is bound together with a collection of eleven further children’s stories, all but one by Mrs.
Sherwood, and all printed by Houlston and Son, titles as follows: Little Robert and the Owl (fourteenth
edition); The History of Little George and His Penny (Twentieth edition); Poor Burruff (Sixth edition); A Visit
to Grandpapa (Second edition); The Rose. A Fairy Tale (New Edition); The Lady in the Arbour (Fifth edition);
The Singular and extraordinary adventures of poor little bewildered Henry (1825); The Hidden Treasure
(1837); Soffrona and her Cat Muff (Sixth edition, 1842); The Three Flower Pots by Mrs. Cameron. (New
Edition, 1842); and The Stolen Fruit (Second edition, 1843).
OCLC records two copies in the UK, at the BL and Liverpool, and two in North America, at UCLA and Yale;
Cf. Osborne Coll., p. 302; see Blain, Clements & Grundy: Feminist Companion to Literature in English (1990),
pp. 976.

THE IMPORTANCE

OF

NUTRITION

78. SIMMONDS, Rose. MANUAL OF NUTRITION… Cassell and Company, Ltd, London,
Toronto, Melbourne and Sydney. 1945.
£ 95
FIRST EDITION, PRESENTATION COPY. 12mo, pp. vi, 90; apart from a

few minor marks, a clean copy throughout; stapled as issued in the original
wraps, printed in red, lightly dust-soiled and staples rusted, but still a good
copy.
Uncommon first edition of this handy pocket manual providing all manner
of information on nutrition, the contents covering the significance of diet
on health, grow and weight, food elements, milk and dairy products,
composition of meat, fish, eggs, pulses, vegetables, fruits and soya beans,
starches and sugars, before concluding with ‘The protective diet as applied
to the family’.
‘The science of Nutrition is daily becoming more important, not only to
those who deal with food, but also to all who take an interest in public
welfare and in plans for the future. There is growing need for a short and
simple booklet which will explain the technical terms used, and set out the
fundamentals of the science as it stands to-day. Miss Simmonds’ long
experience, both in practice and as a teacher, guarantees that this booklet
will satisfy this need’ (foreward).
OCLC records four copies in North America, at the NLM, Johns Hopkins, National Agricultural library and
the Library of Congress.

‘WHEN

SHE GETS TO

HUMHUM STREET; WE’LL

HIT BELOW THE BELT’

79. [SUFFRAGETTES]. GONNE, Josephine. THE WRIGGLER AND THE WORM… London:
Printed and Published by Francis & Co., Printers. [n.d., c. 1910?].
£ 185
ORIGINAL FLYER. Single sheet (224 x 210mm), some minor marking at head, and evidence of having once been

folded, otherwise in good original state.
Rare survival this poem of seven stanzas of an idiosyncratic ditty published in support of the Suffragettes.
“Just wriggle slightly sideways,”
Said the Wriggler to the worm.
There’s a Suffragette behind us,
She will see me if I squirm,

If we scoot behind the railings
And try a starboard tack,
The bobbies will protect us
While we bite her in the back.’

Josephine Gonne (1867-1917) was the wife of Charles Melvill Gonne, a ‘Member of the Men’s Political Union
for Women’s Enfranchisement’. The photo of Capt. Gonne being escorted by two policemen during the ‘Black
Friday’ tumult in November 1910 was reproduced as a WSPU postcard.
Not in OCLC, COPAC or the British library, and unrecorded as far as we are aware.

A

YOUNG LADY’S OBSERVATIONS OF THE

LIBERATED AFRICANS

OF

SIERRA LEONE

80. [TEMPLE, Catherine]. SIERRA LEONE; OR THE LIBERATED AFRICANS, in a Series of Letters
from a Young Lady to Her Sister, in 1833 & 34. London: Sold by Longman & Co., Paternoster Row;
and all booksellers in town and country. 1835.
£ 2,250
FIRST EDITION. 8vo, pp. 49, [1]; a clean fresh copy throughout; in the original green pebble grain cloth, the

upper cover with a gilt printed red paper label, inscribed at head of title ‘Mary Parkinson, Ravendale, July 17,
1835 - The Gift of her 2nd Cousin Mrs Edward Thorold’; a very desirable copy.
Rare first edition of this ‘unprejudiced narrative of the Liberation, Location, Instruction, Habits, and
Disposition of the Liberated Africans’ of Sierra Leone in 1833 and 1834, by Catherine Temple, the daughter of
the Lieutenant-Governor and ‘general superintendent of the Liberated Africans’ Department’, set out in a
series of letters to her sister.
‘I really think Freetown is worse than London for noises at night, but they are of a very different sort; instead
of carriages rolling along every minute, you have first the frogs, which commence at sunset; soon after the
dogs begin to bark, and never cease till midnight, at different times you hear the monkeys chattering, donkeys
braying, and the crown birds screeching; and at dawn, you might fancy yourself surrounded by poultry yards,
there is such a crowing and cackling. I am got more accustomed to it now, but really I never closed my eyes
the first night. There is another sound at five o’clock in the morning, which, although it awakes one rather
earlier than usual, is very grateful when you remember the people you are among, and how different they
would be, were it not for the blessed efforts of the Missionaries; I mean the singing in the Chapels. The
Liberated Africans, I am told, assemble in great numbers, at that early hour, for prayers and psalm singing,
before they go to their labour. Who would expect, that a people having the character of being naturally
indolent, would be induced to such an exertion, merely, by the power of persuasion: I should think too, it
must be exceedingly difficult to make them comprehend any thing for I never heard such gibberish as they talk

by way of English; it takes half an hour to make out what they mean to say, and yet they are quite indignant if
you imply that they cannot speak our language. I believe the English make them worse than they would be
otherwise, by imitating them, instead of speaking correctly, I have positively declared I will not follow this
ridiculous custom, but the people say if I do not, the Africans will never understand me, however, I hope that
by repeating my words a great many times, they will manage to do so. Amongst a population, composed as it
is, of a number of different tribes, each speaking a different dialect, even this jargon must be very useful as a
medium of communication, but a knowledge of the English language helps you but little in the attainment of it’
(pp. 11-12).
Catherine Temple was born on the 6th August 1812 at Malta, the daughter of Major Octavius Temple (17841834), army officer, sub-inspector of militia on the Ionian Islands, and later Lieutenant-Governor of Sierra
Leone (1831-34), and Dorcas Temple, née Carveth (1786-1866). Among her 15 siblings were Frederick
Temple (1821-1902; ODNB), Archbishop of Canterbury, and Anne Laura Temple Thorold (1806-1872),
author of Letters from Brussels (1835). Her childhood and adolescence were spent abroad, following her
father’s military and diplomatic postings, first at Malta and, from 1819, the Ionian Islands (Santa Maura, Lefkada
[1820-28]; Corfu [1828-30]). Though without formal schooling herself, her mother taught her children to read
and write by rote, using a system of affectionate discipline that well-prepared them for future studies.
In June 1830, when Catherine Temple was about 18, her
father resigned his colonial appointment and returned with
his family to England where he bought Axon farm, near
Culmstock in Devon. Following her father’s belief that all
must ‘work for their bodily good’ (qtd. Sandford 24),
Catherine and her sisters worked side by side with the
female servants while their brothers laboured in the fields.
The land, however, was poor, and the farming venture not
a success. On 2 November 1833, Octavius Temple
accepted the Lieutenant-Governorship of Sierra Leone,
and soon after became general superintendent of the
Liberated Africans’ Department. Catherine Temple
accompanied her father to Sierra Leone, while her mother
remained at Axon to supervise the education of her
younger siblings.
At Freetown, Temple’s father attempted to institute reforms necessitating his constant supervision. His
exertions weakened him and he died in August 1834. Catherine Temple returned to Devonshire thereafter,
but saw her Sierra Leone; or, the Liberated Africans (1835) through the press the following year. The
Liberated Africans of the title were African slaves rescued by the West Africa Squadron of the Royal Navy
during the Blockade of Africa. They were officially liberated by tribunals in Freetown, and sadly frequently
consigned to apprenticeships little removed from their previous condition. Though silent on her father’s last
years, the volume bespeaks Catherine Temple’s keen powers of observation and active curiosity (she
describes her attempts to converse locally in native dialects, arousing surprise and distrust in her
interlocutors). In the final letter, she underlines too her commitment to abolition and the colonial-Christian
missionary imperative. Whatever the modern reader may make of her nineteenth century cultural beliefs,
there is no mistaking a genuine concern for the betterment of the lives of those she meets and a desire to set
right prejudice about the nature of the Liberated Africans.
Sierra Leone appears to be Catherine Temple’s only published work. A picture of her intellectual life,
however, is given in her brother Frederick’s correspondence with her from 1839-41 while he was away at
Oxford. With her he shared his thoughts on the writings of Carlyle, Coleridge, Wordsworth, and Newman,
promising to bring back their books for her to read herself. In 1843, Catherine removed with her mother to
Oxford where Frederick had become a fellow of Balliol, and it was here that she became engaged with her
husband, the Rev. Robert Charles Edward Moberly (1820-1893), then a Balliol scholar. She died at Oxford on
the 11th August 1892.

Provenance: The present copy belonged to Mary Parkinson, with a presentation inscription on the title. Mary
was the sister of Rev John Parkinson DD of East Ravendale (1754-1840). Reverend Edward Thorold and his
wife Mary (née Wilson), was rector at Hougham-cum-Marston in Lincolnshire.
OCLC records six locations, two in the UK, at the BL and Cambridge, and three in the US, at Harvard,
Columbia and the Huntington, and one at the National library of Jamaica; COPAC adds one further copy, at
the Bodleian.

MERCILESSLY

PARODYING ‘THOSE POPULAR GIFT-BOOKS FILLED WITH ROMANTIC VERSES
AND GREY STEEL-ENGRAVINGS OF

SHAKESPEAREAN

THEMES’

81. TENNIEL, Sir John, and Thomas BARRETT. THE EVER-SO-MANY NIGHTS TALES - not
Arabian, Containing Most Graphic Illustrations of Beauty, Sentiment, Song, The Drama, History & all
that sort of thing. By Sketches after Nature. Highly Coloured. [London, 1844].
£ 8,500
ORIGINAL ALBUM/SKETCHBOOK. Folio, containing 75 drawings in charcoal, coloured chalks and pastel, 70
of which are by 5-12ths (T. Barrett) and five by John Tenniel; the illustrated title page is in six compartments,
the three drawings on the right are by John Tenniel, the three on the left by 5-12ths, also including three
mock seals on card discs, most of the drawings on pale grey wove paper mounted on dark grey album leaves,
a few, including title, direct on leaves, most with the title captions inscribed in bold white; bound in half
morocco album, joints worn with some splitting (but holding firm), boards and corners rubbed, preserved in a
later morocco-backed box, with gilt-lettered morocco label to upper panel ‘The Book of Beauty by Sir John
Tenniel & Mr T. Barret, folio, [c.1844]’; a highly interesting collection.
Wonderful album collecting together original drawings by Sir John Tenniel (1820-1914) and Thomas Barrett.
Tenniel dined regularly at the home of his friends, Mr and Mrs Thomas Barrett, where they would amuse
themselves by creating the present drawings, with all three represented by one of the mock seals tipped in,
that of Tenniel inscribed ‘Sigillum Johannis X.I.L - AD 1844’.
The ‘playful, comic side to Tenniel’s character was generally reserved for private moments with his few
friends; to the world he was still an aspiring, serious-minded painter with “high ideals”. He was a frequent and
much welcomed guest of the Barretts, a jovial family with a talented son, Thomas, who became Tenniel’s close
friend. The Barretts were pleasantly receptive to Tenniel’s flashes of wit; they encouraged and entertained him
with the struggling young artist Charles Keene, over casual, relaxed dinners which stretched into entertaining
evenings filled with jokes and puns. Mr Barrett was meek, mild-mannered “Mr Caudle-type” husband; a tall,
very thin figure who signed himself “5-12ths”. This was in contrast to his jovial, outspoken and plump wife’s
“nobler proportions”; a woman he claimed to be “unquestionably his better half”. They would join the three
young artists after dinner when, seated in the lamplight, they would discuss the latest additions to the
composite book of illustrated parodies. The Book of Beauty, which they composed together. It was a project
which mercilessly parodied those popular gift-books filled with romantic verses and grey steel-engravings of
Shakespearean themes, or portraits of perfect feminine beauty like The Book of British Beauty or The Keepsake

which graced the tables of many middle-class drawing rooms. In their uninspired blandness and unashamed
inferiority they seemed to the critical young men the perfect subject for ridicule. Indeed, they produced
striking full-page designs on that proven formula: Charles Keene chose comic versions of the Zodiac; Tenniel,
with his wide knowledge of literature, chose favourite quotations from Shakespeare and dramatic scenes from
history and the opera, as well as his favourite poems, to transform into his own brand of witty parody; all
drawn in bright coloured chalk. One later critic praised Tenniel’s contribution for “the humour being infused
into them being equal to anything he afterwards produced in Punch”. While this is perhaps too sweeping a
claim, his chalk drawings do prefigure some of his best Punch cartoons as well as his Alice illustrations’
(Rodney Engen: Sir John Tenniel Alice’s White Knight, Scholar Press, 1991, p. 12).
Tenniel’s drawings are monogrammed in his usual manner, with Thomas Barrett signing himself ‘5/12ths’, an
affectionate reference to his wife being his better half. In the drawing on p. 8 by 5-12ths, ‘The Burial of the
Book of Beauty,’ there is a pencil sketch of Mr. T. Barrett (5-12ths), evidently drawn by John Tenniel, over
which has been placed the rebus ‘Tea-Bar-Rat’. On p. 9, where ‘The book of Beauty rises from its ashes,’
there is a very spirited cartoon by John Tenniel, upon which is stated: ‘Winterslow Place. There will be a
grand meeting of the proprietors, editors and all the contributors to the Book of Beauty, on Friday, June 7, at
1/2 past 5pm precisely’. On the front pastedown there is a note, presumably in Barret’s hand, ‘Please don’t
make a seat, or a backboard, of this Book, nor playfully delineate the beauties of its pages with your finger Hydropathy too is not recommended, as liquids in any shape are apt to cause it to “Walk its chalks”’.

‘Although the entire project was meant only for private amusement between friends, the book was eventually
exhibited and many of the drawings broken up and sold, despite Tenniel’s and Keene’s misgivings. Thinking
“very little of them as art”, Tenniel was especially surprised “that in their rubbed condition they should attract
any notice whatever”’ (Ibid, p. 13).
The contents of the album were put up for auction at Sotheby’s on Monday 5th June 1893, a contemporary
newspaper reported ‘These drawings are the only examples in pastel ever executed by Tenniel and Keene,
and have never been published. Messrs. Sotheby sold them in ninety lots yesterday, when “Justice in a fair
round belly” fetched £7; “Hamlet,” £7 5s; “First Day of Pheasant Shooting,” £7 10s ; and “Rebecca at the
Stake,” £7 7s, all by Tenniel. A volume of “The Book of Beauty,” with seventy drawings by 5-12ths and five by
Tenniel, went for £12 12s; two sketches by Thackeray for £10 10s and £12; and four by R. Seymour, three of
“Cockney Sportsmen” and “A Pop at the Sparrows,” for £40 15s.’
The remaining significant group of drawings in the present album retain much of their original zest and zeal,
and the collection as whole is highly desirable.

THACKERAY

INTERPRETS

SHAKESPEARE

82. THACKERAY, William Makepeace.
ORIGINAL PEN AND INK SHAKESPEAREAN
SCENES, from Romeo and Juliet, and The
Tempest. [1837].
£ 3,250
Nine pen and ink sketches [70 x 52 mm. 111 x 91
mm.], three with a light blue wash, mounted on a
larger sheet [261 x 371 mm.], minor chipping to
edges and tears, some evidently prior to mounting
by Thackeray and one with a later 35mm tear, the
sheet inscribed in the artist’s hand ‘Shakespear’ at
top right at bottom left together with his bold
autograph ‘W.M. Thackeray 1837’.
Clearly signed and dated by Thackeray in 1837, the
leaf was evidently once in part of an album. That he
zealously destroyed prodigious quantities of his
drawings shows that Thackeray may have had
second thoughts over this particular sheet
containing nine Shakespearian subjects.

On the 11th April 1835 Thackeray writes from Paris to Frank Stone ‘as for myself I am in a state of despair—I
have got enough torn up pictures to roast an ox by—the sun riseth upon my efforts & goeth down on my
failures, and I have become latterly so disgusted with myself, and art & every thing belonging to it, that for a
month past I have been lying on sofas reading novels, & never touching a pencil.’
In March 1837 Thackeray returned to England after a failed venture in Paris as correspondent for his stepfathers London newspaper. One would assume the sketches date from the period after his return, this,
however, is not a certainty, and indeed the sketches could be survivors from the 1835 destruction, maybe
they were mounted on this leaf at a later date. In London the chief production of Romeo and Juliet in 1837
was in the form of Bellini’s opera I Capuleti e i Montecchi, the dramatic style of Thackeray’s pen does seem to
point in this direction. Although Thackeray is chiefly thought of first a writer and sometime illustrator, he was
also extremely passionate about music and particularly so of opera during his earlier years.
Another possibility is that the sketches were dated in 1837 when they were preserved and all may have come
from an earlier period. Thackeray is known to have attended a production on October 5th 1830 of Romeo
and Juliet in London which included Fanny Kemble - a production that would certainly have been dramatic
enough for him to remember in these sketches. There is also one ink drawing of Caliban threateningly looking
on at a seated Miranda. This is a purely imaginative scene and could only have been created by Thackeray after
reading The Tempest; although Caliban speaks of his desire to rape Miranda there is no actual scene in which
they meet in this way. The incongruity of one scene in Romeo and Juliet of a sword fight taking place beside
the unconscious body of Juliet also forms no part of the play, or opera.
Maybe all of the sketches are interpretations of various aspects of Shakespeare, each being imagined and
distilled by Thackeray from watching plays, listening to opera and reading the Bard. Probably he kept these
particular sketches, therefore, as he felt they were not ‘failures’ to be torn up.

THE IMPACT

OF

REVOLUTIONS

IN

EUROPE

83. [THEVENET, Louis Michel Auguste]. CASSANDRA oder einige Betrachtungen über die
französische Revoluzion und die gegenwärtige Lage von Europa. July 1798. Aus dem Französischen
übersetzt von Kilmary. Cairo, und ist zu finden in Malta, Corfu, Zante. Zephalonien und zu Paris bey
Baboeuf’s sel. Erben und Consorten, Cour du Luxembourg. [1798].
£ 285
FIRST GERMAN EDITION. 8vo, pp. vi, 195, [4] “Anmerkungen der Verfasser”, [1] blank; with engraved
frontispiece; some foxing throughout, seldom heavy; in contemporary drab wrappers; somewhat soiled and
stained.

First German edition of this uncommon work by the French émigré
Louis Michel Auguste Thévenet (1765-1848), known under the name
Danican, in which he studies the impact of revolutions in Europe in
the aftermath of the French Revolution, while trying to disrupt the
negotiations of the 1797 Rastatt Congress in the interests of
Austria.
Thévenet’s aim is to show that the wars being waged by newly
Republican France were a direct consequence of the tyranny that
was evident in the country. The frontispiece shows a Jacobin in front
of a memorial to the French Republic, filled with the skulls of
Robespierre’s opponents, among whom Thévenet, a Revolutionary
general, was numbered after the coup d’état of September 1797.
OCLC records North American copies at Alberta, Pennsylvania,
UCLA, Dartmouth, Princeton, Syracuse, and Brigham Young.

‘DRAG
84.

OF

CIGARS’

BY A REVOLUTIONARY

VALLIÈRE, Théophile. BOUFFÉES DE CIGARES. Roanne, Ferlay, 1848.

£ 175

FIRST EDITION, PRESENTATION COPY. 12mo, pp. 178; apart from a few minor marks in places, a clean
copy throughout; uncut in the original blue printed wraps, lightly dust-soiled, gatherings a little loose in places
(but stitching holding), spine with splits and small label at head; inscribed at head of inside front wrapper ‘Au
docteur Deviry, témoignage d’estime, T. Vallière’; a desirable copy.

The Drag of Cigars opens with 286 bons mots and aphorisms, which are followed by theatre reviews of plays
by Ponsard, a comédie-vaudivelle, Le mari à la campagne, and a general reflection on plays and theatres. A
review of the Utopian social reformer and philosopher Auguste Guyard’s Quintessences is then given. Guyard
exerted some influence on the young Tolstoy, was imprisoned in France and exiled in Wales. The volume
concludes with poems and a further essay on the theatre.
The work was published in the year of the European revolutions, and a year before the 1849 revolution in
Narbonne, the latter for which the author, Théophile Vallière, was a leader of the left. It is printed in Roanne,
a small industrial commune in the Loire department in central France, presumably his home town.
Not in OCLC, COPAC, KVK, or the Bibliothèque Nationale.

INCLUDING

AN INCUNABLE OF

LITHOGRAPHY

85. [WAITZENEGGER, Franz Joseph]. ITHA, GRÄFINN VON TOGGENBURG. Eine sehr schöne
und lehrreiche Geschichte aus dem zwölften Jahrhunderte, neu erzählt für alle gute Christen
besonders für unschuldig Leidende. Ein Seitenstüch zur Genovefa ... Augsburg, 1817.
£ 150
SECOND EDITION. 8vo, pp. [iv], 128; with lithographed frontispiece; aside from some very light marginal
browning, clean and crisp throughout; in contemporary half sheep; spine ruled in gilt with orange and green
paper labels lettered in gilt; a good copy.
Rare second edition of this historic narrative of the Christian romantic movement, containing an incunable of
lithography, the frontispiece depicting a female hero praying in a rocky alpine valley. Franz Joseph
Waitzenegger was a priest and popular author living in Vorarlberg, on the North-western border of Austria.
This medieval legend of a hard suffering and steadfast Christian woman had been written down first by the
theologian Petrus Canisius and appeared in print in 1600, according to Waitzenegger.
The first edition was published in Augsburg the year before but with an engraved frontispiece - clearly modern
technology was quicly adopted for the second edition, a further five editions up to 1842 and even a Dutch translation.
See Goedeke X, p. 216 for the first edition; this edition not in OCLC, which records one copy of the first
edition in the Bavarian State Library in Munich, and one in the Swiss National Library.

THE

PHYSICAL WEAKNESS OF WOMEN EXPLAINED, AND REMEDIED

86. WETZLER, Johann Evangelist. UEBER DIE PHYSISCHE SCHWACHE DER FRAUENZIMMER.
Landshut, in der Anton Weber’schen Buchhandlung. 1801.
£ 500
FIRST EDITION. 8vo, pp. 48; with engraved title vignette and headpiece; clean and crisp throughout; stitched

as issued in contemporary green wrappers, lightly sunned.
First edition of this rare essay on the reasons for the physical
weakness of women, by the German physician Johann Evangelist
Wetzler (1774-1850).
With a note in the preface that he may stray from the subject at
hand in order to address various prejudices that ‘too often lead
health and life to ruin’, Wetzler seeks to address the belief that
women are naturally physically weaker than men. Human strength,
he holds, hangs on many factors, including diet and temperament;
and this is equally true of women as it is of men. With this in mind,
Wetzler examines the various physical effects of different types of
food, of the wines of southern and central Europe, of spirits and
brandies, beer, and coffee, and concludes that the influence of diet
is one of the principal causes of female weakness, and that this is,
in the present day, largely due to fashion, ‘die Despottin Mode’,
who ‘rules over women with an iron sceptre’. Is it no wonder that
women are weak if they do not eat properly? Mothers do not
help: ‘Don’t eat too much’, they say to their daughters, ‘otherwise
you will become too strong’. Similarly, exercise, which can build up
strength, is neglected; while strenuous exercise, ideally in warm
fresh air, can go a long way to ensuring physical robustness (it is
best to do this in the countryside, rather than in the city).
However, ‘already from early childhood, boys do more exercise
than girls. While girls, in order to remain tender and untanned by
the sun, dabble with lifeless dolls in the house, boys will walk, run,
ride, dance, wrestle and swing under God’s wide heavens.’
Perhaps, Wetzler suggests, writers on education could encourage
rather more exercise, and rather more food, for girls.
OCLC with three locations at the BL and The National Library of
Scotland and NYPL, also located is a copy at Munich.

A FEMALE CIVIL SERVANTS

RECORD OF THE

CAIRO CONFERENCES

87. WILKINSON, Miss Lillian M. ‘CAIRO 1943’. Scrapbook charting a woman delegate’s record of
the 1943 Mena Conference, Cairo. [Cairo & various other places] 1943.
£ 950
SCRAPBOOK. Folio, 80 ff. (of which 10 ff unused); including photo’s, passes, menu’s, guide books, press
cuttings and much further ephemera, neatly tipped in (although some loose). in the original cloth backed scrap
album, lightly rubbed.
The scrapbook records the journey taken by Miss Lillian M. Wilkinson to the first and second Cairo
Conferences held during November and December 1943.
Lillian was a Civil Servant and her duties were probably chiefly secretarial. Her role was, and is still, in the
realm of an Official Secret so her scrap book carefully makes no mention of the conference, except what was
allowed by the censor through newspaper. The first conference was between Churchill, Roosevelt and Chiang
Kai-shek from November 22-26, 1943. Two days later Roosevelt and Churchill travelled to Tehran to meet
with Stalin before returning to Cairo for the Second Cairo Conference with the Turkish president Ismet
Inönü between December 4-6, 1943.

Lillian travelled on the heavy class cruiser H.M.S. London to Alexandria, not being fitted for the transport of
civilians she did have the use of a cabin and a valet, although her bathroom was located in the gun room and
she took her meals in the Wardrobe (i.e the living quarters of the commissioned officers) and had use of the
Captain’s or admiral’s lavatory! Clearly some segregation of a ship full of men was thought necessary and
women on the voyage were charmingly afforded the first sitting for breakfast, lunch, tea and dinner. No doubt
they were well looked after, although the example of a ships biscuit ‘when my appetite disappeared’ shows
that things may have been basic. Typically the trip had a name that alluded to the role that HMS London
played in the Conference - It may have been accident that it was called Operation Pinafore neatly identifying
something slightly comical about taking a group of women on one of the Navy’s warships.
H.M.S. London docked at Alexandria on the 19th November with H.M.S. Renown along with other delegates
including Churchill and the First Sea Lord arriving two days later. Lillian has included in her scrap book her
luggage label, War Cabinet Pass - probably indicating she had some roll in the War Cabinet - her entrance
pass to Mena House Hotel, and a guide to the hotel where both conferences took place with a note ‘we ate
and worked in this hotel’.’ Lillian was boarded in the Junior officer’ Club in Cairo where she had room 43 an
office numbered 53 and her own phone number 54. She must have been fairly senior and although there are
maps and supplementary notes on travel arraignments, air raid precautions etc., there is nothing to indicate
her role at the conference. Despite the war and the conference there was a dinner dance at the hotel on
Wednesday and Saturday nights with music provided by ‘The Night Riders’, and she seems to have availed
herself of some fun on the 2nd December between conferences. She also became a member of the Gezira
Sporting Club during her stay. As the conferences were held in secret no unofficial photographs could be
allowed and only some tourist photographs have been laid into the album, although interestingly there are
three photographs of the Sphinx and pyramids taken by a sailor ‘and purchased on our return.’
The remainder of the album includes Cairo newspapers appearing on the conference and ephemera connected
with the trip home, again on H.M.S London, with a stop over at Gibraltar and more passes to climb the rock
etc.
There is reason the believe her full name was Lillian Mary Wilkinson (b.1918), she is recorded to have
travelled to New York in March 1944 and also a crossing from Canada to the United States is recorded the
same year, but alas we have no more information on this or her other activity.

THE

PALLIATIVE CARE OF A

POTTER’S

DAUGHTER

88. [WOLFE, Ann]. MANUSCRIPT FUNERAL SERMON ON THE DEATH OF ANN WOLFE.
Stoke-upon-Trent, Staffordshire, 1815.
£ 1,250
MANUSCRIPT IN INK. 4to, ff. 12 with frontispiece in watercolour; original wrappers, engraved upper cover
vignette in an oval cartouche within a rectangular frame entitled ‘Paper Making. Published by P. Rose, Bristol’,
somewhat soiled with the remains of a later paper strip repair, some chipping to extremities, but still a
desirable item.
A well crafted sermon of some 3,000 word on the death from consumption of a much loved daughter, with
the addition of memorial tablet in watercolour frontispiece, presumably by Ann’s mother.
The Wolfe family of Stoke-on-Trent were potters, principally Thomas Wolfe (1751-1818) who had his own
pottery producing queen’s ware, cane ware and Egyptian black ware and later also in partnership with Joshua
Spode. The family genealogy is slightly confused from intermarriage of cousins and a predilection in using the
same first name, that said there were only around a dozen ‘Wolfes’ at any one time living in Stoke and they all
seem to have been baptised, married and buried at St Peter ad Vincula - today’s Stoke Minster.
The sermon on compassion for the celebration of the life and last days of this young Staffordshire woman,
dying from consumption, was written and delivered by Reverend John Chappel Woodhouse (1749-1833) in
which he covers the last month of her life and final illness with quoted speech from Ann during her final hours.
There is a real sense of care and concern in the sermon as the author describes his visits to the dying woman
and her words as she prepared for death in her final days, her thoughts and feelings about death and about her
faith. The sermon ends with injunctions to repentance in view of the transience of life, with the sudden death
of a parishioner, John Thomywork, cited in support of this.
What is clear is the funeral sermon was placed in the hands of a family member, and presumably being an only
daughter, her father Joseph Wolfe (d. 1808) having predeceased Ann already, it would be her mother,
Elizabeth, who possibly designed the memorial tablet in three colours as a frontispiece, and added it to the
sermon - was she indeed a pottery painter in Stoke? The memorial design is aspirational, for Joseph, Elizabeth
and their daughter Ann were together buried in the graveyard, with their headstone still extant.
Ann was born in 1794 and died on the 19th February 1815 at 20 years and 9 months. Staffordshire Burial
Records show Ann Wolfe was buried on 24th February 1815.
The upper cover has a rather charming image of papermaking - a simple design applied as a decoration to the
cover of the notebook. The printer, Philip Rose, was a bookseller, stationer, binder, printer and also had a
circulating library too.

TRANSLATED

BY

MARY WOLLSTONECRAFT

89. [WOLLSTONECRAFT]. NECKER, Jacques. OF THE IMPORTANCE OF RELIGIOUS
OPINIONS. Translated from the French of Mr. Necker. Dublin: printed by M. Mills, no. 36, DorsetStreet, for Messrs. White, Byrne, Wogan, and Jones. 1789.
£ 950
FIRST DUBLIN EDITION. 12mo, pp. ‘xiv’ (actually xxiv), 287, [1]
blank; lightly foxed throughout due to paper stock; in a
contemporary polished calf, spine ruled in gilt with recent red
morocco label lettered in gilt, upper joint cracked (but cords
holding firm); with contemporary armorial bookplate on front
pastedown; a very good copy.
Rare first Dublin edition of Mary Wollstonecraft’s translation of
Necker’s De l’importance des opinions religieuses, first published in
London the year before.
Necker’s major philosophical work reconciling religious principles
with the laws and duties of state. His style has changed considerably
(and not only because it is in English translation!) since the
cumbersome pages of the Eloge. ‘Its theological doctrines are a little
vague and appear to be situated between revelation and natural
religion, the moral doctrines are of a pure and elevated
nature.’(Joubert, in stylish translation)
The publisher of the London edition, Joseph Johnson, had, two years
previously published Mary Wollstonecraft’s first book Thoughts on
education of Daughters, and after she had spent an unhappy year as
a governess, offered her a position translating works from the
French. She continued in this occupation to a greater or lesser
degree for some five years. Necker’s De l’importance, published in
the same year must have been one of her first assignments and she
states that she has taken some liberties in the translation to
preserve the spirit of the original.
Windle B1c; ESTC records five copies in North America, at
McMaster, NYPL, UCLA, North Carolina & the General Theological
Seminary of the Protestant Episcopal; OCLC adds two further
copies in New York (Keller Library and the US Military Academy at
West Point).

WITH

MUCH ON THE PLIGHT OF THE

“FACTORY GIRLS”

90. [WOMEN]. Y.W.C.A. [YOUNG WOMEN’S CHRISTIAN ASSOCIATION]. Monthly Journal
for Secretaries and Workers. Edited by B.A. Bannister. Vol. I. No. 1, February 1887 [-Vol. IV. No. 47,
December 1890] Printed for the Y.W.C.A. by Rose and Harris, Broadmead, Bristol. [1887-1890].£
£ 850
FIRST EDITION. Forty seven parts in four volumes, bound in two, 8vo, pp. 308, [6], 4, [6], 258; [ii], 296; [ii],

304, [2]; some spotting and dust-soiling in places, but generally clean throughout; bound in contemporary
green cloth, spines lettered and numbered in gilt, joints and extremities lightly rubbed.
Rare run for the first three years of the ‘Y.W.C.A.’, the monthly periodical of the Young Women’s Christian
Association. Each part contains a wealth of information from home and abroad, including news of conferences,
charitable work, foreign missions, the Y.W.C.A. libraries and recreation, as well as numerous reports of
various unions and societies, such as the Factory helper’s Union, which sort to alleviate the suffering of factory
girls. Indeed a number of essays are included focusing on ‘Factory Girls’ and how to help them.
‘Let us first of all glance at the girls as they are. From 150,000 to 200,000 are employed in London alone.
These girls spend a dreary, joyless existence. Working day after day, and year after year, at the same
monotonous labour from dawn to dark, they become, in many instances, mere machines, without the
inclination to better their condition, or the energy to fit themselves for something higher. Although they are

employed in making almost everything we use - from the beautifully bound book to the penny box of matches
- these poor girls are often hardly able to earn their daily food. When the day’s work is over, it is only natural
they should seek recreation; and they seek it in the public houses, music halls, and low theatres. It is to
counteract the attractions of these places, that we need to provide them with some better means of spending
their evenings’ (“Factory Girls” by Miss Skirrow, vol. II, No. 17, p. 97).
The history of the YWCA can be traced back to 1855 ‘when the philanthropist Lady Mary Jane Kinnaird
founded the North London Home for nurses travelling to or from the Crimean War. They addressed the
needs of single women arriving from rural areas to join the industrial workforce in London, by offering
housing, education and support with a “warm Christian atmosphere”. Kinnaird’s organisation merged with the
Prayer Union started by evangelist Emma Robarts in 1877. In 1884 the YWCA was restructured. Until then
London had had almost a separate organisation, but there was now one YWCA organisation. Beneath this
there were separate staffs and Presidents for London, England and Wales, Scotland, Ireland, “Foreign” and
Colonial & Missionary. This organisation distributed Christian texts and literature, but it also interviewed
young women in an effort to improve living conditions. In 1884 they were working amongst Scottish
fisherwomen, publishing their own magazine and operating a ladies’ restaurant in London. This work was
launched at a time when women were said to kidnapped into prostitution (White Slavery). In 1886 the British
government raised the age of consent from 13 to 16. The World YWCA was founded in 1894, with USA,
Great Britain, Norway and Sweden as its founding mothers. The first world conference of the YWCA was
held in 1898 in London, with 326 participants from seventeen countries from around the world. It was a
pivotal point in the founding of the World YWCA, cementing the principles of unity based on service and faith
on a global scale’ (Wikipedia).
OCLC records two copies in North America, at Texas and the College of Physicians of Philadelphia, with one
further copy recorded at the BL (of the complete set, to no. 255, April 1908).

GUIDE, COMPANION, FRIEND
91. YATES, Mrs. Ashton. A WINTER IN ITALY. In a series of letters to a friend… In two volumes.
Vol. I [-II]. London: Henry Colburn, Publisher, Great Marlborough Street. 1844.
£ 450
FIRST EDITION, PRESENTATION COPY. Two volumes, pp. [iv], 323; [iv], 314; apart from some light foxing
in places, a clean copy throughout; in the publisher’s original green blind-stamped cloth, spines lettered in gilt,
expertly recased, some light surface wear, otherwise a very good copy, inscribed on the front free endpaper
of vol. I: ‘For Mr and Mrs Thompson. With the affectionate regards of the Writer’.

Uncommon first edition, and a desirable presentation copy, of a lady’s epistolary travelogue, highly
recommended by reviewers as ‘the choice and favourite of the great majority of those travelling English who
purpose to pass their next “Winter in Italy”, and presenting a rare union of the “guide, companion, friend”.
‘Unlike most of our writing travellers, Mrs. Yates spares us the thousand times-told tale of preliminary
steamboats, posters, and railroads, and takes us up at once at the spot in regard to which she proposes to
interest and to enlighten us. Her “Winter in Italy,” — which is what her title calls upon us to look for at her
hands—is not preceded by a whole tedious autumn in getting there. Her first letter—for the work takes that
most available and agreeable of all forms when moulded by the hand of a cultivated and intellectual woman—is
dated from Perugia, and, after devoting a second epistle to a rapid glance at the notabilities of that singular old
city and its environs, the third finds our traveller at Rome, where a considerable portion of her “winter”
(“made glorious summer by that sun of Italy !”) is destined to be passed; and we do not know where a more
available or companionable account of the eternal and imperial city may be found.
From Rome our traveller proceeds, by Cisterna and Mola di Gaeta, to Naples, where a considerable portion
of her “Winter in Italy” was to be passed; and, on reaching this “pezzo di cielo caduto in terra,” her travelling
enthusiasm reaches its height; all her historical associations with this divine spot, whether ancient, Middle
aged, or modern, burst forth with renewed freshness; the descriptive, the reflective, and the sentimental,
divide her between them, and she becomes at once that “guide, companion, friend,” which we have noted at
the outset as being exactly what is needed by the inexperienced traveller in a case of this kind.
It must not be supposed, however, that so active and excitable a traveller as Mrs. Yates, allows her “Winter in
Italy” to be absorbed by its two principal cities alone. On the contrary, there is no one among the notable
features of this beautiful land which she does not place before the reader, in a form that either recalls it vividly
to the memory, or impresses it on the imagination, as the case may be. From Naples Mrs. Yates returns to
Rome (by way of Palestrina and the Abruzzi) and having made a second brief sojourn with “the mother of
dead empires,” hastens on to Florence, and thence, by Bologna, Ferrara, Padua, &c., to Venice. Here a
sufficient stay is made to note all the remarkable features of this most remarkable of Italian cities; having done
which our traveller returns home by the Tyrol, where, however (at Inspruck), her record closes; so that for
once we have a book on Italy which is not half taken up with getting there and getting back again’ (The New
Monthly Magazine, 1844, Vol. 72, pp. 285-6).

The author was married to John Ashton Yates (1781-1863), M.P. for Carlow and author of pamphlets on
trade and slavery. She was born in 1788 the youngest daughter of the Rev. Verney Lovett, Rector of
Kilnegross in Cork, Ireland and died at London in 1869.
Allibone 2883; OCLC records copies in North America, at NYPL, California State, Yale, Illinois, the
Smithsonian, Michigan State, Texas and the Libary of Congress.

BY

A YOUNG AUTHORESS

92. [YOUNG LADY, By a]. CONSTANCE AND CAROLINE, A Moral Tale, by a Young Lady.
London: J. Harris and Son, St. Paul’s Church-yard. 1823.
£ 450
FIRST EDITION. 12mo, pp. viii, 179, [1] imprint, [4] advertisements; with engraved frontispiece; apart from a

few minor marks, a clean copy throughout; bound in the original publisher’s red quarter red roan over blue
boards, spine lettered in gilt, and with upper board printed in black, head of spine chipped and boards a little
rubbed and dust-soiled, but still a good copy, with the contemporary ownership signature of Elizabeth Blake
on front pastedown.
Scarce first edition of this little known moral tale of Constance Granville and her cousin Caroline Villiers, ‘By a
Young Lady’.
‘Education has properly become the polished handmaid of religion, combining the elegance of refined taste
with the solid attainments of cultivated reason, and training the youthful mind to habits of self examination,
piety and active benevolence. Such has been the tendency of all the writings of Hannah More, and others of
that school, replete with wisdom, and the lessons of experience; and such should always be the employment
of those, who avail themselves of the great moral engine of the Press, and with whom neither the vanity of
authorship, nor the hopes of gain, ought to have any weight, compared with the high responsibility of
becoming the means of moral good or moral evil to the rising generation’ (pp. vi-vii).
OCLC records five copies in North America, at UCLA, Florida, Louisana State, Miama and Toronto.

