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TONGUE TWISTERS

1. [ABC]. [ABC]. [ABC]. [ABC]. PETER PIPER’S PRACTICAL PRINCIPLES OF PLAIN AND PERFECT
PRONUNCIATION. To which is added, a collection of moral and entertaining conundrums. London:
John Harris, Corner of St. Paul’s Church-yard. [n.d., c. 1820s]. £ £ £ £ 1,2501,2501,2501,250

12mo, pp. 34, [1] advert, [1] blank; illustrated with 24 hand-coloured engravings illustrating the letters of the
alphabet; blank corner torn from one leaf, and a couple of small chips to fore-edge of one leaf; in the original
publisher’s printed yellow wrappers, lightly dust-soiled, else a very good copy.

Scarce printing of this enormously popular early nineteenth century children’s guide to ‘plain and perfect
pronunciation’, comprising a book of 24 tongue twisters corresponding to letters of the alphabet, each with a
charming hand coloured engraving at head.



The work, first published in 1813, concludes with ‘a collection of moral and entertaining conundrums’, as
equally pertinent today as in the past: “Why is a politician like a waterman? Because he looks one way and
rows another.” (p. 31)

OCLC records copies in North America at Indiana and The Morgan; see Moon 629(6), listing three copies only.

A MORE  DURABLE  FORM OF THE  P ICTURE  BOOK

2. [ABC]. [ABC]. [ABC]. [ABC]. ABC-UND BILDER-TAFELN für kleine Kinder. Stuttgart: K. Thienemann’s Verlag, (Jul.
Hoffmann.) 1863. £ £ £ £ 950950950950

Complete with 8 sturdy lithograph cards [201 x 270 mm], the recto including hand coloured images of
everyday objects on tinted background, the verso each with a different lesson of ABC, elements of grammar
and arithmetic, edged in coloured paper; contained in the green chequered patterned box with a large
illustrated label of four children and their mother playing with the educational cards, label somewhat darkened
and edges of box with some wear and small repairs.

An interesting development away from the picture book, which the makers hoped would be more durable as
an educational tool.

The publishers statement to parents, teachers and educators, on the underside of the box lid, is worth quoting in
full: ‘It is a well-known fact that it is through especially a lack of occupation that causes young children to be
dissatisfied and difficult, and arouses in all parent’s who care about the normal spiritual development of their
children: the desire to entertain them pleasantly and usefully. In addition to giving pleasure, there is also an
opportunity to reflect and to develop their mental abilities in a natural way. To the countless toys, which mostly
only have the purpose to distract the children, are only too quickly tossed away as boring and then forgotten by
the little ones who are always striving for something new. The picture books are lined up with the better ones
sitting next to one another, which have the serious purpose of both entertaining and improving the child’s mind.’



‘Unfortunately, however, experience shows that even solidly bound children’s books, even the so-called
canvas picture books, survive in the hands of small children for but a short time, often doomed to extinction
after just a few hours, by being torn and defaced. The edition now, which the undersigned publishing company
has set itself to deliver, is a means of employment for small children, combining the advantages of the good
picture books with the greatest possible durability, and with luck should solve the picture book problem.
Mounted on solid cardboard and bound with sturdy coloured paper, so that a small child will not be able to
tear them up. Another advantage of the picture boards is that, unlike any other children’s book, several
children can occupy themselves with them at the same time and so prevent discord. Also children can play
with them in their first years in bed or on the floor. May these picture boards find favourable acceptance with
parents and educators and bring many and lasting joy in the children’s circles!’. [translated from the German]

The cards have a lively mixture of images including natural history, various everyday objects, and scenes from life
including gathering the harvest ploughing, Christmas, gardening, household chores etc. The backs of the cards
have letters of the alphabet, parts of speech, exercises in script and print, together with simple multiplication
tables.

K. Thienemann’s Verlag was founded in Stuttgart in 1849 by Karl Thienemann, but in 1862 it became the
property of Julius Hoffman who instigated a change in direction by developing a wider range of educational
works for children. He eventually sold the children’s division of the business to other members of his family in
1885, but continued his main interest in publishing scientific and commercial publications.

SPELL ING PR IMER  FOR GIRLS

3. [ABC]. [MAVOR, William]. [ABC]. [MAVOR, William]. [ABC]. [MAVOR, William]. [ABC]. [MAVOR, William]. MAVOR’S LINEN ALPHABET SPELLING AND READING BOOK.
London: Frederick Warne and Co., Bedford Street, Strand, [n.d., c. 1865]. £ £ £ £ 300300300300

[24] linen pages, the first and last pasted to the wrappers as issued. Illustrated with a wood-engraved
frontispiece and a wood-engraved vignette on title; in the original colour-printed paper wrappers mounted on
linen, spine a little worn and just splitting at base with a small chip; with stamp and ownership markings on
title (see below), else very good.

Rare survival of this spelling and reading book for children, particularly aimed at girls it would seem, the
frontispiece depicting a scene from a village school, with a schoolmistress holding a book while a group of
young ladies, each holding a copy of the same book, take it in turns to read passages.

The work is set out in sections under the following headings: The English alphabet; Figures; Small letters;
Double and triple letters; Diphthongs; The alphabet promiscuously arranged; Syllables of two letters; Easy
words of two letters; Easy words of three letters; Lessons of three or more letters; Words not exceeding six
letters; Lessons on the E final - Lessons of one syllable; and Words with diphthongs.



The present copy was kept as the file copy in the Warne archive, and stamped, ‘Property Room Not to be
Taken Away’, dated in ink 1865 and bearing the initials of an employee.

OCLC records two copies, both in North America, at the American Antiquarian Society library and Princeton.

CELEBRAT ING THE  ACHIEVEMENTS OF  PUP ILS

4. ABRAHAM, John Hessay ABRAHAM, John Hessay ABRAHAM, John Hessay ABRAHAM, John Hessay JUVENILE ESSAYS: comprising, in the order of merit, the first &
second half-yearly prize Compositions of the pupils, belonging to the Milk Street Academy, Sheffield.
To which is prefixed a brief history of education and a table of the system pursued in the above
academy… Sheffield: Printed for the Proprietor, by W. Todd, Market Street. 1805. £ £ £ £ 385385385385

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. [xxii], 56, 130; with engraved frontispiece showing penmanship; original paper
backed marbled board, rebacked - [see note below].

An unusual work intended to show the achievements of pupils at the newly established Milk Street Academy in
Sheffield.

Abraham ‘conceived, that, by dividing his scholars into classes, and offering premiums for the best essays on the
questions proposed for their consideration, the double advantage would be gained of inducing them to think, and
removing that despair of success which would necessarily attend the proposing a single question indiscriminately
to all who were thought fit to write. Besides it is evident, that such a practice must promote a facility as well as a
grammatical accuracy of composition and expression… In reading them no person can forget they are the
productions of mere youth… Nor was it expected, when the questions were proposed, that any of the
candidates would outstrip a Hume or a Godwin in the singular originality of their opinions.’ [Preface]

There are in all thirty essays under a variety of set topics including: ‘What are the advantages to be derived from
a good education? - Are the Passions an advantage or disadvantage to Man? - What are the uses and advantages
to be derived from the study of natural history? - Is the modern practice of communicating early instruction by
fictitious narratives, as tales, stories, &c. to be considered as an improvement in education, or the contrary? - To
shew by argument and example the advantages of a gentle and peaceable spirit - What are the advantages of early
rising? - On Envy - What are the chief inducements in young people in choosing their companions?

Abraham prefixed the essays with a history of education from the time of the Greeks together with short outlines
on the various schools in England and Scotland, universities, as well as nonconformist and Quakers places of
education, a brief summary of schools conducted in various European countries, and even a paragraph on China!



John Hessay Abraham (1777-1846) was a Quaker schoolmaster at the Milk Street Academy, Sheffield, and also
a part-time inventor who designed a magnetic mouth guard to prevent knife grinders dying from lung disease!
As a member and lecturer at the Sheffield Literary and Philosophical Society he was called upon to give
lectures on magnetism, astronomy and other subjects.

In some copies of the work an original folding table is found showing the curriculum of the Milk Street
Academy, there is no evidence this ever having been bound into this copy. The marbled paper of the boards
on this copy are reused unbound gathering from the first edition, published in Edinburgh, of James Beattie’s
Evidence of the Christian Religion. Clearly it took some time before Beattie’s work became waste paper.

OCLC records four copies in the UK at Sheffield, York, Leeds and the BL, and one in North America, at
McMaster.  See also item 12.

ALPHABET  CARDS OF  WOMEN IN  NATIONAL DRESS

5. [ALPHABET CARDS]. [ALPHABET CARDS]. [ALPHABET CARDS]. [ALPHABET CARDS]. AN ALPHABET OF FEMALE COSTUME. [No imprint, most likely
English, but quite possibly American]. [circa 1845]. £ £ £ £ 2,2502,2502,2502,250

26 hand-coloured lithograph cards each with a female figure in traditional or representative costume set in a
landscape or suitable backdrop; [13.3 x 10 cm] some minor marks but altogether in fresh condition; original
blue calico covered box [14 x 10.8 x 11 cm] the upper cover with title printed in gold on a shaped square
blue label, one corner of label slightly defective.

An attractive and complete set of alphabet cards showing ladies in costume
traditional to their country or region.

The counties begin naturally enough with America, followed by Bavaria, China,
Denmark, England, France, Greece, Hungary, Italy, Japan, Kamchatka, Lepcha, Mexico,
Norway, Otaheite, Portugal, Quito, Russia, Switzerland, Turkey, Unterwalden, Venice,
Wales, Xeres, Youghal, and Zurich.

Clearly some exotic places were included in order to have all the letters of the
alphabet represented, ‘Youghal’ used to represent Ireland as Italy had already been
allotted to the letter ‘I’. A number of the images have been taken from Jacques Grasset
de Saint-Sauveur’s Costumes Civils actuels de tous les Peuples connus or a derivative
work based on Grasset with some degree of artistic flexibility with costumes for Japan



and other less accessible countries tending toward the more fanciful elements. Other designs including that for
the Kamchatka may be original to this set of cards.

‘SUITABLE  FOR SABBATH SCHOOL L IBRAR IES ’

6. [ANON]. [ANON]. [ANON]. [ANON]. AM I A SINNER? A Book for the Young. Edinburgh: Gall & Inglis, 38 North bridge.
London: Houlston & Stoneman, Circa 1860. £ £ £ £ 150150150150

32mo, pp. 120; woodengraved frontispiece dabbed in yellow; original wrappers, the upper cover embossed in
in gilt with green and white background, slightly dust soiled; inscribe in pencil on front free endpaper ‘Eliza
Ann.’

One from a series of books that Gall & Inglis described as ‘suitable for Sabbath school libraries.’ Produced in
prodigious quantities the survival rate of this type of book is pitifully small and hardly registers in many public
collections.

The work opens when Miss Mary Lincoln, a teacher at a Sunday School confronted by a little girl who tells her
that another classmate ‘Ellen Orrell says I am a wicked sinner.’ The explanation of sin is explained to the
children of the Sabbath School through seven chapters headed: The Opening Prayer - The Sabbath Class - The
Parable - Their is None Righteous - Our Duty to God - Our Duty to Man - We Must Live. The didactic prose
encompasses chiefly the doings of little children and how they sin and how they can correct their ways. On
the whole the work is well written, sometimes, unintentionally quite funny in places, and even using narrative
mode of a stream of consciousness, as when Willie Marsh is tempted by a peach:

‘“I wonder,” said he, prattling away to himself, “if the garden of Eden was prettier than this. Any how, I know
Mrs Jones is as good-looking as Eve could have been. But as for Mr Jones, he’s not good-looking, and his
name’s Adam, too; how funny! But mother says he’s good, and that’s better than to be handsome. I would
rather be both, when I am a man; and I think I shall, if I don’t have the small-pox, or fall into the fire, like
Thomas Parks, or lose one of my eyes. I never could understand how Eve could want an apple, when she had
so many nicer things. If I was in this garden, do you think I’d look at an apple! No, indeed, not I! There’s
peaches, and plums, and grapes. O dear, I do wish that ripe peach, just on this branch over my head, would fall
into the road. It might as well as not. It will fall by tomorrow, at any rate, I know. If I touched the limb ever so
little with a stone, it would shake it off, but I must not do that, I know. I’m only talking about it.”’

The rarity of this material has probably negated the proper study that it deserves.

Unrecorded, although the same title issued by a different publisher than Gall & Inglis is held by the BL.



SAMUEL  PROUT AND H IS  FAMILY  OF  ‘SPROUTS ’

7. [ANTHROPOMORPHIC CARDS]. [ANTHROPOMORPHIC CARDS]. [ANTHROPOMORPHIC CARDS]. [ANTHROPOMORPHIC CARDS]. A COLLECTION OF COMICAL CARDS USING THE
FOIL OF VEGETABLE ILLUSTRATIONS. [Ilfracombe], [Circa 1870]. £ £ £ £ 2,5002,5002,5002,500

79 plain or coloured cards [14 cards 183 x 112 mm, 21 cards 155 x 115 mm & 44 cards 117 x 89 mm], each
with an anthropomorphic hand coloured applied wood-engraving of a vegetable together with humorous
verses or text below; together with an 8 page booklet on the same theme titled ‘The Potatoes Family’, 8 pp.,
contained in a padded red silk and beadwork folder lettered ‘With Much Love. Isabella [Prout] March 22.
1869’; a rare and very desirable item.

An unusual group of comical anthropomorphic cards. The design and illustration of the cards were perhaps a
joint effort by Elizabeth, Isabella and Samuel Gillespie Prout [see below] and very likely some of these where
produced for a sale of works or charity bazaar to raise money for a charity of some kind, as a few of the cards
are numbered lightly in pencil on the verso together with a price of ‘1/6’ ‘1/-’ or ‘6d’.

Certainly there was no stuffiness in the Prout’s comic talents in making these clever cards. The majority of
vegetables appear to have been wood-engraved illustration cut from a copy or copies of Sutton’s Amateur’s
Guide of the 1860’s and other illustrated trade catalogues that came to hand. The wood-engravings have then
been pasted onto cards, cleverly coloured with anthropomorphic tableau’s containing original verses, and
some even with occasional highlighting in silver and gold.

Subjectson the cards include: Rival Sopranos - Sisters Artichoke - In the Sick Ward - The Asparagus Company
- The Lass of Richmond - Rival Celibates - The Eclipse Cauliflower, a family group - Four Stages of Cabbage
Life - Alfosnso the brave and false Imogene. One of the cards alludes to Shakespeare’s witches in Macbeth and
also the making of the card itself: ‘We are Witches three. / In the doom of the Wretch who gummed is here, /
We all agree - We all agree - / To howl in her ears, / And shriek at her tears: / And yell with the joy when we
meet at her Bier.’ Proving indeed that the person penning the comic verses was having a joke at the expense
of the sibbling fabricating the cards.



There is also a distinct probability that the idea of making these anamorphic cards was developed from a joke
from children of Samuel Prout being called ‘Sprouts.’

There were four children of artist Samuel Prout (1785-1852) and his wife Elizabeth, and although they were all
born at Brixton in London, Samuel’s widow Elizabeth and her daughters ‘retired’ to Ilfracombe in Devon, later
they were joined by her son, who had been living in the Lake District. Dating from the 1870’s it would be the
three siblings Elizabeth Delscey Prout (1817-1885), Isabella Anne Prout (1820-1909) and Samuel Gillespie Prout
(1822-1911) who would have been involved in the artwork and production, their eldest sister Rebecca Elizabeth
Prout (1813-1861) having already died. The four children remained unmarried, Samuel Gillespie was, like his
father, an artist but his main interest was really philanthropy. He had worked as a colporteur in Spain during the
Carlist wars, and narrowly escaped being shot as a supposed spy. He was one of the first to carry bread to Paris
during the Franco-German war, and later followed the fortunes of the soldiers in the Soudan war and helped
many of the sick and wounded. In Britain he did missionary work to navies constructing the Manchester Ship
Canal and to Welsh miners. An obituary described how ‘his cosmopolitanism rendered him a delight, to old and
young alike whilst his strong human sympathies, a full sense of humour, and literary talent, made him a most
fascinating companion.’ We have almost no information on the sisters but can be fairly sure they also had artistic
talents, and they would certainty have devoted time to helping their brother in his missionary endeavours.

We are unaware of any study on the weird world of anthropomorphic vegetables, well maybe there are limits
to rooting out such information! Still the logical stimulus and impetuous for such things is probably Amedee
Varin’s L’Empire des Legume Memoires de Cucurbitus Paris, 1851.



ROS -CO -ODD -MI -DOD ’S  METHOD

8. [ARITHMETIC]. [ARITHMETIC]. [ARITHMETIC]. [ARITHMETIC]. JACKO’S MERRY METHOD OF TEACHING THE PENCE TABLE. London.
Threadneedle Street: Dean & Co., [n.d., c.1845]. £ £ £ £ 650650650650

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. [8] leaves, printed on verso only, the first and last pasted to the wrappers as issued,
illustrated with eight hand-coloured engravings; stitched as issued in the original pictorial series wrappers [246
x 170 mm], with small split at base of spine and corners rubbed, else a very good copy with neat
contemporary ownership signature at head of first page.

Attractive and visually appealing first edition of this work designed to teach children simple arithmetic,
presenting a ‘method of learning the pence table’, published by the ever inventive and resourceful Dean & Co.
as part of their Grandpapa Easy’s series.

The story revolves around ‘a very short, comical looking man, wearing a long and remarkable waistcoat’ who
enters ‘a pretty country town’. With Jacko, his pet monkey on his shoulder, he attracts the attention of
several boys and girls who are on holiday, beckoning them:

‘Now, boys and girls, I’m just arrived,
My name is Ros-co-odd-mi-dod;
Jacko and I have well contrived
A way to teach without a rod:

Tis quite a funny way, and sure;
Jacko, besides a grin and nod,
Jabbers his native language pure,
Assisting Ros-co-odd-mi-dod’ (p. 2)

Jacko then proceeds through various scenes and rhymes
to teach the children, in his unconventional but still
effective method, how they might finally be able to
recount the Pence Table by heart.

OCLC records two copies, at Florida in North America and the V & A in the UK.



K ING AR ITHMET IC

9. [ARITHMETIC]. [ARITHMETIC]. [ARITHMETIC]. [ARITHMETIC]. NUMBER CASTLE; The Four Great Giants: Addition, Subtraction,
Multiplication, and Division. [published as part of Aunt Affable’s Pretty Play-Books]. London, Ward &
Lock, 158, Fleet Street. [c. 1860]. £ £ £ £ 650650650650

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. Large 8vo, pp. 8; with hand-coloured illustrations throughout, some light marking
throughout, but generally clean; bound in original pictorial coloured stiff yellow wrappers, rubbed and marked
with minor stains, but a reasonable copy of a rare and fragile publication.

Rare and appealing first edition of this work designed to teach young
children, in a clever way, simple arithmetic, set in the guise of a castle
with four great giants, published by Ward & Lock as part of their
‘Aunt Affable series’, clearly a direct rival to a similar series issued
under the Dean & Co. imprint.

‘Number castle was a very fine place indeed. It was the dwelling of a
great king, called Arithmetic. This king was a very powerful man; but
he could not have got on at all without Number Castle to live in. He
had a great many servants called after the castle they lived in -
Numbers; he could tell, by their aid, how many apples there were in a
great basket, or how many trees there were in his orchard. Here are
ten of his servants, the numbers 1, 2, 3, 4, 5, 6, 7, 8, 9, 0. In order that
his servants, the Numbers, might be properly taught, King Arithmetic
put them the command of four great giants. The names of these giants
were - Addition, Subtraction, Multiplication, and Diversion.’ (pp. 1-2).

It seems that the work was produced in two formats, coloured (Price 6d.), as here, or an ‘Indestructible
Edition, on Cloth’ (Price 1s), though unsurprisingly neither format seems to have survived in any numbers.

OCLC records two copies, at Toronto and the BL.

MAKING MULT IPL ICAT ION FUN

10. BETTS, John [BETTS, John [BETTS, John [BETTS, John [Maker/PublisherMaker/PublisherMaker/PublisherMaker/Publisher]. ]. ]. ]. MERRYMAN’S GAME OF MULTIPLICATION. [London]. J.
Betts, 7, Compton St., Brunswick Sq[uare]. [n.d., c. 1842]. £ £ £ £ 1,5001,5001,5001,500



With 144 cards (6 x 3.4cm) divided in to two sets of 72, printed in brown and blue, contained in the original
wooden box [135 x 90 x 45 mm], the sliding lid stained in yellow and over printed in green with the title of
the game and printed label on verso, some wear and tear to box, and side of sliding lid now missing, but not
detracting from this still being a very appealing example.

The object of this reward game is to teach simple multiplication to young children as something approaching fun.

First the children are dealt out an equal number of brown printed card that each have a printed number. The
person who has been chosen to read the question then picks up one of the blue cards and reads out from it
the multiplication quiz. Some competition is introduced as there are many duplicate answer cards that can be
used to answer ‘7 times 5’ or ‘5 times 7’. The first child to answer wins the blue card to pair with the answer
card. Sometimes the card states the question as ‘Twice 11 are’ or ‘10 time 10’ thus varying the language of
arithmetic in this teaching game. The child having won the most question cards would be the winner. We can
be fairly sure that the game was not just for teachers or parents to play with their children, as the question
cards also have the answers printed on the verso.



The engine tuned pattern to the borders of both the cards and the box lid by the manufacturer John Betts
were probably device to induce some idea of industry and manufactory into the minds of prospective buyers
of the game for their children’s education. First advertised in 1842, Merryman’s Game of Multiplication seems
to have been quite popular for it was still on sale at the time of the Great Exhibition of 1851. Betts also
produced games, puzzles and maps, which is not too surprising for he was apprenticed to William Darton II at
16 in 1819. He went on to start is own business in 1827 and thereafter produced material in direct
competition to his former employer. By 1845 he was successful enough to move his business from 7 Compton
Street to 115 Strand where he remained until his retirement in 1875.

DES IGNED TO INCREASE  A  CHILD ’S  ‘KNOWLEDGE  OF  THE  WORLD ’

11. BOHNY, Nicholas or Niklaus. BOHNY, Nicholas or Niklaus. BOHNY, Nicholas or Niklaus. BOHNY, Nicholas or Niklaus. THE NEW PICTURE BOOK. Being pictorial lessons on form,
comparison, and number, for children under seven years of age. With explanations by Nicholas
Bohny. Edinburgh: Edmonston and Douglas. 1858. £ £ £ £ 850850850850

FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH. Oblong folio, [271 x 352 mm], pp [4] title and dedication some foxing and
damage to extremities, skilfully repaired; 36 hand coloured lithograph plates each with three strips of
illustration per plate with descriptive text below, (plates 21 and 26 resized and laid down) original boards, the
upper cover with wood engraved scene of children in a domestic classroom, recased and rebacked with red
buckram, boards lightly soiled, but overall still a pleasing copy.

One of the most striking educational picture books of the mid nineteenth century.

Niklaus Bohny (1815-1856) was a Swiss educator who saw himself as part of the Pestalozzi tradition, little
however is known of his life other than he became an educator in Basel. The images have a dual purpose,
firstly children ‘not only wish to compare and measure objects according to their shape and size but to
distinguish and separate the large form the small, the thick from the thin and the long from the short etc.’
Secondly ‘with regard to the Exercises on Numbers, the two facts recognised are that children only acquire an
accurate conception of number from objects, and that but a very gradually… As it is important to prevent the
formation of the habit o vague and incorrect use of number, the attempt ought to be made, and the Exercise
in connection with the objects in the picture groups are adapted and repeated wit a view to this difficulty.’



‘Nicholas Bohny’s The New Picture Book; being Pictorial Lessons on Form, Comparison and Number for
Children under Seven Years of Age (Edinburgh: Edmonston & Douglas, 1858) consists of thirty-six large plates full
of hand-coloured pictures calculated to appeal to and instruct a small child. Animals, birds, flowers, trees,
butterflies, fungi, fish, soldiers, toys, household objects and so forth are presented both singly and in groups,
providing an absorbing introduction to the larger world. Each set of images is provided with questions to capture
and extend the child’s interest. From a modern point of view the book is a rich and fascinating document of
social history. This British version was popular enough to reach a sixth edition in 1873. The original German
work was written by the Swiss educator Niklaus Bohny (1815-56) and was designed for children from two-and-a-
half to seven years old, to be used in families, nursery schools, institutions for the deaf and dumb and the first
stage of elementary education. It was first published in 1848 by Schreiber and Schill in Esslingen, near Stuttgart,
and was translated into many languages and disseminated widely in Europe and North and South America up to
the 1920s. Anyone who sees a copy of this or the translation will marvel at the wealth of material presented and
the detail of the engaging illustrations. The German book forms part of a tradition that goes back as far as Jan
Amos Comenius’s Orbis pictus (1658) and has as its most distinguished predecessor Friedrich Justin Bertuch’s
encyclopaedic Bilderbuch fiir Kinder (Picture Book for Children) (1790-1830). Bohny, however, was not aiming
primarily at scientific accuracy, but rather at providing an educational tool that would teach children basic
concepts of form, number and comparison and stimulate them to increase their knowledge of the world. In this
he appears to have enjoyed considerable success.’ [Blamires]

See David Blamires, Telling Tales: The Impact of Germany on English Children’s books, 1780-1918, 2009;
OCLC records copies in North America at Rochester, Cincinnati, Toronto, Alberta, Utah, Princeton and The
Huntington.



TAILORED TO THE  NEEDS  OF  THE  LOCAL  POPULACE

12. BOWLING, Richard. BOWLING, Richard. BOWLING, Richard. BOWLING, Richard. A COURSE OF QUESTIONS IN ARITHMETIC AND MENSURATION,
for the use of schools and private students. Sheffield: Pawson and Brailsford. London: Sold by
Simpkin, Marshall, and Co. 1864. £ £ £ £ 175175175175

SSSSECOND EDITIONECOND EDITIONECOND EDITIONECOND EDITION.... 12mo, pp. 131, [1] index; some pencilling in places, and pp. 84-5 with answers entered in
ink, otherwise apart from some light soiling in places, a clean copy throughout; bound in the original green
blind stamped publisher’s cloth, upper board lettered in gilt, joints rubbed and cloth with minor sunning, but
still a good copy, with ownership signatures of several students of the Milk Street School on front endpapers.

A well used arithmetic book clearly by pupils at the Milk Street School, and more particularly by John Hunt
who has practised writing his name with gaining proficiency.

The work is the more interesting as it is tailored to the needs of the local population of industrial Sheffield.
Here in addition to the usual computations are calculations of cloth measures, wine measures, ale and beer,
paper, wool and other necessary calculations used by the local mercantile and industrial population and
demanded by them as part of their children’s education. Also to be found are chapters on commission,
insurance, discount, barter - ‘Sold 117 gross of razors, worth 1s 10d. per pair, and 74 gross of scissors, at 17s
2½d. per dozen, and receive 1/3 of the amount in cash, ¼ of the whole in pepper, at 3s 7d. per lb. and the
remainder in sugar, at £2 7s 10d. per cwt; how much of each was received?’ Also stocks and partnership -
‘Three persons engage in an undertaking: one advances £740 10s., another £568, and a third £942. 10s.; they
clear £1000: divide tis fairly among them.’ The answers of course could be purchased in a separate booklet.

Milk Street School of Sheffield had been started by John Hessay Abraham in the early nineteenth century who
called it an ‘academy’. One of his pupil’s Richard Bowland (1819-1876) was originally from Lincolnshire, he so
good at his studies that at 14, when he was due to leave, Abraham employed him as an assistant. He followed
the path of marrying his employers daughter and subsequently took over the school in 1844. Milk Street was
in the heart of the city and was chiefly run for day pupils, however he also had Clough House on the outskirts
where he boarded pupils at 26 Guineas, providing them with special preparations for Oxford and Cambridge
examinations. Bowling was a very well respected teacher and there was some distress in the local area that he
died at the comparatively early age of 59. The School was then continued by his son until incorporated into
the Board of Education system later in the century. See also item 4.



OCLC records just one copy of this edition, at Leeds, and only four of the first edition (titled “A complete
course of questions in arithmetic and mensuration”) of 1858 (at Cambridge, NLS, Leeds and the BL).

TEACHER ,  M IN I STER ,  AND FR IEND OF THE  BRONTË ’S

13. [BRONTË]. MORGAN, Rev. William. [BRONTË]. MORGAN, Rev. William. [BRONTË]. MORGAN, Rev. William. [BRONTË]. MORGAN, Rev. William. TWO PROSPECTUSES FOR THE DARLEY-STREET
SEMINARY, Bradford, ‘for a limited number of Pupils, by the Rev. W. Morgan, Minister of Christ-
Church’, each addressed ink to ‘Mrs. Trout’ for the tuition of her child over two years. T. Inkersley,
Printer, Bradford. [1821 & 1822]. £ £ £ £ 750750750750

Two prospectuses, [185 x 115mm], each folded and pp. 4, with manuscript billing, and corrections to text,
presumably both in Morgan’s hand; some minor soiling, and corner of one page torn away, otherwise in very
good condition

William Morgan was for a time Patrick Brontë’s fellow curate at Wellington in Shropshire, at a later period he
became incumbent of Christ Church, Bradford and taught at the Darley-Street Seminary there.

At the time when these two prospectuses were issued Patrick Brontë and William were still quite close and it
was through William that Patrick was to meet his wife Mary Branwell, indeed William also baptised four of the
Brontë children, Maria, Charlotte, Emily and Anne and had also taken Maria’s funeral service, although latterly
their relationship cooled through Patrick Brontë’s support of Catholic Emancipation.

The Dudley-Street Seminary appears to have lasted from 1819 to 1822. At this time Morgan was content to
teach Reading, Writing, Arithmetic, English Grammar, Geography, the Use of the Globes, History,
Chronology, Merchants’ Accounts, and Bookkeeping with Mathematics and the Classics at an extra fee. These
two prospectuses were both used as receipts for each term, here issued to the rather Dickensian names Mrs.
Trout for her son Master T. Trout at £3 3s a term plus a charge for books. This would have been for the
education of Thomas Trout Jnr. the eldest son of Rachel and Thomas Trout Snr., then postmaster and
sometime auctioneer at Bradford. Alas Thomas died in his twenty-first year in 1832.

Morgan moved his teaching to a house two miles outside the city and the Darley-Street Seminary became a
school for young ladies. A little while later he again relocated to Street House in Bradford, but by then
Morgan was charging £52 for full board and readying children for the church and university.



INDISPENSABLE  TABLES  FOR YOUNG LADIES

14. BUTLER, William. BUTLER, William. BUTLER, William. BUTLER, William. ARITHMETICAL TABLES, designed for the Use of Young Ladies… The
Twelfth edition. Hackney: Printed for the Proprietor, by George Smallfield… sold by Harris & Son…
Harvey & Darton… [etc.] 1824. £ £ £ £ 225225225225

12mo, pp. 34, [2]; stitched was issued in the original marbled wraps, lightly rubbed.

Rare later issue, apparently unrecorded, of this popular arithmetical primer for young ladies.

‘Mr. Butler has, in this little pamphlet, brought together, with his accustomed accuracy, various tables, with
which it is necessary that the minds of the youth of both sexes should be made thoroughly acquainted. The
profoundest sciences have their respective elements; without knowledge of which, they appear to be a jumble
of disorder and confusion. In the art of teaching, therefore, the competent tutor will pay due attention to the
first principles of what he teaches; - for, the foundation being once well laid, the superstructure can be raised
with pleasure and facility’ (verso of title, quote from Monthly Visitor for March, 1801)

Although quite large numbers were obviously produced of the Arithmetical Tables, copies of any edition are
now quite a scarce, probably due to its essentially ephemeral nature.

OCLC records the 10th edition of 1820, and 11th of 1822 (both with just a single copy), but no other copies
of any other edition.

PR INTED BY  A  LADY ,  TO HELP  ‘THE  POOR OF COVENTRY ’

15. [CARD GAME]. [CARD GAME]. [CARD GAME]. [CARD GAME]. BBIFIN or The Witty Naturalist. A new game of 120 cards in a case. Written
in the hope of obtaining a little help for some of the poor of Coventry. Coventry: A[nn]. Lewin,
Printer, Hertford Street. [c. 1869]. £ £ £ £ 300300300300

60 cards are pale pink and have a number and the name of a bird, beast, fish or flower. 60 cards are white and
have number and description on them, often in verse; contained in the original green patterned paper box
with a printed paper label, one corner split.

The near collapse of the Coventry ribbon making industry in the early 1860’s and the continuing economic
hardship through this decade was the reason for this card games production. It was most likely either
sponsored by a well meaning person in the Coventry area, or produced by Ann Lewin to both raise funds for
charity and advertise her printing and stationers shop.



The game was designed to teach children about nature in a humorous way – the pink cards would be dealt to
the players and the ‘adult’ would then read from one of the white cards, the child who recognised the
matching natural history card correctly would get a token, sweet, or just praise. The questions are both easy
and cryptic and also often in rhyming couplets, examples include: 3) Beware my embraces - 11) Clearly I chant
my morning lay, Your care and kindness to repay - 38) Prepare for storms - 45) Safely raised on a card, And in
the sea-water placed; You room, by my flourishing there, may be graced - 52) Touch me not. The answers for
which are: 3) Bear - 11) Canary - 38) Petrel - 45) Sea-Anemone - and 52) Torpedo.

Printed and published by Ann Lewin (1809-1877) who appears to have continued after her husband David’s
death in 1855, in the business of stationer, bookseller and lithographic printers at 25 Hertford Street in
Coventry. With a young family it was probably out of necessity that Ann continued and although Hertford
Street was one of the main streets into the centre of Coventry with the Corn Exchange and the barracks
close by it appears to have included chiefly small shops and workshops. Ann’s son David was also a
bookbinder and printer who latterly worked with his mother although they both went bankrupt in 1875.

The curious title ‘Bbifin’ may be a local spelling of the word Bifid - to divide into two parts - although we can
find no other reference to this spelling.

HOME ENTERTAINMENT

16. [CHILDREN]. [CHILDREN]. [CHILDREN]. [CHILDREN]. MANUSCRIPT HOME-MADE MAGAZINE. [Forfarshire]. [n.d., c. 1855]. £ £ £ £ 325325325325

8vo, [165 x 102 mm.], pp. 24 numbered in ink containing approximately 38 caricatures and several cuttings of
humorous verse with each annotated in ink by several juvenile hands; original decorative wrapper.

A delightful illustrated home-made magazine of cartoons and humorous verse cut from old journals and
magazines, then mounted and coloured-in, together with manuscript titles.

There is no that doubt a parent or adult would have had some control over the making of this little book. Several
young hands are at work, copying out the original funny lines originally printed under the cartoons, or in making up
new lines implicating various family members. Examples of the latter include ‘J.C. rejected’, ‘E.V. & J.F in the ivy walk’
and ‘E.V. & E.M., on the west-road Farnell’, no doubt some ribbing of the older children of the family.



Probably this was both a piece of fun for the children and practice in cutting out, writing, colouring and
mounting. A more adult hand appears to have neatly numbered up the pages of the notebook that was
pressed into this use. The inside front cover is inscribed ‘To Lizzie from her young friends at the Cottage’
showing it was made probably something like a parting gift after a holiday.

We can date some of the illustrations to the late 1840’s, the latest we
have identified is a John Leech cartoon from 1854; probably a pile of such
weeklies devolved to the nursery in time and suffered the fate of
reinvention as this charming booklet. We have not been able to identify
who the children where, however the mention of Farnell, Brechin and
Kinnaird place it fairly certainly in the Angus (Forfarshire) area of
Scotland.



A STAR PUPIL

17. CLARKE, Harriot-Martha. CLARKE, Harriot-Martha. CLARKE, Harriot-Martha. CLARKE, Harriot-Martha. ORIGINAL MANUSCRIPT ENTITLED ‘BEAUTIFUL PASSAGES
written by Harriot-Martha Clarke at Mr. Hodgson’s Academy, Norwich’. [Norwich]. June 5th 1798-
1802. £ £ £ £ 950950950950

MMMMANUSCRIPT IN ANUSCRIPT IN ANUSCRIPT IN ANUSCRIPT IN IIIINKNKNKNK.... 8vo, c. 200 pages written on rectos only in a neat legible hand; bound in contemporary
half blue morocco over marbled boards, spine ruled and lettered ‘MS’ in gilt, some light surface wear, but
overall a very desirable item.

An extremely fine example of Georgian penmanship
written by teenage girl attending Hodgson’s Academy in
Norwich.

The manuscript begins with a quote from Blair in quite a
large hand, probably attempted after her teacher thought
she had a round enough style to make a first attempt in
the album, although as yet she has not quite judged
sufficiently to get a few longer end of line words in. It
would appear that pages were not filled consecutively
from the beginning with instead each step in her progress
entered on a new page, sometimes well into her
notebook, and overtime the intervening blanks filled out
until the notebook was completed. All the favourite
authors are represented including Shakespeare, Milton,
Pope, Hayley, Young, Mrs Chapman, Gregory,
Shenstone, Beattie, Sterne, usually only a few lines and
no more than a paragraph are quoted. The pages are
then decorated with the addition of coloured ink rules
and latterly with decorative classical patterned dividers,
swags and in one case an urn. The examples dating from
1800 to 1802 are exquisite and appear almost like an
engraved copperplate.



Harriot-Martha Clarke (1786-1810) was born at Wells-next-the-Sea in Norfolk. She was the eldest child of
John Clarke & his wife Rebecca Tuttel and we know from the manuscript that she would have attended Mr.
Hodgson’s Academy at Norwich from 1798 to 1802. Harriot married her first cousin William Tuttell of
Wheatacre Hall in January 1809 but the following year died at Warham on the 4th of April 1810 and was
buried in the church yard at Warham St. Mary’s in Norfolk.

Hodgson’s Academy provided classes for both boys and
girls and was conducted by Charles Hodgson (1770-
1856) who is better known for his membership of the
Norwich School of Painters, the first provincial art
movement established in Britain. Charles became a
mathematics master at the Norwich Grammar School
and also taught drawing in the Norwich area before
founding his own ‘Academy’. His artistic works are chiefly
of an architectural character and this led to his
appointment as an architectural draughtsman to the
Duke of Sussex. He later moved to Preston in Lancashire
to live with the family of a daughter-in-law.

From contemporary advertisements Hodgson advertised
that he could accommodate about twelve pupils at his
school and emphasised that the ‘tenderest and most
liberal treatment is given and the Exercises are calculated
to pursue the circle of Modern English Literature’. He
appears to have run two parallel schools called the
‘Young Ladies’ Academy’ and ‘Young Gentleman’s
Academy’ where he provided ‘English grammar,
elocution, writing, arithmetic, merchants geography,
navigation, land surveying and drawing’. From the quality
of the penmanship that Harriot-Martha achieved from
the age of twelve to sixteen, Hodgson must have been a
very fine teacher, and Harriot-Martha a star pupil.

INFLUENCED BY  WORDSWORTH

18. [CLAUDE, Mary Sophia]. [CLAUDE, Mary Sophia]. [CLAUDE, Mary Sophia]. [CLAUDE, Mary Sophia]. LITTLE POEMS for Little People. By M. S. C. London: Chapman and
Hall, 186 Strand. [1847]. £ £ £ £ 185185185185

FIRST EDITIONFIRST EDITIONFIRST EDITIONFIRST EDITION.... 12mo, pp. 80; wood-engraved frontispiece and 14 wood-engraved head-pieces, several signed
by Birket Foster; original green cloth with decorative boarder in blind ad a decorative gilt tile cartouche on upper
cover, a few light marks but a fine copy.

Mary Claude’s small book of poetry for ‘little
people’ was well received with The Weekly
Chronicle enthusing that it had ‘all the
freshness of a happy childhood about it. Full
of light fancy, pure thoughts, and sweet
English words, such as a peal of bluebells
might ring out; it is a mate every way worthy
of a loving, love-creating nature.’ Mary (1820-
1912) is thought to be Matthew Arnold’s
muse for “Marguerite”, she was known both
to the Arnold family and was also a friend of
Arthur Clough’s sister Anne. ‘It is not hard to
imagine that a twenty-five year old Matthew
Arnold would have been attracted to the
beautiful (according to Hartley Coleridge)
Mary Claude, who was continental, multi-
lingual, literary, and a kindred spirit.’



‘Little Poems for Little People (1847), makes no claim to interest any reader but a child. It contains poems about
nature in the plainest sense, asking the child-reader to look at some bit of nature, either a little creature or a natural
phenomenon. The narrator’s voice is firmly in control, like the teacher of a class, and seldom do any of the little
boys or girls in the poems talk for themselves. For the most part the narrator tells the child-reader about the
natural world of birds, beasts, children, babies, and flowers and what lesson is to be learned from them. Usually the
final stanza points the moral, signalled by beginning with “then” or “so,” and often the moral is reinforced with a
quotation from the bible at the foot of the page. Typical beginnings of Mary Claude’s final stanzas:

So God gives even children power (“The Baby”)
Then let us praise the Holy God (“Little Children”)
Then know that every thought of good (“Snow Drops”)
God teaches all their proper work (“Hens and Chickens”)
For God in heaven never sleeps (“Night”)
And pray to God for all your heart (“The Coal Pit”)
And if we mind his voice (“The Lambs”)

‘Mary spent much of her childhood in the Lake District, a few miles from the home of the still-living
Wordsworth, and it is Wordsworth’s influence one feels is in many of these poems. She uses care, if not
imagination, in describing the traits and behaviours of bees, babies, robins, snow drops, lambs, daisies, skylarks,
mice, glow worms, and swallows. The natural subjects could be Wordsworth’s, and her human subjects are
also occasionally Wordsworthian, like the deaf boy in “The Child and the Flowers” in Twilight Thoughts, and
the blind boy in the poem “The Blind Boy.” poems and the tales there are other subjects and titles that sound
more Arnoldian than Wordsworthian, some of which seem to be favourite subjects for her, such as the moon,
the daisy (Marguerite), the sea, the mountains, and the final poem in Little Poems, “The Hidden Life.”’ [All
quotes from Donna Jan Pridmore].

See Donna Jan Pridmore, Mary S. Claude. An Introduction at http://www.literaryhistory.com; OCLC: 18730614.

WAYWARD THEN REFORMED

19. [CUT-OUT BOOK]. [CUT-OUT BOOK]. [CUT-OUT BOOK]. [CUT-OUT BOOK]. ELLEN, OR THE NAUGHTY GIRL RECLAIMED. A Story Exemplified in
A series of Figures. London: Printed for S. and J. Fuller, Temple of Fancy, Rathbone Place, Where are
also Sold Books of Instruction in every Branch of Drawing, Colours, and every requisite used in
Drawing. 1811. £ £ £ £ 450450450450



SSSSECOND ECOND ECOND ECOND EEEEDITIONDITIONDITIONDITION.... 12mo, pp. 19, [1] blank; complete with nine hand
coloured engraved costumes, one hat (of five) and one head, the latter a
replacement from the second half of the nineteenth century, likely cut from
a Victorian child’s periodical; original printed grey wrappers; contained in
original printed slipcase, early repairs to edges and overall the case rather
worn and dust-soiled, nevertheless still a fair example.

A similar moral tale to Little Fanny, ‘Ellen is so wayward grown, her book
upon the ground is thrown’.

Her mother buys Ellen nice cloths and in her new attire she strides out
without a care only to gets herself all covered in mud. Sent ‘To Nurse, who
keeps the village School.’ Ellen for sulking is given the dunces hat and in
shame she runs away only to be taken by ‘Gipseys.’ Having now learnt a
lesson for her impetuousness Ellen attends Sunday school, returns to her
parents, with a final scene of our protagonist with book in hand, reformed.

Osborne p. 1051 (incomplete).

EARLY  COLOURING IN  BOOK

20. [DEAN & SON]. [DEAN & SON]. [DEAN & SON]. [DEAN & SON]. PLAIN AND PAINTED PICTURE PLAY BOOK. For Exercises in Coloring.
First Series. London, Dean and Son, 11 Ludgate Hill. [September, 1863]. £ £ £ £ 585585585585

Folio [29 x 22.5 cm], title and 40 leaves, printed on one only in facing pairs, the left hand page hand coloured
and the right hand page for colouring exercises;

An unusual compilation by Dean and Son who have here recycled redundant and active wood-engravings from
previous publications as a new picture book.

A new title page was supplied, with each of the other leaves containing from two to eleven wood-engravings
arranged together, sometimes in surreal juxtaposition. The illustrations include such perennials as Little Red Riding
Hood, The Three Pigs, The Three Little Kittens and Little Tom Thumb,  some of these are signed with the initials



JVB [James Vine Barret] or John Andrews. A good number of the illustrations that are included we have been unable
to trace, including a small group on the recent ‘Indian Mutiny’ and the war in the Crimea. More intriguing are a series
of eighteen caricatures that appear to form part of an alphabetical card game, these include such characters as -
Oriana ye Orotorical : ‘Miss Orina cries out - Hold!/ I think you are by far too bold’ - Ruffiani ye Roughun : I am a
rough one, ladies fair, / But I’ll not harm you, I declare’ - Sallimetta ye Spinster : ‘ I wish, said Sallinetta, then, You’d
tax all saucy single men’ - Jenny Juniper ye cinder wench : says Jenny Juniper, let’s see, Good folks, if I can useful be.’
Also included is the card game ‘Ye King of Hearts’ and ‘Ye Queene of Beauty’ but what this game was, or if any
examples have survived, they have eluded us. There is also the possibility that some of the blocks were created for
works that never got to issue and Dean thought to find a use for them to recover his costs.

The works appears to have developed from Dean’s Painted Picture Play Book of 1855 which only had pre-
coloured leaves. In 1857 this idea was developed when uncoloured leaves were provided for colouring-in of
which a second series was issued for Christmas 1859. Our title was a slightly later development and with
Dean’s publishing code on the title ‘M 9 63’ showing that was bound up in September 1863, the ‘M’ possibly
indicating a 1,000 copies, although that seems too high a number, particularly given how few seem to have
survived: Alas, we have been able to locate only one other copy of our title, and of a companion work for
which no copies appear to be extant, so maybe the idea was a commercial dud or tiny hands did their best to
destroy the copies.

OCLC locates one copy, at Oxford.

OR IGINAL  ARTWORK

21. [DEAN RAGBOOK CO.]. [PAY, Sylvia, [DEAN RAGBOOK CO.]. [PAY, Sylvia, [DEAN RAGBOOK CO.]. [PAY, Sylvia, [DEAN RAGBOOK CO.]. [PAY, Sylvia, artistartistartistartist]. ]. ]. ]. ORIGINAL ARTWORK FOR ‘ROUND THE
ZOO’. [Issued as Ragbook no. 315]. London, Dean’s Ragbook Co., [1936]. £ £ £ £ 300300300300

8 original pen, ink and colour illustrations, the covers measuring 15 x 10.5, others pages 13.5 x 9.5cm, with
pencil notes in margins; lightly dust-soiled, otherwise in good state.



A rare opportunity to acquire the original artwork for a Dean & Co. Ragbook. The present example, as with
nearly all of Dean Rag Books, provides a simple but effective way of teaching young children the basics of a
particular topic or pursuit, in the present case, a visit to a zoo, where children are seen feeding an elephant
and a parrot, watching a bear and a giraffe, riding a giant tortoise before concluding ‘fun with the chimpanzees’.

The artist, Sylvia Pay (1913-1999) was born in Camberwell, south London, daughter of painter Edward Henry
Pay, lecturer in drawing and design at Camberwell School of Art from 1902 to about 1940. She was fond of
nature, and spent most of her life in Honor Oak Park, and was one of Dean’s Rag Book Company’s most
prominent artists during the 1930s. In all she provided art work for eight ragbooks, being paid 8 guineas for
the present group.

See Peter & Dawn Cope, Dean’s Rag Books & Rag Dolls, London, 2009, p. 110.

MAKING ‘OUR SEX MORE  RAT IONAL ,  MORE  THOUGHTFUL ,  MORE  AMIABLE ’

22. DICKINSON, Miss Harriet. DICKINSON, Miss Harriet. DICKINSON, Miss Harriet. DICKINSON, Miss Harriet. THOUGHTS ON WOMAN AND HER EDUCATION with two
illustrations by Miss Leila Hawkins. London: Longman, Green, Longman, and Roberts. 1861. £ £ £ £ 750750750750

FIRST EDITION, FIRST EDITION, FIRST EDITION, FIRST EDITION, SECOND ISSUESECOND ISSUESECOND ISSUESECOND ISSUE.... 8vo, pp. [ii], xii, 94, [6], 4; with two plates; slight toning throughout (due to
paper stock); bound in the original blue blind stamped publisher’s cloth, spine and upper board lettered in gilt,
spine chipped and marked at head, and some overall minor soiling to cloth, but overall a very pleasing copy.

Rare first edition of these enlightening Thoughts on Woman and her Education, which, as the author points
out in her introduction, were initially intended as an advertisement, before being persuaded to extend the
work from ten to twenty-five chapters in order to explain the philosophy behind her Ladies’ College and the
education for women.

Clearly Harriet was interested in extending education: ‘The aristocracy of talent, no longer confined to the select
few, is now spreading its ennobling influence through every grade of society. Certain it is, that wealth alone can
no longer confer rank….’ For her charges she believed their ‘studies commence from what they already
understand and fully comprehend; and then proceed to the kindred branches of knowledge.’ The subject that
were offered at the college were unusually varied and included in addition to the usual subjects, Latin, Greek,
French, German, Italian both as language and literature, Logic and even Bookkeeping were available.  Religion was



taught, as one might expect from an area like Manchester ‘free from all Sectarian prejudice.’ Harriet was strong in
her opinions and clearly saw women as being independent ‘Feeble will be every attempt at Composition so long
as the writer is trying to say something; but teach them to write, because they have something to say, and
something to tell, and there will then be a vigour and energy in the compositions which will at once indicate the
interest and pleasure with which they were penned.’ However, Harriet almost immediately backtracks on her
enthusiasm as she is at pains to be careful and not to offend any prospective parents allowing their girls to the
college. Role models such as Maria Gaetana Agnesi, Émilie du Châtelet, Mrs Somerville and other scientific
women are held up as examples, but yet again Harriet backtracks as this ‘acquaintance with knowledge is what is
wanted to make our sex more rational, more thoughtful, more amiable, and more suitable helpmeets for man.’

Although Harriet sees the ultimate goal for her girls as being well educated, she is also aware that education
was a route to ‘marriage, an institution of paradise’. There is clearly something of an inner struggle in her own
mind of what exactly what the role of women in mid Victorian Britain was. However anyone reading the work
would be sure that their girls would have an excellent and broad education.



Harriet was born in 1820 at Rawson Spring Farm in Sheffield to a Farmer/Butcher Joseph Dickinson and his wife
Harriet. Most of the family were associated with the grocery trade in some way but Harriet instead became a
teacher. She was a student at the newly established College of Preceptors some time after its founding in 1846
which was set up for ‘the purpose of promoting sound learning and of advancing the interests of education,
especially among the middle classes. By 1849 Harriet had opened a day and board school for the education of
young ladies’ at a house called The Grove on Bacon Island then in a semi-rural and healthy part of Sheffield. Here
she charged seven and a half guineas per quarter for ‘Board, Tuition, and Instruction in Music, French. Drilling,
and Dancing.’ Due to encroaching industrialisation she moved to Park Place, Pendleton near Manchester in 1855
where a new Ladies College was established on much the same principles as that at The Grove. Probably
fortuitously that she did move from Bacon Island as it was partially destroyed after a dam burst in the great
Sheffield Flood of 1864 killing several hundred people. As Lady-Principal Harriet provided Twenty-four studies at
Park Place’ under the ablest masters’ and moved to a larger building at Seeley Grove to accommodate more
pupils. The age of her charges ranged from 15 to 21 and Miss Dickinson’s establishment was clearly some thing
more than just a finishing school for young ladies. Her success caused her into another in 1860 to Hill-Side
House, Prestwick Park near Manchester and it was this new location that spurred Harriet to write her Thoughts
on Woman, partly as an advertisement and partly to give the parents of prospective young ladies an idea of her
views. To all accounts the school prospered just as her previous establishments had, here she had about 15 or so
borders and probably as many more day students. Her success in the Manchester area would probably have
continued to prosper but for her untimely death just before her 48th birthday in 1868.

This second issue, using about half of the sheets already printed off, differs from the first with the addition of a
preface and four pages listing all the teachers and a timetable. Also for this issue Harriet used an illustrator,
the eighteen year old Leila Hawkins (1842-1912), no doubt a boarder, and a daughter of the sculptor Benjamin
Waterhouse Hawkins (1807-94) famous chiefly for his fabulous Crystal Palace Dinosaurs - her full name, for
the record, was Louisa Leila Leezinka Coatswith Hawkins.

OCLC records only microform copies, all apparently stemming from a copy at the BL.

PATTERNS FOR MAKING DOLLS  CLOTHES

23. [DOLL BOOK]. LUTZ, Julia. [DOLL BOOK]. LUTZ, Julia. [DOLL BOOK]. LUTZ, Julia. [DOLL BOOK]. LUTZ, Julia. FÜR FLEIßIGE KINDERHÄNDE Anleitung und Muster zur
vollstädigan Bekleidung einer Pupp. Vierte Auflage. Stuttgardt : Perlag von Robert Lutz. [1895]. £ £ £ £ 950950950950

FOURTH EDITIONFOURTH EDITIONFOURTH EDITIONFOURTH EDITION.... 8vo [187 x 126 mm], pp. 64, large folding half-tone plate and 5 coloured plates; original
printed coloured wrappers of two dressed dolls with various tailoring equipment, 12 paper envelopes each
with a paper blue illustrated label and containing a folding pattern [420 x 310 mm] a few minor tears on folds
to a few patterns.



A charming education work for children aged eight to fourteen in learning the dexterity of sewing and pattern
cutting for dolls.

The portfolio, or case, containing twelve patterns for doll clothes that are printed on heavy strong paper so that
they may be cut out and used over and over again. The owner of this copy has preferred to copy out the patterns
onto newspaper and this has preserved happily the original patterns. Each of the patterns is contained in an envelope
on which is a picture of the dolls garment as it was
intended to be completed. The booklet has a life size
folding plate of the doll and coloured plates of several
completed patterns together detailed instructions.

The idea came in several formats where you could
just buy the booklet of instructions, or as here
together with all the patterns in a small portfolio,
and finally the deluxe version which included also a
doll and a case with compartments for the necessary
work materials, needles and thread.

Julie Lutz taught at the Die Haushalts- und
Frauenarbeitsschule in Heilbronn [Household and
women’s work school] in Heilbronn in
Württemberg, southern Germany. The schools
emphasis included commercial arithmetic, drawing
lessons, and handicrafts that were intended to
provide girls and young women with education
considered “feminine” and thus useful both in the
household and at work. The handicrafts included
sewing and the school had four specialist courses in
embroidery, hand, machine and clothing sewing,
with each of these four courses lasting eleven weeks
spread over a single year.

As many as ten editions are recorded of the work although complete copies with all the patterns, as to be
expected, seem to be rare.

OCLC records one copy, at Princeton.



THE CHRISTENING OF A  FUTURE  K ING LAMPOONED

24. [DOYLE, Richard ‘Dicky’]. [DOYLE, Richard ‘Dicky’]. [DOYLE, Richard ‘Dicky’]. [DOYLE, Richard ‘Dicky’]. THE CHRISTENING PROCESSION OF PRINCE TAFFY. London:
Published March 1st 1842 by Messrs. Fores, 41 Piccadilly. [1842]. £ £ £ £ 1,2501,2501,2501,250

Oblong 8vo, [13.8 x 22cm], 12 leaves of 24 lithograph illustrations that form
a continuous panorama; original cloth backed tinted lithograph covers of the
Archbishop of Canterbury in the act of christening the Prince attended by
members of the royal family and the court of the christening with the title
displayed on two banderoles, the lower cover with the Prince of Wales
arms supported by two goats, and surrounded by two leaks, within the
leaves on which putti frolic, corners of leaves slightly rounded and some
slight chipping to the upper edge of the cover.

Satirical panorama of the imagined procession to the christening of Albert
Edward, Prince of Wales in St George’s Chapel, Windsor.



Albert Edward, the future Edward VII, had been created Prince of Wales on the 4th December 1841 and was
christened on the 25th January 1842. Shown in caricature are godparents included Frederick William IV, King
of Prussia, and ‘The Belgian God Parent’ - presumably King Leopold, who in the event was not a godparent.
The ‘August Grand-Mama’ the Duchess of Kent, the ‘Queen Doweger’ Adelaide widow of William IV, Albert
the Prince Consort with Victoria sporting very tall Prince of Wales feather in her crown. The Queen specially
asked that the Duke of Wellington should bear the Sword of State and he is seen struggling under the weight.
The procession includes numerous establishment figures, much caricatured, and several groups caricatured by
type, e.g. six buxom drunken wet nurses swigging beer from mugs; and six wizened looking dry nurses
clutching umbrellas to ward off any wetness, a detachment of H.R.H. the Prince of Wales’s Own Hussars
riding goats; Master of the Horse on a rocking horse, the royal cot, The Prince of Wales chief rocker various
rather enebriated looking Bishops, and finally a group of spectators who have arranged themselves by size so
that all get a good view of the proceedings.

Doyle was only 18 when The Christening Procession of Prince Taffy was published by Fores - under their
imprint he had already published a series on the Eglington Tournament and a series of six comic letterheads.
Soon a companion work was also issued ’The Brother to the Moon’s Visit to the Court of Queen Vic’ before
he came to greater notice as an illustrtor to the newly form Punch. The Christening Procession of Prince Taffy
was produced in two version as here at 5 shillings plain or 10 shillings coloured.

THE ART OF  DRAWING ON SLATE

25. [DRAWING]. [DRAWING]. [DRAWING]. [DRAWING]. SLATE-PENCIL DRAWINGS for the self instruction of Children. Printed &
Pubd, by R. Canton, 7 Dowgate Hill, London. [n.d., c. 1850]. £ £ £ £ 300300300300

12mo, pp. [ii] title, [24] printed on recto only, [2] blank; featuring a pictorial title-page & twelve pages of
illustrations printed in white on a black background; stitched as issued in the original publisher’s wrappers, the
upper wrapper embossed and printed in gold, green and black on a white ground, some minor dust-soiling to
wrapper, else a very good copy.

An uncommon publication with the persuasive hope that children with slates and chalk would quietly give
themselves ‘self instruction’ in the art of drawing. The cover reiterates this idea with three children contentedly
drawing a house and tree in their room with a heavy green and tasselled curtain acting as a backdrop.



At this period Robert William Canton (1821-1893) described himself as a lithographic printer and publisher
who later devolved his business into the production of valentines, poetical cards, scented sachets,
bookmarker, needle-cases conversation cards, drawing books and birthday presents. In an contemporary
advert he describes the broad nature of his work and ‘calls the attention of the Trade to the facilities he
possesses for executing first-class Colour Printing, and informs them that he is at all times ready to make
Sketches, emblazon Testimonials to Clergymen, Public Servants, and others, on the shortest possible notice.
Work of this description can also be executed for working at the Establishments of his Customers with their
own imprints; and is a class of work to which he directs his particular attention, and in which he has had a
most extensive patronage for a series of years.’ [The Bookseller 1862]

We know little more about Canton and his publications although he seems to have had a successful business,
was a participant in the 1862 International Exhibition, and married with three daughters.

THOROUGH TEACHING PROGRAM FOR A  YOUNG LADY

26. DUFFIELD, Miss S[usan]. DUFFIELD, Miss S[usan]. DUFFIELD, Miss S[usan]. DUFFIELD, Miss S[usan]. MANUSCRIPT SCHOOL BOOK. [Marcham Park, Berkshire?], 1833
and later. £ £ £ £ 850850850850

MANUSCRIPT IN INK.MANUSCRIPT IN INK.MANUSCRIPT IN INK.MANUSCRIPT IN INK. 4to [260 x 205 mm], pp, 188 including approx. pp. 15 blank; original green half roan
over marbled boards spine with gilt ruled decoration, marbled edges, worn at extremities and spine torn 35
mm. at foot; inscribed of front pasted-down ‘Miss S Duffield, 1833.’

A lively and entertaining manuscript outlining a fairly thorough teaching program for Miss Duffield.

The lessons are chiefly formed from asking a question which Miss Duffield has then copied in to the notebook
together with the ‘correct’ answer dictated or transcribed from a selected text. Almost certainly this would
have been overseen by a governess and probably formed something of a daily routine. The opening questions
include: ‘What are contained in Leviticus?’ - Whose Lives are particularly fraught with instruction? - What was
Bruges - What happened in the 16th Century? - Describe the origin of the Lombards - Can you recollect any
expressions of Elizabeth which display magnanimity - 5 Emperors massacred in the 18th century - What is the
meaning of the term Buenos Ayres? etc.



Intermixed are copies of poetry by Robert Blair, John Bowring, John Fletcher, John Milton, Edward Young,
William Shakespeare, Beilby Porteus, Mathew Prior, Jeremy Bentham, Alexander Pope and later on there is
some mnemonic teaching of dates, understanding difficult words: Allah. The Arabian name of God - Al Fresco.
In the cool - Andromeda. A small northern constellation consisting of sixty-three stars - Bagnio. Italian for
bathing house.



By page 76 we are on Lesson 121 ‘What art was not common to all savage life’ and other such questions on the
primitive life - Lists of mountains in the Bible - The offices of Angels - Names given to Jesus Christ, followed by
more poetry, some science, botany and astronomy all becoming increasingly more difficult including such
questions as - What is the National Debt? - What was the pragmatic Sanction? - What is the Talmud?

The manuscript was probably written over some years and although we have not positively identified Miss S.
Duffield she appears to be Susan Eliza Duffield (1821-1841) the fourth daughter of Thomas Duffield M.P. for
Abington, probably now chiefly remembered for eloping with with Amelia (‘Emily’) Maria Frances Elwes,
daughter and sole heiress of George Elwes Esq of Marcham Park at Marcham in Berkshire and granddaughter
of the notoriously miserly John Elwes, MP for Berkshire. They had three sons and five daughters together and
inherited Marcham and extended the estate by the purchase of Upwood. Although this is not a perfect
attribution we have not been able to find another contemporary Duffield of the right age with sufficient wealth
to afford both the education and this form of school book.

CHILD AUTHOR AND PH ILANTHROPIST

27. ‘EDITH’. [FEILDEN, Edith Haughton Wemyss]. ‘EDITH’. [FEILDEN, Edith Haughton Wemyss]. ‘EDITH’. [FEILDEN, Edith Haughton Wemyss]. ‘EDITH’. [FEILDEN, Edith Haughton Wemyss]. MONA PARK. By “Edith,” (Aged eleven.) In aid
of The Hospital for Sick Children, Great Ormond Street, London. 1876. £ £ £ £ 300300300300

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. 73, [1] blank; with frontispiece and three plates; bound in the original publisher’s
cloth, upper board stamped in black and lettered in gilt, a few marks, but overall a very good clean copy, with
pencil inscription on title.

An unusual work written by a child in aid of raising funds for Great Ormond Street Hospital. The story
concerns Harry, Cissy, Herbert, Henry, Anne and their nurse, beginning with various incidents in the nursery
and showing the character of each of the children, Harry for instance does not like his hair being pulled
through a comb by nurse (which is shown on one of the plates).

The second chapter has them all going for a picnic where Henry tells the story of Mrs Puss, Baby Puss and her
elder siblings, and the incident of the horrible dog. All the children congratulate Henry on his story and then go
home before it rains. In the next chapter Mrs Mans, one of the children’s mother, receives a letter telling her that
the twelve year old Mona Park has now lost her mother as well as her father so the Mans’ decide Mona must live
with them. Various adventures now befall the children with Harry falling out of a fishing boat and being rescued,
Mona Park’s grandmother Lady Park dies and makes the child an heiress, that includes the magnificent Wenby
Hall; other children and parents are casually introduced into the narrative that also includes further short stories
as Mabella’s tale in the fairy land of King Astar and Queen Bedel and the wicked Didwidle.



The book ends with a conclusion that takes place ten years later ‘Cissy is a grown-up young lady, but alas! she
is fatherless, and Mrs Mans is a widow, Harry is a sailor, and Old Mrs Ford is dead; but Uncle Artie and
Aunties are married, and have little chicks of their own.’ Mona announces her engagement, Harry Mans alas is
drowned having heroically given up his life to save another, and the story ends with Mona Park now married
to Sir W. Renard, Bart. Living in Venice and producing a son and heir.

It is quite clear that this tale of a family’s tribulations, with a suitably happy ending, is the work of a child.
Furthermore not much, if any, parental editing has taken place leaving the narrative still in a rather charming
unsophisticated and disjointed form in contrast to the commercial children’s books of the time.

The pencil inscription on the title appears to state that the work is by ‘Fielding, Arthur Pedder’s niece’ but we
believe this should be Feilden rather than ‘Fielding’ and the book is actually by Edith Haughton Wemyss
Fielden (1863-1922). She was the eldest daughter of Sir William Leyland Feilden 3rd Bt and his wife Catherine
Jane neé Pedder. Edith was also a niece of Arthur Edward Pedder of Brandison Hall in Norfolk and cousin of
Mona Lucy Pedder although it is difficult to disentangle the various members of these two families. The
mention in the book that the Park’s are bankers, as indeed in real life the Pedder’s were also, make this claim
of Fielden as the author all the more solid. We do not know why it was felt the need to publish Mona Park
for Great Ormand Street Hospital for Sick Children as by then Edith would have been thirteen or fourteen
when it came to print. It is quite possible that Edith was in some way an invalid and thus was a patient at
Great Ormand Street, for we know she did not marry, lived all of her adult life at Scarborough, a known
resort for ‘invalids’, and died their in 1922.

OCLC records two copies in North America, at Florida and Stanford, and one in the UK, at Cambridge. No
copy, apparently, in the British library.

INST ILL ING THE  R IGHT TRA ITS  FOR A  GOOD CHARACTER

28. [EDUCATION]. [EDUCATION]. [EDUCATION]. [EDUCATION]. THE GOOD GIRL’S PRESENT; or, Mary and her Mmama [sic] London:
Printed and Published by A. Park, 47 Leonard Street, Finsbury, [n.d., c. 1840]. £ £ £ £ 300300300300

12mo (180 x 108mm), pp. [8] pages, each bearing an engraving with a verse below; in the original pictorial
wrappers, top outer corners a little worn; else very good.



Rare survival of this charming chapbook for young girls with tales of Mary
and her Mamma, designed to instil all the right traits for a good character,
such as learning to read and write, helping a lost lamb, as well as recounting
visits to the seaside, the Zoological Gardens, and the village fair.

‘Near to Mary Ann’s abode,
Twice in every year,
About two miles distance down the road
Was held the village fair.
To see the sights and wonders there,
With mamma she did stroll,
Who bought her toys and trinkets rare,
And likewise a new wax doll;
With pretty hair and eyes so small,
And what’s more, mamma could call.’

Each short tale is in verse and complete with a woodcut above. The
publisher is actually A. A. Parker who occupied 47 Leonard Street from
1842 to 1863 (see P.A.H. Brown, London publishers and printers, p. 145).

OCLC records four copies in North America, at Rochester, UCLA,
Newberry library and North Carolina, and one in the UK, at the National
Art Library in the V & A.

TRAIN ING THE  YOUNG MIND

29. [EDUCATION]. [MOGRIDGE, George]. [EDUCATION]. [MOGRIDGE, George]. [EDUCATION]. [MOGRIDGE, George]. [EDUCATION]. [MOGRIDGE, George]. LEARNING TO THINK. London: The Religious
Tract Society;… Sold at the Depository, 56, Paternoster Row… [n.d., c. 1845]. £ £ £ £ 95959595

12mo, pp. 180; with additional pictorial title and several illustrations throughout the text; in the original green
publisher’s cloth, spine lettered in gilt; a fine copy, with contemporary gift inscription on half-title.

A book of encouragement to help broaden the young mind.

Addressed to a young lad name Charles, who is obliviously idling away his time with his hoop and stick, his
older friend Henry encourages him to begin to learn how to think. ‘We boys very seldom do think about any
thing but our play, unless we are obliged to it.’ Henry who has been very attentive to his tutor Mr White and
is so keen to pass this knowledge on.



Object lessons are in history, people, places, things and ideas, each presented to the young Charles as a series
of dialogues, although many are suffused with both lessons in gaining knowledge many also reinforce casual
nineteenth century prejudice: ‘Well, then, the subject of books is, perhaps, as full and extensive as any;
because books have been written on almost every thing in the world… Fancy to yourself the half-frozen
Esquimaux amid ice and snow; the olive-coloured Hindoo, the sooty negro, the savage New Zealander, the
wild Caffre, and the ignorant Hottentot—some of these have obtained the best of knowledge from books. I
can see them now: here are some in their underground houses; and there is a group of Hindoos sitting in a
verandah, near the river Ganges; in the desert; a fifth in their canoe; and a sixth in the bush country, all putting
away from them the idols they have worshipped, and reading in books, printed in their own language, the way
of salvation through the Saviour of sinners.’

George Mogridge (1787–1854), children’s writer and religious author, was born at Ashted, a suburb of
Birmingham and lived there from the age of five to fourteen when he was apprenticed to a japanner in
Birmingham. In his leisure time he read Chaucer, Spenser, and Ossian and attempted imitations of Gray and
the English ballads; his first appearance in print was in a local newspaper with a verse commemorating the
raising of a statue to Nelson after Trafalgar. He began writing a series of articles in the Birmingham and
Lichfield Chronicle, under the pseudonym ‘Jeremy Jaunt’ and under the heading ‘Local perambulations’, on
pollution, poor road conditions, smallpox vaccination, and the anti-slavery cause. He had little head for
business and was bankrupt and so rather diffidently Mogridge submitted four metrical tracts to the Religious
Tract Society, two of which (‘Two Widows’ and ‘Honest Jack’) were approved and effectively launched his
writing career using the signature ‘X.Y.Z.’ In 1833 Mogridge began writing as ‘Old Humphrey’ for the Tract
Society’s new magazine the Weekly Visitor, contributing a regular ‘Observations’ column to this periodical
and, after 1837, to its monthly sequel, The Visitor. As ‘Ephraim Holding’ he wrote for Sunday school teachers
and working men; as ‘Old Father Thames’ he supported the ragged schools. Although he wrote 226 works
(stories, collections, verses) for a range of publishers Mogridge was never rich or even financially secure.
Harvey Darton called him ‘a Proteus of the Early Victorian Juvenile Library’, as Mogridge used over twenty
pseudonyms. His successful, widely marketed work was well suited to the tastes and capacities of the
labouring classes.

OCLC: 19785130.



A YOUNG BLACK AMERICAN ’S  V IEW OF THE  WORLD

30. [FARRAR, Eliza Ware, née Rotch]. [FARRAR, Eliza Ware, née Rotch]. [FARRAR, Eliza Ware, née Rotch]. [FARRAR, Eliza Ware, née Rotch]. THE ADVENTURES OF CONGO in Search of His Master;
an American Tale. Containing a True Account of a Shipwreck, and Intersperced with Anecdotes
founded on Facts. London: Harris and Son, St Paul’s Church-Yard. [1823]. £ £ £ £ 850850850850

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp x; 191, [1] blank, [2] advertisements; 12 engraved plates each with two scenes;
some occasional foxing, some light staining affecting the lower few mm. of the last two leaves and the
endpaper; red roan backed decorative printed boards, some wear and chipped at head of spine; inscribed on
front free endpaper ‘Willm & Jas. I. Cudworth from their Uncle John Cudworth, 8m 30 1824’.

Uncommon first edition of The Adventures of Congo, a young black boy who is unable to imagine a world
except as an unchangeable hierarchy, and therefore somewhat relaxed about his servitude, as well as being
quite oblivious of idea that black people having much freedom. All resulting in an interesting contextualisation
by this Quaker author and showing how she felt the unchanging order of the world should be imagined
through Congo’s eyes.

 ‘The hero of these adventures was a young black American, not a slave but the free servant of an enlightened
family living by choice in Philadelphia, “the capital of a State where no species of slavery is allowed.”
Affectionately brought up by the Stewart family, whom his served, first as an indentured servant removed
from conditions of starvation in the West Indies and thenceforth in paid employment, Congo was to
accompany the youthful Charles Stewart on European travels. A shipwreck in mid-Atlantic abruptly separated
servant from master, though both were miraculously saved. In the face of seemingly insurmountable
difficulties, Congo was sustained by a strong religious faith, while honesty, industry, and a happy disposition
earned him friendly help in his endeavours. The story moves swiftly, with few digressions, and the incidents
are told with vivid detail. Not until the last chapter, entitled “Congo His Own Historian,” is the source of the
narrative disclosed: “All his friends knew that he [i.e. Mr. Charles Stewart] had experienced a dreadful
shipwreck; but, as he always shrank from relating its distressing details, they had never been acquainted with
any of the particulars of it; and were now all eager to hear them from Congo, and to receive from his own
mouth the account of his wonderful escape and subsequent adventures. The author happening to make one of
a small party of friends who were thus entertained, she was afterwards so frequently called upon to relate
Congo’s story to the young people of her acquaintance, that the idea suggested itself of committing his
adventures to paper; and as she always found her young auditors anxious to know every particular of the
earliest years of her hero, as well as what became of him after he found his master, she took some pains to
acquire all the information possible of Congo’s birth, parentage, and education…”’ (Saint-Rat).



‘Eliza Farrar was born in Dunkirk, the daughter of a Quaker family originally from Nantucket, Massachusetts.
The Rotch family had established the American whale-fishing business in France during the latter part of the
reign of Louis XVI. After the fall of Robespierre, they left Dunkirk intending to return to America. A suit of
chancery detained them in England, and Mr. Rotch was persuaded to establish the whale-fishing business in
South Wales at Milford Haven. It was not until 1819 that Eliza Rotch first came to America, and in 1828, she
married John Farrar, a noted professor of mathematics at Harvard University. In addition to the books for
children mentioned above, she wrote The Young Lady’s Friend, first published in 1837. This went through
numerous editions. Her Recollections contain many interesting references to events and notable figures of the
period.’ (Sain-Rat)

The recipients of this copy, both from Darlington, were, like the author, Quakers. William Cudworth (1815-
1906) became a chief engineer of the North Eastern Railway and James I’Anson Cudworth (1817-1899) was
Locomotive Superintendent of the South Eastern Railway.

Moon John Harris’s Books for Youth 7; See Catherine de Saint-Rat: In Search of the Author of The
Adventures of Congo. The Papers of the Bibliographical Society of America, Vol. 72, No. 3 (Third Quarter,
1978), pp. 353-357 (5 pages); OCLC: 20353923.

BY ONE  OF  THE  F INEST  MEDAL  DES IGNERS

31. [FOUNDATION OF THE CITY OF LONDON SCHOOL]. [FOUNDATION OF THE CITY OF LONDON SCHOOL]. [FOUNDATION OF THE CITY OF LONDON SCHOOL]. [FOUNDATION OF THE CITY OF LONDON SCHOOL]. SILVER MEDAL by Benjamin
Wyon. [London]. [1837]. £ £ £ £ 150150150150

58mm diam, Obverse A view of the west front of the school. with the legend CITY OF LONDON SCHOOL
in exergue: FOUNDED BY THE CORPORATION 1834. Reverse Knowledge, seated, instructing youth
standing leaning on a tablet inscribed JOHN CARPENTER 1447. Arms of the city, above. FOR THE
RELIGIOUS & VIRTUOUS EDUCATION OF BOYS & THEIR INSTRUCTION IN LITERATURE & USEFUL
KNOWLEDGE. in very good state.

‘This medal is number four in the City of London series. A letter from Benjamin Wyon dated December 1837,
(See Numismatic Chronicle, II, 182) indicated that the medal was struck in that year, not 1834. The John
Carpenter mentioned on the reverse of the medal was the Common Clerk or Town Clerk of the City of
London in the reign of Henry V; he founded a school which subsequently became the City of London School.
The medal occurs on thick (5mm) and thin (4mm) flans [in our example nearer 3mm] and Jeremy Taylor
notes that the variants with heraldic compositions on the reverse were used as school prize medals at a later
date’ [Brown].

Benjamin Wyon (1802-1858) was, together with other members of the Wyon family, amongst the finest medal
designers of the nineteenth century.

See L. Brown, A catalogue of British historical medals, 1760–1960, 1980–95, Vol. I, No. 1680.



‘ACQUIR ING THE  EP I STOLARY ART ’  WITH A  L ITTLE  HELP  FROM THE  BLUE  STOCKINGS

32. [FRANK, Elizabeth]. [FRANK, Elizabeth]. [FRANK, Elizabeth]. [FRANK, Elizabeth]. CLASSICAL ENGLISH LETTER-WRITER: or, Epistolary Selections;
designed to improve young persons in the art of letter-writing, and in the principles of virtue and
piety. With introductory rules and observations on epistolary composition; and biographical notices
of the writers from whom the letters are selected. York: Printed by T. Wilson and Sons for
Longman, Hurst, Rees, Orme, and Brown, London : And for Wilson and Sons, York. 1814. £ £ £ £ 350350350350

FIRST EDITIONFIRST EDITIONFIRST EDITIONFIRST EDITION.... 8vo, pp. xxiv, 368; lightly marked and foxed in places, but generally clean throughout; uncut in
the original publisher’s boards, expertly rebacked, some minor soiling to boards, but overall a very good copy.

Uncommon first of this desirable letter writer, ‘designed for the instruction and amusement of young persons.
By presenting to their view, some of the best models, both with respect to language and sentiment, which
English literature affords, it will render them considerable assistance in acquiring the epistolary art… without
endangering their morals’ (p. iii).

The initial section on ‘Introductory rules and observations on epistolary composition’ is particularly
enlightening, the seven ‘rules’ encouraging the young readers to ‘scrupulously adhere to the rules of grammar’,
‘avoid exaggerated and extravagant professions of regard’ and ‘to vary your style and adapt it to the subject of
your letter, and also to the character, the station, and other peculiar circumstances, of the person to whom
you write’ (p. xii)

The work is then set out in two parts, the first ‘letters arranged according to their subjects’, including
narrative letters, descriptive letters, letters of precept and advice, letters of admonition and expostulation,
letters of congratulation; and letters of condolence and consolation, with examples from Elizabeth Montagu,
Catherine Talbot and Jonathan Swift. The second part, under miscellaneous letters, and set out over fourteen
chapters is largely made up of groups of letters either to or from famous authors, such as Samuel Johnson,
Alexander Pope, Elizabeth Rowe, Elizabeth Carter and Anna Seward.

The compiler, Elizabeth Frank, (1773-1850) was the daughter of the unusually name Bacon Frank and his wife
Catherine Hoare, daughter and heiress of John Hoare of Pontefract. She and her sisters began a school for 60
girls at Campsall Hall in Yorkshire, doubtless this charitable work formed the basis of her educational writings.
With the letters chosen she had more than a passing interest in the Blue Stockings Society. Indeed she
concludes the present work with useful ‘biographical notices of writers from whom the letters are selected’.

OCLC: 66291012.



INTEREST ING EUROPEAN SNIPPETS  FOR CHILDREN

33. [GEOGRAPHY]. [GEOGRAPHY]. [GEOGRAPHY]. [GEOGRAPHY]. GRANDPAPA EASY’S COUNTRIES OF EUROPE. London. Threadneedle
Street: Dean & Co., [n.d., c.1845]. £ £ £ £ 850850850850

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, [8] leaves, printed on verso only, the first and last pasted to the wrappers as issued,
illustrated with eight hand-coloured engravings; stitched as issued in the original pictorial series wrappers [246
x 170 mm], lightly rubbed and dust-soiled, but overall a better than usual copy.

Attractive and visually appealing first edition of this work
designed to teach children about the various countries in
Europe, published by the ever inventive and resourceful
Dean & Co. as part of their ‘Grandpapa Easy’s’ series.

‘Their climate is warm, and the inhabitants are fond of
ease; they sit cross-legged for hours, smoking long pipes,
and listening to the amusing tales of persons who procure
a livelihood by reciting adventures and other narratives.
The chief part of Turkey is in Europe, but a portion of it is
in Asia. Syria and Egypt are under its government. Greece,
famous in ancient history, has undergone many changes,
and was long subject to Turkey. England, France, and
Russia formed it into a small independent kingdom, but its
government is weak and imperfect; the numerous petty
chiefs, like our barons of old, pursuing plunder, oppression,
and warfare. The ruins of Athens, once a famous city of
Greece, may still be seen’ (description of ‘Turkey and
Greece’).



The countries covered are Russia; Great Britain and Ireland; France, Spain, and Portugal; Holland and Belgium;
Germany, Switzerland, and Italy; and Turkey and Greece, each with a charming hand coloured woodcut filling
the top half of the page, depicting a scene reticent of that country (so bull fighting for Spain, and shipping for
Great Britain), together with a simple but informative description of the situation, customs and produce of the
same, at the foot, in some cases with a further woodcut scene beneath.

OCLC records three copies in North America, at Florida, Princeton and Toronto and one in the UK, at the V
& A; apparently no copy in the British library.

ILL IC IT  PR INT ING FOR FORE IGN V I S ITORS

34. GOLDSMITH, John. GOLDSMITH, John. GOLDSMITH, John. GOLDSMITH, John. ELEMENTS OF GERMAN GRAMMAR for Beginners… Aix-la-Chapelle
[Aachen], P. Roschütz & Comp. [Printed by M. Urlichs, Son.] 1838. £ £ £ £ 185185185185

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. Small 8vo, pp. [iv], 124; with ink blotch on title, otherwise clean throughout; original cloth
backed board, with various scribbled arithmetic notes in a contemporary hand.

A basic guide to German, probably intended for the visitors from England using the sulphur baths or
merchants trading in cloth.

We know nothing of the dubious author, ‘John Goldsmith’, apart from this and another title, also issued by
the same press at Aix-la-Chapelle titled A New Manual for Travellers, or Guide in English, German and
French; cont. a vocabulary and easy dialogues, with a Reduction of the chief coins of Europe, and Designation
of Post roads; selected from the Works of Mme. de Genlis, Boldoni, etc., this second work appears to be now
unknown except in contemporary notices.

The truth is the work has been lifted wholesale from a posthumous edition of George Henry Noehden’s
Elements of German Grammar Intended for Beginners., London, 1833. Doubtless the publishers Aix-la-
Chapelle felt completely secure that their deception would not be noticed, or, if it was noticed, would never
be prosecuted. This of course leaves a lot of doubt in there ever being a ‘John Goldsmith’, the Goldsmith
name having the cache value of English literary merit was probably thought to be an eyecatching choice to
attract the disinterested buyer.

An interesting, and now uncommon example of what must have once been a considerable branch of illicit
printing;   OCLC locates copies at the British Library and the Staatsbibliothek zu Berlin.



ENJOYABLE  TRAVELOGUE

35. [HOFLAND, Barbara]. [HOFLAND, Barbara]. [HOFLAND, Barbara]. [HOFLAND, Barbara]. THE YOUNG CADET or, Henry Delamere’s voyage to India, his
travels in Hindostan, his account of the Burmese War, and the wonders of Elora… London: John
Harris, corner of St. Paul’s Church-yard. [1827]. £ £ £ £ 385385385385

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. xi, [i] blank, 232; with frontispiece and five plates containing 12 illustrations;
original read roan backed decorated printed blue boards, some minor rubbing to extremities but overall a
nice copy.

The Young Cadet is couched in the form of a journal, which provides a vehicle for Hofland to describe Indian
manners, places, habits, beliefs, and so on, as well as to justify the British presence there. There is no story,
but there are many enlivening, exciting episodes. Overall, The Young Cadet is a successful attempt to add a
degree of fun to the traditional geographical and historical text-book. [Hockliffe Project online]

The patriarch of the Delamere family decides that sons must become self-dependent. In light of this his second
son Henry becomes a cadet in the East India Company’s army. This foil allows Hofland to explain the workings
of the Company, the ‘despotic’ native rulers, geography and history of the subcontinent. He does not like the
Muslims - they don’t like him either - thinks the Jews in Bengal should be converted and as for the Hindu’s and
their gods, well they are beyond the pale. Adventures including escaping from a cobra, Henry’s description of
dancing girls, snake charming and the unfortunate spectacle of suttee.

One can read the book as an enjoyable travelogue of a young lad making his way in the exotic east, or as
reinforcing British imperial ambitions onto the minds of impressionable youth. As Hofland states in her
preface, many of the scenes were garnered from real life adventures related by her friends and overall
probably give a fairly accurate account of how the relationship between the East India Company and the land
of India was viewed in the early nineteenth century.

Barbara Hofland (1770-1844) was the daughter of a Sheffield manufacturer named Wreaks; she was raised by a
maiden aunt before marrying her first husband, T. Bradshawe Hoole, a merchant. Upon the early death of her
husband she published the a volume of poems which attracted over 2000 subscribers - enabling her to open a
boarding-school at Harrogate. With her second husband, the painter Thomas Hofland, she settled in London
and began publishing novels, including a series representing the moral virtues: Integrity, Patience, Self-Denial,
Humility, Energy, Fortitude, and Decision.

OCLC records just two copies, both in the UK, at the BL and NLS.



CONVERSAT IONS AND V I S ITS  WITH PAPA

36. [HOLIDAYS]. [HOLIDAYS]. [HOLIDAYS]. [HOLIDAYS]. HOME FOR THE HOLIDAYS. London: Whittaker, Treacher, and Co., Ave-
Maria-Lane. 1832. £ £ £ £ 650650650650

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. xii, 13-192; with frontispiece and woodcuts throughout the text; bound in
contemporary blue cloth, spine with morocco label lettered in gilt, some light surface wear, but overall a very
good copy, with the small contemporary oval stamp of ‘Williams’ Library, Cheltenham’ at head of front
pastedown.

Rare first edition of this charming work for a juvenile audience providing information on a variety of subjects,
though predominantly scientific, supplied through the conversations of a father with his children during the
Christmas holidays.

‘In addition to their regular reading, [the children] should occasionally come and sit round the fire, and, in a
cheerful way, converse with each other and their parents, and try to examine each other as to the progress of
their education (which word they must learn to apply, not exclusively to the acquiring of a knowledge of
arithmetic, writing, spelling, reading, grammar, Latin and Greek, &c., but to every branch of useful knowledge,
to the general well ordering of themselves, and to the attainment of good manners and all desirable
qualifications). To which end, their papa told them he would ask them questions, which he would endeavour
to suit to their age and capacities; and, by suddenly skipping from one subject to another, take them by
surprize, driving them more to their own resouces’ (p. 14).

The work clearly seems to have been written based on the first hand experiences of a father and his six
children, indeed he dedicates it to his 12 year old daughter, Sarah, the eldest of his family. Along with her
brothers John, Edward, Benjamin, Thomas, and Herbert, various conversations ensue with either Mamma and
Papa, thereby educating them on a wide variety of subjects, including natural history, geography science and
historical events. Some of the more interesting topics touched upon include the Thames Tunnel, then being
built, a visit to the Mechanics’ Institution to hear a lecture, as well as discussion on rail roads, at their advent.
Also, seven pages are devoted to a visit of papa with John and Edward to see ‘The Living Skeleton’, the
celebrated Frenchman, Claude Ambrose Seurat, a freak show attraction in London at the time, shortly before
Seurat’s death in 1832.

OCLC records two copies, both in North America, at UCLA and Toronto; apparently no copy in the BL or
UK libraries.



POPULAR IN  AMERICA ,  AUTHOR L IV ING OUT HER  F INAL  YEARS  THERE

37. [HORWOOD, Caroline, later Mrs BAKER]. [HORWOOD, Caroline, later Mrs BAKER]. [HORWOOD, Caroline, later Mrs BAKER]. [HORWOOD, Caroline, later Mrs BAKER]. THE LILY, OR, LITTLE WILLIAM AND HIS
MAMMA; and, The good children. By Mrs. Baker. Dean and Munday, Threadneedle-Street; and A.K.
Newman & Co. Leadenhall-Street. [n.d., c. 1835]. £ £ £ £ 650650650650

12mo, [13.5 x 10.5 cm], pp. 32 (including wrappers); eight hand coloured wood-engraved illustrations, one
signed ‘Pickering’ (probably Jonathan Pickering of Shoe Lane); original decorated and printed pink wrappers,
scuffed in places with a few minor chips, rebacked and stitched.

A nicely produced work set in the form of two poems, the first
on wasting time, the second on looking after a widowed father.

Little William is happy to wander aimlessly to watch ‘The little
birds chirp / in their nest in the tree, / As if longing to be on the
wing; / The lambs too are sporting / in In frolic and glee; All are
pleased with return of the spring.’ Here William meets a poor
soldier from whom he buys some cakes, and then to ‘good
farmer Drake’ for some warm milk but continues to wander
about without a care until the moral of this poem begins to make
itself felt on page 17: when little William crosses a stream ‘As
these waters pass on, / In silence and shade, / So Time, oft
unheeded, goes by; / No lesson is learnt, / No improvement is
made, / We care not how quickly it may fly.’ How silly the child
is, Who idles away / The time he is learning should spend; / Who
thinks it quite hard / That, on every day, / He should to some
lesson attend’ Clearly the boy should not be romanticising and
dreaming but apply himself to some study with the poem
concluding … If you, now this morning / Had idled in bed, / Or
loitered to play or to talk, / Your tasks, by this time, / Would not
have been said. / And you would have lost this nice walk.

The second poem of ‘The Good Children’ concerns little Ann and her younger brother Julian who decide to
make things tidy and nice for their Papa on his return home for ‘Though papa now is poor, / Let us, Julian, try
/ To make him forget he is so; / He has no servants now, / But old Nanny and i, / Yet he many comforts shall
know.’ The children make up the fire, to warm Papa’s slippers, close the curtains and make tea and toast ‘For
Nanny, you know, / Is now feeble and old’ and of course ‘Since poor mamma died’ all the hard work of
keeping house has devolved on to Nanna, and it has to be said little Ann too. So it is the boy Julian who is
here being encouraged to help in doing household chores. at the knock at the door the children great their
tired father: ‘Dear Papa, we’re so glad you are home; / And I am as glad / My dear children, I’m sure, / To your
very kind welcome to come.’



The title of the work is derived from the frontispiece of a rather delightful Little William admiring a lily flower in
a pose something akin to the parody of Oscar Wilde as essayed by Bunthorne in Gilbert & Sullivan’s Patience.

No identification of the author as far as we know has been published, although our own research points to
Caroline Knox Horwood who was born in 1783 at Lambeth, Surrey. She would have been about eighteen
when her first work Trifles with childern (1801) appeared in print; and in her late 20’s when her two Gothic
novels were published, The Castle of Vivaldi (1810) and St. Ostberg, or The Carmelite Monk (1811). Several
more poems and prose works for children appeared over the next several decades. She married a solicitor
William Baker in 1818 who had several siblings living in North Carolina and this may account for the number
of reprinting of Caroline’s works in America. It is difficult to determine when she began using her married
name as so many of her works are undated, there may have been a crossover period of of using her maiden
name for a while to attract purchasers of her books. She appears to have lived out the latter part of her life at
Monroe in Ashtabula Co., Ohio where she died in 1866.

OCLC records one copy, at the National Art lbrary in the V & A; no copies in North American libraries, and
apparently no copy in the British library.

BY THE  AUTHOR OF ‘THE SP IDER  AND THE  FLY ’

38. HOWITT, Mary. HOWITT, Mary. HOWITT, Mary. HOWITT, Mary. FIRESIDE VERSES by Mary Howitt. [London] Darton and Clark, 58 Holborn
Hill. [1845]. £ £ £ £ 450450450450

FIRST EDITION THUS.FIRST EDITION THUS.FIRST EDITION THUS.FIRST EDITION THUS. 8vo, pp. [4], 36; with eight unnumbered leaves of hand coloured plates, and hand
coloured vignette on title; a clean copy throughout; in the original red publisher’s cloth, upper board with gilt
vignette and spine lettered in gilt, light dust-soiling to cloth, but not detracting from this been a very desirable
copy, in better than usual condition.

First edition of this collection of Fireside Verses by Mary Howitt, attractively printed by Darton & Clark and
with charming hand coloured plates throughout. The poems are as follows: ‘The blind boy and his sister’,
‘Little Children’, ‘The Old friend and the new’, ‘Corn-fields’, ‘Mabel on Midsummer Day’ and ‘The Boy of the
Southern Isle’, the latter being of particular note (with an illustration of the boy in striking head dress rowing a
canoe):

‘His mother was of English birth,                                         His father was the island’s chief,
Well-born, and young, and fair;                                           Goodly as man can be;
In the wreck of an East-Indiaman                                         Adam, methinks, in Paradise
She had been saved there                                                   Was such a one as he’ (p. 18).



Mary Howitt (1799-1888), author, translator, poet
(author of the famous poem The Spider and the Fly),
woman of letters and friend of the Brownings, Dickens
and Elizabeth Gaskell and the Brownings. She was the
first translator of Andersen’s Fairy Tales, the work by
which she is chiefly known to the English speaking
world. She met and married another Quaker, William
Howitt (1792-1879), settling in Nottingham and, from
1843, in London. Together they embarked on a long
collaboration in writing (over 180 books) and social
activism, and published numerous volumes of poetry.
The family moved away from the Quakers to join the
Unitarians, and eventually the Spiritualists - and late in
life Mary converted to Roman Catholicism. Throughout
their lives she and William were advocates of social
reform: the Anti-Corn Law League, anti-enclosure
movements, the Married Women’s Property
Committee, women’s emancipation, and the extension
of the franchise.

The six poems in this work were originally published in
Howitt’s Hymns and fire-side verses (1839).

Gumuchian; 3098; Osborne I, 67; OCLC records six
copies in North America, at Toronto, Florida, Indiana,
Harvard, Princeton and Indiana, with four in the UK at
Cambridge, Aberdeen, Nottingham and the National
Art library at the V&A.

BY THE  AUTHOR OF ‘THE SP IDER  AND THE  FLY ’

39. HOWITT, Mary. HOWITT, Mary. HOWITT, Mary. HOWITT, Mary. A PICTURE STORY BOOK, for the young… London: Dean and Son, 11,
Ludgate Hill. [n.d., c. 1855]. £ £ £ £ 385385385385

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. [68]; Illustrated with coloured frontispiece and fourteen other coloured plates by E.
Morin; apart from a few minor marks in places, a clear copy throughout; in the original blue blindstamped
publisher’s cloth, upper board with gilt vignette and spine lettered in gilt, spine expertly reparied, some
rubbing to extremities and rear free endpaper removed, but still an appealing copy.



Uncommon first edition of this Picture Story Book for the young by Mary Howitt, attractively printed by Dean
& Son and with charming hand coloured plates throughout. The work is broken in to two parts, the first
centring around the adventures of Jack and Harry, and their various escapades, mostly involving animals, and
also Celestine, a young girl sent to the country by her rich family to recover her health. The second half of the
work is set out in five letters written from Celestine’s cousin, Arthur, to his sister Mary, describing his time
spent in the country staying with his cousin and her new playfellows, George and Adele, the latter being two
orphan’s ‘of a brother-officer’ who had returned from India with Celestine’s father.

Mary Howitt (1799-1888), author, translator, poet (author of the famous poem The Spider and the Fly),
woman of letters and friend of the Brownings, Dickens and Elizabeth Gaskell and the Brownings. She was the
first translator of Andersen’s Fairy Tales, the work by which she is chiefly known to the English speaking
world. She met and married another Quaker, William Howitt (1792-1879), settling in Nottingham and, from
1843, in London. Together they embarked on a long collaboration in writing (over 180 books) and social
activism, and published numerous volumes of poetry. The family moved away from the Quakers to join the
Unitarians, and eventually the Spiritualists - and late in life Mary converted to Roman Catholicism. Throughout
their lives she and William were advocates of social reform: the Anti-Corn Law League, anti-enclosure
movements, the Married Women’s Property Committee, women’s emancipation, and the extension of the
franchise.

OCLC records one copy, in the UK at the University of Liverpool.

‘AN EARNEST  LOVING APPEAL  TO THE  TEACHER ’  BY  THE

PR INCIPAL  OF  A  PR IVATE  LADIES ’  BOARD SCHOOL

40. JOLLY, Miss Sarah. JOLLY, Miss Sarah. JOLLY, Miss Sarah. JOLLY, Miss Sarah. THOUGHTS ON THE VOCATION AND PROGRESSION OF THE
TEACHER. Seeleys, Fleet Street, and Hanover Street: London. 1854. £ £ £ £ 450450450450

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. iv, 5-68, [2] adverts; in the original blind-stamped publisher’s cloth, upper board
with printed label, some sunning and uneven discolouration to cloth, but still a very good copy.



The Misses Sarah and Mary Jolly ran a private ladies’ boarding school at 26 & 27 Stanley Gardens in Notting
Hill, London from the 1850s to 1870s. The area appealed to the upper middle class who could live there in
Belgravia style at lower prices, and the Jollys’ were there to provide the education and finishing for young
ladies aged between 12 and 18 in the area, in addition to some eighteen boarders from further afield.

The younger sister Sarah Jolly (1813-1895) was the
principal of the school and also a writer on
education. The sisters were daughters of a butcher
and his wife in Shadwell, one of the poorest and
least salubrious places in the east en of London.
How she came to be a teacher is unknown but the
frequent references in the work on the role of the
governess may be partly autobiographical.

The twelve chapters begin with the aims a teacher
should have: ‘The office of the teacher should,
therefore, be among the sunniest and happiest spots
in the field of human exertion. But this is far from
being generally the case, for, with some honourable
exceptions, love for her vocation is not the
characteristic of teachers… Should you be resident governess, exposed to the chilling influence of discourtesy
and separation, whereby educational difficulties must abound, still love your pupils….’ The universal lot of the
governess appears from Jolly’s description not unlike that of Charlotte Brontë and Jane Eyre. In fact later in
the work, under a chapter on health, Sarah explains ‘Neuralgia, headache, general debility, indigestion, many of
the complaints from one or other of which few governesses are exempt, arise more frequently from
disarrangement of the internal life, than of the physical frame. It is a well known fact, that the unhappy cannot
be healthy, and among what class of persons do we see more unhappiness than among English governesses?’

Further chapters are given over to ‘Conscientiousness’, ‘The Intellect’, which is subdivided into attention,
association, memory, progression, the exact sciences, arithmetic, geometry, perspective, a ‘Thorough Bass’,
geography, science, history, languages and management of time - all subject that were taught at their own
school, with further chapters containing advice on health, hope and happiness and ending the question ‘What
is a Teacher? and Who is a Teacher?’

A contemporary review in The English Woman’s Journal, (Vol. VII, 1861, p. 207) describes the work as ‘An
earnest loving appeal to the teacher, based on a recognition of the dignity and importance of her vocation…
[and] offer much which is of value to the general reader interested in the subjects of which they treat’. There
is as with many educational works of this period certain religious enthusiasm and Sarah is particularly smitten
with Luther and German of Herder, Richter Goethe and Schiller, presumably she also taught German at her
own school too.

The book is both intended as a guide to the role of the teacher and governess and Sarah Jolly’s own views on
the subject, and may have been written also to help advertise the boarding school in Notting Hill.

OCLC records four copies in the UK, at the BL, NLS, Cambridge and Oxford, and two in North America, at
Primary Source Media (Connecticut) and GOBI library Solutions (New Hampshire).

A RESOURCEFUL  AND WELL  TRAVELLED WOMAN

41. LEE, Sarah [née Wallis; other married name Bowdich]. LEE, Sarah [née Wallis; other married name Bowdich]. LEE, Sarah [née Wallis; other married name Bowdich]. LEE, Sarah [née Wallis; other married name Bowdich]. THE JUVENILE ALBUM: OR TALES
FROM FAR AND NEAR by Mrs. R. Lee. Illustrated with eight steel engravings, by T. Woolnoth,
(historical engraver in ordinary to Her Majesty the Queen, and H.R.H. the Duchess of Kent.) London:
Published by Thomas Holmes, (successor to Edward Lacey.) Great Book Establishment, 76, St. Paul’s
Churchyard. Price Ten Shillings and Sixpence [1854-1858]. £ £ £ £ 185185185185

Small oblong folio, pp. [4], 67, [1] blank; 8 engraved plates by Thomas Woolnoth after Thomas A. Woolnoth;
original blue cloth, decorated in blind,with gilt title cartouche on upper cover; lacking front free-endpaper.

First issued in 1841 under the Ackermann imprint but here completely reset, however still with the original
illustrations by the father and son Thomas A. and Thomas Woolnoth. The ‘Tales’ are clearly adapted from
events of Lee’s complicated life of adventures. This copy appears to have been published by Thomas Holmes
who may have acquired the illustrations from Ackermann’s after Lee’s death in 1856.



The author and naturalist Sarah Lee (1791–1856) was first married to Thomas Edward Bowdich in 1818 and
that year travelled to Africa to study local flora and fauna. Sarah Bowdich’s eighteen months in Africa
established her as the first European woman ever to collect plants systematically in tropical west Africa. In
1819, they went to Paris to visit Baron Cuvier and spent most of the next four years in there studying his
collections. On her final trip too Africa in 1823 her husband died on the Gambia river leaving Sarah with three
children and almost destitute. A resourceful woman she travelled back to Europe and became a writer, today
best remembered for her life of Cuvier. In 1826, she married Robert Lee and in subsequent years, as here,
published under the name ‘Mrs. Robert Lee.’ In 1854 the government recognised her service as a popularizer
of natural history by the award of a civil-list pension of £50.

OCLC: 15278530.

RARE  CHAPBOOK PANORAMA

42. [LONDON PANORAMA]. [LONDON PANORAMA]. [LONDON PANORAMA]. [LONDON PANORAMA]. THE LORD MAYOR’S SHOW. London: H.G. Clarke and Co., 2
Garrick Street, Covent Garden. [circa 1865-70]. £ £ £ £ 850850850850

Wood-engraved panorama, [287 x 880 mm folding down to 150 x 115], crudely hand-coloured in sweeps and
dabs; original printed yellow wrappers incorporating a front cover a design of the title with City arms and City
insignia.

Rare survival of this charming chapbook panorama for children, representing The Lord Mayor’s procession in
two strips, one above the other, the lower strip being the first part of the procession, the upper strip the
continuation of it.



On the reverse of the front cover appear lists of ‘Boy’s Own Panoramas’,
‘Clarke’s Model Theatres’, and ‘Little Toymakers.’ The sixteen ‘Boy’s Own
Moving Panoramas’ and descriptions listed include the Oxford and Cambridge
Boat Race, and the Epsom Races and ‘The Little Toymaker’ with Magic Donkeys’,
‘Magic Sailor, and Bonny Fishwife’ and the dubiously title ‘Magic Nigger, and how
to make it.’. On the inside of the back cover is an advertisement for ‘Holloway’s
Ointment’, guaranteed remedy for ‘Bad Legs, Bad Breasts, Ulcers, Abscesses,
Wounds, and Sores of all Kinds.’ and on the back cover a list of ‘Clarke’s Galanty
Shows, Ready for Acting.’

Not in OCLC.

UNUSUAL  LONDON CR IES

43. [LONDON]. BISHOP, James, [LONDON]. BISHOP, James, [LONDON]. BISHOP, James, [LONDON]. BISHOP, James, VersesVersesVersesVerses. . . . THE CRIES OF LONDON, for the information of Little
Country Folks. Embellished with sixteen neatly-coloured engravings… Price Six-pence. London: Dean
and Munday, Threadneedle- Street; and A.K Newman & Co. Leadenhall Street. [n.d., c. 1830]. £ £ £ £ 1,2501,2501,2501,250

12mo, pp. [32], printed on recto only; illustrated with a hand-coloured engraved frontispiece, hand-coloured
vignette on title, and 14 hand-coloured engravings, all of ‘cries.’ stitched as issued in the original printed blue
wrappers, with a cut of a rabbit seller and her helper to the upper panel, and on the lower panel a list of
‘Popular Books’; cover a little dust-soiled and rubbed, else a very good copy; contemporary ownership
inscription on title of ‘Emily B. Thurtell’.



Rare and attractive selection of fourteen London ‘Cries’, each with a handcoloured woodcut scene together
with an accompanying verse attributed to James Bishop.

The ‘Cries’, issued by Dean and Munday ‘for the information of little country folks’, are as follows: a brush
seller (“Hair Brooms! Buy a Brush, or a Hair-Broom!”); a Flower seller (“Primroses! Two bunches a penny,
Primroses!”); a walnut seller (“Fine Walnuts! A shilling a hundred, new Walnuts!”); a bed seller (“Buy a
Bedstead! Buy a Bedstead, a Doll’s Bedstead!”); a fish wife (“Mackerel, O! Five for a shilling, Mackarel, O!”);
Dustmen (“Dust, O! Any Dust, O!-Dust, O!”); a bun seller (“All hot! All hot, all hot; hot, hot, hot, hot!”;
Chimney sweeps (“Sweep! Sweep, Sweep, Soot, O!”); a clothes seller (“Old clothes! Any old Clothes - old
Clothes to sell?”); a pet food seller (“Cats’ meat! Cats’ meat!-Dogs’ meat!”); a mat seller (“Door Mats! Buy a
Mat - buy a Door-Mat!”); a rabbit seller (“Rabbits! Buy a Rabbit, - buy a Rabbit!”); a Lavender seller (“Sweet
Lavender! Six bunches penny, sweet Lavender!”); and a flag and windmill seller (“Flags, O! Flags, Swords, or
Windmills, O!”).

The verse is attributed to James Bishop, who in spite of being in the employ of Dean as an overseer between
1810 and 1860, is a rather elusive character, with nothing really known of his life. He produced a fairly
consistent number of verses for the Dean’s during this time.

OCLC records just two copies, at Indiana and Carnegie Mellon University, both uncoloured.



A REMARKABLE  DOCUMENT

44. [LYING-IN HOSPITAL]. [LYING-IN HOSPITAL]. [LYING-IN HOSPITAL]. [LYING-IN HOSPITAL]. MANUSCRIPT ACCOUNT BOOK FOR THE BRITISH LYING-IN
HOSPITAL, one of the first maternity hospitals opened in Great Britain, giving a remarkable insight in
to the everyday expenses of how the hospital was run, payments made by the lying in women, as well
as the donations that it received, including from the likes of Horace Walpole and David Hume.
[London]. 1767-1782. £ £ £ £ 17,50017,50017,50017,500

Folio [318 x 202 mm], pp. [268]; ruled in ink; browning to edges with dust-marked to some leaves; original full
vellum, some very slight splitting to joints and somewhat darkened with age.

An exceptional document tabulating the expenses for one of the first maternity hospitals opened in Great Britain.

The hospital was founded in November 1749 for the use of ‘Married Women’ and was chiefly funded through
voluntary subscriptions and donations. The manuscript was kept by Thomas Halcott, treasurer of the hospital
from September 1767, and then carried forward by him and subsequent treasures until September 1782.
Although there are a number of printed accounts of the hospital published during the eighteenth century, in
which are listed names of benefactors with some very basic accounts, we have, until now, no actual detail of
what the running expenses were of a maternity hospital during the eighteenth century, nor how such a
hospital was exactly funded.

The account book gives us not only the name of each subscriber, but the date of the subscription and money
received from them, details of interest on invested funds, various bequests, earnings from pupils wanting to
learn midwifery and even some women who were willing to pay to give birth under the care of the hospital.
On the expenditure side are given the expenses of matrons, nurses and other employees together with all the
services needed for the patients including food, drink, repairs and supplies.  The original bills presented by



tradesmen together with the letters received from subscribers have of course long since found their way to
the wastepaper merchant, although a couple of torn up scraps of papers remain to tell the tale, the backs of
which have been used for quick calculations, and remain loose between the leaves, one noting a chair for the
garden, a clock and a fire shovel and tongs.

The earliest accounts from 1767 show that three guineas was the expected subscription, these did not come
in all at one time but as a continuous stream throughout the year. In October 1767 Lady Townsend, Col.
Baugh, Earl of Shelburne, Michael Adolphus, Earl of Cholmondeley and others sent in their money, the charity
box gave up £2 3s 5d and an anonymous donor, care of Mr John Palairet, gave a ‘Benefaction’ of £20. A pupil,
Mrs Clark gave 12 shilling for her lodgings in November and Mr Samuel Anderson left a legacy of £50. Mary
Read paid three guineas for her own lying in on the 24th of November - we know from another source the
money was well spent as she gave birth to Dorothy Read on the 4th November.

The Matron’s bill of weekly expenses came to £6 1s 0¼d, £4 18s 5½d, £1 16 7d, and £1 18s 6½d for each of the
weeks in October 1767, then there was Mrs Oakes ‘the late matron’ who got a year’s gratuity and three weeks
in addition amounting to £16 8s 6d. The Duke of Ancaster’s Steward was given the half years rent for the
hospital at £23 12s 1d, the Baker was paid £32 9s 6d and then there was the expense of the Brewer,
Cheesemonger, Grocer, Coal Merchant, Linen Draper, ‘Oyldealer’ [i.e. Oyster dealer] and Tallow Chandler,
although it was the Butcher’s bill that was the heaviest at £55 17s 6d, and of course there was that necessary
payment too of 9s 6d for the Scavenger. That was not all, as there were assistant matrons, laundry maids, the
cook and her maid, various messengers and the secretary was paid £1 15s to defray the cost of collecting 35
subscriptions, no doubt some of the subscribers had to be waited on before their munificent charity was
forthcoming. In fact over the year the secretary was forever chasing up subscriptions. The hospital was not
exempt from such items as the Land and Window tax too and so it was a continual effort to keep everything on
a sound financial footing. Still, for the third quarter of 1767 the treasurer had on hand £30 1s 8¾d although he
would have proved a loss had the Perpetual Governors had not advanced their quarterly £115 15s 6d.



The following year of 1768 the governors decided to sponsor a play to be put on
at the Haymarket theatre. Abraham Portal wrote The Indiscreet Lover about the
oppression of women which was given only one performance. Still, according to
the accounts it netted the society £83 2s 9d. More money was forthcoming the
following year from this play indicating some share in the profits from the sale of
the printed play. [A copy of the play is included with the account book]. Another
benefit was given at Drury Lane on the 19th December 1776 of The Provok’d
Husband and The Waterman which netted £51 11s and a closer examination might
show other such money making schemes.

Someone may have twisted the philosopher David Hume’s arm for a subscription
of three guineas which was received on the 9th September 1768. Coincidentally
Alexander Carlyle reported that on seeing Hume in early 1769 that his ‘strong and
capacious mind was filled with infantine anecdotes of nurses and children’ so his
hitherto unrecorded involvement in the maternity hospital may have amounted to
something more. Another notable subscriber was Horace Walpole, who, like
Hume, donated three guineas inspite of having something of a dislike to visiting
hospitals. His first entry on May 12th 1770 is shown, probably coincidentally, as arriving on the same day as
that of Mrs. Lloyd, Colonel Tryon, Lady Ravensworth, Countess of Blesinton [sic], Lady Robert Manners and
the Duchess of Beaufort. He donated again in 1775 and then the same amount annually for the remainder of
the account book, though always late in payment, in one case by ten month’s! It is no wonder that every year
the Secretary had to be reimbursed for out of pocket expenses from gathering up, not only Walpole’s, but a
shocking number of other patrons of the Hospital.

Despite the increasing running cost the subscriptions on the whole remained at three guineas, however the
number of subscribers were also increasing, and some patrons gave double or even triple amounts. William
Cavendish-Bentinck, 3rd Duke of Portland, was president throughout the period that the account book covers
and he together with his family and influential friends continued to support the work of the hospital. The
subscriptions fall into two categories, one time subscribers or steady supporters. The nobility and landed gentry
parcelled out which charity they were going to support and thereafter saw to it that their patronage was well
publicised. The Portland’s chose the maternity hospital as their own designated charity and several members of
their family gave generously. Although, that said, it is clear that some of these givers were wont to fall several
years behind. And the secretary continually had to be reimbursed for this cost in chasing them up.

Other interesting items of expenditure begin to appear over time including ‘Books for the Hospital Collection’,
‘The fitting of a smoke Jack in the kitchen’, fire insurance, ‘Anatomical preparations for the Lecture Rooms’, ‘Mr
Goodwin’s his Bill for Writing the Music for the Antham intended to be performed’, Water was evidently now
being piped in, and rather than paying the brewer we now increasing find the wine merchant. Overall expenditure



increased and the subscription tended to fall behind
and towards the close there was account deficits of
some £750 in some quarters.

‘The British Lying-In Hospital was founded in
November 1749 by a group of governors of the
Middlesex Hospital who were dissatisfied with the
resources allocated by that hospital to lying-in
women. They purchased a house in Brownlow
Street, Long Acre, and ordered it to be furnished
with twenty beds. They decided that it should be
staffed with “2 physicians who practise midwifery, 2
Surgeons who practise midwifery, a Chaplain, an
Apothecary, a Secretary, a Matron well skilled in
midwifery, and nurses and other inferior servants as
shall be found necessary.” Women were to be
received in the last month of their pregnancy on
production of a letter of recommendation from a
subscriber, an affidavit of their marriage and their
husband’s settlement. No money was to be received
from them. On the approach of any labour, the
Matron was to send to the Physician or Surgeon
whose week of attendance it was so that he might
judge whether the case required his assistance or
might be left to the Matron. The Matron was to
deliver women in easy natural labour. From 1752
female pupils were admitted to the hospital for
periods of six months in order to learn midwifery.

‘A General Meeting or Court of the Governors
was held every quarter to make the laws and rules
of the hospital. A committee of fifteen governors
was chosen at each Quarterly General Court to
meet at the hospital once a week to receive
patients and to direct the ordinary affairs of the hospital. From 1806, except for the years 1811-1820, the
General Court met half-yearly instead of quarterly. A new constitution was approved on 9 July 1869. This
provided for an annual general meeting of governors who were to elect fifteen of their number to form a
Board of Management which was to meet once a month. The Board was to appoint such standing committees
as might be advisable including a ladies committee.’ [https://discovery.nationalarchives.gov.uk]

A systematic analysis of the account book would doubtless yield how the running costs were managed over
this fifteen year window, who were the most generous benefactors, and what were the most pressing
expenses and levels of staffing needed. The inevitable loss of accounting records leaves a rather opaque and
nebulous idea of many trades and institutions and how adequate maternity provision was funded is no
different. To our knowledge only one other partial account book, dating from the early nineteenth century for
this, or indeed any other maternity hospital, exists and is now held at the London Metropolitan archives.



HER  ONLY PUBL I SHED WORK ?

45. MARTIN, Mrs. [Margaret]. MARTIN, Mrs. [Margaret]. MARTIN, Mrs. [Margaret]. MARTIN, Mrs. [Margaret]. THE NEW STORY BOOK. in words of one syllable. By Mrs.
Martin. London: Dean and Munday, Threadneedle-street; and A.K. Newman & Co., Leadenhall-street.
[n.d., c. 1820]. £ £ £ £ 850850850850

FIRST EDITIONFIRST EDITIONFIRST EDITIONFIRST EDITION 12mo, pp. 30, [1]; frontispiece and final
illustration pasted to wrappers, as issued; with eight
handcoloured plates; some light foxing in places; stitched as
issued in the original printed publisher’s wraps, some minor
dust-soiling, otherwise in very good original condition.

Rare and desirable New Story Book, made up of seven tales
‘in words of one syllable’, printed in large type, and evidently
aimed at a young audience. The tales comprise: ‘The Good
Girl’; ‘The Honest Lad’; ‘The Two Sisters’; ‘Kind George’;
‘Ship in Full Sail’; ‘A Fleet of Ships’; and ‘The Good Boy’.

‘Jane White is a good child; she sits to spin at the door,
when the day is fine, and minds the house at the same time.
The birds sing, and the bees work, while she works. She
does not sit still and waste her time, for she knows that
would be wrong. She spins thread, and it is put in a loom
and wove in to cloth’ (pp. 5-6).

The author, Mrs. Martin, is assumed to be Margaret Martin
(1807-1893) according to OCLC but this seems rather
improbable, though we have been unable to find any further
information on her, nor if ‘Mrs Martin’ published any other
works apart from the present.

OCLC records one copy only, at the University of Florida; apparently no copy in the BL or UK libraries.

UNRECORDED

46. McCONKEY, Rev Andrew. McCONKEY, Rev Andrew. McCONKEY, Rev Andrew. McCONKEY, Rev Andrew. THE CHRISTIAN’S LIBRARY: or observations on Psalm XIX. for
the use of Young Readers. Edinburgh: Printed by T. Paton, 16 Howe Street. 1845. £ £ £ £ 125125125125

SSSSECOND EDITIONECOND EDITIONECOND EDITIONECOND EDITION.... 16mo, pp. 62; original green decorative wrappers printed in gilt and black, gilt edges;
inscribed Mary D. Hamilton with her Cousin Henrietta’s best wishes, October 14, 1846. Numbers VI,
24,25,26.’



Apparently an unrecorded work extolling Psalm 19 as a ‘public Library for the whole world, open to all
readers.’

McConkey explains in the introduction ‘We have in this Psalm a summary of all the works of God, published
for the use of man - the public Library for the whole world, open to all readers, and containing works suited
to all ages and capacities. Tracts for the times, and for all eternity. Reading-made-easy, “to train up the child in
the way wherein he should go;”… the universal primer and the universal lexicon.’ The work is then divided
into Divisions, Subdivisions, Commentary and Review and even using asa foil elements of a real library
including Volumes, Titles, Reviews, Catalogue and Librarian.

The author Andrew McConkey (1802-1868) was minister to the All Saint’s Liverpool at the time of the
publication and although there were no universal public libraries yet in Liverpool the rising literacy rate may
have encouraged him to suggest that all knowledge that was useful could be garnered form the holy writings.
Maybe he was alarmed at the increasing Catholic population in his area too as McConkey church was soon
sold and to become the Roman Catholic church of St Joseph, McConkey translated to St James’ Church, West
Derby, Liverpool where at least he had a congregation.

Presumably the first edition of this tract was issued in Liverpool and the evangelical nature of the text later
attracting the Edinburgh printer, publisher and bookseller Thomas Paton. His surviving output appears to have
been of a similar ephemeral nature.

We have been unable to find any trace of either the first or second edition, the work therefore being
unrecorded, as far as we are aware.

THE PLEASURES  OF  WINTER

47. [MILLER (née FRASER), Lydia Mackenzie Falconer] ‘Mrs Harriett Myrtle’. [MILLER (née FRASER), Lydia Mackenzie Falconer] ‘Mrs Harriett Myrtle’. [MILLER (née FRASER), Lydia Mackenzie Falconer] ‘Mrs Harriett Myrtle’. [MILLER (née FRASER), Lydia Mackenzie Falconer] ‘Mrs Harriett Myrtle’. THE MAN OF
SNOW, and Other Tales. A Story Book for Winter. London: Joseph Cundall, 12, Old Bond Street.
1848. £ £ £ £ 385385385385

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo in 4s, pp. [4], 124; 4 tinted lithograph plates including a frontispiece by John Absolom?,
some foxing to plates; original red cloth, blocked in blind with title in gilt on upper cover and spine, slightly
worn at head and tail of spine.

Uncommon first edition of these charming tales, with the story opening with the pleasures of winter for
children, the two little girls Susan and Mary preparing for Christmas and sliding on the frozen pond.



‘By stage coach from London two little boys Thomas and Willie, ‘just come from India, that warm place. They
had never seen frost or snow, or ice, and they could not be persuaded to go upon the pond; they thought
they should certainly sink.’ A great snow falls and the old parish Clark ‘Gaffer Downes’ asked the girls father
‘for permission to make something in curious in the large field.’ Together with a few the sexton and the cow
doctor Gaffer starts rolling up large snowballs. A passer-by George Poole the black footman at Squire
Turner’s and ask them what they are doing ‘with cold fingers, all so red like scraped carrots.’ George then
visits the family of the children ‘“what made George Poole speak so funnily?” asked Willie. “He was not an
Englishman, but a negro,” answered May’s mamma. “The negroes have a language of their own, and seldom
learn to speak English quite rightly”’ - this point will refrain from quoting George Poole’s accent as related in
this tale. Meanwhile Gaffer had of curse been building an enormous ‘Man of Snow’ and in the evening the
children were told the snowman could speak and the family all paid homage whilst the Gaffer spoke to them
in solemn tones. The next night the children went gain but this time Gaffer was not ready for them and told
the children the snowman would not speak that evening, when suddenly the sounds came from within the
snowman with a very strange and strong accent. Of course it was George Poole inside, but having got trapped
inside has to fight himself out destroying the snowman. in the process to everyone hilarity. The work
concludes with Christmas festivities at home, entertaining visitors, and having fun.

Lydia Miller (1812-1876), who wrote under the pseudonym of Mrs Harriet Myrtle, produced a group of
cleverly written children works between 1840-1870. In 1837 Lydia married Hugh Miller (1802–1856), the
stonemason journalist and ‘when in 1840 Hugh became editor of The Witness in Edinburgh, Lydia at first
assisted him in the management of the paper, occasionally writing articles and reviews. While bringing up their
four surviving children, among them Harriet Miller Davidson, and keeping abreast of Hugh’s theological,
geological, political, and social theories, she wrote, under the pen-name Mrs Harriet Myrtle, about twenty
educational and moral, but often adventurous and light-hearted, stories for children. Her only adult novel,
Passages in the Life of an English Heiress, or, Recollections of Disruption Times in Scotland, published
anonymously in 1847.’

Published to Joseph Cundall’s usual high standards for children’s books with his imprint, which alas was
unfortunately not enough to prevent his bankruptcy in 1849.

See Ruiri McLean, Joseph Cundall, Victorian Publisher. 1976, p. 58; OCLC records five copies in North
America, at Syracuse, Florida, Yale, Toronto and Massachusetts Historical Society library, with three copies in
the UK, at the NLS, Birmingham and National Art library in the V & A.



A QUAKERS  GIFT

48. [MODEL CONSTRUCTION TOY]. [MODEL CONSTRUCTION TOY]. [MODEL CONSTRUCTION TOY]. [MODEL CONSTRUCTION TOY]. HORSE STABLE TO BUILD. [German or USA], [1886].
£ £ £ £ 385385385385

Consisting of 47 wooden pieces including gazed windows, door, byre roof etc. and four hand carved horses;
all contained in a wooden box [300 x 85 x 70 mm] with a sliding lid and printed label of the completed toy;
inscribed in ink on the underside of the contemporary printed label ‘Littlewood Toy & Fancy Repository 39
Great Western Road Brighton’ with the ‘Henry Ernest Glaisyer from his Grandmamma 27 11mo 1886’.

A cleverly constructed stable toy with interlocking parts including windows, swing door, and a roof made from
overlapping shaped strips together with the necessary horses. The manufacture is difficult to place, certainly
not British, but possibly an import from Germany, but more than likely American where many wood
construction toys were being exported for the British market.



The ‘Grandmamma’ of the description was Elizabeth Robson (1839-1914), a member of the Rowntree family -
hence the Quaker form of writing the date in the inscription. She with her husband Isaac owner of Isaac Robson
and Sons, a textile dyeworks in Moldgreen, both had also been active in Yorkshire Quakerism and especially in
the Adult School movement. Her grandson Ernest was the son of a lawyer and became himself a lawyer when he
grew up. The family as a whole were anti-militaristic, radical, Liberal and Quakers. Probably Elizabeth thought this
toy a very suitable and uncontaminated plaything to give little Ernest on his fourth birthday.

‘FOR THE  USE  OF  YOUNG LADIES ’  BOARDING-SCHOOLS ’

49. [MONTAGU, Lady Mary Wortley]. [MONTAGU, Lady Mary Wortley]. [MONTAGU, Lady Mary Wortley]. [MONTAGU, Lady Mary Wortley]. SELECT LETTERS FROM LADY MONTAGUE’S
CORRESPONDENCE, for the use of young ladies’ boarding-schools. With notes to explain the most
difficult passages by Dr. W. B…… Paris: Sold by F. Louis, Book Seller, No. 10, Hautefeuille street.
1818. £ £ £ £ 400400400400

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. vii, [i] errata, 208; aside from some minor marks in places, a clean copy
throughout; bound in contemporary half morocco over marbled boards, spine ruled and lettered in gilt, lightly
rubbed to extremities, but still a very good copy.

Rare first edition of this selection of letters by Lady Mary Wortley Montagu describing her travels in Europe
and to the Ottoman Empire, unusually printed in Paris and published in English, ‘for the use of young ladies’
boarding schools’.

Thirty five letters are included in all, largely to various Countesses (in Vienna, Rotterdam, Prague, Leipzig,
Hanover), a few ladies and gentleman, an Abbot, and one to Alexander Pope, the purpose being to instil in young
ladies the art of eloquence in writing correspondence, as well as showing them the challenging contemporary
social attitudes towards women and their intellectual and social growth. It is interesting to note in the ‘Avis de
l’editeur’, that the editor is keen to defend the ‘suppresions considerables’ of the present edition, explaining that
it has been done for the convenience of youth, and most particularly young ladies, taking in to consideration their
Catholic religion and education. We have been unable to find any further information on the editor, Dr. W. B.,
who provides footnotes (in French) ‘to explain the most difficult passages’ throughout, and numbers (in Roman
numerals) each letter included according to their place in the original collection.

OCLC records five copies in North America, at Brigham Young, Heidelberg, West Virginia, Heartland County
library, and the Universite du Sherbrooke in Canada, and one in the UK, at the Bodleian; apparently no copy
in the British library.



A YOUNG BOYS TRAVELS  AROUND THE  WORLD

50. [MOVING PANORAMA TOY]. [MOVING PANORAMA TOY]. [MOVING PANORAMA TOY]. [MOVING PANORAMA TOY]. THÉÂTRE DES VOYAGES. Le Tour du Monde par un Petit
Français. Grand Spectacle en 24 Tableaux. Paris: M.D. [i.e. Mauclair-Dacier] Editeur and J.J.F. [i.e Jeux
et Jouets Français]. [1905]. £ £ £ £ 6,5006,5006,5006,500

The model theatre housed in a box [46 x 37 x 9 cm] with a shaped opening framed within an image of the
interior of a theatre below which an orchestra of musicians from all parts of the globe; the panorama, made
up of 24 coloured lithograph scenes (see below) together with and opening and closing scene of a master of
ceremonies appearing before a theatre curtain; also a number of patterned transparent sheets for illuminating
the ‘tableaux lumineux’ (see below); all contained on conjoined strips that unrolls top to bottom, from one
wooden roller onto another. Two stabilisers hold it firmly in place. A slit in the roof of the back-stage
accommodates the ‘tableaux lumineux’ (i.e. perforated slides). 12 such ‘tableaux lumineux’, [each 37 x 42 cm]
are included with this copy; together with a winding handle; a music box with its separate winding key; also a
52 page illustrated booklet bound in the original wrappers cover(first few leaves frayed at on backstrip)
containing a description of each scene as it unfolds on the panorama; all housed in box [41 x 51 x 16.5 cm]
the lid decorated with a large label showing at the centre the statue of Liberty before New York; to the left a
Russian soldier and to the right a Japanese Samurai; also two scenes of the ‘Reception du President en Italie’
and ‘Combat de Port-Arthur’; some damage with loss of patterned paper to one side of the box and other
minor defects, yet overall in very good condition and working order.

An exceptionally large example of this excellent panorama toy including the additional attraction of an internal
music box and scene of the Russo-Japanese War.

The idea of the toy was to give a moving tableau following a young boys travels around the world, several
scenes are given in Africa, Asia, Oceania and America covering such places as, Greenland among the Eskimos,
fighting off African savages, an Indian market, Klondike Gold Rush of 1896, New York street scene; being
chased by ‘Red Indians’ and similar exciting adventures of this boy ‘Phileas Fogg’.



The panorama also includes
twelve topical translucent slides,
each are pierced with holes to
give the illusion of sparkling light.
and include the following
scenes:- Palais de l’Electricité
Exposition 1900 - ‘Soirée de
Gala en l’honneur d’ Édouard VII
à Paris - Réception du Bey de
Tunis a Paris - La Marche de
l’Armee - Le fête de la Mi-
Carême a Paris - [Le fête de la
Mi-Carême au théâtre] - Le fête
des Fleurs a Paris - [Coloured
fountains at Versailles] - Le
Course des Midinettes - [A
Ferris wheel] - Light show at the
Exposition 1900] - Combat
naval devant “Port-Arthur”
(Guerre Russo-Japonaise.

The original maker of the
Théâtre des Voyages, Mauclair-
Dacier, tended towards making
a wide selection of games that
included magic tricks, card games, and board games, together with a few larger popular outdoor games
including Croquets and Tennis. Unusually this is a transitional copy including also elements with the Jeux et
Jouets Français when four major French toy and games makers, including Mauclair-Dacier formed a new
company in 1904. The inclusion of the Russo-Japanese War, more particularly the battle at Port Arthur early
in 1904 pinpoints the date of this particular example. Interesting that the beacon of Liberty separates the two
combatants on the lid, which almost certainly reflects the offer of United States President, Theodore
Roosevelt, to mediate peace between the warring countries in 1905.



MANAGING BOTH GOVERNESS  AND CHILD

51. NAPIER, Elizabeth. NAPIER, Elizabeth. NAPIER, Elizabeth. NAPIER, Elizabeth. THE NURSERY GOVERNESS. By Elizabeth Napier; Published after her
death by her Husband, Colonel Charles James Napier, C.B. London: T. & W. Boone, 29, New Bond
Street. 1834. £ £ £ £ 650650650650

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. 75, [1] blank; apart from some spotting to
endpapers, and just lightly to title, a clean copy throughout; stitched as
issued in the original printed publisher’s wraps, lightly dust soiled, but
overall a very good copy.

‘In speaking of the qualifications of a nursery-governess, it is pre-
supposed, that every young woman, who offers to undertake the charge,
and instruction of children, has been taught, and is competent to teach,
the rudiments of reading, writing, the first rules of arithmetic, correct
spelling, and plain working, and that she possesses regular and orderly
habits.’ Curiously, the Napier family who desired this of their
governesses were possessed of rather irregular and disorderly habits in
their private lives.

The main impulse of the book is how to both manage a governess and
the children. Elizabeth states that ‘Formerly in seeking out a governess
we expected acquirements of a high class, such as music, drawing,
languages, &c. and, where it was not required to be cautious about
expense … such governesses as these are, or were, I may almost say, a
distinct race, from the nursery governess of the present day: the former
were generally, from possessing talents, or other causes, educated for
the situation they sought ; the present nursery governesses generally, are
the fruit of families thrown into distress, and embarrassment by great
mercantile failures, by the death of fathers, in the army and navy during a
long war, and by a general and increasing turn for expense, by ruinous
habits of indulging in amusements, and dress — in short, by a thoughtlessness of the future provision for
families. Many orphans, or helpless, unprotected, young women, try to get into a family as nursery governess,
though totally unknowing anything essential to the duties of one’.

There is much general advice on eating, manners, quick
and slow children, early rising, neatness, the facility of
work and education but the manuscript breaks when
Elizabeth was about to dictate advice for older children.
Charles Napier explains that this was due to her death
concluding the work with two short stories ‘Sunday
Morning,’ and ‘Half-a-crown’s worth’ that he believed
were by Elizabeth but are now known to be by John
Aikin. Charles also adds two notes of his own, the first
the more interesting as he discusses the need for stays -
he seems to know a lot about the subject and believes
they should be very pliable without bone and girls should
tie theirs to avoid injury otherwise ‘a girl packed up in a
pair of these stays looks in a state of suffering, and
constraint, and much more resembles the figures on
which wigs are stuck in a hair-dresser’s shop than the
Venus of Medicis. Women, who have really fine figures,
seldom truss themselves up in such stays, and dumpy fat
ones, (who might, perhaps, pass in a crowd if they let
nature alone,) when thus cased in whalebone, look more
like turtles than any thing else.’

That the text expects ‘children should grow up to have implicit faith, and confidence in the justice, as well as the
truth of their parents, and instructors’ is an interesting comment when looking over the Napier’s own lives.



The long dedication was written by Colonel, later General Sir Charles James Napier (1782 -1853) to his two
daughters Sarah Susan (1827-1912) and Emily Cephalonia Napier (1820-1908). ‘In 1821 Napier was appointed
to a new post in the Ionian Islands - military resident in Cephalonia. He was, as he put it, ‘the despotic
lieutenant of a lord high commissioner’ (Napier, Life, 1.304), who had charge of all the islands. Napier later
referred to these years from 1822 to 1830 as the happiest in his life. He had a mistress, Anastasia, reportedly
a fiery Greek patriot, and they had two daughters, Sarah Susan and Emily Cephalonia. He was devoted to
them and brought them back to England, although Anastasia refused to accompany him. He took much
interest in their education, believing that the way to bring up children was to reason with them, so that they
would learn self-control.’ [ODNB] Napier believed that he would ‘never marry any but a widow’ and good as
his word he returned to England in 1827 and married Elizabeth Oakeley, the widow of Francis John Kelly. She
was fifteen years older than Napier with a grown up son and three daughters. Her late husband had died with
a gambling debt which were paid off by loans from Kelly’s son-in-law Samuel Laing, After Kelly’s death Laing
demanded off Napier restitution of the loan, Napier refused and things almost ended in a dual.

Such is the background to this book, and probably the text is a ‘don’t do as I do, but do as I say.’

OCLC records three copies in the UK, at the BL, Bristol, and National Art library at the V & A; and one in
North America, at the University of Washington.

ENCOURAGING A  L I FE  AT  SEA

52. [NAUTICAL WRITING SHEET].[NAUTICAL WRITING SHEET].[NAUTICAL WRITING SHEET].[NAUTICAL WRITING SHEET].
MARINE VIEWS. [London]. Published by
R. Harrild, 20, Great Eastcheap. [n.d., c.
1820].                                         £ £ £ £ 450450450450

OOOORIGINAL RIGINAL RIGINAL RIGINAL EEEENGRAVED WRITING SHEETNGRAVED WRITING SHEETNGRAVED WRITING SHEETNGRAVED WRITING SHEET.... [440 x
370mm]; some wear, with minor stain at
foot, carefully and expertly laid down; in
remarkable fresh state.

A rare unused child’s writing sheet,
illustrated with seven views of the Royal
Navy and her ships, including ‘A Light
House’; ‘Ship Building’; ‘A First Rate’; ‘A
Revenue Cutter in chase’; ‘Ship Launch’ and
‘A Frigate at Anchor’. At the head of the
sheet is the seventh, largest and finest view
of ‘A Man of War and Convoy going down
Channel’, with Dover Castle visible in the
background.

Robert Harrild (1780-1853) revolutionised
the printing industry by introducing rollers
to ink letterpress, replacing the ink halls
used since the time of Caxton, thus
speeding up newspaper production. He
manufactured rollers for printing machines
for many of the Fleet Street newspaper
offices. He operated from Great Eastcheap
from 1819 to 1824.

FROEBEL ’S  ‘GIFTS ’

53. NUTH, Margaret Eliza, [Illustrations by Mildred Emra]. NUTH, Margaret Eliza, [Illustrations by Mildred Emra]. NUTH, Margaret Eliza, [Illustrations by Mildred Emra]. NUTH, Margaret Eliza, [Illustrations by Mildred Emra]. KINDERGARTEN GIFT PLAYS…
London: J. Curwen & Sons, Ltd., 8 & 9 Warwick Lane, E.C. [1900]. £ £ £ £ 285285285285

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. viii, 45, [1] blank, [2] advertisements; printed and illustrated in brown ink
throughout; bound in the original brown publisher’s cloth, upper board decorated and lettered in brown and
green, some light soiling to cloth, otherwise a good copy.



Margaret Nuth was particularly interested in the teaching of Kindergarten Games at the Froebel Society’s
Camden House Training College in London. The idea behind the book was to use a child’s simple play things
to develop a better understanding of the world about them ‘With a soft coloured ball and string of the first
gift he can represent a pendulum swinging, the bird flying, pussy jumping, a cart being drawn along, a wheel
going round, and may other actions that might otherwise pass unheeded.’

Nuth goes on to explain how much can be achieved with Froebel’s ‘gifts’ in broadening a child’s mind: ‘The
resources of the gifts are so wide and varied, that there is almost no limit to the number of plays they could
give rise to, but this collection is offered as suggesting one way at least of utilising them with little children.
The songs are intended to row out of the subjects in which the children are interested. the colour game with
the first gift, for example, is meant to follow a series of talks and lessons on the colours seen in nature, the
colours of flowers and fruits, of the sky, the clouds and the rainbow, and m,ay serve as a kind of summary, a
gathering together into the whole of the ideas gained; and so with all the other games - each is to be brought
into connection with the child’s life, and to be made a means of representing his thoughts in concrete form.
The games have been set to music for various reason, partly because children enjoy singing at their work or
play; because the music adds an element of the brightness which is refreshing and exhilarating to them but also
because rhythm induces orderly methods of work and a certain amount of self-control.’

We don’t know enough about Margaret Nuth, apart from her work at Camden House and her occasional
lectures and demonstrations at Froebel Society meetings around England during the first decade of the
twentieth century. She was born in Hampshire in 1864 and was already a pupil teacher by her mid-teens but
she had progressed to being principle of the Kindergarten and Training School at Regent’s Park before
establishing Regent’s Park Open Air School in 1913 for children aged four to twelve. Her objective was to
provide the pupils with the best of physical health combined with a sound and rational education. She lived in
a modest flat at Willesden Green for her whole adult life and died fairly wealthy woman in 1949.

OCLC records three copies in the UK, at the NLS, Liverpool, & Roehampton, and one elsewhere, at Trinity
College, Dublin; we have also located a further copy, at the BL.

‘CHARITY  TO ALL  AROUND ;  IN THE IR  L ITTLE  HEARTS  BE  FOUND ’

54. [O’KEEFFE, Adelaide]. [O’KEEFFE, Adelaide]. [O’KEEFFE, Adelaide]. [O’KEEFFE, Adelaide]. MAMMA’S PRESENT OF PICTURES AND POETRY. By Adelaide.
London: Printed for Harvey and Darton, 55, Gracechurch Street. 1820. £ £ £ £ 950950950950

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. iv, 92; with eight engraved plates; bound in the original quarter red roan over
marbled boards, spine lettered and ruled in gilt, lightly rubbed to extremities, otherwise a very desirable copy,
with the contemporary ownership signature of ‘C.M. Allan’ on front free endpaper.



Rare first edition of this collection of moral tales through verse for young children, attributed to the poet and
novelist Adelaide O’Keeffe. The 29 poems cover all manner of different topics, each designed to inculcate the
virtues of obedience, order, friendship and love in children, as well as warn them of the dangers to be avoided,
such as and playing with knives:

‘He felt it to his heart, the bleeding wound!
And utter’d loud a doleful, piercing sound.
Edward from this day pain and grief endur’d,
For it was long before his hand was cur’d.
He could not write, at cricket play or ball:
A warning this to boys both great and small,
To use with care, or not buy knives at all.’ (p. 73)

Adelaide O’Keeffe (1776-1865) was born in Dublin, daughter of the
dramatist John O’Keeffe, but schooled in England and France before
returning to become her father’s secretary after his blindness. She penned
her first work a novel Llewellin in 1795 which was subsequently published in
1799, later Adelaide went on to write Patriarchal times or the land of
Canaan (1811), which developed the story of Genesis. Her life’s experiences
were often reflected in her works, and this is especially evident in the
present novel which was written after her brother’s death in 1813. Adelaide
worked intermittently as a governess, as well as taking care of her father’s
affairs and publishing A father’s legacy to his daughter (1834), another work
under the title The Broken Sword (1854) is about the effects of a broken
marriage on children. She was never really financially secure throughout her
life and her final years were spent in Southampton, where she died in 1865.

Darton G18; OCLC records two copies in the UK, at the NLS and National Art library at the V & A, and one
in North America, at UCLA; apparently no copy in the British library.

ADVANCED SUGGEST ION FOR A  UNIVERSAL  EDUCATION

55. PHILLIPS, Sir Richard. PHILLIPS, Sir Richard. PHILLIPS, Sir Richard. PHILLIPS, Sir Richard. A LETTER TO THE SCHOOLMASTERS AND GOVERNESSES OF
ENGLAND AND WALES, on the New Theories of Education, and on the Plans under legislative
consideration, for Reforming or Altering the Systems of Public Schools. By (the) editor or author of
the books of education on the interrogative system. London: Printed for Sherwood, Gilbert, and
Piper, Paternoster Row. 1835. £ £ £ £ 175175175175



FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. 48; disbound.

Sir Richard Phillips unsurprisingly advanced suggestions from for a
universal education, stimulated in part by the impetus given by the
Reform Act of 1832.

Phillips at the end of the pamphlet lists five propositions: 1. That all
Children, from six to-eleven, shall be educated at Schools endowed by
the State, either free or by fixed moderate payments. 2. That this will
include about three-fourths, or 1,300,000 of both sexes, in 4,333 or 4,500
Boys’ College Schools, of three Masters in each, and 13,000 Girls’
Schools, each under one Mistress. 3. That the whole shall be governed, in
their districts, by a local Committee of five or seven, in accordance with
the taste, usages, and pursuits of the vicinity. 4. That annual returns shall
be made, and laid before Parliament, by a public Secretary for the
purpose. 5. That no public arrangement shall apply either to infant
Education, or to that above the age of eleven, both which shall be left to
parents and their means. Much of what he suggests was eventually taken
up in the 1870’s through the Education Acts, but some of his suggestions
here are even today thought to be too advanced.

Phillips’ was a self-made man who held unorthodox political views who
began his literary career as a radical bookseller in Leicester. He
established the Leicester Herald in 1791, and was imprisoned in 1793 for
selling Thomas Paine’s Rights of Man. When a fire destroyed his shop, he
moved to London. There he launched the Monthly Magazine in 1796, with
the backing of the Unitarian bookseller Joseph Johnson, and attracted
many prominent Dissenting contributors. He enjoyed a tempestuous
business relationship with Godwin, whose Life of Geoffrey Chaucer (1803) and Fleetwood; or, The New Man of
Feeling (1805) he published. Phillips built his fortune on the speculative commission of newly revised textbooks
and their publication and so was keenly aware of the benefits of a country with universal education.

OCLC records two copies, at University College, London, and the BL.

M I S S  P ING ’S  SEMINARY FOR YOUNG LADIES

56. [PICTOGRAMS]. WALLISS, Miss. [PICTOGRAMS]. WALLISS, Miss. [PICTOGRAMS]. WALLISS, Miss. [PICTOGRAMS]. WALLISS, Miss. HIGHLY DESIRABLE AND BEAUTIFULLY EXECUTED
MANUSCRIPT BOOK RETELLING ENGLISH HISTORY THROUGH A SERIES OF PICTOGRAMS.
by a young lady, compiled for personal pleasure and perhaps mnemonical exercises. Mount House,
Barton-on-Humber. 1865. £ £ £ £ 1,5001,5001,5001,500



MMMMANUSCRIPT IN ANUSCRIPT IN ANUSCRIPT IN ANUSCRIPT IN IIIINKNKNKNK.... Large 8vo (24.5 x 19.5cm), pp. [70], the first 20 pages made up of drawings and on recto
only; followed by 25 pages of of descriptive text; handsomely bound in contemporary half green roan over
mottled boards, some rubbing to extremities, but not detracting from this being a very desirable item.

A most unusual educational notebook using pictograms of events in English History as an aid to remembering
dates and events.

Each page contains from five to nine squares in which the attributes of historical events from the time of A
Druidical Sacrifice’ to the accession of Richard III in 1483. Each square is illustrated by stick men and women with
accompanying text at the end of the notebook explaining each of the visual representations: English kings and
queens have crowns, Scots have thistles and prickly leaves, knights have helmets and commoners simple caps.

At the head of each page, where a reign begins is a capital letter and the date, however the last illustrated page
is more elaborate having pictograms for two kings. For Edward V: ‘In the centre of the letter E the initial of his
name are two white rose buds, which are separated from the parent branch by the sword of the assassin. On
the right hand is the Duke of Gloucester seizing the crown’ and for Richard III: ‘Richard’s crown is upheld by
assassins, who grasp in one hand standards typical of his times. The axes at the bottom refer to his sanguinary
executions.’ Probably it is the period being covered, but there does seem to be an awful lot of axes, assassins
and executions being gleefully picked out by Miss Williss whilst she attended Mount House Seminary.

The illustrated squares are both economical and spare in design using only enough information to help to
remember events and dates. 1170 has four sticks each with a helmet and an axe in hand with the fallen
Thomas a Becket at their feet, that for Wat Tyler in 1381 has him ‘holding in the hand the standard of
insurrection, to which are depicted two swords and a deaths head emblematical of murder and bloodshed.
The anvil indicates that Tyler was a smith.’ More topical is 1349 of a skeleton pointing to points on the globe
representing the ‘Dreadful Pestilence.’ Death reclining on the Eastern hemisphere with one hand resting on
Asia the other on Europe, points out how far the malady extended.’ Not all is doom and gloom, pictograms
are also given over to dynastic marriages, treaties and ‘events’ characteristic of each period. All is headed by a
frontispiece of the durability of the English Constitution.

Mount House was a seminary for young ladies aged ten to eighteen under the superintendence of Frances or
Fanny Ann Ping at the small town of Barton-on-Humber in North Lincolnshire. Miss Ping was only twenty when
she opened a Seminary at Barton-upon-Humber in 1828,  there she attracted a steady number of children to this



healthy town from the various counties around the Humber estuary. Here, a contemporary advertisement
stated, ‘Miss P. will endeavour to render her Pupils intelligent and accomplished, whilst the greatest attention will
continue to be paid to their domestic comfort, and to the cultivation of their religious principles. The course of
instruction includes English, Ancient and Modern History, Geography, Astronomy, General Literature, Writing,
Arithmetic, Composition and Elocution; also Music, Drawing, Singing, and Italian. The French Language is acquired
under the care of a Young Lady resident in the Establishment, a Native Protestant.’ The school grew and she
took a larger premises in the town at Mount House which in time became more of a ‘Finishing Establishment…
assisted by talented Masters from York, Hull, &c; also resident French and German Protestant Govenesses.’ The
school by this time was well established and continued in much the same way until Miss Ping’s death in 1884.

We unfortunately do not know anything about the student Miss Walliss who produced this work in 1865, nor
if the use of pictograms as a teaching aid was used extensively by Miss Ping at her seminary for young ladies.
As no other examples are known to us, and we have not been able find a published work of pictograms that
our work could have been modelled on, it would seem that this way of using illustrations may have been a
novelty unique to Mount House.

‘AN AUTHOR MUCH IN  DEMAND DURING HER  L I FET IME ,
ESPECIALLY  AT  SCHOOLS  FOR YOUNG LADIES ’

57. PILKINGTON, Mary. PILKINGTON, Mary. PILKINGTON, Mary. PILKINGTON, Mary. THE SPOILED CHILD; or, Indulgence Counteracted… London: Printed
for Vernor and Hood, No. 31, Poultry. 1799. £ £ £ £ 1,2501,2501,2501,250

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. [ii], 178; with engraved frontispiece; in contemporary green vellum back marbled
boards, spine with remainder of a label, crack to upper joint (but binding holding firm), boards and corners
heavily rubbed, but still an appealing copy, with contemporary ownership inscriptions on front free endpaper.

Rare first edition of Mary Pilkington’s The Spoiled Child, a ‘short narrative’ for children, which is ‘intermixed
with incidents and tales which engage the attention of the reader’ (The Monthly Review, p. 428).



‘Mrs. Pilkington might have called her publication ‘The Spoiled Child’, reformed, or recovered and rescued.
We should wish to believe that the early removal of parents seldom (if ever) prove a benefit to their children:
yet, so it happened to Mrs. P’s Sir Charles Fitzowen. Born amid affluence, indulged, pampered, soothed and
encouraged in all his humours and follies, he was in the high road to become an intolerable burthen to others,
and to bring complete destruction to himself: when the death of his nearest relatives threw him into wiser and
better hands, whose firm yet gentle conduct awakened his own powers of thought, and instead of a vicious,
insulting tyrant, or debauched and selfish rake, produced a useful and honourable character’ (ibid).

The daughter of a Cambridge surgeon, Mary Pilkington (1766-1839) became a dependent of her grandfather at
the age of 15 when her father died. Mary had been expecting an inheritance, but the income was left instead to a
male relative, something which helped drive her mother into madness which left Mary, for all practical purposes,
an orphan. Five years later she married the man who had taken over her father’s medical practice. When he
subsequently abandoned her in favour of life at sea as a naval surgeon Mary took work as governess to support
herself. This experience in overseeing the upbringing of children eventually inspire her to write for them, an
endeavour that enabled Mary to affect the moral education of the younger generation on a much grander scale.

A prolific author, Pilkington published about 40 works. Most were intended for ‘entertainment and
instruction,’ a phrase the scholar Matthew Grenby explains was ‘used so often that it became a sort of slogan
for children’s literature.’ In his essay Grenby points out signs of political propaganda in the works of Pilkington,
but such tendencies are less obvious to the reader, who is more likely to notice her many ethical lessons.
Themes frequently found in Pilkington’s works include the acceptance of life’s hardships, obedience to one’s
guardians, adherence to the Christian faith, and proper etiquette, among others of a similar nature. Titles such
as The Storm; or, the Atheist Destroyed and Edward of Walham Green; or, the Reward of Duty and Valour,
found in her Original Poems (1811), are typical and indicative of their content. Pilkington is particularly
inclined to impart instructions regarding respectable social behaviour to females. In a tale entitled Donald and
Jessey, for instance, she writes in her closing lines: “Hear this, ye mothers! and beware How ye support the
name; For if not virtuous as fair, Your daughters feel the shame.”

OCLC records four copies in North America, at Bryn Mawr, Princeton, Florida and The Morgan; apparently
no copy in the British library or any other British institutions; see Matthew Grenby: Politicizing the Nursery:
British Children’s Literature and the French Revolution,The Lion and the Unicorn, Johns Hopkins, 27(1):1-26,
January 2003.

DEDICATED TO THE  FOUR YEAR OLD PR INCESS  ROYAL

58. RODWELL, Anne. RODWELL, Anne. RODWELL, Anne. RODWELL, Anne. THE CHILD’S FIRST STEP TO ENGLISH HISTORY. London: Harvey and
Darton, Gracechurch-Street. [1844].                       £ £ £ £ 300300300300

FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 8vo, pp. vii, [i], 221, [1] blank, [2], 24
advertisements; with handcoloured frontispiece; original red
cloth blocked in blind and gilt, slightly chipped at head and tail
of spine.

Rare first edition of this neatly produced and well illustrated
didactic work presented as a conversation between ‘Mama’ and
Jane on the key events of English History.

The Introduction has Jane asking her mother ‘I want a new book
so very much, will you buy me one with true tales in it? for nurse
tells me all the books I have are full of tales which are not true.’
Mama duly satisfies the want not with a book but by relating the
lives and events of ‘English History.’ One should probably not
look too deeply into the exactness of the ‘true tales’ as the work
has all the leading events greatly simplified. Apparently it was
because America did not ‘share in the burden, by paying duties
on some articles’ to help the depleted British funds ‘that ended in
thirteen of the American states making themselves quite free of
any power.’ Still she relates we acquired lots more more land in
the East and West Indies, which more than compensated for this
minor difference of opinion.



The work is dedicated to Victoria, the Princess Royal, who was then
only four at the time Rodwell’s book was published, probably a little
younger than the Jane of the book. A follow up title The Child’s First
Step in Scottish History was issued by another publisher in 1846 in
contemplation of a series, possibly emulating Agnes Strickland but
instead for youth this later work has only a few illustrations and no
further titles were called for.

Anne Rodwell was born in East Harling in Norfolk but by the 1830’s had
moved to 66 Great Portland Street in London where she worked as a
piano teacher, her first publication being The Juvenile Pianist (1836). Her
father, Henry, appears to have been a silk broker in the city and may have
been in financial difficulties at this time. Anne was not the first of the
Rodwell family to see their works for children in print, her younger sister
(by a year) Mary Martha Rodwell had three works issued in close
succession: The Geography of the British Isles (1834) The spoiled child
reclaimed, or, The advantages arising from good instruction (1835) and
Caroline, or, The pleasures of a birth-day: in a series of amusing and
instructive tales (1835). These were, however, all posthumous
publications for she had died in 1833 ‘after a long affliction.’ Mrs Ann
Rodwell, Anne’s mother, also produced a work for children New scenes
for youth in 1837. After her parents death Anne together with her younger sister Charlotte Kirkby Rodwell ran
a ladies school at 6 Houghton Place near Mornington Crescent during the 1850s, then a fairly fashionable area
just east of Regent’s Park, later they moved to a smaller premises at 5 St Mark’s Square.

OCLC records no copies of the first edition, and only one or two of the second and third editions.

‘BABY SCHOOL ’  GAME

59. [SCHOOL GAME]. [SCHOOL GAME]. [SCHOOL GAME]. [SCHOOL GAME]. PUPPCHEN’S SPIEL-SCHULE - Ecole des bebes - Baby School. No. 1638.
Germany [with the makers mark ‘Æ Berlin Wein’]. [n.d., c. 1895-1900]. £ £ £ £ 1,0001,0001,0001,000

Comprising seven note books each with printed labels on different subjects; school slate with wooden frame;
printed school timetables, exam reports; small portfolio; pencils (both slate and lead) and various stationary;
contained in the original box [350 x 325 x 50cm], the hinged lid opening to reveal eleven compartments with
the underside of the lid holding the notebooks by elasticised bands; the top of the box with the title in three
languages set within decorative background.



Toy makers were always aware of the educational market for their products but with the provision of
universal education legislation in Germany, France and Britain being standardised under government control,
the games themselves started to mimic the new systems.

Here in miniature form are all the requisites for pre-school or junior school pupils in miniature and probably
intended for young children to play act ‘school’ but also to be used with dolls and other toys in the nursery
and playrooms. Together with other trades, post-offices, libraries and similar institutions that were managed
by the state they all became more common subjects to be adapted into play things and educational toys.

All the necessary parts to fulfil playing the role of teacher and pupil, including exercise books, teaching cards,
and even a school slate are present. This copy belonged to ‘Lily Beyer’ so this example looks to have been
first purchased in France. Lily has penned her name on the covers of a number of notebooks, however she
was not altogether a diligent student in adding her scribbles and illustrations.

60. [SCHOOL SLATE]. [SCHOOL SLATE]. [SCHOOL SLATE]. [SCHOOL SLATE]. AN ORIGINAL VICTORIAN SCHOOL SLATE: “Crown Slate”. Bangor
[Wales], [Dixon & Co.] c. 1885-90. £ £ £ £ 185185185185

Slate within wooden frame, 32.5 x 22.7cm, as manufactured, with “Crown Slate” and crown blind stamped at
head; slate ruled on both sides; some surface wear to slate, as to be expected, and rubbing to wooden frame,
but overall a lovely object.



The school slate was manufactured at the ‘Eureka’ Slate
Works at Bangor in Wales, by Dixon & Co., at the time the
oldest and largest slate works in the world. A contemporary
flyer for the company (a copy of which we include) shows
the variety of slates that were available to cater for different
circumstances and classes, from the present “Crown” slate,
through to “Eureka”, “Wire-bound”, “Welsh Dragon”,
“Penrhyn”, “Star” & “Supreme”, Dixon & Co., stating proudly
that “only the celebrated Penrhyn blue-vein Slate used in all
our manufactures”.

OCLC records two copies in North America, at Stony Brooke
and Washington and five in the UK, at the BL, NLS, Oxford,
Cambridge, and the National Art library at the V & A.

KEEP ING CHILDREN ENTERTAINED

61. [SCRAPBOOK]. [SCRAPBOOK]. [SCRAPBOOK]. [SCRAPBOOK]. UNUSUAL VICTORIAN CHILD’S RAG SCRAPBOOK. [British]. [n.d., c.
1870s?]. £ £ £ £ 450450450450

Folio [390 x 280 mm] 24 leaves, of coloured calico in pink, white and blue with several hundred scraps;
loosely inserted in green cloth limp covers.

A home-made rag scrapbook using various cuttings and pages of old children’s books illustrations, discarded
periodicals, French caricatures, watercolours, several sheets of coloured illustrations by G. N. Renner & Co.
of Nurnberg, and even adverts for quilted underclothing!



Probably all the broken books, magazines, toys and educational sheets lying around the nursery were
repurposed and neatly arranged in groups by a parent to entertain their children. Unlike commercially
produced scrapbooks and the sheets of chromolithograph printed scraps this example is of a completely
home-made stamp. It may initially have been made just to entertain the children for a few years. Luckily being
on stout calico the album has managed to survive the usual destruction of such things.

STANDING ‘F IRST  AMONG THE  MORAL  WRITERS ’

62. SHERWOOD, Mary Martha and Lucy LYTTLETON. SHERWOOD, Mary Martha and Lucy LYTTLETON. SHERWOOD, Mary Martha and Lucy LYTTLETON. SHERWOOD, Mary Martha and Lucy LYTTLETON. COLLECTION OF NINE JUVENILE
TRACTS. [London: Printed for W. Whittemore: Wightman and Cramp]. [c. 1829]. £ £ £ £ 285285285285

Nine tracts bound in one volume, 12mo; all with wood engraving on titles; some very occasional light spotting
and browning; bound in quarter red roan over marbled boards, spine ruled and lettered in gilt, some surface
rubbing, otherwise a very nice item, with the contemporary ownership signature of ‘A.M. Denton’ on front
pastedown.

Attractive sammelband bound with a selection of a series of juvenile tracts, largely by the novelist, diarist and
autobiographer Mary Martha Sherwood (1775-1851), with one included by Mrs Cameron [Lucy Lyttleton
(Butt)] (1781-1858), Sherwood’s sister and also the author of juvenile stories.

‘She wrote about three hundred and fifty books and tracts as well as a voluminous diary, and perhaps stood
first among the moral writers of the period as the sternest mentor of the faults and failings of childhood’
(Osborne, p. 298).

The collection comprises: (All ‘Printed for W. Whittemore’, unless stated).

By Mrs Sherwood:
1. Waste Not, Want Not. (In 4 parts). No. 35 [in the series]. 2nd edn. Pp. 20 ; 16 ; 16; 18.
2 - The Young Mother. No 24. 3rd edn. Pp. 16.
3 - The Nursery Maids Diary. No. 40. Pp. 20.
4 - The Little Orphan. (1829). No.43. Pp. 20.
5 - The Lambourne Bell. No. 28. Pp. 20.
6 - The Pink Tippet. (in 4 parts.) Nos. 31 & 32. Pp. 18; 19-36 ; 36.
7. - Little Sally. (1829). No. 42. Pp. 20.
8. - The Potters’ Common. (In 3 parts.) No. 15. 3rd edn. Pp. 18; 16; 16.
By Mrs. Cameron:
9. The Oaken Gates. (in 4 parts.) No. 19. 1829. 3rd. Edn. Pp. 20 ; 16 ; 20 ; 16.

See Osborne Collection, pp. 298- 304, and Blain, Clements & Grundy: Feminist Companion to Literature in
English (1990), p. 976.



S IMPLE  FUN

63. [SKIPPING]. [SKIPPING]. [SKIPPING]. [SKIPPING]. A PRESENT FOR A GOOD GIRL. [comprising a skipping rope in original box].
Made in England. [c. 1890-1900]. £ £ £ £ 175175175175

Skipping rope, handles in stained wood, each with accompanying bell, some signs of use, but overall in very
good original condition; contained within original makers cardboard box (19 x 10 x 4.5cm), the lid with a
picture of a young girl holding aloft a skipping rope, some rubbing and signs of use, but nevertheless in
remarkable original condition.

Charming survival of this ‘present for a good girl’ being a skipping rope evidently gifted to a young girl in the
closing years of the nineteenth century. It seems quite remarkable that the original box still remains given that
it would have been surplus to requirements the moment the skipping rope was first removed with the rope
thereafter hung wherever the child chose to leave it, which probably explains why we have been unable to
locate another example.



TEACHING CHILDREN TO CONDEMN SLAVERY

64. [SLAVERY]. [SLAVERY]. [SLAVERY]. [SLAVERY]. THE HISTORY AND ADVENTURES OF JACK MANSONG, the famous Negro
Robber, and terror of Jamaica. Otley: William Walker, [n.d., c. 1850]. £ £ £ £ 225225225225

12mo, pp. 24; illustrated with two engravings; in recent marbled wraps; a very good copy.

Rare chapbook, issued by Walker & Son in Otley, Yorkshire, recounting the story of Jack Mansong, or ‘three
fingered Jack’ as he was also known

The leader of a band of runaway slaves in the 1770s that so troubled the colonial authorities that they offered
a number of rewards for Jack, his deputies, and anyone who fought on his side. He was eventually captured
and killed by a party of Jamaican Maroons in 1781, recounted quite explicitly in the current work, before,
however, concluding:

‘Thus fell Three-Finger’d Jack, a man perhaps of as genuine courage as ever existed. had his military fame not
been cruelly stopped by the treachery of the kind of Bambarra, who consigned him to the horrors of slavery,
he, in all human probability, would have lived happy, and been an ornament to his country. Those bright
prospects were all blackened by the worst of traffic - THE AFRICAN SLAVE TRADE! - However interested
the individuals may soften the measure, by specious and plausible arguments, every real Christian, or good
moral man, must condemn the practice!’ (pp. 23-4).

OCLC records three copies in North America, at Boston College, North Carolina, and Miami; and two in the
UK, at the NLS and Newcastle.

CHIEFLY  TOWARDS MEMORY OF  ASTRONOMICAL  SUBJECTS

65. SNOOKE, Willliam Drew. SNOOKE, Willliam Drew. SNOOKE, Willliam Drew. SNOOKE, Willliam Drew. THE CALENDAR OF THE MEMORY. Comprehending familiar
explanations of the subjects necessary for the general calendar, &c. : with the rules rendered in verse
for the memory, by which the principal divisions of time, moon’s age eclipses, tides with various
other astronomical and interesting particulars, can be mentally ascertained. Also a guide to the stars,
artificial memory rules, theorems &c. &c. London: Published by J. Stephens, 16, City Road. [Printed by
W.W. Yelf, Newport, Isle of Wight.] [1828]. £ £ £ £ 300300300300



FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. vii, [v], 201, [1] blank, [2] adverts; original blue calf, the upper cover with the tile
in gilt and spine lined in gilt.

Scarce mnemonic work with rules rendered in verse building on the familiar verse ‘Thirty Days has
September.’

Snooke attempts to provide rhymes to find easy answers to such complicated questions as calculating dominical
letters, lunations, yearly epacts, the time of Easter, the Moon’s longitude etc. For the sunset at Greenwich
Snooke provides the such easy to remember lines ‘The given day take fewest days between / September 25, or
March 19; / Abate from 40, one, from 50, three, / From 60, five, and nine from 70, / Fourteen from 80,—90,
twenty-two; / And more than 90 never must be due. / But in the winter we abate still more, / By 1 on 6 of
numbers named before. / The rest if doubled, will in minutes give/ The time from 6, when Sol is fugitive.’

In the preface the author ‘hopes that the measure and rhyme will be found at least tolerable; but to soften the
rigour of criticism, he begs to observe, that hyperbole and poetic illusion have necessarily given place to a plain
and simple enunciation of the rule.’ Snooke’s work was chiefly towards memory of astronomical subjects
which would no doubt have been the most needed instruction at his school at Ryde situated accros the
waters of the Solent from the great naval base of Portsmouth. Apparently the system worked, for he also
notes ‘his confidence can be strengthened by the experience of the author, and the test of application of the
plan by several youths of not more than twelve years of age, he may be assured that examples in nearly all the
subjects can be thus computed, in a minute or two, and with only a slight exertion of the mind.’

Dedicated to the Marquise of Douglas and Clydesdale, later 11th Duke of Hamilton, who would have been
seventeen at the time of publication, he may well have had instruction from Snooke after he left Eton and
before he went on to University.

William Drew Snook was born at Wool in Dorset in 1787 and acquired the ‘e’ suffix to his name sometime
after his marriage in 1811. He edited the second edition of John Turner’s Tables of Longitude in 1822 just
prior to his move to Ryde in the Isle of Wight. Here he settled for the rest of his life as a teacher of
mathematics and astronomy. His second publication had nothing to do with his training being Parochial
psalmody: being select portions of the new version of psalms published by Hatchards in 1827. After The
Calendar of Memory was published Snooke continued to teach at Ryde and gave lectures at the newly
established Scientific Institute of Newport, and later still at the Ryde Literary and Scientific Institute with one
work being published on Astronomical Tables by the Isle of Wight Scientific Society in 1852. By then he had
assumed the title of Professor of Mathematics and Astronomy.



As a side note, the printing history the work was neatly set by William Wheeler Yelf, who was printer,
bookbinder, secretary to the Isle of Wight Saving’ Bank, and Stamp Distributor. He however was caught
having defrauded the Savings bank for fifteen years and was sentenced to transportation for life. He escaped
transportation a couple of weeks before his convict ship set sail for Western Australia by dying in the
unwholesome Millbank Penitentiary.

OCLC records four copies, at Cambridge, Glasgow, St. Andrew’s and the Open University, with one further
copy in the BL.

S IMPLE  SPELL ING

66. [SPELLING GAME]. [SPELLING GAME]. [SPELLING GAME]. [SPELLING GAME]. JEU DE LETTRES. Paris, Watillaux, Editeur. [circa 1890-1900]. £ £ £ £ 475475475475

Complete with 170 printed wooden pieces [27 x 27 x 6 mm] two faces each with a stencilled letter; two blue
and white printed cards with ‘Examples pour le jeu de lettres’ and one side with advertisements; contained in
the original mahogany and pine box [155 x 212 x 55mm], The sliding lid with a printed label tabulation the
contents (longitudinal crack due to shrinkage).

Designed chiefly to learn simple spelling and sentences, the Jeu de Lettres also includes accents, punctuation
marks, a couple of ligatures, single digit numbers and blank spaces as separators. Also the makers pointedly
notes the inclusion of the letter ‘W’ probably as the letter is used only for loan words in France but must have
felt justified in adding the letter to at least encourage export sales.

Charles Auguste Watilliaux (1847-1924) was a publisher and game manufacturer and merchant active in Paris
from the time he took over Coqueret in 1874 until he sold out to Revenaz & Tabernat in 1908. His premises
where located at 111 Rue Vieille du Temple in the heart of the Marais where many other toys and game
makers were established. A surviving 1903 trade catalogue lists the Jeu de Lettres as coming in five versions,
the most expensive version, like our example coming in a mahogany box.



A YOUNG STUDENT ’S  SAMPLE  BOOK OF KNITT ING LESSONS

67. [TEACHER TRAINING]. LOWN, Florence Annie. [TEACHER TRAINING]. LOWN, Florence Annie. [TEACHER TRAINING]. LOWN, Florence Annie. [TEACHER TRAINING]. LOWN, Florence Annie. NEEDLEWORK SPECIMENS. [Teacher
Training Exam Work] [Warrington] January 26th 1892. £ £ £ £ 550550550550

Folio album [315 x 26 cm], 39 samples of needlework and knitting produced to show the dexterity and skill in
such work; mounted on 5 thick card leaves; origina half calf, upper cover lettered in gilt and inscribed with the
name Florence A Lown January 26th, 1892.

A well presented sample book that was produced by Florence A. Lown as part of her training at Warrington
Training College for teachers.

Florence was one of fifty-one students who entered the college in January 1891, twenty-five of these gained a
first prize and Florence was one of only three ‘Exhibition’ prize winners showing that she was one of the best
of the student intake that year. Her exam mark is inked in red on the first leaf where she gained 278 point out
of a total of 350 for this particular part of her course work, but she appears to have received first prize in
geometry rather than needlework as she advanced through the teacher training process.

The work includes exercises expected of infants through seven increasing stages of difficulty. Florence would
be expected to be a competent teacher of such dexterity skills when she herself became a school teacher.
Here are simple works, beginning with hemming, top sewing, seams and simple knitting exercises for the
youngest before advancing through increasingly more complicated work as pleating, canvas work, buttons,
flannel patch, gathering, darning, turning a knitted heal, a miniature pinafore worked on paper, with the final
standards including such articles as print patching, cross cut darn, pattern for a chemise, gussets, Swiss darning
and hedge tear darning.



Florence was nineteen when she produced her ‘Needlework Samples’, both her parents were elementary
school teachers in Wigan, Lancashire and of her nine siblings at least two other sisters became teachers with
other siblings entering the textile trades - probably not surprising that Florence got top marks. Later the
whole family moved to Coventry where eventually five members of the family were employed by the
Coventry Education Board.

‘A P ICTURE  OF  FACTS  AS  THEY  HAVE  AR ISEN FOR THE  LAST  FORTY -NINE  YEARS ’

68. TICKEN, William. TICKEN, William. TICKEN, William. TICKEN, William. THIS HISTORICAL CHART OF THE REIGN OF HIS PRESENT MAJESTY
GEORGE III from his Accession 25th Octr. 1760 to the commencement of the Jubilee Year 25
October 1809. Is most Respectfully Inscribed To the
Right Honble. the Earl Moira. London: Published by
William Ticken… Newington, Surrey, and may be had
of Richardson, Cornhill, Sherwood, Neely & Jones
Paternoster Row, Goddard, Mitary Library, Pall Mall,
N.I. Pannier, Leicester Place, Smart & Cowslade,
Reading, Lambert, Walworth, Law, Ave Maria Lane,
Harris, St Paul’s Church Yd. Darton & Harvey,
Gracechurch Street, Knight Windsor, Stevenson &
Co. Norwich and of all Book and Mapsellers in the
United Kingdom. Octr 16th, 1809.                    £ £ £ £ 950950950950

Hand coloured engraved chart [670 x 690] dissected into
6 sections and mounted on linen; mounted on a marbled
folder lettered in gilt ‘Historical Chart, (lacking back
board); together with a facsimile of the accompanying
booklet.

A very finely engraved historical chart, parts of which have
clearly been influenced by the founder of graphical
methods of statistics, William Playfair.

The Historical Chart is designed with two main spirals, one
spiral covering the main historical events such as the
German War, Peace, American War et. and engraved with
all the notable incidents from 1760 to 1809. The second
spiral divided into  eighteen separate sub-spirals of all the



 ‘Ministers and Public Men’ show all the changes of the First Lord of the Treasury Chancellor, Archbishop of
Canterbury London Secretary of War and Lord Mayors of London and also segmented with red lines the
change in each ministry. Another separating spiral show the different parliaments and the national debt, and a
group of four other spirals chart the lives of Pitt, Fox, Nelson and Bonaparte. These later have tabs, something
like a bar graph in design, recording key events in the men’s lives which intersect with the historical spiral.

According to the contemporary press the chart was published two days before George III’s Jubilee
celebrations held on the 25th October, 1809. The work was in the hands of the engravers for twelve months,
although curiously the engraver or engravers did not place their own name on the work, maybe it was a
collaborative effort if it did indeed take twelve months and so probably many hands took it in turn to
complete the detail. The chart was modestly hoped by Ticken to be a ‘Remembrancer of this eventful period,
and may be justly considered as the most rational method of commemorating this extraordinary historical
epoch, inasmuch as the Chart will not only commemorate Jubilee, but also every event of importance
preceding it; and will transmit to posterity a true picture of the most momentous reign recorded history. It
contains no political opinions whatever, but is a picture of facts as they have arisen for the last fort-nine years.’
Priced at half a guinea the chart was sold together with a printed booklet, here in facsimile, which repeats the
engraved information in a single chronological sequence.

William Ticken was born in 1773 at Norwich in Norfolk and became a teacher at the Royal Military College, the
precursor to Sandhurst, at Great Marlow in Buckinghamshire and was also trading on the side as a dealer and
chapman. Unfortunately he was swindled out of some one hundred pounds in bills, and a trial at the Old Bailey in
1805 saw the conviction and transportation of two culprits.  Despite the conviction Ticken appears to have lost



his money and decided to recoup his losses through writing A Practical English Grammar for the use of students
at the Royal Military College which was issued in 1806 and A Treatise on the Principles of Geography, Statistical,
Political, astronomical, Historical, and Mathematical that was handsomely printed in 4to with plates at £1 11s 6
but did not get off the ground as he was bankrupt in 1806 and incarcerated in the Fleet Prison. He appears to
have extracted himself from prison by 1808 and was living in Newington outside London, applying himself to
design and publication, and wrote a few works including our Historical Chart. One feels he was in difficulty again
by 1811 as he tried his hand at a three-decker Gothic novel Santos De Munienos: or. Annals of a Patriot Family
but then seems to have been bankrupted again for we have a note of his release from Fleet Prison in February
1812, We do not know what further adventures befell Mr Ticken as we lose sight of him, and may have gone
abroad.

Booklet only in OCLC in microform with COPAC listing two issues of the booklet at Cambridge and BL, with
no note of the actual chart.

‘LET  MOTHER ’S  READ IT ’

69. VEITCH, Mrs. [Agnes]. VEITCH, Mrs. [Agnes]. VEITCH, Mrs. [Agnes]. VEITCH, Mrs. [Agnes]. TINSEL AND GOLD; or, what girls should learn. A Tale by Mrs.
Veitch. London: T. Nelson and Sons, Paternoster Row; Edinburgh; and New York. 1861. £ £ £ £ 285285285285



FIRST EDITION.FIRST EDITION.FIRST EDITION.FIRST EDITION. 12mo, pp. vii, [iii], 10-152, [8] advertisements; with frontispiece; apart from a few minor
marks, a clean copy throughout; in the original purple blindstamped publisher’s cloth, spine and upper board
lettered and tooled in gilt, spine sunned and cloth unevenly faded, but still a good copy, with contemporary
gift inscription on front free endpaper.

‘Hannah More would have praised this book! Let mother’s read it’ (Evangelical Magazine and Missionary
Chronicle for 1861, p. 41).

‘I have often looked for it, and fancy I have discovered that, were all girls in the middle rank of life accustomed to
begin the duty of domestic management as soon as they begin their A B C, the probability is that, when they
arrive at eighteen, they will neither give it up to pursue their accomplishments, nor resign their accomplishments
in order to become good wives, mothers, and mistresses. One blessing would certainly follow. Some women
have no children; others lost them by death; others, who marry early in life, become separated from them by
marriage. Were all these individuals to fall back, for employment and amusement, upon the pursuits and
accomplishments which in their youth were acquired at such cost of money, labour, and time, society would have
fewer hypochondriacs, busy-bodies, and mischief-makers to be ashamed of’ (pp. vi-vii).

We believe Agnes Veitch was the childhood friend of Jane Welsh Carlyle who she described as ‘my old
Haddington playmate.’ Jane goes on to say ‘She is such a queer, little old, white-haired, fairy grown! [Agnes
was by then 64] but as fond of me as when we were playfellows at home! I felt ashamed of myself that I
couldn’t feel so glad over her as she seemed to be over me! I felt to have gone so far, far away from her, into
spheres of thought and action so different from the narrow, monotonous sphere in which she had lived and
turned grey! But I tried to not show that she rather wearied me!’ Born in 1801 she married Thomas Grahame
in 1822 - in Scotland a married woman can legally be known by both her maiden name and her husband’s
name which to the uninitiated is all rather confusing - We really know nothing about her other than her
husband was a Writer to the Signet and that they lived in Somerset where one of their daughters had marred
the rector at Sparkford. Agnes latterly lived at Wokingham in Berkshire and died there in 1878.

OCLC records one copy in the UK, at the BL, and three in North America, at Florida, Boston Public library
and Southern Illinois.

ADAPTED FOR ENGLISH  CHILDREN

70. [WULFF, Margarethe]. BELL, Catherine Douglas, [WULFF, Margarethe]. BELL, Catherine Douglas, [WULFF, Margarethe]. BELL, Catherine Douglas, [WULFF, Margarethe]. BELL, Catherine Douglas, editoreditoreditoreditor. . . . THE DIARY OF THREE CHILDREN
or, fifty-two Saturdays… Edinburgh: Edmonston and Douglas, 87 Princes Street. 1858. £ £ £ £ 300300300300



FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH.FIRST EDITION IN ENGLISH. 8vo, pp. [viii], 260, [4] advertisements; with six coloured lithographs; some
minor toning thoughout, due to paper stock; bound in the original blue publisher’s cloth, spine lettered in gilt,
upper board with large central gilt vignette depicting three children around a book, some rubbing to
extremities, but still nevertheless a good copy.

Rare first English edition of Margarethe Wulff’s 52 Sonntage, oder, Tagebuch dreier Kinder (1846), edited by
Catherine Douglas Bell, having been ‘translated from the German by a young lady, whose modesty forbids the
appearance of her name on the title page’ (preface). Of particular note are the beautifully executed coloured
illustrations, initialled ‘J. D.’

‘A translation, or rather an adaptation from the German of A. Stein; English manners and ideas being
substituted for the original. It is supposed to be a diary written by three children, each writing in turn and on
the Saturday an account of the previous week. The framework admits of stories, &c., supposed to be told to
the children, as well as the occurrences that happen to them, and there observations thereupon’ (The
Spectator, vol. 13, 1857, p. 1246).

Margarethe Wulff (1792-1874) was a German writer for children and young people who published her works
under the pseudonym “Anna Stein”. Wulff was best known for her series of fictional children’s diaries and
letters, which were published by Winckelmann in Berlin from the 1840s, of which the present work was one,
the others being Perlen. Kleine Erzählungen für freundliche Kinder von 5-8 Jahren (“Pearls. Short stories for
friendly children aged 5-8”) 1842; Bilder aus dem Kinderleben. Erzählungen für Mädchen von 7 bis 10 Jahren
(“Pictures from children’s life. Stories for girls from 7 to 10 years old”) 1849; Blüthen: Kleine Erzählungen für
freundliche Kinder von 6-10 Jahren (“Blüthen: Short stories for friendly children from 6-10 years”) 1850; and
Lebensbuch für Mädchen von 12 bis 15 Jahren (“Book of life for girls aged 12 to 15”) 1851. The editor, and
perhaps translator, was the prolific Scottish writer Catherine Douglas Bell (1818-1861), on whom little seems
to be known, other than that she also wrote under the pseudonym ‘Cousin Kate’. Many of her works were
published in New York and Boston, so evidently she was very popular in America.

Alston, Women Writers,  p. 23; OCLC records four copies in the UK, at the BL, Cambridge, the Bodleian and
the NLS, and two in the US, at Florida and UCLA.


