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1.
[ANTHROPOMORPHIC]. HULL, Edward Artist. SIR FROG HE WOULD A WOOING GO
… London: Printed and Published by Engelmann, Graf, Coindet & Co., Jan. 1829.
£ 550
Six numbered, hand-coloured lithographs with verse letterpress and imprint below (a few repaired tears
in the margins); without the original printed wrappers; preserved in a recent morocco-backed marbledpaper folder, with lettering piece on upper cover.
A charming, or grotesque, anthropomorphic series in which Sir Frog meets a sticky end after an aledrinking spree at Mouse Hall.
The verses are an adaptation of a sixteenth century Scottish nursery rhyme Frog Went A-Courting,
Edward Hull appears to have issued a similar set of prints a few years earlier under the same title.
Edward Hull who flourished in the 1820s and 30s also produced lithographs of military and sporting
subjects. He is probably the ‘Ned Hull’ of Poplar Grove House, Kennington, London who invited his
friends to a ‘Punch and Muffin Academy’ party in the 1820s (see British Museum 1877,1013.165).
OCLC records two copies only, at Princeton and BNF.
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Printed onboard

2.

[AUSTRALIA - WW1]. THE INNOCENTS ABROAD. Published at Sea. Nov.-Dec. 1916.
£ 300

FIRST EDITION. 8vo, pp. 8; folded, when evidently posted home, otherwise clean throughout; stapled as
issued in the original crudely printed wraps, lightly foxed and rubbed along fold lines, nevertheless, still
in a good state, inscribed at head of first page: ‘To May, with love from Frank’, presumably one of the
sailors onboard.
Rare survival of this evocative memento of
World War I: a short lived magazine published
on board the ship, SS. Port Nicholson, enroute
from Sydney to London, via Dunkirk, to deliver
general cargo and meat.
The magazine provides a fascinating snap shot
of the trials and tribulations of the daily life at
sea. An obituary is given of a soldier who had
died on the voyage, as well as brevities,
advertisements and ‘suggestions’.
The work, ‘Published at Sea, November 1916’,
concludes: ‘we wish to give expression to the
general hope - that the good fortune which we
have so far experienced will continue to
accompany
us,
not
only
until
our
disembarkation, but also during the English
winter, and our future adventures on the plains
of France and Flanders’.
Although it seems that the ships cargo was
successfully delivered, the ship itself was sadly
sunk by a mine 15 miles north of Dunkirk on the
15th January 1917, with the loss of two lives.
OCLC records two copies, at the Australian War
Memorial and the National Library of Australia.
Lady Card Sharks

3.
[CARD PLAYING - FAN]. RULES OF FARO. The Game of Faro is perhaps the most
Simple & at the same time the most entertaining of all games of Hazard. London: Published
according to the act by J. Cock and J.P. Crowder April 20th 1792, Wood Street… [1792]. £ 850
Fan [250 × 450 mm, when open] printed on paper, giving the rules for the card game Faro in both
English and French; sticks are made of bone, in very good condition with only a small unobtrusive repair
in one place.
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By 1792 Faro had become a notorious card game due chiefly to the activities of Albinia Hobart,
Countess of Buckinghamshire, (1793–1816), and Lady Archer who each maintained a profitable, at
least to them that is, Faro table at their homes.
It would appear that several ‘ladies’ ran ‘Faro Tables’ and ‘Faro Banks’ towards the end of the
eighteenth century and made a killing from their gambling friends. James Gillray published his classic
caricature ‘Modern hospitality, - or - a friendly party in high life’ just three weeks before our fan was
issued. The rapacious ladies are seen accumulating piles of gold, gambled away by Charles James Fox
and the future Prince Regent. Unsurprisingly this intoxication with Faro and the possibility of such
easy money became all the rage, not only in high society but also in brothels.
In a fair and honest game the house’s edge is low, cheating (which was easy) helps the odds
considerable. More than a hint is given in the rules on how to cheat the banker so the fan is designed
partly to win from the then almost universally corrupt tables.
The rules for the card game are set out in English and French; separated by a diagram of the table set
out for play. The French text is likely connected to the flood of French aristocracy then fleeing the
Revolution, even considering that Faro had been outlawed in France this did not prevent dissipating
their wealth at the London tables.

4.
[COLERIDGE, Samuel Taylor]. EARLY, Mabel Illustrator. KUBLA KHAN. [n.p., n.d., but
c. 1930].
£ 450
MANUSCRIPT IN INK. 8vo, pp. [14]; with four
watercolour illustrations pasted in; stitched as issued
in contemporary black boards, a little worn and
rubbed.
Mabel Early was born in Sheffield in 1910 and
showed an early aptitude for drawing and painting.
This interest was nurtured and she won a
prestigious place at the Slade School to study fine
art. At the Slade, in the early thirties, she trained as
a painter where a portrait of her was painted by
Mary Williamson (now held with a number of other
works by Mabel at Exeter University).
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The present work was probably a diploma piece for the Slade where she appears to have studied
calligraphy and water colour; She published a few works on toy making and craft work through The
Studio and B.T. Batsford Press and was based in the Exeter area where she died in 2001.
The illustrations appear to have been influenced by Art Deco and Ballet Russe designs and colours,
and would have fitted well into this artistic period.

5.
[CONOLAN, Gertrude]. COLLECTION OF MATERIAL RELATING TO THE LIFE OF
SUFFRAGETTE GERTRUDE CONOLAN (1872-1936). List of items as follows:
I. Four portraits of Conolan, one in watercolour, three in pencil, by her sister Amy
Catherine Conolan, who was a professional ‘black and white’ artist - see below.
II. A cutting from the Daily Chronicle for 10 June 1908 reproducing information about
the WSPU demonstration to be held in Hyde Park on the 21st June and including
photographs of the speakers. Gertrude Conolan was the speaker at Platform 16. It is from this
photograph that we can with certainty identify Conolan as the sitter in above four portraits.
The cutting has fallen into separate sections along the folds, but can be pieced together.
III. An original photograph of Gertrude Conolan, speaking from a barouche at the
Newcastle bye-election. The photograph was published in the Daily Mirror on the 21st
September 1908 and the caption revealed that the principal man in the photograph was Mr
George Renwick, the Unionist candidate who ‘coming upon a crowd addressed by Miss
Conolan , one of the suffragette workers, courteously interrupted her to ask how long she
intended speaking, as he wished to address the same gathering. Clearly she ordered a copy of
the photograph. Mounted and unframed.
IV. Gertrude Conolan’s pocket notebook, in which she has written on separate pages, in
alpabetical order, the addresses of suffrage societies, not just the main ones such as the
WSPU & Women’s Freedom League, but many of the relatively obscure groups such as the
Suffrage Vigilance League, Women’s Writer’s Suffrage League and the Artist’s Suffrage
League, who evidently met at the ‘Brittany Studio’ at 259 King’s Road, Chelsea. Notebook,
65mm x 45mm, Original limp morocco wraps, c. 1913.
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V. A mounted photograph of Gertrude Conolan and her dog, standing outside her
house, 65 Medfield Road, Roehampton. c. 1920s.
VI. A letter from her father, written in December 1914 from his home (he had been
living for some time in the USA, in - apparently quite coincidentally - Medfield, a suburb of
Boston) setting out the immediate history of her family. This letter was apparently in answer
to an enquiry she had made. Her grandfather had been a ship’s doctor on the ‘Chanticleer’,
whilst carrying out surveying work around the coast of South America. It was this ship, before
it was condemned too ricketty, that Darwin was to have sailed on - the ‘Beagle’ being selected
instead.
VII. A letter from her step-mother, sent from the USA in 1916, after her father’s death,
thanking her for the care she had taken of him - a letter obviously treasured to have been
kept.
VIII. A copper engraved plate for reproducing ‘Miss Gertrude Conolan’ visiting cards.
IX. Two sheets of notepaper headed ‘Medfield, Roehampton’.
X. A square ceramic photograph of a woman, likely to be Gertrude Conolan’s mother. c.
1870. [Various places] c. 1906-1920s.
£ 2,500
Collection of several items, listed as above.
A rare opportunity to acquire a group of items belonging to a Suffragette, including original sketches,
photographs and a notebook containing the addresses of several suffrage societies.
Gertrude Conolan (1872-1936) was ‘born in Cheshire, the grand-daughter of two MP’s. She was
educated at St. Margaret’s Convent, East Grinstead, at a Kindergarten Training College, and in Paris.
She was a teacher at Highbury and Islington GPDST High School when she joined the Women’s Social
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and Political Union in 1906. She became treasurer of the Kensington branch and had a platform at the
Hyde Park Demonstration in June 1908. By October 1908 she had moved to Scotland, as WSPU
organiser in Glasgow, where she remained until at least December 1910. She took part in the “Black
Friday” demonstration in Parliament Square in November 1910. In 1911 Gertrude Conolan subscribed
to the New Constitutional Society for Women’s Suffrage and in August 1911 she succeeded Joan
Dugdale as secretary of the Actresses’ Franchise League and in November 1912, while retaining the
position, also became honorary secretary of the newly formed Federated Council of Suffrage
Societies’(Crawford, The Women’s Suffrage Movement, p. 138).
The present collection provides an unusual opportunity to acquire several sketches of a suffragette,
one is dated Oct 1906, just about the time Conolan joined the WSPU. The artist, her sister, Amy, had
met some success, as an illustrator of the Daily Mirror strip cartoon ‘Pip and Squeak’, her work
appearing in the very first Pip and Squeak annual. However, she sadly met a dreadful end, dying in a
house fire at her home at Clonmel Road, Teddington, in Jan 1925. Gertrude testified that her sister, as
an artist, preferred candlelight to gaslight.

6.
DARTON, William. A NEW GAME! OR, PUZZLES VERSUS PUZZLE. The Seven Puzzles
designed for the Entertainment of Children in Winter Evenings &c. [London]: Published by
William Darton, 58 Holborn Hill [1829].
£ 1,250
Hand-coloured engraved printed sheet with four scenes at each corner enclosing the puzzle in the form
of an eight pointed star; neatly repaired closed tear; folding into a modern card case; printed label ‘Ex
libris Lawrence Darton’.
Aimed at young players the puzzle is a collection of 39 conundrums that once answered correctly
allows the player to collect up to seven points of the star. A further puzzle is how to gather the points
by travelling down the different lines ‘but without passing over the same line twice.’ Thus two puzzles
are combined in one and probably drove the child to distraction. The conundrums include such
puzzles as 1. Why is a person with his eyes closed like a defective schoolmaster (Because he keeps his
pupils in darkness); 35. A resting place and a wet walk (Bedford); others are conundrums 15. The War
(Wreath); 16. Made in Pint Pots (Disappointment); 17. Truly He’ll see war (Arthur Wellesley).
The game was still being advertised in 1865 but our copy is clearly watermarked, like that in the
Cotsen collection, ‘1829’.
Cotsen 52779; Gumuchian 4661; Shefrin H2363 (ii).
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‘This is the only edition of my writings that has my sanction’ (Dickens)

7.
DICKENS, Charles. CONTES DE NOEL. Par Ch. Dickens. Traduits de L’Anglais avec
L’autorisation de L’auteur sous la direction de P. Lorain. Le Chant de Noël - Les Carillons - Le
Grillon du foyer - La Bataille de la vie - Le Possédè. Paris. Librairie de L. Hachette et. Cie Rue
Pierre-Sarrazin, No. 14. [1857].
£ 285
FIRST EDITION OF THIS TRANSLATION. 8vo, pp. viii, [ii], 434, [2] imprint and blank; some light
foxing throughout; with neat library stamp at head of half title; uncut, in the original grey printed
wrappers, rebacked; with book-plate on inside front cover.
Scarce French edition, and the first translated by Mlle de
Saint-Romain and M. de Goy ‘sous la direction de P. Lorain’
of Dickens’ five Christmas stories, A Christmas Carol, The
Chimes, The Cricket on the Hearth, The Battle of Life and The
haunted man and the ghost’s bargain.
The translation is particularly appealing as it is endorsed by
Dickens himself with a special ‘Address of the English Author
to the French Public’: ‘I have long been desirous that a
complete French translation of the books I have written
should be made … The present translation of my writings …
has been made with the greatest care, and its many
difficulties have been combated with unusual skill,
intelligence and perserverance. It has been superintended,
above all, by an accomplished gentleman, perfectly
acquainted with both languages, and able, with rare felicity,
to be perfectly faithful to the English text, while rendering it
in elegant and expressive French … This is the only edition of
my writings that has my sanction. I humbly and respectfully,
but with full confidence, recommend it to my French
readers’ (pp. vii-viii).
OCLC records just four copies in North America, at Yale,
Idaho State, Harvard and Princeton, with one copy in France
at the Sorbonne and two copies in the Netherlands, at
Radboud and Utrecht.

8.
[DICKENS, Charles]. THREE PEN AND INK PORTRAITS OF DICKENS’ CHARACTERS: Sairy
Gamp; Pecksniff; & Capt. Cuttle. [London?] 1898.
£ 125
Three pen and ink portraits on thick board (194mm x 150mm), some light dust-soiling and marking,
otherwise in good original state.
Three delightful sketches of Dickens characters from Martin Chuzzlewit and Dombey and Son. The
sketches are probably from the hand of William Halcombe. Each is initialled ‘W.H.’ and may have been
a commision for inclusion in a periodical, the verso of one of the portraits seeming to allude to this.
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9.
[ELOCUTION]. STOCK, F.R. MY NAME IS NORVAL Travestated by F.R.S [i.e. F.R. Stock].
London: W.H.J. Carter, Bookseller, 12 Regent Street, Pall Mall. [ 1863?].
£ 450
Hand-coloured etched strip panorama 120 x 3,090 mm, folding down to 88 x 140 mm, a number of
folds with some repairs; original cloth, upper cover with a hand coloured decorative title label, some
chipping and dust-soiling.
An unusual British panorama constituting an elocution exercise. Consisting of twenty-one plates,
telling the story of the son of a Grampian shepherd who longs to ‘follow some war-like lord’. When
the shepherds are attacked the boy shoots the chief of the ‘band of fierce barbarians from the hills’,
and returns home with the chief’s armour. Disdaining the shepherd’s ‘slothful life’, he leaves his father
and volunteers to fight for his king. The captions beneath the images form the speech to be recited.
On the reverse of the second and third plates a notice reads: ‘Mr Carter will Teach any Person to
Recite the Speech distinctly and properly in Two Lesson [sic] of an hour each for 10s 6d’ at 12 Regent
Street, Pall Mall. On the reverse of the final plate is an advertisement offering lessons in handwriting
and book-keeping. Pasted to the inside of the back covers is an advertisement for Carter’s crinoline
prints. The price of the panorama was 2/6d.
Old Norval and Young Norval were characters in the play Douglas by John Home.
Abbey, Life, 599.
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10. FRIEND, Mrs. J. Bankes. MANUSCRIPT RECIPE BOOK. [Published by W. Harris, 48, St.
John Street] February 14th, 1840.
£ 565
MANUSCRIPT IN INK. Small 4to, pp. 72; with one further recipe loosely inserted; two or three leaves
excised (but with no evidence of incomplete recipes) some spotting and browning in places; in
contemporary sheep backed marbled boards, some chipping at head and tail, and surface wear to
boards.
Charming early Victorian recipe book of a well-to-do household in Woburn Square, London.
The manuscript contains over 80 recipes, some original, but most attributed to other sources (‘Miss
Miles’, ‘Mrs. Barron’, ‘Miss Foster’ etc.). Amongst the recipes are various ‘Jellys’ (Apple, Orange, Port
Wine, Calves Foot), ‘Cakes’ (Plain Plum, Sponge, Rice, ‘German Dough’, Soda, Ginger loaf and several
cheesecakes), ‘Biscuits’ (Ginger, German Puffs) and ‘Puddings’ (Marlborough, Swiss, Muffin, Amber,
German), as well as the more unusual and extravagent, such as ‘Oyster Curry’, ‘Devonshire Junkett’
and ‘Charlotte Russe’, presumably used on special occasions to impress well-to-do friends.
Provenance: The manuscript is signed ‘Mrs. J.B. Friend, Woburn Square’. On further research we have
found this to be Ellen Pigeon (1816-1883) who married John Bankes Friend (1808-1881) ‘Sugar
Refiner and Gentleman’ in 1836, moving to their address at 21 Woburn Square around this time. He
went on to become the Director of the Globe Insurance Company, and a Governor of Christ’s Hospital.
They were to have six children together - their third child, Elizabeth, was born in November 1840, nine
months after the present book was started on Valentine’s day.
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11. [FROST FAIR]. CLENNELL, Luke. VIEW OF ‘THE FAIR ON THE THAMES, Feby. 4. 1814.’
[with parallel French title: La Foire sur la Tamise, Fevrier 4. 1814]. Drawn & Edited by Luke
Clennel & Aquatinted by Reeve. London, Published May 1, 1814, by Hassell & Rickards, No.
344, Strand, and T & I Elvey, 63, Fleet Street, & 30, Castle Street, Holborn. [1814].
£ 1,850
Hand-coloured aquatint, 520 x 420mm, a few minor repairs to tears, and light scratches to the sky
section, otherwise in good original state.
Highly desirable print depicting the last frost fair to be held on the Thames, with street sellers,
musicians, fairground rides and refreshment booths.
The view is taken from a point approximating to the shore in front of the present Tate Modern and
looks over the frozen river towards St Paul’s Cathedral in the east and Blackfriars Bridge and
Southbank shoreline to the west. The print includes, street sellers, musicians, fairground rides and
refreshment booths, skaters, and in the middle ground a printing press, together with an assortment
of London ‘Types.’
The frost of 1813-1814 caused the Thames to begin freezing over in late January 1814, Clennel
depicted the scene as at the 4th of February 1814 by which time every sort of amusement had already
descended onto the ice in order to profit from the excitement. The thaw, however, began the next day
and by the 7th the ice had begun to disperse in large chunks.
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12. [GAME]. FOX, George. A NEW MORAL, AND ENTERTAINING GAME OF THE REWARD
OF MERIT Invented by Geo. Fox, W.M. Author of Mansion of Happiness and various poetical
Pieces London: Printed for the Proprietors, and Published by J. Harris, Successor to Mrs
Newbery, St Paul’s Church Yard, and John Willis, Ludgate Hill. December 10th 1801.. £ 1,750
Engraved sheet in nine segments, hand coloured and mounted on linen, measuring 400 x 490 mm;
some wear to folds with some minor loss in original card slipcase, the upper cover with an engraved
hand-coloured label, worn.
The aim of the game is to avoid moral wrongs and win ‘The Reward of Merit’.
The main hazard is a ‘The Dungeon’ other negative attributes include ‘a Miser’, ‘a Goose’, ‘a Fortune
Teller’, ‘a Cruel Boy’, ‘a Dunce’ and ‘a Sluggard’ which retard the players in the game, with merit being
attained by ‘a Lover of Learning’, ‘a Dutiful Child’ and ‘a Cleanly Child’.
‘An Addison in Petticoats’ - The First Periodical Directly aimed at
a Female Readership to have been edited by a Woman

13. [HAYWOOD, Eliza]. LA SPECTATRICE. Ouvrage Traduit de l’Anglois. Premier Volume [Quatrieme]. A la Haye, chez Frederic Henri Scheurleer. MDCCL [-MDCCLI].
£ 950
FIRST FRENCH EDITION. Four volumes, 12mo, pp. [ii], 512, [12] Table des Matieres; [ii], 502, [10] index;
[ii], 485, [12] index, [3] advertisements; [ii], 488, [10] index (pp. 487/8 and first page of contents
misbound); with frontispiece in vol. I; with some minor foxing in places, and the occasional light stain,
otherwise a clean copy throughout; bound in nineteenth century cloth backed boards, spines lettered
and tooled in gilt, upper joints of vols I & IV split, hinges repaired, some sunning and rubbing to
extremities, but still a good copy.
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Rare first French translation of Eliza Haywood’s The Female Spectator, her important and influencial
periodical, and in light of recent studies, a key feminist work.
‘First issued in twenty-four monthly parts from April 1744 to May 1746, The Female Spectator is
generally regarded as the first periodical directly aimed at a female readership to have been edited by
a woman. There had been other attempts in this direction early in the eighteenth century, but they
were either scurrilous (such as Mrs Delariviere Manley’s Female Tatler, which was issued three times a
week from July to November 1709) or not directly attributable to a woman. Based loosely on
Addison’s and Steele’s original Spectator (1711-12) which, although it appeared daily rather than
monthly, was presented as the work of a group of gentlemen from different walks of life, The Female
Spectator was ostensibly the work of a club, this time of four women from slightly dissimilar
backgrounds. As in the Spectator, they are introduced in the opening pages with a short account of
themselves: Mira, Euphrosine, and a ‘widow of quality’; but the Editor herself retains her anonymity
and insists that she only is the ‘Mouth’. It seems, however, to have been generally accepted that The
Female Spectator was probably written almost entirely by Mrs Eliza Haywood, who after a somewhat
questionable career as actress, poet, playwright, and author of many popular lurid romances,
managed to recover a slightly tarnished reputation by devoting herself in the latter part of her life to
reforming the manners and morals of a ‘degenerate age’ with an almost missionary zeal.
‘Few comparisons can be made with modern women’s magazines: there are no recipes, no household
hints or dress or knitting patterns: these were not the concern of Mrs Haywood’s readership (she actually
advises young ladies of Fortune not to make so much use of the Needle: ‘there are enough whose
Necessities oblige them to live wholly by it, and it is a Kind of Robbery to those unhappy Persons to do
that ourselves which is their whole support’ [Essay 17, pp. 339-411). Yet there is one role which Mrs
Haywood seems to have pioneered, that of ‘agony-aunt’. Whether or not the letters were written by real
correspondents or simply by herself, she dispenses advice to desperate lovers, distraught mothers and
unhappy daughters, spiced with suitable stories to prove her point. In addition, having had what she
terms ‘an Education more liberal than is ordinarily allowed to Persons of my Sex’, a recurring theme is a
plea for a more enlightened attitude to education than was normally accorded to women at that time.
Mrs. Haywood was by no means the first woman to air these views (the writings of Mary Astell, in the
late seventeenth and early eighteenth century, are a case in point) but her arguments are lively and
succinct, and may well have reached a larger audience’ (Firmager, pp. 8-12).
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So far as is known, none of the individual issues still exist, but The Female Spectator was in fact so
popular that when it ceased publication in 1746 the twenty-four individual issues were reissued at
weekly intervals and the whole was then bound into four volumes (each containing six issues or
‘books’) which were subsequently reprinted a number of times until as late as 1775. The present
French translation, by Jean-Arnold Trochereau, proves that the popularity of the work was not just
confined to British shores.
See Gabrielle M. Firmager, The Female Spectator, (1993) for a detailed account and selections from the
work; OCLC records four copies in North America, at Harvard, Princeton, Texas and UCLA.

14. HORTENSE, Eugénie Cécile Bonaparte. DOUZE ROMANCES MISES EN MUSIQUE ET
DÉDIÉES AU PRINCE EUGÈNE [Paris]. [before 1825].
£ 3,750
FIRST EDITION. Oblong 4to, [178 x 240 x 15 mm], lithograph title with the arms of Hortense, portrait,
12 leaves of lithograph music each paired with a lithograph plate by C. Constans after Lepaule and
Franque; sSome spotting and browning, partly caused by the original tissue paper, and a little light
soiling; contemporary binding of red goatskin, the covers tooled in gilt with a wide palmette roll, flanked
by two fillets and a chain roll, with a small eagle in the outer corners, enclosing a large lyre in each
inner corner and at the centre the large initial H surmounted by a crown. Smooth spine divided into five
panels by a gilt pallet, lettered upwards in the longer second panel, the edges of the boards and turn-ins
tooled in gilt with a hatched roll, bright green glazed paper endleaves, gilt edges.
This work was specially printed and bound for Hortense, and is almost identical to the copy illustrated
and described by Anne Lamort, Reliures Imperiales. Bibliotheque Napoleonienne de Gerard Souham, p.
101 (which was exhibited in the Musee de la Legion D’Honneur, 1973-1974, no. 204).
On the front endleaf there is a label inscribed “Paolo Cottrau fils”, along with a later pencil note
“presente a Felix Cottrau Rome 1826”. Hortense held a salon in Rome in the winter of 1825-26 and
here she met and encouraged Felix Cottrau (1799-1852), an aspiring artist. Her gift of this volume may
have been in recognition for a number of paintings which Cottrau carried out at the Salon prior to his
departure to Paris. He was awarded a second class medal at the Paris Salon of 1827, a first class medal
in 1838 and he was appointed a Chevalier of the Legion d’Honneur in 1846. His output was mostly
religious subjects and portraits, including a portrait of Hortense’s second son, Napoleon Louis
Bonaparte, which now hangs at Malmaison.
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Hortense (1783-1837) was the daughter of Alexandre, Vicomte de Beauharnais and his wife Josephine
Tascher de la Pagerie. In 1796 Josephine married Napoleon Bonaparte and in 1802, at Napoleon’s
request, Hortense married his brother Louis Bonaparte. The couple had three sons, including the
future Napoleon III, but it was an unhappy marriage and was not improved by Louis’s installation as
King of Holland in 1806. His reign lasted only until 1810 by which time Hortense was involved with
Colonel Charles Joseph, Comte de Flahaut, with whom she had an illegitimate son in 1811. After the
Hundred Days she was banished from France and travelled in Germany and Italy before purchasing
the Chateau of Arenenberg in Switzerland in 1817.
Hortense’s musical output consisted of romances composed at Malmaison and Arenenberg. It was
only in 1867, some thirty years after her death, that a complete collection of 124 romances, published
by Vialon, was exhibited by Napoleon III at Malmaison. The romances are generally in the troubador
or pastoral genre, the voice supported by a simple piano or harp accompaniment. Most of the texts
were written by Count Laborde, and the Queen’s melody was then developed by a professional such
as Dalvimare, harp master to Empress Josephine, the composer Plantade, or the singing master J.F.N.
Carbonel. This unpretentious music exemplified the taste for light, pastoral, sentimental subjects.
Although simple and naive, they are expressive and elegantly written, thanks to the skill of Hortense’s
musical colleagues. Each page of music is accompanied by a lithograph of a romantic and rather
gothic nature.

15. [JAPAN]. ILLINGWORTH, Percy. H. THE PHOTOGRAPHIC RECORD OF A HOLIDAY IN
JAPAN. [London, Sinclair, Haymarket] 1903.
£ 500
Oblong 8vo, calligraphic titles and 87 superb platinum prints the measurements ranging from 48 x 72
mm to 75 x 104 mm, printed on thick paper measuring 125 × 175 mm.; some occasional foxing;
contemporary crushed full red morocco, ruled and lettered in gilt, inner dentelles ornamented in gilt, all
edges gilt.
A delightful photographic tour around Japan, including views of Mount Fuji, cherry blossom, some
candid photographs of Japanese people going about their work or relaxing, boats, ancient trees, the
Itsukushima Shinto Shrine and Himeji Castle, as well as other scenic views.
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Percy Holden Illingworth (1869-1915) was a British Liberal politician who served as Parliamentary
Secretary to the Treasury under H. H. Asquith between 1912 and 1915. He probably went to Japan for
some recuperation after serving in the South African War (1899-1902).
The photographs were processed by James A.
Sinclair & Co., Ltd. Founded in 1903 at 34
Haymarket, London Sinclair specialised in all the
latest developments of photography including
Lumiere Autocromes, cameras, fast speed shutters,
together with a large department for developing,
printing and enlargement. The platinum process
used in his albums gave very good permanent
prints with a soft sheen that was ideal for small
formats. Sinclair appears to have been active in
producing such albums when the process was at
the height of popularity between 1910 and 1914
catering for a rich clientele, and outsourcing the
binding work to Zaehnsdorf then not far away at
Cambridge Circus.
The platinum process was effectively killed off by the enormous increase in the price of this precious
metal during the First War.

16. KELLY, Isabella. JANE DE DUNSTANVILLE; or, Characters as they are. A Novel in Four
Volumes. Vol. I [-IV]. London: Published for the Author, by J. Souter, 1, Paternoster Row; and
sold by Mr. Mozley, Gainsborough … 1813.
£ 2,850
FIRST EDITION, SUBSCRIBER’S COPY. Four volumes, 12mo, pp. xi, [i] blank, 232; [iv], 232; [iv], 220;
[iv], 220; uncut in the original blue publisher’s boards, spines with printed labels, some rubbing to spines
and joints, but still a very good copy, with ownership signature of one of the subscriber’s, ‘H. Senhouse,
Netherhall’ on front pastedown of each volume.
Scarce first edition of this late gothic novel by Isabella Kelly, the ‘last survivor of all the authoresses’ of
her era’ as she told the Royal Literary Fund in 1832.
The present novel, dedicated to ‘Her Royal Highness the Princess of Wales’ and signed ‘Isabella
Hedgefield’ (married to Mr. Hedgeland as she was for ‘one short year’ before ‘Speculation lost his
fortune and broke his heart’), whilst not a classic of the genre it nevertheless includes all the
ingredients fitting of a gothic novel.
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‘A cold horror crept through his veins as the apothecary
proceeded with his disastrous tale; every sense was lost in
mute agony; and all he could feel was that earth bore not a
greater wretch. The friend whom he loved with holy warmth,
murdered by his paternal benefactor; the innocent lady Jane
cold and shrouded in her husband’s bloody grave; and their
baby left without a father or a mother’ (vol. I, pp. 93-4).
Isabella Kelly (1759-1857), poet and leading Minerva novelist,
was born at Cairnburgh Castle, Aberdeen. In 1794 she
published her first book, a Collection of poems and fables. In
an attempt to support her two surviving children, Kelly began
writing Gothic fiction, publishing her first novel, Madeline, in
1794, and writing ten more between 1795 and 1813. In 1802,
Isabella applied to Matthew Gregory Lewis (a subscriber to
the present work ‘2 copies’) in an attempt to obtain a position
for her elder son, William, in the War Office. Subsequently,
Lewis recommended her to his publisher, Bell, sent her a plan
for a novel and verses for her use, and read some of her work
before publication. Kelly’s gratitude became rather an
embarrassment to Lewis, but not as much as her son, who
became a lifelong vexation to him. Lewis paid for his
education, and got him employment, but Kelly drank heavily,
and used Lewis’s name to obtain credit, Lewis having him
released from prison on more than one occasion. It has been
suggested that Lewis had a homosexual affair with William
Kelly, but this has never been established.
Garside and Schöwerling 1813:38; Summers, Gothic bibliography, p. 85; OCLC records two copies only,
at Manchester and Illinois; apparently no copy in the British library.

17. LIBERTY & CO. LTD. [LIBERTY CHRISTMAS
GIFTS]. London, Liberty & Co. Ltd., [1933]. £ 120
Small oblong 4to, pp. 20 (colour plates); colour printed
wrappers; a little chipped and rubbed; order form and
one colour printed leaf offering Liberty calendars
inserted.
A wide array of festive gifts from Liberties - soft toys,
jewellery, clothes, soft furnishings, home textiles, etc. many exhibiting their distinctive style. ‘Ethnic’ textiles
seem to have been the rage of the winter season
1933/34 as there is a plethora of imported items of
coarse linen decorated with colourful stitching,
ranging from table runners, over tea cosies to a Radio
Times cover.
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(Part plate)

18. [MEDICAL BROADSIDE]. SELECT DRUGS, MEDICAL AND CHEMICAL PREPARATIONS
Prepared and sold by Mr. William Cooke, Surgeon and Druggist, Market Place, Dover. Dover,
W. Batcheller, King’s Arms Printing Office. c. 1840s.
£ 185
Single sheet broadside, 382 x 246mm, lightly foxed and soiled, extremities with minor fraying, evidence
of previous folds, central hole (slightly affecting text) expertly repaired.
Scarce large broadside advertising the numerous medical and chemical preparations prepared and
sold by the Dover surgeon and druggist William Cocke. In addition to more common drugs such as
castor oil, lavender drops, magnesia, tartaric acid and morphine, patients can purchase medicine
chests, ‘chloride of lime for arresting the progress of putrefaction’, ‘pyro-ligneous acid for preserving
meat without the aid of salt’, and ‘Seidlitz aperient powders possessing all the qualities of the
celebrated German Spring, having an agreeable flavour, and may be taken as a gentle laxative’.
Cooke does not only confine himself as a purveyor of medicines, but also of domestic articles,
including cocoa and coffee, curry powder, vinegar, ginger, and various perfumes. Soda water,
lemonade and aerated ginger beer can also be purchased, together with ‘real Havannah cigars, and
fancy snuffs’.
Written at Sea

19. MORRIS, Thomas Linwell. THE DANEID, An Epic Poem, in Four Books, Written on
board his Majesty’s ship La Desiree. Newcastle: Printed by E. Walker, Sold by the Widow of the
Author, [1803?].
£ 350
FIRST EDITION. 8vo, pp. 28; a clean copy in later half calf over marbled boards, spine lettered in gilt,
spine rubbed with chipping at head and tail, nevertheless, still a very good copy.
An epic poem in heroic couplets of Lord Nelson’s hard-won victory in the Battle of Copenhagen
(1801), by Thomas Linwell Morris. Describing himself as ‘a rude unletter’d seaman’ in the dedicatory
verse prefacing this work, Morris, a helmsman or pilot in the Royal Navy - thus eyewitness and
participant - was nevertheless ideally placed to write this patriotic yet detailed narrative of the events
leading up to the battle, and the destruction of much of the Dano-Norwegian fleet.
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Morris has added meticulously detailed footnotes - dates, times, wind directions and the like. He did
not die at Copenhagen, but the imprint is poignant, nonetheless.
Rare, with OCLC and COPAC locating copies at BL, Cambridge, California, Glasgow, Harvard and
Newcastle only; Not in Jackson or Johnson.

‘Morbidly romantic and sentimental’

20. [MOTHERWELL, William]. THE VISITOR, OR, LITERARY MISCELLANY. Original and
Select. Greenock: printed for John Turner, 8 William Street; Sold by William Blackwood [and
others]. 1818.
£ 550
FIRST EDITION. Two vols., 12mo, pp. viii, 280 [2]; vii [i] blank, 334; some staining to issue for Vol. II No.
III; nineteenth century blue panelled morocco, spine ruled and lettered in gilt by McKelvie & Sons,
Binders, Greenock, gilt edges.
The first literary periodical published in Greenock, containing some of the earliest works of the
Scottish poet and ballad collector William Motherwell (1797–1835) who is described in the ODNB ‘as a
writer … largely confined to the morbidly romantic and sentimental, coloured by his “taste for the
antique.”’ A number of the works submitted by Motherwell do fall into these categories, but not all.
The Visitor was intended by the publisher ‘as a general fund of amusement during the long winter
evenings of approaching winter … nothing shall be admitted into The Visitor derogatory, either
directly or implied’ and was to include “biography, essays, narrative and tales, moral pieces, historical
and descriptive, criticism, miscellaneous, humorous, poetry,” the individual contributors are identified
only, if at all, by initials and amusing pseudonyms.’
The early nineteenth century saw an impressive number of such periodicals that generally catered for
a local readership. Motherwell apparently only contributed to the second volume, where he provided
23 pieces, a number second only to the contributions by the editor John Turner.
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The only other lasting contributor was the novelist and poet Leitch Ritchie (1800–1865) of werewolf
fame. We are lucky to have a very complete account of the work in George Williamson’s Old Greenock:
Embracing Sketches of Its Ecclesiastical, Educational, and Literary History Second Series, Greenock,
1888. Williamson’s father had interviewed John Turner in the 1840s and was able to recollect a fairly
complete list of contributors and their works, together with a history of the work’s progress through
the press.
OCLC records copies at the National Library of Scotland and Harvard with COPAC adding Oxford and
Glasgow University.

21. [PROMISSORY NOTE]. BANK OF LOVE. Promise to pay you on demand the entire love
of the suppliant who sends this. 1862 Feby 14. Temple of Hymen, 14. Feby. 1862. For the
Govr: and Compa. of the Bank of Love. Cupid. [n.p., London?] 1862.
£ 225
Engraved promissory note in the form of a bank note 187mm x 115mm, some light foxing evidence of
folding, otherwise in good original state; mounted, framed and glazed.
A charming Victorian ‘Bank of Love’ promissory note in form of a bank note.

22. [REFERENCE SET]. A GENTLEMAN’S LIBRARY REFERENCE SET. London, W. Peacock [and
others] 1794-96.
£ 1,500
Three volumes uniformly bound in contemporary red crushed morocco, single gilt fillet and greek key
roll-tooled borders, spines ruled, lettered and gilt in compartments, all edges gilt, housed in a matching
red morocco carrying case in the form of a book, spine richly gilt in the compartments.
A superb library set in unusually fine condition, and a very desirable group overall.
This eye-catching set, suitable for the late Georgian library, was probably produced by one of the
upmarket London booksellers. The three works were separately published and here brought together
to be bound and boxed. The quality of the paper is finer than one would expect for such disposable
books and may be part of a arrangement with the publisher to run off a number of copies on fine
paper suitable for the quality market.
The three works include:
[JOHNSON, Samuel]. A Dictionary of the English Language … The Fourth Edition., London, Peacock,
1794.
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MAIR, John. A Compendious Geographical and Historical Grammar, London, W. Peacock, 1795. First
Edition, 13 folding engraved maps, hand-coloured in outline.
JONES, Stephen. A New Biographical Dictionary, London, G.G. and J. Robinson et al. 1796. Second,
corrected edition.

23. [SALA, George Augustus]. NO POPERY! A Protestant Roland for A Popish Oliver. By
Anti-Guy [cover title]. [London, R. Ackermann, 1850].
£ 750
Coloured lithographic folding panorama (236 mm long); folding into the original cloth-covered boards
(125 mm. square), lithographic pictorial title label on upper cover; cracking on joints and chip from head
of spine; preserved in a morocco-backed cloth box.
On April 30, 1850, the Pope issued a Bull establishing a Roman Catholic hierarchy, resulting in the
enthronement of Cardinal Wiseman as archbishop of Westminster in December of that year.
Predictably, there was a vociferous Protestant backlash further inflamed by the Prime Minister, Lord
John Russell’s famous ‘Durham Letter.’ This letter to the Bishop of Durham severely censured not only
the recent Papal Bull but also imputed Cardinal Wiseman and for good measure the proceedings of
the Tractarian clergy of the Church of England.
‘For [Ackermann] I engraved on stone a kind of panorama, folding into book form, with the then
attractive title, “No Popery”; and the illustrations were printed in red and black, the first hue having an
obvious reference to the Scarlet Lady of Babylon, and the next symbolising the dark machinations of
the Ritualists, then styled Puseyites. “No Popery” had an immense sale, but I do not think that I made
more than £20 by it … For a considerable number of weeks London and the provinces went stark,
staring mad over “Papal Aggression” and the outcome of the “aggression” was the passing, in the
following year, of the Ecclesiastical Titles Act, prohibiting, under a penalty of £100, the constitution of
Romanist bishops of pretended provinces. The Act, which was a sufficiently idiotic one, was never put
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in force; and twenty years afterwards it was repealed amidst the complete indifference of the public at
large. I had the honour to know Cardinal Wiseman, who was a cheery, benignant old gentleman, with
a very hearty appetite and I have lived to see his Eminence Cardinal Vaughan make a radiant
appearance at grand social functions in England in a flowing mantle of rose crimson damask’ (Sala,
The Life and Adventures London, 1885, p. 214).
Although several of Sala’s panoramas appear in Abbey, Life, this one does not.

24. SCHUBERT, Gotthilf Heinrich von; Johann Martin BERNATZ, Illustrator; Johs ROTH,
& Oskar FRAAZ. PALÄSTINA: New Album of the Holy Land: 50 views of important places
mentioned in Scripture, from nature … With a map of Palestine … . Stuttgart: J.F. Steinkopf.
1868.
£ 1,250
Oblong folio, 21 x 280mm; pp. [vi] prelims, [100] text, [6]; text in English, French and German in parallel
columns; Wood-engraved frontispiece; 48 tinted lithograph plates, one a double page panorama of
Jerusalem; two photograph of Beirut and Damascus taken from watercolours (some spotting with one
plate partly foxed); six wood-engravied cuts; and a tipped in additional woodcut of Bishop Gobat’s
orphanage on Zion; contemporary roan backed green paper boards, spine worn.
Views of the Pyramids at Ghizah, Nazareth, Tiberias, Bethlehem, Baalbek, Ephesus, Smyrna, Patmas
and Petra are included, forming a work similar in scope, if not as luxurious, as Robert’s Holy Land.
The work was first published at Stuttgart in 1839 with 40 views. The present edition was first issued in
1855 when an English text was provided with an increase in the number of illustrations.
Röhricht, Bibliotheca Geographica Palestinae 385; OCLC records one copy only, at Hamilton College,
New York.
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Voltaire in Morpeth

25. VOLTAIRE, Francois Marie Arouet de. THE HISTORY OF CHARLES XII. King of Sweden.
By M. de Voltaire. A late translation from the last Paris edition. Morpeth: Printed and Sold by
S. Wilkinson. 1808.
£ 400
8vo, pp. [viii], 388; with woodcut frontispiece portrait of Charles XII; apart from a few minor marks in
places, a clean copy throughout; bound in the original publisher’s paper backed boards, rebacked with
spine laid down, some dust-soiling and rubbing to extremities, but still a very good copy.
Rare provincial edition, printed in Morpeth ‘from the press of S. Wilkinson’, of Voltaire’s great
historical biography of Charles XII of Sweden, first published in 1731.
OCLC records four copies worldwide, at the National Library of Sweden, BL, Otago and the Insitut et
Musee Voltaire; not recorded in Bengesco.

6 Darton (detail)
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