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THE

ONLY EXAMPLE NOW EXTANT?

1.
[ABC TOY]. THE OBELISK ALPHABET BLOCK. Cleopatra’s
Needle; Originally…. Presented to the city of New York by the
Khedive of Egypt, May 18th, 1879. Removed to the United States,
(Under the Direction of Lieut. Commander Gorringe, U.S. N.
Arriving at New York in July 1880, and placed in the present
position in Central park, new York City, January 22nd, 1881. Height
of Monolith above Base, 69 feet 2 in. Weight of Monolith, 219 1-4
Tons. Patented Sept. 12th, 1882. Chas, Hart, Lith. 36 Vesey Street,
New York. 1882.
£ 5,000
8 tapered wooden ‘blocks’ [overall height 85.5 cm; base of obelisk 16.5 x
16.5 cm]; each overlaid in chromolithograph illustrating the alphabet,
‘hieroglyphics’ title and imprint panel; some damage chiefly to corners and
flaking of paper overlay design.
The toy obelisk was designed and patented in 1882 by William E. Crandall,
a partner in the Crandall Carriage Co of 569 Third avenue, New York.
Both William and his brother Jesse had a sideline in designing toys that
included rocking horses, child’s carriages, toy guns and building blocks.
Jesse had devised the system of nested alphabet building blocks the
preceding year under, U.S. Patent 248,862, this was a step construction
design and appears to be the original design for all such nested toys as the
patent states the inconvenience of traditional solid alphabet blocks.
Clearly with the arrival of the obelisk to New York, Jesse’s design was
adapted to form a model of the ‘Cleopatra’s Needle.’
The new design with sloping sides would have been a more complex toy
to contract, also with the pieces having to stand squarely on top of one
another the blocks were liable to be less stable - leading no doubt to our
inability to find any other copy of the toy now extant.
Charles Hart a lithographic printer of posters and such allied work was
commissioned to print the applied paper alphabet and foe hieroglyphics.
Three faces to the Obelisk show the alphabet:- A - Ape; B - Boat; C - Cat;
D - Dog & Daisy; E - Eagle; F - Frog; G - Geese & Goat; H - Hotel & Hare;
I - Indian; J - Jar; K - Kennel; L - Leopard; M - Mice; N- Niagara; O - Owl;
P - Peach & Pear; Q - Quaker; R - Raspberry; S - Snow; T - Trees; U Urn & Umbrella; V - Villa; W - George Washington and lastly the three
letters XYZ - Yacht and Zululand nothing it seems of x , although just as
likely nothing at all! The fourth face includes some stylised hieroglyphics
with the lowest and largest block bearing the title and imprint.

ROMAN & GOTHIC LETTERS
2.
[ALPHABET GAME]. MOSAIK ALPHABETE EUROPÄISCHER SCHRIFTARTEN - Alphabets
mosaiques des Europeenes - Alphabets of European Letters in Mosaic. [Germany] circa 1840. £ 850
217 (of 240) trapezoid and triangular shaped boxwood pieces, painted in eight colours viz yellow, orange,
black, green, grey, burgundy, pink and blue; together with four printed guide sheets, one with hand-colouring;
contained in the original green painted box with sliding lid [29 x 29 x 1.5 cm]; the underside of the lid with a
geometric pattern and the upper side with a hand coloured lithograph little label incorporating two children in
classical dress reading and writing seated about an stone engraved with the alphabet together with objects
symbolising of the arts about them, and a sword cast aside, some old marks and damp-stains, also somewhat
discoloured.
A neatly produced early nineteenth century game, partly education and partly play.
The educational aspect is to follow the two sets of alphabet sheets, one a Roman font and the other a
modified Black letter font. The pieces could also be used for producing patterns, as shown in the example on
the underside of the lid, or for any other free design at the whim of the person playing with the toy.
We have met with other mosaic games from the 1840’s which show a renewed interest in Orientalism, but
here the idea is to use such eastern shapes to produce a more occidental entertainment.
For a similar game see Hans Ottomeyer, Biedermeiers Glück und Ende : die gestorte Idylle, 1815-1848 Munich
1987, item 4.2.13.56.

TALES

OF TWO ORPHANS FROM THE

EAST

3.
[ANCRAM, Georgianna Mitford]. THE EAST INDIANS AT SELWOOD, or, The orphans’
home. London: Darton and Harvey, Gracechurch Street. 1834.
£ 450
FIRST EDITION. 12mo, pp. 169, [1] blank; engraved frontispiece of ‘Selwood.’; original purple roan backed

marbled boards, recased with new endpapers with neat reap to head and foot of spine; spine lettered in gilt.

Uncommon first edition of this work relating to the life of the recently orphaned Isabella and Robert who had
arrived from Bengal to be looked after by their aunt Ann in England.
Aunt Ann relates how ‘her only sister, who had died in a foreign country, and her brother-in-law, who had
been only able to reach the Cape in his journey home, and had there died, leaving the two children orphans.’
(p. 3) The children had arrived in the country so recently that they were still wearing their Indian dress and on
their first meeting with aunt Ann ‘Isabella stood gazing at her new relation, her hand fast clasped in that of the
black woman, who had been her nurse: she looked like a little fairy, so strongly did her blue eyes, golden hair,
and fair skin, contrast with the sable complexion of Dinah. The boy was older, and of a stronger frame and
browner tint; but he looked wan and languid, for he had been too much beloved to be parted with, till his life
had nearly fallen a sacrifice to the Indian climate.’ Dinah flits in and out of the narrative, speaking a species of
patois, with an indication of her station when eating with the family: ‘Dinah sat nearly between them, and
somewhat behind their chairs, with her small table before her, on which she had her tea, and was helped from
the larger table to any thing she liked.’
Everything being new to the orphans aunt Ann sets about explaining the various objects and natural history
specimens that meet their eyes. These include short chapters particular plants including papyrus, coffee, flax
etc, then a chapter of observations during a walk with mistletoe, hares, oaks and other occidental subjects give
due notice in relation to oriental fair. Another chapter has the arrival of a stranger who relates that if it was
not for the kindness of the orphans late mother over the loss of his boy in a frightful shipwreck he too would
have been lost. The text seems to lose some solidity as subjects as diverse as, iron, fossil woods, funghi,
Solway moss, a brief life of Robinson Crusoe, early navigators, use of money, the employment of capital, the
culture of vines are forced into the narrative. All is topped of with a melancholy story before a brief paragraph
of the orphans later years: ‘The holidays were now at an end; exertion was to commence to-morrow, and
Robert, under the kind influence of his aunt, and the wise government of his tutor, grew up, not indeed a
hero, for his nature was thoughtful and contemplative, but a worthy and an honoured member of society. In
his riper years, he would sometimes recall to his sister the wild fancies of his youth; and laugh at the motto
which had once excited his ambition: he no longer wished.’
The author was known to the publisher as Georgianna Mitford and later as Georgianna Ancram with her
correspondence was franked from Bath in 1829 and 1830 but really that is the sum total of our knowledge.
She wrote a number of other books for children including travel works on Wales, Ireland and Portugal.
OCLC records four copies in North America, at Princeton, Florida, Columbia, and UCLA.

A ‘CHEQUERED

LIFE’ OF ‘GOOD AND ILL’

4.
[ANIMAL CRUELTY]. MEMOIRS OF DICK, the Little Poney, Supposed to be written by
himself; and published for the instruction and amusement of good boys and girls. London: Printed for
J. Walker… ; And sold by E. Newbery. 1800.
£ 385

FIRST BOOK EDITION. 12mo, pp.xii, 184; with engraved frontispiece; apart from a few minor marks, a clean
copy throughout; a handsome and appealing copy, bound in contemporary mottled calf, spine ruled and tooled
in gilt, with red morocco label lettered in gilt, with the contemporary ownership signature of ‘Cherry
Douglass, 25 June 1802’ at head of title.
Uncommon first book edition of these Memoirs of Dick, the Little Poney, written by himself: ‘I trust the
following memoirs of my chequered life will prove that I am not wholly uncultivated, or have been an
inattentive observer of human manners’ (preface).
‘Included in the series of owners and riders is a gentle consumptive young woman and, later, a gentle
consumptive young man. Scepticism about the eradication of cruelty within eighteenth century society can be
read into the fact that the animal’s most humane keeper’s are too good for this world, morally purer and
physically frailer than their stronger and crueller peers. Despite the pedagogical optimism of much late-century
educational writing, Memoirs of Dick, the Little Poney demonstrates how deeply entrenched cruelty to
animals was in English culture’ (See Cruel Children in Popular Texts and Cultures, 2018, edited by Monica
Flegel & Christopher Parkes, 2018, p. 35).

The work is set out in eighteen chapters, from Dick’s birth and parentage, being stolen by gypsies, taken to a
fair and sold, then bridled, saddled and cruelly spurred, before being disgraced, taken to market and ‘sold for
use of a young lady’. Throughout the second half of the tale he is borrowed by a mischief making old maid,
given to the son of a gentleman and acquits himself with credit in the field, goes on a fox chase, is almost
broken down, then turned out to grass before being put in to training and pitted against other ponies to run a
race and ‘falls in the moment of victory, as other heroes have sometimes done’. In the final chapter he is
presented to a family of distinction, where as a reward for his services has a paddock and a shed for life. The
Epilogue then briefly discusses Dick’s end, before concluding that ‘our ideas of what is due to animals, ought in
some measure to be taken from what is due to our own kind; else we shall often fail in an essential branch of
humanity in what respects them’ (p. 182).
The work first appeared in 1799 in The young gentleman and lady’s magazine (Cf. R. Mayo, The English novel
in the magazines, no. 878).
OCLC records three copies in the UK, at the BL, National Art library in the V & A, and the NLS, and six
copies in North America, at UCLA, Florida, Iowa, Southern Mississippi, Free library of Philadelphia and the
Morgan, with

ADVENTURE

STORIES FOR YOUTH

5.
[ANON]. AMUSING STORIES: A collection of Histories, Adventures, and Anecdotes…
London: Printed for J.G. & F. Rivington. 1834.
£ 150
12mo, pp. [ii], 64; with woodcut frontispiece and vignette on title; stitched as issued in the original printed
blue publisher’s wraps, lightly dust-soiled, but overall a very appealing copy, with the contemporary pencilled
ownership of Jane Allin on inside cover.
Scarce collection of nine Amusing Stories for children, comprising histories, adventures and anecdotes, under
such headings as ‘Adventures of Madame Godin in the Country of the Amazons’; ‘Description of a Tiger Hunt
in India’; ‘The Cataract of Niagara’ (with a woodcut vignette of the falls); ‘Account of the Earthquake in
Calabria in Calabria, in 1638’ and ‘Wonderful escape of a hunter from the Blackfeet Indians’. Also included is a
short account of the plague in the city of London in 1665, which, it is claimed, is ‘extracted from the memoirs
of a person who resided there during the whole time of the infection’ (pp. 38-52).
OCLC records only microform copies.

PHYSICAL

TRAINING COLLEGE FOR WOMEN, AND

S U F F R A G E T T E S ?!

6.
[ANSTEY, Rhoda]. ORIGINAL PHOTO ALBUM, compiled by Alicia Dearden, a student at the
Anstey Physical Training College, Erdington. c. 1907-08.
£ 1,500
ORIGINAL ALBUM. c. 95 photographs carefully inserted on to album leaves, plus one photographic postcard (of

girls at work in the gymnasium) loosely inserted, leaves rather browned and brittle in places, photographs clear and
in very good state, with only occasional fading; housed in the original green cloth Art Nouveau Album, inner hinges
split and just holding, some light soiling to boards, and rubbing to extremities, but still a very appealing item.
Unique and fascinating original photo album recording one girls time at the Anstey College of Physical
Training, only the second women’s physical training college in the country. The College had been founded by
Rhoda Anstey in 1897 and these photographs date from just after its move to Erdington in 1907.
‘In 1907 Anstey purchased Yew Tree House, Chester Road, Erdington, and moved the college there, so that
students at the college would have easier access to schools, particularly girls’ secondary schools, for teaching
practice. Gradually she extended the professional and residential accommodation. Anstey was committed to
service to the community and from the earliest days students took classes with factory girls’ teams and clubs
in Birmingham. Gymnastics and dance displays were regular features for both the students and the girls’ clubs.
Her belief in mottoes took physical form around the college. Displayed on the gates was the college motto,
(Vis atque gratia harmoniaque ‘Strength, grace, and harmony’). The gymnasium and common room walls were
adorned with sayings such as ‘In quietness and confidence shall be your strength’, ‘strength together with grace
and harmony’, ‘God was goodness and goodness was God’, and ‘The body is the instrument of the mind and
the habitation of the spirit’.
Anstey was a strong supporter of the women’s suffrage movement, hosting campaign meetings at her college and
providing special lectures for the students. She was one of the original members of the Gymnastic Teachers’
Suffrage Society, formed in January 1909. The initial objective of the society was ‘to ascertain the numerical
strength of suffragists in the profession and to protect the profession from restrictive legislation’ (cited in Webb,
Women’s physical education, 306). She led her staff and students in the great suffrage demonstrations in London
in 1910 and 1911 where they marched strictly in time and step, wearing short blue skirts, college blouses, and
badges, under the Gymnastic Teachers’ banner, and carried the Swedish colours.’ (Oxford DNB).
The present album, compiled by Alicia Dearden, probably daughter of a Bolton manufacturing chemist, born c
1889, gives a real sense of the college, and what a fun time the girls who attended had! Some of the young
women in the photographs are identified - by their surnames - and there is a photo of Miss Anstey herself - and
of the outside of the college - and an interior of Alicia’s college room. The photographs show a wide range of
college activities - all photographed informally. One shows a group of girls, wearing their boaters, and is labelled
‘On the car (excuse me, but are you the suffragette party?!), perhaps en route to a London march.

Rhoda Anstey (1865–1936), promoter of women’s physical education, was born at Jurishayes Farm near
Tiverton, Devon, on 15 April 1865, the seventh of nine children and second daughter of John Walters Anstey,
a yeoman farmer, and his wife, Susanna Elizabeth, née Manley. She was a natural countrywoman with a great
love of the county of her birth; in 1891 she was managing the dairy on the family farm. Little else is known of
her early life before she attended Madame Bergman Österberg’s Hampstead Physical Training College, where
she was a student from 1893 to 1895. The curriculum at Hampstead was based on Ling’s Swedish system of
gymnastics. ‘The fundamental principle of Ling’s System is the harmonious development of mind and body, the
mind to be dominant, the body obedient’, Anstey wrote in 1912 (Webb, Women’s physical education, 129 n.
7). She was a keen and sensitive student, with an intense interest in the subject, rising early to practise cricket
on Hampstead Heath before breakfast. During her training she saw that the development of professional
teaching careers opened great possibilities for the future of physical education, especially for women and girls.
Anstey’s initial interest was in remedial gymnastics and in 1895 she opened a health centre, the Hygienic Home
for Ladies, at New Cross Farm, South Petherton. With £100 as her capital, she moved her centre in 1897 to The
Leasowes, Halesowen, Worcestershire, the former home of the poet William Shenstone. Healing came through
her fingers, which aroused the antagonism of the local medical profession, among whom she was known as the
Heretic. A vegetarian and keen theosophist with an interest in astrology, she found great value in meditation. Her
attire was unconventional: a supporter of dress reform, she went corsetless, and wore a djibbah and sandals. She
had an upright, dignified carriage and walked with a light, swift, decisive step—almost a run.
Anstey soon realized that with educational as well as remedial training her students would be better qualified
to take up teaching posts. She therefore founded in the premises of her clinic at Halesowen, in 1897, the
Anstey Physical Training College, a private institution which was, after Hampstead, the second specialist
college of physical training for women students who wanted to qualify as teachers of physical education in
Great Britain. A chance meeting at the college in 1898 led to the formation of the Ling Association, whose
ideas she actively promoted.
The first students at the Anstey Physical Training College assisted with the treatments for patients as well as
qualifying for the new profession of trained gymnastics teachers. They were admitted between the ages of
eighteen and twenty-eight years and had to hold either a certificate from a recognized examining board or
produce other evidence of a good general education. Between 1897 and 1919 they followed a two-year course
covering practical and theoretical work, teaching practice, and clinics. Students visited Birmingham University for
anatomy and dissections, travelling the six miles from Halesowen by pony and open wagonette. From 1919 the
course was lengthened to three years with extended teaching practices and medical gymnastics. Anstey, as a
physical culturalist, aimed to “send out women trained in mind and character as well as in body, to spread a
knowledge of physiology and the laws of health; to work in schools for the advancement of physical education
and for the prevention of deformity and imperfect bodily development, which often arises out of the conditions
of school life, as well as to cure ailments and deformities where they exist”.

In 1915 Anstey purchased an additional plot of land at the rear of the college which was developed for games
practices. She also had Lavender Cottage built where she lived with the three girls whom she informally
adopted in 1919, when they were aged six, four, and two respectively. They were formally adopted on 13 May
1927. After being taken seriously ill in 1918, she went into semi-retirement and lived for a time in
Cheltenham, but resumed her involvement with the college in 1920 as joint principal, her colleague Ida
Bridgman taking day-to-day control until they both retired in 1927.

EARLY

DEPICTION OF THE

PHONOGRAPH & TELEPHONE

AS HOUSEHOLD ITEMS

7.
[BLOCK TOY]. EDWARDIAN CHILD’S BLOCK TOY, complete with six scenes. France : J.F.J.
[i.e. mark of Jeux & Jouets Français] [c. 1900].
£ 500
Comprising 48 chromolithograph wooden cubes, with part of a
scene on each of the six sides, rubbed and worn in places, as to be
expected; housed in the original wooden box (38.5 x 29 x 6cm) with
printed pictorial paper label to lid, complete with the original
chromolithograph guide sheets (5 loosely inserted, the 6th adhered
to the lid of the box), some chips and wear; but overall still a very
appealing item.
Edwardian child’s block toy, particularly appealing showing that the
phonograph had become a household item of entertainment and
indeed the telephone too with one child helping another to listen in
on a conversation.
The other five scenes that can be completed by turning the blocks
correctly comprise an ensuing melee in a circus ring; a rustic country
market place, a railway journey through the Alps, an early motor car
pulling five carriages of excitable children and an exaggerated view of
people viewing a shipwreck and various sea creatures in an
aquarium, with a dog and turtle in the foreground. This last scene is
clearly a depiction of Guillaume brothers aquarium built for the Paris
Exposition Universelle of 1900, and the block toy was very probably
produced in order to capitalise on the event.
As French pride was on show the maker of the toy, although unknown, places their ‘J.F.J.’ trademark initials are
prominently placed on the lid and scenes to indicate that this was no inferior import but a product of France.

HARRY’S

ADVENTURES IN INDIA

8.
[BOURNE, Mrs. Jane]. THE CROOKED SIXPENCE; or, the Adventures of Little Harry.
Swaffham: Printed by and for F. Skill… 1832.
£ 385
FIRST EDITION. 12mo, pp. [iv], 178, 4 advertisements; with engraved frontispiece; some light foxing in places;
in recent marbled boards, with printed paper spine label.
Scarce first edition of this charming tale of little Harry and his ‘Crooked Sixpence’ given to him by his uncle, a
sailor. Although set in the Midlands, primarily Coventry and Birmingham, Harry is taken further afield on his
adventures, accompanying the same uncle on a voyage aboard the ship Adelaide, which sails from Liverpool,
around the Cape of Good Hope and onwards to Calcutta. There Harry is enchanted by India, the people, and
their way of life, although shocked by the extreme poverty.
‘Their boat was at length drawn close up to the handsome quay of Calcutta, amongst a crowd of vessels of all
sizes and descriptions, and Harry gazed with astonishment and delight upon all he saw. The graceful dress of
the Hindoos, – the picturesque habits and noble figures of the Arabs, mingled with the nearly naked forms of
the Indians,—and the different costumes of Europe; the white houses of Calcutta, with the graceful foliage of
the bamboo, banyan, and palm, and the mighty waters of the Hoogly; all combined to form a scene he thought
he should never be tired of observing; but poor Harry soon found, as we must all expect to do, that there are
no earthly pleasures unmixed with earthly troubles or regrets of some sort. Harry and Peter went on shore
with the uncle of the former, and were taken by him to see what is called the black town of Calcutta; here the
ruinous state of many of the buildings, the dirt of the others, the narrow crooked streets, the frightful Idols
set up in different parts of the city, the shocking appearance of the religious mendicants, with their faces
painted white or yellow, their long hair and beards their only clothing, one bony hand holding a string of
beads, the other extended more like a claw, ready to seize whatever it could reach, than as in the act of
soliciting alms; the cruelty of the wild-looking beings, who, with their thick sticks were driving and beating
unmercifully the oxen, which were employed drawing carts; which carts, with their ungreased wheels,
squeaked along most unmusically, and helped to encrease the sound made by the constant clamour of voices,
and the almost constant noise of drums, cymbals, &c., which w.ere played upon in honour of some one or
other of their deities, of which they have a most incredible number. The very disagreeable smells, too, which
he found in every direction, soon made him feel tired of his ramble through the city’ (pp. 138-140)
We have been unable to find much further information on the author, Mrs. Jane Bourne. She published a number
of moral tales for children, including The Fisherman’s Hut (1829), Tales of instruction and amusement (1830),

Clara and Emma, or the Value of minutes (1835), Exertion, or, The children of the forest (1836) as well as
Conversations on the Church Catechism (1827). It is interesting to note that most, like ours, have provincial
imprints, including Coventry, Whitehaven and latterly Yarmouth, perhaps suggestive of the authors movements.
Swaffham, ‘the Montpelier of England’ is a Medieval town to the west of Norwich which enjoyed considerable
prosperity in the late eighteenth and early nineteenth century. By the early 1800’s there was a theatre and
subscription bookclub with the town’s main wealth coming from malting and the trade in corn.
OCLC records three copies in the UK, at Liverpool, Birmingham and the BL, and one in the US, at Florida.

‘ I’ L L
AND

PUT MY BAG OF BOOKS AWAY,

THEN WE’LL HAVE A GAME OF PLAY’

9.
[BROTHER SUNSHINE’S SERIES]. PLEASING PASTIMES, for Good Children. London: Dean &
Son, 31, Ludgate Hill, three doors west of the Old Bailey… [1855].
£ 225
FIRST EDITION. 8vo, 8 leaves (24.5 x 16.8 cm), printed on one side only, the first and last pasted to the

wrappers, illustrated with 22 handcoloured engravings; rather dust-soiled throughout, and with occasional
repairs to tears, and corners stitched as issued in the original pictorial wrappers, covers and spine worn, with
small piece missing from rear margin, the rear wrapper dated ‘12 55’ (i.e. December 1855); with the
ownership signature of ‘Master E. J. Hough’ at head of first page.
Scarce first edition this charming collection of ‘Pleasing Pastimes for Good Children’. The twenty two
pastimes, each with an accompanying descriptive rhyme, comprise Blind-man’s-buff; Magic Lantern; Playing at
Soldiers; Angling; Sailing Vessels; Ring Taw; La Grace; Bow and Arrow; The Lecturer; The Man of Snow;
Skating; Cricket; Battledore and Shuttlecock; Flying a Kite; Trap-ball; Jumping Johnnie; Hunt the Slipper; LeapFrog; Taffy Gray; Playing at Horses; Sledging; and Playful Tray.
‘Run, Tray, run, and let them know,
I’ve come from school across the green;
I had above a mile to go.
Before your playful face was seen.
I’ll put my bag of books away,
And then we’ll have a game of play.’

The work was produced as part of Dean & Son’s ‘Brother Sunshine’s Series’, an advert on the rear wrapper
listing all ‘13 sorts’, amongst which was ‘Steam-Boat Alphabet’, ‘Cinderella and Glass Slipper’ and the ‘Dog’s
Grand Dinner Party’.
OCLC records three copies in North America, at Yale, Princeton and Michigan, and one in the UK, at the BL.

GIRLS

BEWARE!

10. CALVERT, Walter, Illustrator. DEAN’S NEW DRESS BOOK. Rose Merton the Little Orphan.
London: Dean & Son, 11 Ludgate Hill. [1860].
£ 850
Small folio, [25.4 x 17.8 cm] 8 leaves printed on one side only; 6 leaves with hand coloured wood-engraved
illustration, each with original fabric onlays, one with small movable; together with two leaves of printed text;
leaves with a thumb marks to edges and a few old closed tears but generally in good condition; endpapers
printed with advertisement on purple paper; original cloth back decorated yellow boards, the rear board
dated ‘9 60’ (i.e September 1860), corners somewhat bumped and worn.
Something of a universal scare story to keep young girls from straying too far from home, Dean & Son
subtitled the present work in contemporary advertisements as ‘The History of a Young Lady that was Stolen
by Gipsies.’
The first scene has Rose Merton in her silk dress being tempted at the gate to her aunts home, ‘A Gypsy
woman came, And coaxed the artless Child away.’ The second scene has Rose led to the gypsy camp, and
‘there was stripped, And dressed in ragged cloths, all damp, And threatened to be whipped’ - now her silk
dress has gone and she wears a coarse cotton dress and sells boxes of matches. The next two scenes has her
a little older where she finds her way to kind farmer Bligh who looks after her, Rose, alas, no longer
remembers her Aunts name but ‘The Farmer looked at her, and smiled. / Said he, “My little maid, / I would
not over-work a Child, - / You need not be afraid.”’
Mrs. Kerr, a friend of farmer Bligh, has Rose over to stay at her cottage. A grand lady passes by and Mrs. Kerr
tells her to give her friend Lady Moore a bouquet of flowers. The last two scenes show Lady Moore with
‘Tears… in her eyes’ exclaiming ‘I’m sure ‘tis she, ‘ Tho’ five years older grown: / It is my darling Rose I see! /
My beautiful! My own.’ Another swift change of cloths from sensible middle class farmers daughter to pink and
yellow silk as ‘now Miss Merton is quite rich, / and graceful are her ways; / Yet she can talk of troubles, which
/ She had of former Days. / She often visits Farmer Bligh, And also Mrs. Kerr; / Because you know, in days
gone by, / they both were kind to her.’
The so called ‘Gypsy Problem’ of the second half of the nineteenth century stemmed chiefly from a more an
efficient state apparatus and the a newly organised police force working together to reduce mendicancy and

vagrancy of all sorts as the century progressed. That ‘Gypsies’ had consistently been accused of child abduction is
well documented in fairy tales of all periods, however a more subjective use of such tales, often coaxed into new
forms, was now being written to instruct a new generation of impressionable and increasing urban children.
The illustrator, William Calvert, was born about 1819, the son of a cutler in London. He styled himself
variously as engraver, artist and engraver, and wood-engraver, he married Elizabeth Mosley the daughter of a
lapidary so initially he may have been employed as a gem or cutlery engraver. Calvert appears to have
flourished between 1850s and 1860s as an illustrator of books and by the time our work was published he was
a jobbing wood-engraver living at 10 East Harding Street, London, right in the centre of the printing trade off
Fleet Street. He does not seem to have moved from central London and died there in 1868, aged 50.

SMALL

BOOKS FOR LITTLE PEOPLE

11. CHATELAIN, Clara de, Editor. LITTLE FOLKS’ BOOKS. [Comprising thirteen titles:] The
History of Tom Hickathrift, the Conqueror; The Story of Cinderella, or the Glass Slipper; The
History of Tom Thumb; The History of Jack the Giant-Killer; The Story of the Fair One with the
Golden Locks; The History of Sir Guy of Warwick; the History of Jand and the Bean-stalk; The
History of Tom Thumb; The Story of Beauty and the Beast; the History of Bold Robin Hood; The
Story of Princess Rosetta; The Story of Sleeping Beauty in the Wood; The Story of Little Red Riding
Hood… [Each] Edited by Madame de Chatelain. [London: Darton and Co, c. 1849].
£ 750
Thirteen titles bound in one volume, each with 16 pages and six hand-coloured wood engravings; bound
together in contemporary roan, spine ruled in gilt, short crack to upper joint (binding holding firm), and light
rubbing to extremities, but still a very appealing group, with contemporary ownership inscription on front
pastedown, with the printed circulating library label of ‘J. Colbran, Bookseller, Stationer & Printer., High
Street, Tunbridge Wells’ below.
Appealing collection of thirteen titles (Tom Thumb in duplicate) from Darton and Co’s ‘Little Folks Books’
series, edited by Clara de Chatelain.
‘No copies of the following books by this author have the publishers imprint on the title-page, but all those seen
in their original buff, yellow, green or pink wrappers show on the front ‘Price one penny… Published for the
proprietors by Darton & Co.’ and on the back a list of the titles on the series. All measure approx. 12 x 9 cm.
and none are paginated. Copies described under this as ‘b.w.o.’ are bound, not with other books at random, but
with others in the same series without their original wprappers and without a general tittle-page.’ (Darton, The
Dartons, p. 342).

Clara de Chatelain (1807-76), author, composer and friend of Victor Hugo, wrote a number of books for
children in English. She and her husband Ernest de Chatelain produced a considerable amount of work both
original and in translation, the ODNB rather unkindly notes ‘Like many minor authors, the Chatelain’s courted
major ones.’ Even if there is a hint of truth in this, Clara produced some fine, clever and often witty, yet under
appreciated work.
The series stretched to thirty six booklets overall, the present set being an unusually large collection.
Darton H140 and others; OCLC: some, but not all, titles listed individually, occasionally in mixed form, each
recorded is rare, with no more than two locations listed.

PEOPLE

WOULD CERTAINLY LAUGH TO SEE A

CINDER-WENCH

IN A BALL-ROOM

12. [CINDERELLA]. CINDERELLA; or, the Glass Slipper. Read’s Edition of Fairy Tales, Etc. Price
Sixpence Each, Coloured. Indestructible 1s. Moveable 2s. Washable 2s 6d. London: Read & Co.,
General Printers and Publisher’s, 10, Johnson’s Court, Fleet Street. [n.d., c. 1860’s].
£ 550
FIRST EDITION THUS. 8vo, 8 leaves, printed on one side only and mounted on linen, the first and last pasted

to the wrappers, illustrated throughout with hand-coloured engravings; some spotting throughout (probably
caused by the glue used to mounted the pages to the cloth), with child’s pencil scribble to blank rectos and
versos; in the original pictorial wrappers (24.3 x 18 cm), with ad’s to the lower panel, spine expertly restored;
else a very good copy.
Very rare and handsomely printed issue of the tale of Cinderella, or the glass slipper, published as part of
‘Read’s edition of Fairy Tales’ in the early 1860’s.
‘The sisters… sent many miles for the most famous hair-dresser that was to be obtained, and all their
magnificent ornaments were purchased at the most fashionable shops.
Cinderella was called up on the morning of the ball to be consulted about their dress for, although despised,
they knew she had good taste. She gave them willingly her best advice, and offered her assistance to put on
their head-dresses, which they readily accepted.

While Cinderella was engaged in dressing her sisters, they said to her, “Would you not like to go to the ball,
Cinderella?” “Ah!” replied Cinderella, “you are only jesting; it is not for such as I am to think of any such thing.”
“You are quite right,” said they; “people would certainly laugh to see a Cinder-wench in a ball-room.”’ (p. 4)
The work is delicately illustrated throughout with handcoloured engravings, with the notable appearance of a
rather ‘petite’ fairy Godmother in several scenes. Clearly issued for children, the publisher having gone to the
trouble of mounting each page on cloth, it is surprising then, that so few copies appear to have survived.
OCLC records one copy, at Indiana; not in COPAC, which only records the scolar press reprint of 1977;
apparently no copy in the British library.

SCARCE FRENCH CIRCUS TOY
13. [CIRCUS BLOCK GAME]. CONSTRUCTION NOUVEAU CIRQUE. Paris, J.L. [i.e Jullien, du
Val et Logeat], [circa 1890-1895].
£ 750
A set of six chromolithograph scenes mounted on wood blocks and dissected into a total of 66 pieces;
contained in the original red box [33 x 33 x 4.5 cm] with title and makers mark in gilt on lid, some minor
abrasions to the extremities of the box, but otherwise in very good condition.
A very unusual block game made jointly by British and German chromo-relief paper scrap makers venturing
into the toy market.
The six scenes are each dissected into eleven wooden blocks, partially shaped in outline, the blocks could then
be built up into the form of different subjects either on a flat surface or vertically. Those chosen to represent
the circus are common to such entertainment in the latter years of the nineteenth century and here include:
1) a young woman riding at the back of a long train of horses. 2) a chariot race with three participants each
with a wagon pulled by three horses. 3) bareback riders each with a pair of horses jumping various leafy
fences. 4) a dog trainer with various dogs jumping through hoops riding on a ball or waiting their turn to
perform a trick, 5) a re-enactment of French soldiers fighting off some swarthy Arabs on their fine horses. 6)
the clowns; here four subjects including one on an ass with a Union Jack around his midriff - clearly indicating
the game was produced before the Entente cordiale of 1904.

PRACTICAL INSTRUCTION

FOR THE YOUNG

14. COPLEY, Esther. MAMMA AND HER CHILD. Intended to be read to young children. By Mrs.
Copley. London: The Religious Tract Society; Instituted 1799. Depositories, 56, Paternoster Row, 65,
St. Paul’s Churchyard, and 164, Piccadilly; and sold by the Booksellers. [n.d., c. 1850].
£ 150
12mo, pp. 106, [2] advertisements; apart from a few minor marks, a
clean copy throughout; in contemporary blind-stamped cloth, spine
and upper board lettered in gilt, light rubbing to extremities, but still a
very clean and appealing copy.
A scarce title by Mrs. Copley, ‘Intended to be read to young children’.
The child in question is young Joseph who is instructed in the ways of
the world through Copley’s didactic prose. All kinds of articles and
events are pressed into a moral purpose whether it is babies shoes or
animals and their uses.
The prolific London-born writer Esther Copley (1786–1851)
published tales for children, tracts, works on domestic economy,
religious history and biography, many by the useful vehicle of The
Religious Tract Society. A Huguenot by decent she first married an
evangelical curate and on his death a Baptist minister and her texts
are suffused with allusions to God’s goodness and the practical path
to follow to become a well brought up young man. Certainly there
are chapters on ‘Sin’ and ‘Trying to be of use’ but on the whole the
work is an exercise in being practical with the result that Joseph also
wants to be a missionary and learn the bible and help the ignorant
heathen.
The wood engravings appear to have come from different periods, and as with many Religious Tract Society
publications a certain economy was necessary to keep the production costs down as much as possible. The
work was first advertised in 1843 although this copy has a binding that conforms to the late 1840’s or early
1850’s; being in stereotype it was in production until the mid 1860’s when the text must have seemed by then
decidedly dated.
OCLC records five copies, all in the UK, at the BL, Oxford, Cambridge, Glasgow and the National Art library
at the V & A.

MNEMONICS

FOR YOUNG CHILDREN

15. [COWELL, Elizabeth Susan?]. CHRONOLOGICAL RHYMES on English History. London:
Printed for Darton and Harvey, Gracechurch Street. 1833.
£ 300
FIRST EDITION. 12mo, pp. 24, [2] blank; stitched as issued in the original printed pink publisher’s wraps,

lightly dust-soiled and spine expertly repaired; a very good copy.
Rare first edition of these Chronological Rhymes on English History, designed to help young children
memorise memorable dates and occurrences from the reign of William the Conqueror in 1066, through to
William IV in 1830.
‘Elizabeth. 1558.
In fifteen hundred and fifty-eight,
Came many a masque and festive scene,
As gathered the learned, the brave, the great,
Round the lofty throne of a maiden queen:
While far away, among Indian seas,
The pennon of England courted the breeze.’ (p. 14).
‘Elizabeth Susan Cowell’ (fl. 1833-1841) is pencilled on title, although we have also found it attributed to the
botanist and educator Charles Alexander Johns (1811–1874). We have found little further information on
Cowell, although she seems to have written several other works in the same vein, including Historical
Reveries (1839), making it more likely that it is indeed by her.
OCLC records four copies, all in the UK, at the BL, Glasgow, Cambridge and the Bodleian.

‘FRANCE IS MERRY, FRANCE IS GAY,
FRANCE DELIGHTS IN HOLYDAY’
16. [CREWDSON, Ellen?]. THE COUNTRIES OF EUROPE, and the Manners and Customs of its
Various Nations. In easy and entertaining verse for children. With sixteen illustrative embellishments.
London, Dean and Munday. [n.d., c. 1846].
£ 250

SECOND EDITION. 12mo, pp. 53; including eight engraved plates with two images per plate; printed front

wrapper partially glued to front free endpaper, some minor marks in places, otherwise a clean copy
throughout; in the original blindstamped publisher’s cloth, upper board lettered in gilt, some wrinkling to spine
and rubbing to extremities, but still a very good copy, with contemporary ownership inscription on front
pastedown.
Scarce and charming guide in verse to The Countries of Europe for children, but specifically young girls, ‘by a
lady’, possibly Ellen Crewdson.
‘Once, many thousand years ago,
That town [Pompeii] was full, like ours,
Of people, little girls like you,
And of fountains, baths, and flowers.
But a shower of fiery ashes fell,
From Vesuvius on the place;
And buried it deep beneath the ground,
Till there was not left a trace’ (Italy, pp. 22-23)
Seventeen countries are put to verse, each charmingly illustrated giving a visual representation of the manner
or custom of that country. Examples include a Scotsmen in tartan playing his bagpipes, an Irish lady preparing
‘a Scanty Meal in the Cabin’, Portuguese ‘Vine Gatherers’, and the rather macabre scene for Iceland of a seal
being caught and fish dried with an erupting volcano in the background.
The first edition was advertised in 1839, but it is presumably close to that of second (1846), which is implied
from the entry for Dean in Todd, W.B. Directory of Printers, and from dated inscription on flyleaf.
OCLC records two copies in North America, at Florida and Indiana.

SEA TALES

FOR

CHILDREN

17. CUPPLES, Anne Jane, née Douglas. THE CHILDREN’S VOYAGE; or, a Trip in the Water
Fairy. London: Marcus Ward & Co., Chandos Street, Covent Garden and Royal Ulster Works Belfast.
[1873].
£ 265
FIRST EDITION. 8vo, pp. 126, [2] advertisements; 12 chromolithographs after Edward Duncan; in the original

blind-stamped pictorial publisher’s cloth, upper boards lettered in gilt, spine in black, lightly rubbed to
extremities.
A finely illustrated maritime work for children by Anne Jane Cupples.
‘The voyage is to Scotland, the “Water Fairy” is a yacht, and the passengers consist of the children of two
families, with nurse, governess, one papa, &c., all bent upon seeking health and enjoyment on a pleasant sea trip.

Mrs. Cupples unites—as she is bound to do on such an occasion, for is there not a governess on board? —
instruction with entertainment; and Mr. Grogan, the skipper, a jolly, good-hearted tar, is her principal mouthpiece. Miss Dalby, the governess, does her duty also; and those who have been in the habit of sailing or steaming
from the Thames to Granton, will be amused to find how much is made out of the voyage. Mrs. Cupples
deserves to be congratulated on a success, and so assuredly does the artist.’ (Pall Mall Gazette).
Anne Cupple’s husband, George, was also an author and journalist chiefly of maritime subjects and so he may
have had a hand in the writing of this work too. The delightful illustrations are finely produced
chromolithographs, each being mounted on a leaf with the title and enclosed within a lined border, a form
well adapted to show the fine illustrations contributed by Edward Duncan, one of the best marine painters of
the nineteenth century.
From 1873 Marcus Ward & Co. produced a highly acclaimed series of illustrated children’s books that were to
include important Walter Crane and Kate Greenaway.
Osborne p. 978; OCLC: 71279286.

DEDICATED

TO ‘YOUNG MINDS FROM NINETY DOWNWARDS’

18. DAMBRILL-DAVIES, Louisa. DACIE DARLINGSEA, Breezy Carols and Summer Sea-Drift…
Manchester: Abel Heywood & Son… London: Simpkin, Marshall & Co., 1887.
£ 185
FIRST EDITION. 4to, pp. 139, [1] advertisement; printed in bistre coloured ink; original decorated blue cloth

locked in black and gilt, some wear at extremities; inscribed A. Clarke with the good wishes of the authoress,
Alderley Edge, Christmas /89’.
Uncommon first edition of this work is based around seafaring both from the perspective of the seashore and
the adventures of storms at sea.
The author, Louisa Dambrill-Davies, was the daughter of a master mariner who although born in
Newfoundland retired and settled in Cowes. Born in 1840 she married Dr Robert William Davies when 32
and settled with him in Alderley Edge, Cheshire, however the double-barrelled name was only adopted in
1881 and may have been a condition of a legacy. She appears to have had published only two works, the other
Dicky Daffodil appearing in 1886. She seems to have been a versatile woman for she applied for a patent on
24th July, 1895 for an improvement to pianos. Her doctor husband died in 1899 and Louisa moved to Redhill
in Surrey and died at Nice in France in January 1904.

Being dedicated to ‘young minds from ninety downwards’ some of the present work must have been derived
from her father and probably captured from tales told at his knee. The work was well received in the press
but it is not known why she did not continue to write further works, perhaps the market was rather crowded
and although the book was well produced it may not have been a good seller, as indicated by located copies.
COPAC records three copies, at the BL, Oxford and Cambridge, OCLC adds one further copy, at Monash in
Australia.

FUN

WAYS TO LEARN YOUR TIMES TABLES

19. [DAME WONDERS’ PICTURE BOOKS]. MULTIPLICATION
TABLE. New York: John McLoughlin, 24 Beekman St., [n.d., c. 1854].
£ 300
12mo, pp. [8], including wraps; with hand-coloured woodcuts throughout;
lightly dust-soiled and browned, spine expertly repaired, else a very good
copy.
Rare first edition of this charming and visually appealing work on the
multiplication table, devised to help children learn their times tables.
Each of the times tables are taken in turn, two per page. Beginning with the
full two times table, each in turn then begin with the multiple, so 3 times 3 are
9, 4 times 4 are 16, and so on, so that by the time the twelve times table is
reached it only states ‘Twelve times twelve are a hundred and forty-four’.
Every page is completed with a hand-coloured woodcut showing children
appearing to recite the tables, pointing to the numbers on columns, flags and
tablets. On the final page is an illustration entitled ‘The March of Numbers’
showing ten children walking down a winding road, each carrying a number.
OCLC records copies in the US, at Harvard, Chicago, Princeton, Minnesota,
Southern Mississippi, Cleveland, Rutgers, Georgia, Florida, and The Strong
National Museum of Play, in New York.

UNRECORDED
20. [DARTON & SON]. THE SCHOOL GIRL. London, William Darton & Son, Holborn Hill.
[1830-1836]
[Together with:] THE SCHOOL BOY. London, William Darton & Son, Holborn Hill. [1830-1836].£
£ 350
Hand coloured aquatints [18.5 x 13.3 cm]. some dust soiling and remnants of mounting on verso.
An unrecorded pair of prints unconnected with works by William Upton and issued by William Darton, some
ten years earlier.
The imprint dates the two prints to the period 1830 to 1836 something confirmed by the style of the
children’s clothes. The boy is seen rolling a hoop on his way home from school, he is shown wearing a blue
peaked cap, a matching short coat over a yellow waistcoat and white linen trousers, over his left arm is a red
bag. The boy is shown in a semi-rural setting, a ‘Boys Seminary’ with a classical front in the background; other
children can be seen leaving the school for home. The companion-piece shows a girl diligently reading a red
book (one hopes with a Darton imprint), she is shown wearing a straw hat with a blue ribbon, an orange dress
with a blue belt together with a short black shoulder cape, on her left arm is a green bag holding other
books?. The girl is shown within an urban background, a terrace of houses and tree to the left and a ‘Young
Lad[i]s Sem[inary] behind a wooden fence on the right.
We have not been able to locate or find any reference to these prints, further we have seldom if ever seen
aquatint used by Darton at this late date, there preferred method for such at this time being lithography more questions than answers, I’m afraid, on this one.

MORE

MORBID THAN MOST

21. [DEAN & SON]. DEAN’S EDITION OF THE DEATH & BURIAL OF POOR COCK ROBIN.
… The Real Cock Robin. London: Dean and Son, 11 Ludgate Hill. [1860].
£ 250

Large 8vo [25 x 17.5cm] 8 leaves with hand-coloured wood-engraved illustrations; original two colour woodengraved printed wrapper the upper cover with the title and a large cartouche of a Cock Robin’s burial
enclosed in a gilt decorative boarder; the back wrapper with the publishers advertisements dated ‘2000 3 60’
i.e 2000 copies, March 1860.
The tale, already rather morbid, is emphasised by the nineteenth century’s fascination with the obsequies of
death, a miniature coffin and mourning clothes happily introduced to concentrate the minds of little boys and
girls.
This was one of a series that Dean and Son designated their ‘Sixpenny Large Picture Toys Children’s Coloured
books’ each of which contained eight or more large coloured illustrations. They must have been popular for
the series ran to at least 178 titles with variants on the same subject as Cock Robin Alive and Well Again,
Trial of the Sparrow for Shooting Cock Robin, Courtship and Marriage of Cock Robin and Jenny Wren, and
having run out of ideas yet another, vaguely called Another Cock Robin.
OCLC does not appear to record this issue.

EARLY MOVABLE

WORK

22. [DEAN & SON]. DEAN’S MOVEABLE BOOK OF CHILDREN’S SPORTS AND PASTIMES.
London: Dean & Son, Printers & Publishers, 11 Ludgate Hill. [1858].
£ 1,750
FIRST EDITION. Small folio, [25.4 x 17.3 cm] 8 leaves printed on one side only with hand-coloured woodengraved illustration, with movable parts each; a few minor repairs and replaced tabs but closed tears but
generally in good condition; endpapers printed with advertisement printed on orange paper; original cloth
back decorated black and red printed orange boards, the rear board dated ‘12 57’ (i.e. December 1857), some
light rubbing but generally a fine copy.
A cleverly produced moveable, and like all Dean & Son publications, a neat combination of subject, verse and
mechanical movement.
The chosen subjects include 1) a boy about to throw a stick whilst the dog lifts his front paws in expectation,
while his sitter clutching her doll looks on; 2) A boy on his rocking horse whilst his sister looks on admiringly 3)
A young girl hitting a shuttlecock into the air with her racket, a young boy placing a daisy chain of a girls head in
the background; 4) Two boys push a toy yacht out into a pond; in the background two girls arm in arm walk

towards a cottage; 5) a boy on his black pony trotting through a country scene; 6) A young girl in a pink frock
being pushed on a swing by a boy wearing rather fetching red velvet jacket and lace pantaloons; 7) a boy and girl
on a see-saw balanced over a large log; and 8) two girls one of whom is plucking a doll up in her arms with the
accompanying verse ‘With my Doll / I now will play; Does she not, dear, Look quite gay.’

The advertisements for movable books appeared first at the end of 1857 and Dean & Son by December the
following year had for sale eight different titles ready for Christmas 1858. Children’s Sports and Pastimes was
the fourth in the series and appears to have been issued ready for August or September 1858 to tie in with
the holiday period for outdoor sport and games. The advertisement dates on the covers of movable books
are slightly misleading as they often used various pre-printed sheets that where ready to hand so can’t be used
as definitive dating tools. Apparently a copy of Jack and Jill entertained the Queen Victoria at Windsor earlier
in the year, though only the Princess Louise and the Princes Arthur and Leopold would be the right age to be
amused.
OCLC records six copies, all in North America, at Florida, Brigham Young, Peabody Essex Museum, UCLA,
Boston Public library and the Library of Congress.

ESSAYS

BY

DEAF

ONE PROPOSED BY

AND

DUMB

DICKENS

PUPILS,

ON A VISIT

23. [DICKENS, Charles]. BINGHAM, Henry Brothers. ESSAYS BY THE PUPILS AT THE
COLLEGE OF THE DEAF AND DUMB, Rugby, Warwickshire. London: Longman & Co., Manchester:
T. Sowler, Simms & Dinham, and C. Ambery. Birmingham: B. Hall, and Wrightson & Webb. Rugby:
J.C. Crossley. 1845.
£ 375
FIRST EDITION. 12mo, pp. xii, 156; apart from a few minor marks in places, a clean copy throughout; in the

original green blind-stamped publisher’s cloth, upper board lettered in gilt, light marking to spine and lower
board, otherwise a very good copy.
First edition of this fascinating collection of Essays by the pupils at the College of the Deaf and Dumb, which
had been opened in Castle Street, Rugby, Warwickshire, by Henry Brothers Bingham (1801-75) in 1841.
The work is really something of a prospectus, and indeed begins with the terms on which pupils were admitted
to the school: ‘Education, board, washing, &c. &c., from sixty to one hundred guineas per annum, according to
age and circumstances’, before an introduction in which Bingham provides a short history on the teaching of the
deaf and dumb interlaced with statistical information. He concludes by stating that he has ‘consented to publish
the following little essays, written off hand by my pupils, (not exceeding fifteen years of age,) in the presence of

the parties who proposed the subjects, and whose names and residences are attached’ (pp. xii). The work is
particularly noteworthy as one of those visiting parties was Charles Dickens, who suggested the essay topic to a
student: ‘If you can describe an author to me, I should be glad to know (having some interest in the subject) what
he is?’. The rather amusing answer is worth partly quoting:
‘I say the world would be one-half quieter than it is at present, if all the bad books, spurious libels, and
inflammatory speeches were withdrawn from the libraries of the world, half, or more than half, of which they
fill. Booksellers might quarrel, Printers raise an uproar, Publishers petition Parliament, and poor Authors
starve, but these would be small evils when compared to the good which might ensue; as small as the mouse
is compared to the elephant, under whose foot it squeaks; and if bad books are productive of such a number
of disagreeables in the world, how much more so must that man be who is the cause of them all, but who still
gets the reputation of being an Author?’ (pp. 8-9).
Dickens spoke at the seventh Anniversary festival of the Charitable and Provident Society for the Deaf and
Dumb, in London on the 23rd of may 1843 and by donating £5 became a governor for life, probably in
connection with this event he had contact with Bingham.
A further 52 essays are included, covering topics such as ‘Revolution’ (proposed by Miss Linwood), ‘On the
Progress of Civilization’ (proposed by Arthur Hopper), ‘Slavery’ (proposed by W.R. Beck), ‘Beauties of
Shakespeare’ (Proposed by E. Dickenson) and ‘Railway versus Coach Travelling’ (Proposed by John Lowe),
which rather amusingly concludes: ‘A murderer escaped by a power going a mile a minute, but was
apprehended by another going at a rate of ninety seven thousand miles a second. May not our progeny one
day make that power their means of locomotion? and would not they laugh at us if we boasted of our one
mile a minute travelling?’ (p. 78).
OCLC records two copies in the UK, at Cambridge and the BL, and five in North America at UCLA,
Gallaudet, Rochester, Chicago, and Trinity College, Connecticut.

A

WELL TRAVELLED DOLL

24. [DOLLS]. THE LIFE OF A DOLL [Issued as part of:] Aunt Louisa’s London Toys Books.
London, Frederick Warne and Co., n.d. [circa. 1878].
£ 185
4to, six leaves of text printed on verso only accompanied by six wood-engraved and chromolithograph plates
by Kronheim, with 16 images usually with four illustrations to a page; stitched as issued in the original
decorative wraps, lightly rubbed with come surface wear, with early stitched repair to spine; an appealing item,
nonetheless.

First edition of one of the more unusual Aunt Louisa’s London Toys Books. Fanny receives a rather special
and expensive doll from her mamma and papa for her eighth birthday, which she names Violet. That evening
eight of Fanny’s friends arrive with their dolls for a party:
‘The little girls played very happily all the evening; introducing their wax babies to Violet, who was, they said,
very much like the Empress of the French… By-and-by they made a grand supper for the dolls, at which Miss
Violet presided. And the table was spread with cake and fruit, and jellies, all very nicely placed on Fanny’s doll’s
dinner service, and they had currant juice for wine, in the blown glass decanters and Edith’s boy-doll waited
table quite as well as could be expected’.
Soon afterwards Violet became a great traveller, as Fanny’s papa was a soldier. They travel to India, where
they observe the Hindoo’s (‘much surprised to see a walking doll’), ride elephants and watch juggler’s (‘that is,
a Hindoo conjuror’) before eventually returning to home via France, where they are entertained by the
Empress at Court. When home in England poor Violet is hung by her hair from a tree by naughty Charles, and
Fanny is obliged to study hard. Eventually Fanny ‘no longer cared to play with dolls’ and finds ‘a good Mamma
for her’ in the form of her cousin Amelia, ‘and then, to amuse other little girls she wrote this Life of a Doll’.
OCLC records six copies, five in North America, at Toronto, Bryn Mawr, Princeton, UCLA and Southern
Mississippi, and one in the UK, at Cambridge.

FROM

GIRL TO MOTHERHOOD

25. [DRESSING TOY]. AN UNUSUAL PAIRED SET OF TALL PAPER DOLL’S SHOWING THE
PROGRESS FROM GIRLHOOD THROUGH TO MOTHERHOOD. [Nuremberg: circa 1860].£
£ 2,250
A fashionable dressing game consisting of two hand coloured lithograph mannequins [27 cm. in height]; each
with six hand coloured lithographic and varnished dresses, and each with four hats; some minor damage to
the dresses with some small tears and scuffed patches; two hands missing; contained in a gilt box to style [31.5
x 20 x 3 cm].
The majority of paper dolls from this period rarely exceed 15 to 20 cm in height, although we have once
handled a similar tall format. That example was sold, or even given away, as an adjunct to a fashionable Paris
dressmaker. In that copy the mannequin had the name of the shop added and appeared to have been
produced to entertain a child whist their mother was being fitted for a dress, so it is quite possible that this
example was produced for the same reason.

The dresses for each set are numbered on the verso in a contemporary hand and each depict a young woman
as she progresses from adolescence through her wedding day and then onto motherhood. The first set
includes: 1) a light blue full length dress with a large green and yellow bow and holding a bouquet in her hand;
2) an embroidered bodice and a three layered dress with diagonal red stripes; 3) a white satin wedding dress
with matching cloak and holding a small red prayer book in her hands; 4) a three layered fawn dress and a
black trimmed cloak over a lace bodice 5) a three layer purple outdoor dress with lace collar and cuffs; (6 a
light blue dress with pink and orange bows and holding a hat in one hand and accompanied by a small boy with
a red cloak.
The second set of costumes include: 1) a long red satin dress with a dark blue wrap and light blue gloves
holding and holding a flower; 2) A light grey dress and a dark green jacket and holding a riding crop in one
hand; 3) a white silk wedding dress together with a long lace veil; 4) a blue dress with lace trim and a black
jacket 50 a red dress and long black clock with a folded parasol in he hand; 6) a light blue and yellow dress
together with her daughter wearing a red dress with linen apron.

BE TRUTHFUL, BE POLITE, BE INDUSTRIOUS
26. EDGAR, Robert. THE PLEASANT AND PROSPEROUS LIVES of Charles Candid… Peter
Polish… and Ben Bee… London: Dean and Munday, Threadneedle Street. [n.d., c. 1845].
£ 225
FIRST EDITION. 8vo, pp. 56; with seven engraved plates, partly hand coloured; rather dust-soiled and with
some rubbing to outer margin, expertly repaired in places; stitched in the original printed wraps, dust-soiled
and worn, but still a good copy, with small printed contemporary label ‘From E. Hurlock’s Artists’ Repository,
&c., St. Pancras, Chichester’ to top corner of first plate.
Scarce first edition of this charming work recounting in rhyme the lives of Charles Candid, “The boy who
always spoke the truth”; Peter Polish, “The boy who was always polite”; and Ben Bee, “The boy who was
always industrious”. The illustrations are particularly noteworthy, including one with Charles Candid shown
rather sheepishly standing next to a smashed window, having broken it playing cricket.
‘Through boyhood and through manhood too,
Charles still to truth adhered;
And in repairing others’ wrongs,
Truth’s champion he appeared’ (p. 21).

Robert Edgar (1819-1871) was a theatre manager and husband to the nineteenth century actress Alice
Marriott. Described as a ‘man of schemes’ who was also a ‘useless creature’ that Alice dignified with the title
of manager. Edgar was also the sporadic writer on semi-scientific and factual subjects for Dean and Munday
and Dean and Co., before his marriage to Alice. Incidentally her father was a maker of scientific instruments
with a love of the theatre and this is maybe how Edgar entered into a new career. The writer Edgar Wallace
was his grandson, who also seems to have share similar traits of character.
As one might expect from the subject matter, this was a particularly good seller for Dean, who reissued it
several more times over the next decade.
OCLC records two copies in North America, at McGill and Wayne State, with on further copy in the UK, at
the National Art library at the V & A.

SHORT

LIVED SCHOOL FOR LADIES

27. [EDUCATION]. Mrs Edwards, Paragon, Black Heath. LADIES INSTRUCTED IN THE USEFUL
ATTAINMENTS AND ELEGANT ACCOMPLISHMENTS. General Tuition and French … [Price List]
… [London, 1813].
£ 185
Engraved trade card, on thick paper, with greek-key and hatchwork border, 173 x 127mm. Once mounted on
an album sheet, with the old glue showing slightly through in the corners.
Very little is known about Mrs Edwards’ school, and it is
possible that this advertising card is as far as it got. In
February 1813 the lease of No. 12 ‘The Paragon’ Blackheath
was offered for 33 years at a low rent, Mrs Rebecca
Edwards appears to have acquired this to open her school
for ladies.
The Paragon was, and is, Regency architect Michael Searles
masterpiece, a semicircular group of fourteen high quality
dwellings intended to appeal to upper middle class buyers.
Unfortunately the speculation failed due in the main to this
part of London being too removed from the centre. We
know that Mrs Edwards took advice from, and was billed by,
a local solicitor in 1813, although we have no record what
this advice was for the most probable reason appears to
have been an insurmountable problem over the lease which
stated the buildings in ‘The Paragon’ could not be used as
schools.
Even if Mrs Edwards got as far as attracting ‘Ladies’, the fee
of forty-five guineas per annum was staggeringly high
compared to similar contemporary establishments. Maybe it
was intended for the children of nabobs or the Nouveau
riche, keen for their offspring to quickly gain the requisite
attributes to enter the correct social circles!

DARTON

CATERS FOR

FRENCH

READERS

28. ELLIOTT, Mary. LE SOURNOIS BENJAMIN; ou, le Trouble Fête. Traduit de l’Anglais, de Marie
Elliott, par A.F.E. Lépée, A. F. E. Londres: chez W. Darton, 58, Holborn Hill. [n.d., c. 1825].
£ 225
FIRST FRENCH TRANSLATION. 12mo, pp. 36; with folding engraved frontispiece and two engraved plates;

apart from a few minor marks, a clean copy throughout; stitched as issued in the original printed wraps, lightly
dust-soiled but still a very good copy.
Scarce first French translation of Sly Ben, or Pleasure defeated, a moralising tale for children by the prolific
writer Mary Elliott, who published mainly under her maiden name of Belson.

Marjorie Moon in her bibliography gives a glowing account of the author: ‘Mary Elliott cannot be dismissed as
just another author of moral tales. Her popularity could only have endured for half a century or more because
her books were loved for their own sakes by the children for whom they were written. And not only was this
good and inventive story-teller remarkably prolific… but her fame spread to America, where her books were
often reprinted; and many of her stories were translated into French and nine into German… She was,
therefore, a writer of importance in her own country and also of international renown’ (pp. xxii-xxiii).
Marjorie Moon: The Children’s Books of Mary (Belson) Elliott. A Bibliography. (1987) 453; OCLC records
three copies only, at UCLA, Smith College and Harvard.

STRIKING

GIFT BOOK OF FAIRY TALES FOR CHILDREN

29. [FAIRY TALES]. THE CHILD’S OWN ALBUM, in Pictures and Verse, of Favourite Stories,
which all may rehearse. With 265 engravings by the Brothers Dalziel. London: Ward and Lock, 158,
Fleet Street. [n.d., but 1861].
£ 850
FIRST EDITION. 4to (32 x 25.5cm), [28] leaves including title, each page with multiple wood engravings, title
and 26 pages coloured by hand, as issued, in the original cloth-backed pictorial paper-covered boards, inner
joints expertly repaired at some time; edges of boards rubbed else a very good copy of a scarce title.

Rare and highly desirable ‘gift book’ for children, containing a collection of their favourite fairy tales: Little Red
Riding Hood; Tom Thumb; Ali Baba; Aladdin; The Three Bears; Robin Hood; Puss in Boots; Jack and the Beanstalk; Beauty and the Beast; Goody Two-Shoes; Jack the Giant-Killer; Cinderella; and Sleeping Beauty.
Each of the tales are handsomely illustrated by the Brothers Dalziel. Their prolific Victorian wood-engraving
business was found in 1839 by George Dalziel (1815-1902), with his brother Edward (1817–1905) from 1840.
They were later joined by their sister Margaret (1819–1894), and brother’s John (1822–1869), and Thomas
(1823–1906). The Dalziel brothers worked with many important Victorian artists, producing illustrations for
the burgeoning magazine and book market of the period. Among the artists they worked with were Arthur
Boyd Houghton, Richard Doyle, Myles Birket Foster, John Gilbert, William Holman Hunt, John Everett Millais,
Dante Gabriel Rossetti and James McNeill Whistler. Notably they cut the illustrations to Edward Lear’s Book
of Nonsense (1862); and Lewis Carroll’s Alice in Wonderland and Through the Looking-Glass.
The cover states that this title was available in three states: ‘3s.6d. Plain; 5s Half Coloured; 7s.6d. Coloured,
Gilt Edges. This copy being the 5 shilling issue.
OCLC records four copies in North America, at Toronto, Yale, Miami and Colarado at Boulder.

FLOWER

ARRANGING FOR CHILDREN

30. [FLOWERS GAME]. FLORA DAS BLUMENSPIEL - Flora te Jouer a fleurs - Flora, the game of
flowers. [Germany, Nurnberg?] G.W. Faber. circa 1850’s.
£ 750
89 pieces of wood of varying trapezoid shapes and sizes in various colours, with original hand coloured
lithograph guide sheet; housed in the original wooden box, with attractive handcoloured scene to lid (more
details below), some minor dust-soiling and rubbing, but still a very good example, in better than usual
condition.
Scarce and attractive floral mosaic puzzle. The accompanying guide sheet provides a number of hand coloured
designs that youngsters might follow, and in the process improve their knowledge of shapes, colours and
designs. The attractive hand-coloured scene on the lid of the box is by Georg Wolfgang Faber and is
particularly noteworthy, showing Flora overseeing a group of children, surrounded by garlands of flowers and
two putto.

According to a note in Johann Lothar Faber’s Die Bleistift-Fabrik von A. W. Faber zu Stein bei Nürnberg in
Bayern (p. 20) the artist/maker of the game was a deaf mute working from Nürnberg. Apparently some
unscrupulous businessmen in 1858 inveigled him into allowing his name to be used on a counterfeit pencil that
was pass it off as a product of A. W. Faber! Faber is noted for producing some of the finest and inventive
games of the mid nineteenth century.
From the 1830’s to 50’s there appears to have been a brief succession of mosaic type games that eventually
gave way to more instructional toys and educational concepts beginning to traduce more simple pleasures.

BEWARE

OF THE FOX!

31. [FORRESTER, Alfred Henry], ‘Alfred Crowquill’ pseud. THE CARELESS CHICKEN by
Krakemsides. Illustrated by Alfred Crowquill. Griffith & Farran, Corner of St. Paul’s Church Yard.
[1853].
£ 185
FIRST EDITION. 8vo, pp. [iv] hand coloured pictorial title and preface, 14 (numbered on recto’s only), each
page with original handcoloured illustration; lightly soiled in places, with some tears and early repairs on verso;
bound in the original cloth backed printed publisher’s boards, minor dust-soiling and extremities rubbed,
nevertheless, still a good copy, with early pencil presentation inscription at head of title.
Scarce first edition of this cautionary tale in verse for children, recounting the story of a young chick with ‘a
vain and trifling mind’ encouraged by a wily fox to leave its family, the fox intent on fattening the chick to eat,
only to be discovered, feel a sense of guilt before gruesomely meeting its end from the faithful dog, who ‘pins
him, with the gripe of death, upon the blood stained ground’. The chick having learnt its lesson, returns, rather
sheepishly, to its mother.

‘My dear little chickens, Let the following story be a warning to you not to believe in your own cleverness
and to listen to the advice of those who wish you to act contrary to the will or without the knowledge of
your parents for all such have their own selfish motives in prompting you to disobedience’ (preface).
Alfred Henry Forrester (1804-1871), who published under the pseudonym Alfred Crowquill, was an illustrator
and humorous writer largely known for his work in ‘Punch’ and the ‘Illustrated London News’. His illustrations
had a considerable influence in the development of Victorian children’s books.
OCLC records copies in North America at NYPL, Dartmouth College, McGill, Princeton, Penn State,
Wellesley College, Florida State, Toronto, Wayne State and Hennepin County library.

AN

EARLY EXAMPLE

32. [GAME]. HAMMER UND GLOCKENSPIEL. [Bell and
Hammer Game]. Austrian/German, [n.d., c. 1825].
£ 350
Five hand coloured lithographed cards on thick board [13 x 8.5
cm], complete with original printed rules; contained in the
original marbled paper slipcase.
An early, almost naive example, of this once popular game.
The main component is the five cards on thickish board and
depicting: a Bell, a Hammer, a Bell and a Hammer, an Inn and a
white horse from which the alternative name of the game
‘Schimmel’ is derived.
The rules are not quite consistent between various copies, but the
general aim is to win as many counters as possible. This copy still
has its original set of rules signed ‘Lindan bey Mayr’ of whom we
can find no record. Here the cards were the only necessary piece
of the game which needed to be purchased, as any two dice and
any form of counter could be made or supplied from other
sources. Later examples became easier and cheaper to produce,
but the game eventually stopped being played and the last
manufacturer ended production in 1974.

The history of the Hammer und Glockenspiel game is inseparable from the name of Austrian/English children’s
book and toy maker Heinrich Friedrich Müller (1779-1848). He first specialised in the publication of children’s
paper games before moving mainly to children’s books and colouring books, and from about 1807 wooden
building toys and a few years later in 1810 he introduced the dressing doll and later still a theatre toy for
children.
Müller’s most famous product was however his ‘Hammer and Bell’ game. This was very likely developed from
the traditional ‘Schimmel oder Pachten Spiel.’ which was drawn from an early period by joining the pagan
symbols of Thor and Wotan with the Christian symbol of a bell introduced at a later date. Up to twenty could
play Hammer und Glockenspiel at the same time and the almost countless variations of the game meant it
achieved enormous popularity from 1850 to the 1880s.

COLLECTING BLUE BIRDS
33. [GAME]. THE BLUE BIRD, A Fairy Game For Children. The “Chad Valley” Games.
Manufactured at Harborne, England, Kompactum Edition. [n.d., c. 1913].
£ 150
Folding chromolithograph playing board measuring 55 x
26.5cm, with 20 dyed bone counters in blue, yellow,
red and white, and four game cards; all contained
within the original box, measuring 39 x 28 cm, with
large pictorial colour label on the upper lid with the
printed rules pasted to the underside, some wear,
rubbing and minor loss, but still in very good condition.
A scarce Chad Valley roll-and-move children’s game
where the players travel over the ten spaces of the
board collecting Blue Birds. The winner is the player
with the most Blue Birds at the end of the game. The
game portrays scenes inspired by Maurice
Maeterlinck’s L’oiseau Bleu.
The game uses a four-sided totem (not present here) marked 3, 2, 1 to regulate movement and with a Blue
Bird on the fourth side. A player receives a Blue Bird when they spin that figure on the totem, or for landing
on certain spaces.

BIBLE

GAME DEVISED BY FAR FLUNG SISTERS

34. [GAME]. WHITNEY, Mary C. and Anna B. THOMAS, Designers. A BIBLE GAME for
Sundays… London: S.W. Partridge & Co., Ltd., Paternoster House, Old Bailey. [c. 1905].
£ 550
Folding sheet [49 x 49 cm.] mounted on linen and coloured in red and blue; folding down into the original
card envelope [18.5 x 18.5], the upper side with a large red and black printed label; also 7 numbered card
counters (of 8) together with a printed book of rules 8vo, pp. 32 in pink wrappers.
Mary Caroline Whitney (1867-?), the wife of a Christian missionary living in Japan and Anna Braithwaite
Thomas (1869-1943), a British American Quaker living in Baltimore were sisters who appear to have devised
their Bible Game around 1900. The game was then marketed by the Partridge company who were specialists
in religious and other ‘suitable’ works for children.
Modelled on the Wallis’s A New Game of the History of England of the 1820’s, each of the 118 places set in a
concentric circle corresponding to questions in the set of rules. To avoid the use of dice, and any association
with gambling, a group of numbered cards are used to advance play. As each player lands on an illustrated
number the holder of the rule book reads out the associated question. No. 1 is ‘The Creation’; 2) ‘The first
Man and Woman’; 3) ‘Who offers the first sacrifice’ - the fall apparently an unsuitable subject for explanation.
Some of the questions are unanswerable and are there chiefly for religious instruction. Jesus makes an
entrance at no. 118 with the winner landing on the final number 119 that is illustrated with a father instructing
a child with the Bible. One wonders if the game was issued to encourage study of the Old Testament as the
Bible stories of the New Testament were possibly thought to be too well known.

‘GOOD

BOOKS ARE A GUIDE IN YOUTH, AND AN ENTERTAINMENT FOR AGE, THEY

SUPPORT US UNDER SOLITUDE AND KEEP US FROM BEING A BURDEN TO OURSELVES’

35. [GAY, John]. ORIGINAL ENGRAVED WRITING SHEET. Gay’s Fables. London: Published by
Robt Sayer, Map, Chart and Printseller, No. 53 Fleet Street, as the Act directs. Novr 17th 1787.
£ 1,250
Used engraved writing sheet, 50 x 39cm, with seven engraved scenes; partial watermark visible at head when
held to light; some minor unobtrusive loss in two places, where once folded, some light soiling and rubbing to
extremities, but overall in very good state.
Rare eighteenth century writing sheet illustrated with seven charming scenes from Gay’s Fables, each with
rhyming couplet below. At head, and the largest scene, is ‘The Shepherd and the Philosopher’, with the six
smaller scene’s being of ‘The Goat without a beard’; ‘The Farmer’s wife and the Raven’; ‘The Ratcatcher &
cats’; ‘The Bear in a Boat’; ‘The Old Women and her Cats’; and ‘The Tame Stag’.

‘Decorative printed sheets were published in the 18th and 19th centuries for scholars to fill in with their own
handwriting as presents (notably at Christmas) for their parents. They were known variously as ‘Schoolboys’
pieces’, ‘School pieces’, and ‘Christmas pieces’. The sheets commonly measured 500 x 390 mm (19½ x 15½
in) and carried a framing series of woodcuts or wood engravings, printed in black and, occasionally, coloured
by hand. They generally featured a large landscape-format picture as a title piece, three smaller portrait-format
illustrations forming a border on each side, and a garlanded motif at the foot which was designed to carry a
hand-inserted date-line.’ Encyclopaedia of Ephemera. The term ‘Writing Sheets’ appears to be a later
appellation and so designated by Percy H. Muir in his exhibition Children’s Books of Yesterday for the
National Book League in 1946.
The present writing sheet was owned by a ‘Thomas Harbidge’, who fills in his name and date, ‘Decr. 19. 1787’, in
the provided blank oval at foot. Thomas was born in January 1773 at Alcester in Warwickshire and would be
about fourteen when he put pen to paper. About 1787 or 1788 he was named heir to the neat Manor House at
Pillerton Hearsey, unfortunately he did not live long to enjoy his inheritance as he died in 1804. He show’s off his
handwriting and pen skills with some accomplishment over the course of three passages, beginning ‘Education
either makes or mars us, and governments as well as private families, are concerned in it’s consequences, abcde’,
before concluding ‘Good books are a guide in youth, and an entertainment for age, they support us under
solitude and keep us from being a burden to ourselves’.

NOT

A SUPPORTER OF FLOGGING

36. [GILLY, William Stephen]. ACADEMIC ERRORS; or, recollections of youth. By a member of
the University of Cambridge. London: printed by A. J. Valpy; sold by Law and Co.; Longman and Co.;
Baldwin and Co.; Rivington; Barret (Cambridge); Macredie and Co. (Edinburgh); Cuming (Dublin); and
all other booksellers, 1817.
£ 185
FIRST EDITION. 12mo, pp. iv, 213; lightly foxed throughout, due to
paper stock; in recent marbled boards.
First edition of this account of the author’s childhood, intended as an
indictment of the principles by which he was educated. The
descriptions of his schooling are highly detailed, and vivid: “By
retracing the courses of study pursued during his early years, and
explaining the different modes of instruction by which knowledge was
imparted to himself, the author has endeavoured to show, in the
following pages, that much time is consumed, and an inadequate
portion of learning acquired, by persevering in the system of education
which is almost universally pursued at present, but that every
advantage might be derived from a little innovation. He has been
unreserved in his censure of public schools as they are now
conducted.”
Gilly is critical of unimaginative teaching methods and textbooks,
flogging, and the rigidity of his schooling, and touches on Owen’s New
Lanark experiments, and the opinions of Samuel Johnson, John Milton,
and other. This was Gilly’s first book; he went on to become a curate,
widely known for his books describing his many visits to the Vaudois.
For some reason this book was once widely and mistakenly ascribed
to Rev. Edward Valpy (e.g. in Halkett and Laing).
OCLC records copies at Stanford, Delaware, Indiana, Harvard, Wayne State and Missouri.

MANUSCRIPT

MAGAZINE PRODUCED BY YOUNG LADIES AT A

FASHIONABLE FINISHING SCHOOL IN

EDWARDIAN LONDON

37. [GIRLS MAGAZINE]. ‘THE BUDGET 63’. Manuscript girls magazine, with essays, letters,
programmes, photograph’s, drawings and watercolours. [London, 63 Lexham Gardens]. 1904-05.£
£ 950
4to [27.5 x 22 cm], approximately 85 leaves including drawings, water colour sketches, essays, and poetry; bound
together in an album with hessian covers embroiled with the title and decoration in various coloured threads.

An unusual magazine produced and circulated by young ladies attending a fashionable finishing school in
Edwardian London. The school was located at 63 Lexham Gardens, and run by Miss Ellen Crease and Miss
Kennedy. The school could ‘receive’ from 15 to 20 boarders at 120 guineas per annum making Lexham
Gardens one of the most expensive schools in the country.
The album contains contributions over the holiday period from Christmas 1904 through to January 1905, the
idea being for each of the girls to add a drawing, music, prose and poetry that was bound up and circulated to
a list of the girls before returning to Miss Crease. The girls were all teenagers born approximately between
1888 and 1892 so aged between 13 and 17 years old: Nadia Neville, would later become one of the first
women barristers; Marjorie O’Bryen Hodge the daughter of a the vicar of St Peter’s Paddington, later went up
to Oxford and settled in New Zealand; Lady Christian Norah Dawson-Damer, a daughter of the 5th Earl of
Portarlington, married a Bowes Lyon and thus became sister in law to Queen Elizabeth, the Queen Mother.
All of the students were either rich or well connected or both.
The list of contributors appended to the volume contains 34 names, some of these girls, however, would not
have been boarders, Noel Mary Pepys, for instance, lived nearby at Sloane Street with her widowed 70 year
old father Edmund Pepys, the direct lineal descendant of the famous Samuel.
Contents include Notes and News, a description of the girls making toys for the poor children of Plaidstow;
notices of visits to the school ‘Captain Scott’s most interesting lecture on the voyage & work of the Discovery
in the Antarctic Regions.’ Examples of prize Christmas cards and various essays and poems of an eclectic
nature, but probably all connected to some of their lessons.
Some idea of the lessons that the school gave are contained in six exam papers pasted into the album. These
include Divinity (senior); Literature (Senior) ‘Give some idea of Butler, & of the subject, style & value of his
work.’ General Knowledge. ‘Why do pipes burst in winter?’, ‘Name half a dozen good daily papers, & two
other papers specially devoted to Church matters.’ ‘Make a complete list of things you would have to supply
yourself with to make a fitting dress bodice (not a loose blouse).’ Under Domestic Economy are such
questions as ‘Name 3 different stuffing’s for mattresses’ and ‘What cooking utensils would you need to cook a
chop, a cauliflower, & a cod?’ the other exams on Greek History and Littérature contain similar questions
connected to their studies. Clearly they were aimed to make them into young women looking to marry, run a
home, and raise their own children.
According to Paton’s list of schools and tutors, the girls each had their own private room and resident staff
qualified in ‘English, French, German and Music Mistresses, and by Visiting Professors for other subjects.’ Miss
Crease looked after the girls education and Miss Kennedy devoted ‘herself entirely to the domestic side of the
School life, and to give the Health and comfort of the girls her constant and personal supervision.’ Paton’s list

further describes ‘During the summer, Nature Study expeditions are arranged, and in the winter, lantern and
other lectures are given at the School. Visits are paid to the museums, art galleries, and places of historical and
literary interest in and near London. University Extension and other public lectures are also attended. There is a
small gymnasium in the School, and a large drawing room for the use of the girls. Physical exercise is encouraged,
riding and swimming lessons can be taken, and tennis is played in the season. Entire charge is taken of girls whose
parents are resident abroad. The School is conducted on Church of England principles.’

The Budget 63 very neatly anticipates and encapsulates what both parent and teacher expected these teenage
girls needed to know for their adult life.

LIFE

GROWING UP DURING THE

1830’ S

38. [GRANNY]. WHEN GRANNY WAS YOUNG. A Story for Girls. By the Author of ‘Queen of
a Day’ ‘Story of a Saturday’s Child’, &c. London, Blackie & Son. [1896].
£ 125

FIRST EDITION. 8vo, pp. 64, 8 ‘A selection of Blackie & Son’s Books’; half-tone frontispiece; original
publisher’s blue cloth decorated in green and yellow, very probably a design by Talwin Morris with a typically
neat image on the upper cover of children laying down their toys and dolls in a garden and taking up books to
read; a very good copy.
A somewhat curious work in which a grandmother relates the life she had growing up during the 1830’s.
Although suffused with a romantic gloss the text appears to be semi-autobiographical, albeit with names and
locations changed to keep some anonymity. The chapters include accounts of what ‘granny’ read as a child
including Pinnock’s Catechism, Mrs. Markham’s English History etc., going to school, learning the piano and
playing ‘The Battle of Prague’ - for those keen on such late eighteenth century program music so was Emily
Brontë who also owned a copy of Kotzwara’s composition replete with ‘flying bullets’ issue from their
Parsonage piano - also accounts of early rail travel to Euston terminus, breaking rules and reading threedecker novels are all related.
The author is unknown, however she would have been born in the 1820’s and her other work, the Story of a
Saturday’s Child mentioned on the title, was published as a serial in The Peoples Magazine in 1870, but alas
leads us no nearer to the identity of the author.
OCLC records three copies in the UK, at Cambridge, NLS and the BL, and two in North America, at Bryn
Mawr and Toronto.

MEMENTO

OF A DAY OUT AT THE

EXHIBITION

39. [GREAT EXHIBITION JIGSAW PUZZLE]. FOR THE EXHIBITION, 1851. T.F. Trebeck Toy
and Fancy Warehouse. 3, Sun Street, Bishopsgate, London. [1851].
£ 350

Wooden 16-piece jigsaw [115 x 180 mm], engraved image of the exhibition building, hand coloured in sweeps
and dabs, one corner piece expertly repaired and supplied later, with part of the original image laid down,
some dust-soiling, rubbing and warping to pieces; housed in the original deal box with a sliding lid, the box
[125 x 175 x 25 mm], the design of the lid-label consists of the title, the publisher, and a vignette exterior
view of the Crystal Palace which constitutes the game’s key-picture, some rubbing, dust-soiling and minor loss,
lid warped and consequently difficult to slide in to box, bottom of box cracked due to shrinkage overtime;
despite faults still a desirable item.
Rare survival of this jigsaw puzzle manufactured to coincide with the Great Exhibition of 1851, and clearly
capitalising on visitors to the Crystal Palace and sold as a memento or cheap diversion for younger visitors.
Thomas Frederick Trebeck (1818-1864) exhibited ‘a variety of rocking horses, dolls and miscellaneous toys’ at
his stand No. 200 in ‘Class 29. Miscellaneous Manufactures and Small Wares.’ Trebeck toys were also on
stands in sections devoted to Saxony, Saxe-Meiningen, Saxe-Coburg and Austria. Although British it would
seem that Trebeck had an extensive trade as a wholesale importer of toy presumably chiefly of German and
Austrian manufacture.
He also had a healthy interest in supplying early Christmas trees to Britain during the 1850’s and displayed
‘gigantic’ examples at his premises in Sun Street for several years.

TEACHER TRAINING COLLEGE ALBUM
40. [GREEN, Kellie]. PHOTO ALBUM RELATING TO A THE CHESHIRE COUNTY TRAINING
COLLEGE AT CREWE, put together by Kellie Green. [Cheshire] 1921-1924.
£ 550
Photograph album [19.5 x 28.5 cm.] containing approx. 95 corner mounted photographs; original blue
morocco patterned boards, held with cord tie.
Fascinating photo album recording the teacher training and early career of Kellie Green of Stockport in the
early 1920s.
It is clear that Kellie took her training at Cheshire County Training College at Crewe, established in 1908, the
main aim of which was to provide a solid provision for teacher training in the county of Cheshire. The first
few photographs show some of her early assignments at Stockport School in Manchester together with group
photographs of the training staff and students.

Further photographs show Kellie in Snowdonia, North Wales with other trainee teachers and later in the
album is a group of photographs of a boys school winning a local schools trophy. Although unidentified the
school appears to have been her first (and possibly last) post. The album at this point peters out as it would
seem that Kellie was soon married and her teaching career was over.
Although one of the few professions open to women from the latter part of the nineteenth century, female
teachers were paid significantly less than their male counterparts, and organisations such as the National
Union of Women Teachers was founded to campaign for equal pay. After the First World War educational
cuts led to the reduction of wages for all teachers, though the wages of female teachers were hit the hardest.
It is somewhat surprising that Kellie Green took to teaching but possibly she had few other opportunities for
employment after the war. The 1920s saw continual educational cuts and rising unemployment with many
local education authorities introducing marriage bars which led to the sacking of married teachers in some
areas while others required female teachers to resign on marriage. This fate would have befallen Kellie as
Cheshire was one of the counties to enforce the marriage bar.

PETTING ‘THE BLACK SNAKE’
41. HACK, Maria. HISTOIRES INTÉRESSANTES DE QUELQUES ANIMAUX, Pour la lecture
Français de jeunes enfans. Traduit de l’Anglais de M. Hack, par P.L. Thuillier. Londres: Imprimé pour
R. Yorke Clarke et Cie., Gracechurch Street, 1839.
£ 285
FIRST EDITION IN FRENCH. 12mo, pp. [iv], 147, [1]; with frontispiece and seven lithographed plates; a clean
copy throughout; bound in the original green blind stamped publisher’s cloth, upper board and spine lettered
in gilt, some light sunning, and a few marks, but overall a very appealing copy, with the contemporary
ownership signature of ‘Isabel H F P Acland, Malta 1843’ on front pastedown.
Rare first French translation of Maria Hack’s Stories of animals intended for children between five and seven

years old, first published in 1820.
The French version follows the English edition verbatim, with stories in turn of The stork; The buffalo; The
toad; The fowler; The goose; The fox; The arctic fox; The buzzard; The ant; The sugar ant; The cheetah; The
sparrows; The ostrich; The black snake; The rattlesnake and The beaver. Particularly noteworthy are the
rather wonderful lithographed plates which in the main provide a stark visual warning to young children on the
dangers of the animals, so for the buffalo we find a young man trampled by said creature, a fox standing over a
dead hen, with an angry cockerel looking on, and perhaps most alarming of all, two young girls feeding and
petting the black snake.
Maria Hack (1777–1844) was an English writer of educational books for children that were praised for their
clarity. ‘According to a younger brother, the poet Bernard Barton (1784–1849), Maria was an “oracle” to him in
his youth. Her interest in education began with her own family and soon extended into writing. The earliest of

many books is thought to have been First Lessons in English Grammar (1812). Winter Evenings (1818) teaches
geography through travellers’ tales told to two children. The same approach was taken in Grecian Stories (1819)
and English Stories (1820–25). Others of her textbooks covered geology and optics. Some of these were still
being reprinted in the 1870s’ (Wikipedia).
The present work is translated by Monsieur P. L. Thuillier, “Professeur et Traducteur de Langues”, at 7
Everett Street, Russell Square, London. We have found that it was published in two formats, as here as a stand
alone translation of Maria Hack’s work, and also bound together with a second part entitled Histoires
d’Animaux.
OCLC records one copy of the first part only, at the BNF, with copies of the two parts bound together at the
BL, Cambridge and the National Art library at the V & A.

A

FAMILY COPY

42. HEMANS, Felicia Dorothea. HYMNS FOR CHILDHOOD … Dublin: William Curry Jun. and
Company. Simpkin and Marshall, London MDCCCXXXIV [1834].
£ 385
FIRST EDITION THUS, PRESENTATION & ASSOCIATION COPY. 12mo, pp. viii, [9]-6, [5] original pink

watered silk with title in gilt on upper cover, chipped at head and foot, with a bespoke dust wrapper of blue
writing paper inscribed ‘Henry Hemens.’
A number of the poems in this collection, chiefly on nature subjects, were first published at Boston,
Massachusetts at the request of the Harvard professor Andrews Norton. The selection was sent to Norton
for the use of his own children and he thought so well of them that he had them printed in 1825. In 1834
Hemans decided to have the poems published in Britain adding a further eight more personal to members of
her own family, which included such titles as ‘The Child’s First Grief’, ‘Epitaph on Two Brothers’, and ‘Birthday
Lines to a Young Child, in Autumn.’
This particular copy was gifted to Hemans’s sister and then passed down the family and so is inscribed in three
different hands on the leaf facing the title: ‘Harriett Ann Browne from her affection Sister F. H.’; ‘Given by Mrs
Brown to E. Napier 1846’; and ‘By Miss Napier to her dear little Godson, Henry Willoughby Napier Hemens, April
18, 1860.’

No complete genealogy of the Hemans and Browne families has yet been attempted and this makes it difficult
to be sure how the book passed from hand to hand. The work was first given by author Felicia Hemans to her
sister Harriet. Why she gave ‘Ann’ as her middle name is a mystery as we can find no other Harriett in the
poets near family, but there is no doubt that Felicia gave it to her sister as a small annotation by the author to
the final poem ‘Hymn by the sick bed of a mother’ reads ‘our mother’ and thus leaving no doubt of the
recipients identity.
Another mystery is why, when the book was passed on, it was from ‘Mrs Browne’, unless by then this copy had
since passed to a sister-in-law? - this is quite possible as the work being for children would be quite readily given
to near relatives as generations of young children appeared. ‘E. Nelson’ was probably yet another member of the
extended family who in turn gave the book to her godson, and grandchild of poet, Henry Willoughby Napier
Hemans. Henry was born on the 18th April 1859 and so the present would have been been on the child’s first
birthday. His father was Felicia’s son Henry William Hemans, who in 1865 became British consul at Buffalo in the
US and contributor to the North American Review. He later became consul at Para, Brazil, where he
unfortunately died in 1871 from yellow fever. We don’t know if the whole of this part of the family including
young Henry and Hymns for Childhood travelled with their father across the Atlantic - what we do know is he
graduated at Cambridge and became a master in a school at St. Leonards, but died in 1887.
OCLC locates five copies at the BL, University of Liverpool, Dublin, Texas and Alberta.

FOR ‘AMUSEMENT

AND INSTRUCTION’

43. HENNAH, Richard.
Richard. TRUTH’S MIRROR; or, Friendly hints to young persons: being a series of
short poems, many of which are founded on occurrences which really happened. [London]: Published
by Longman, Rees, Orme, Browne, and Green [Plymouth: Printed by William Haviland] [c. 1840]. £ 450
FIRST EDITION. 12mo, pp. viii, 100; with six full page woodcuts; in contemporary (original?) roan backed

marbled boards, spine ruled and lettered in gilt, lightly rubbed, but otherwise a very clean and desirable copy.
Rare first edition of this collection of ‘little pieces in verse for… amusement and instruction’ by Rev. Richard
Hennah (1765-1846), the chaplain to the Garrison in Plymouth. The author was evidently a keen ornithologist
with many of the pieces on birds, including ‘The Robin Red-Breast’, ‘The Thrush’, ‘The Wren’, ‘The Partridge’,
‘The Linnet’, ‘The Hen and Chicken’, ‘The Swallows’, ‘The Jackdaw in borrowed plumes’, and ‘The Parrot: or
Poor Joe’s Untimely end’, lamenting his death at the hands of ‘two country louts’. The six full page woodcuts
are particularly well executed.
‘The Rev. Richard Hennah, F.G.S., the eldest son of the Rev. Richard Hennah, Vicar of St. Austell and St. Blazey,
was born at St. Austell, March 8, 1765. He became chaplain of the citadel at Plymouth, and died at Plymouth,
March 26, 1846. His chief publications related to Geology, the geological remains at the Oreston Quarries and

the other limestone deposits in the district offering him abundant materials for learned disquisition’s. He
contributed sundry poetical pieces to the European Magazine, chiefly in 1802 to 1804’ (see W. H. Kearley
Wright, West Country Poets: Their Lives and Works. Being an account of about four hundred verso writers of
Devon and Cornwall, 1896, 244).
Opie, p. 236; OCLC records three copies copy, two in the UK, at the Bodleian and the National Art library at
the V & A, and a further copy in the US, at Florida.

44. [INDIAN EDUCATION]. MACLEANE, Arthur John. LONG ALS ON THE SUBJECT OF
EDUCATION IN INDIA. Guildford, May 1846.
£ 450
MANUSCRIPT IN INK. 4to, pp. 31, [3] blank; one leaf damaged with no loss.
By the 1840s education in India had come into conflict within the European community; in one camp were the
supporters of Munro and Elphinstone and the ‘Pro-Hindo’ establishment and in another camp the supporters
of Lushington and Adam and others who were ‘anti-idolatry’ and pro-missionary. This conflict had spilled over
into the workings of the Christian Mission Society of Madras by 1846 and Arthur Macleane (1813-1858), the
Principle of Brighton College, gave his own views on how the Society could best cope with the developing
situation.
Macleane belonged to a branch of the Macleanes of Ardgour which migrated to India after the Jacobite rising
of 1745 and achieved great prominence there. His son, also Arthur John Maclean but dropping the final ‘e’
reconnected with Scotland by becoming Episcopal bishop of Moray, Ross, and Caithness.
His letter was drawn up on three points ‘1 The necessity of relieving the present Missionaries from a load of
work they are not competent to bear; 2 The expediency of raising up native ministers of an order calculated
to command the respect of their congregations; 3 The social claims of the native Christian bodies on the
Society which has been the instrument of so materially changing their position.’
Having been born at Madras he clearly felt he could voice an opinion, that he was really up to speed with the
current conflict, for he had left India before his teens to attend Winchester School, this did not seem to
dissuade him.
He had clearly no time for the sensibilities of the ‘Native’ or ‘Heathen’ as he consistently refers to the unbaptised population but instead saw the problem only from his evangilizing position. He suggests that a
separate branch of the society should be created for ‘educational purposes in India, that they should secure
gentlemen of liberal education on Liberal salary & form, Liberal establishment in their chief Mission that trough
these persons & not lately Missionary, that at least as long as the great mass of the population continues to be
heathen, preachers should always be among them who shall be simply sent to the heathen & to move others,
provision being made for the persons they may be instrumental in bringing to baptism falling into other hands
when they shall become part & parcel of the Churches.’

The suggestions are entirely practical in isolation and are clearly a reflection of his educational ideas as they were
expounded at Brighton College and later as headmaster of King Edward VI School, Bath. Clearly Macleane saw
the need of educating the indian population, but only so for the rather prescriptive use of Christian evangelism.
We are unsure of the recipient, but one likely candidate is Henry Venn (1796-1873) one of the foremost
Protestant missions strategists of the nineteenth century and the outstanding administrator who served as
honorary secretary of the Church Missionary Society from 1841 to 1873.

DISSECTING EUROPE
45. [JIGSAW]. CARTES GEOGRAPHIQUES. Paris: Coqueret éditer. Litho. Destouches. [n.d., c.
1855].
£ 250
Two dissected hand coloured lithograph maps;
The box contains two hand coloured and dissected maps of France and Europe arranged on the ‘Longdute du
Méridien de Paris’ and published P. Bellier after the cartographer Auguste Logerot, however more interesting
is the box cover with it depiction of the four continents represented by a Spaniard, an Arab, a Mohican
sporting an axe and a Amazon with his bow, all placed in a background of suitable vegetation. Also a large
cartouche framing the title with above a globe and cartographic items and two children with compasses and
telescope; and below an icy scene with a ship and sailors spearing rather happy looking polar bears.

‘EQUAL

TO THE BEST THINGS IN

DICKENS’

46. JOHNSON, Rev. Joseph, of Sale. DIBS. A Story of Young London Life. London: The Religious
Tract Society, 56 Paternoster Row; 65, St. Paul’s Churchyard; and 164 Piccadilly. [1887].
£ 75
FIRST EDITION. 8vo, pp. 159, [1] blank; frontispiece and text illustrations; original decorated blue cloth, gilt
slightly rubbed and shaken.
Well written work of an urchin mucking about in London, climbing trees to watch ‘the old gal’ open
parliament; a Sunday school; street fights; choir practice; the paraphernalia of a funeral; watching the Band of
Hope etc. are all quite cleverly captured. Of course he has a crisis and is brought low by an illness and is saved
before he enters ‘the morning that has no end.’

The Greenock Telegraph thought much of the work ‘From the mere literary point of view some portions of
the book are quite equal to the best things in Dickens, while the pathos is untainted with the falsetto, and the
humorous touches are free from the exaggeration which so often made Dickens descend to caricature.’
OCLC: 35693912.

INCLUDING

A CARD LAMENTING THE LOSS OF

PRINCESS CHARLOTTE

47. [JUVENILE REWARD CARDS]. THE LYRE, A selection of popular Psalm & Hymn Tunes With
Appropiate Vignetts [sic]. London. Published by Robert Miller, 24, Old Fish Street. [1821].
£ 850
FIRST (& ONLY) EDITION. 12mo (136 x 85mm); hand-coloured engraved title and 21 engraved cards,
including 4 double-page, each with hand-coloured illustration above verses and music; bound contemporary
quarter green morocco over marbled boards, spine lettered and ruled in gilt, boards and corners lightly
rubbed, but still a very desirable item.
An attractive hand-coloured engraved children’s book of hymns, each with words and music, along with an
engraved vignette. The four double-page poems at the back include ‘My Mother,’ ‘My Father,’ and verses to
the memory of Princess Charlotte Augusta, who died in 1817. Also included is a poem on the death of
George III in 1820. The title ‘The Mother’ is by Ann Taylor but is not acknowledged, perhaps as no permission
was ever sought from Darton to reprint the poem. The composer of much of the music is signed by ‘T. James’
who we or anyone else alas failed to discover any information.
There are three copies in the Opie collection at the Bodleian - probably why the title is scarce elsewhere who tentatively date the work to 1821. A copy of the publishers bookseller’s catalogue lists this title as
‘printed on fine drawing paper, embellished with neat vignettes, half bound,’ available for 2s 6d plain and, as
here, 3s 6d coloured. The individual leaves could also be purchased as ‘Reward Cards’ priced 3d or on extra
large paper at 6d each although no examples of these have been yet traced. It is likely that the volumes were
often cut up in order to hand out as ‘Reward Cards’ and this may have happened to the defective copies at
Yale and Osborne.
OCLC records two copies in the US at Yale and Osborne Collection Toronto, (both incomplete!) with
further copies in the UK at Oxford, Cambridge University of York and Aberdeen; Gumuchian 3880.

48. [JUVENILE REWARD CARDS]. THE GARLAND, or thirteen extracts with colored vignettes
for rewards. London. Published by Robert Miller, 24, Old Fish Street. [c. 1820-1830].
£ 450
FIRST EDITION. 12mo (136 x 85mm); engraved title within hand-coloured ornamental border and 13
engraved cards, each with hand-coloured illustration and poem beneath, concluding with an 11 page
publisher’s catalogue; bound contemporary quarter morocco over marbled boards, spine lettered and ruled in
gilt, boards and corners lightly rubbed, but still a very desirable item.

Charming group of juvenile reward cards, comprising The rose -- The child’s morning hymn -- The childs
evening hymn -- The Bible -- Public worship -- To my mother -- On Spring -- A dialogue -- The shepherd boy - The orphan -- The bee -- Youthful dedication -- and The lily of the valley.

The ‘Catalogue of books & fancy articles’ bound in at end makes reference to the deaths of George III and
Edward, Duke of Kent, also the Cato Street Conspiracy of 1820, the plot to murder the Prime Minister and
British cabinet members that was maybe ahead of its time.
OCLC records three copies in North America, at UCLA, Florida, and Princeton.

MARJORIE MOON’S COPY
49. [KILNER, Elizabeth]. A VISIT TO LONDON: containing a
description of the principal curiosities in the British metropolis.
London: William Darton and Son. [1820].
£ 350
NEW EDITION, ‘WITH IMPROVEMENTS’. 8vo, pp. viii, 232; with six
engraved plates and a number of woodcuts throughout the text;
without the half-title; lightly foxed in places, but generally clean; with
contemporary gift inscription on recto of first plate; in contemporary
half calf over marbled boards, boards with surface and rubbing to
extremities; from the library of Marjorie Moon, with her bookplate on
front pastedown, complete with home-made dustwrapper frequently
found with books from her library.
Scarce juvenile guide to London, which follows the usual pattern: ‘An
imaginary provincial Mr Sandby, living “in a small village about 80 miles
from London”, decides to initiate his family into the delights of the
capital city and so removes thence his wife and two elder children,
George and Maria. Once there they are subjected to a course of
paternal lectures on the history and “raison d’etre” of the notable
buildings of the City of Westminster’ (Adams 84).
The work was first published in 1805 by Tarbet & Co with a ‘New
Edition’ from Darton in 1813, this is the second edition of Darton’s
imprint.
Darton H. 854; Adams 94; OCLC records copies at California State,
Chicago, Minnesota, Princeton Pittsburgh, South Carolina and Southern
Mississippi.

DUTY

BEFORE

ART

50. LINDESAY, Frances Emily Gavin. A BOOK OF NURSERY RHYMES [Written and illustrated by
Frances Lindesay]. [St Andrews]: circa 1918.
£ 450

Oblong folio [21 x 27.5 cm]; seven watercolour of nursery rhymes; original decorated brown paper boards,
the upper cover with the title illustrated with children.
A neatly produced volume of nursery rhymes, likely designed as a mock up for possible publication.
The seven nursery rhymes she chose to illustrate include:- Three Blind Mice; Little Miss Muffet; Jack Sprat;
Doctor Foster; Bye Baby Bunting; I had a little nut tree; and Tom Tom the Piper’s son.
Frances Emily Gavin Lindesay (1898-1969) was born at Mussoorie, some miles north of New Dehli in India.
Like many children of Indian army officers she was brought up and educated in Britain. The Lindesay family
were small landowners at Balmungo near St Andrews in Fyfe who for several generations chose to make their
fortune as part of Scotland’s global Diaspora that settled in and helped rule India and Ceylon during the
nineteenth and early twentieth century.
Connections with St Andrews were still strong with Frances being educated at St Leonard’s school there. Here
she was lauded for her work in watercolour, oils and in pottery and was clearly a star pupil with several notices
in local newspapers. One of her works, a Dulac inspired piece on Winter was illustrated in colour to illustrate an
article in Beatrice Ensor’s journal Education for the New Era in 1924. In 1920 she had travelled back to India
where she married Captain Richard Clarke Lyons at Bombay in the same year, becoming a dutiful army wife,
following her husband to South Africa and ultimately in England where she died at Clifton in 1969.
Her marriage, rearing of her children, and peripatetic life probably negated any ambitions she may have in
making a career as an illustrator.

DISRAELI’S

FIRST STEPS IN GLOBAL KNOWLEDGE?

51. [LINNINGTON, Richard Theodore]. A COMPANION TO THE GLOBES: Comprising the
Various Problems That May be Performed By the Globes, Preceded By the Subjects to Which They
Refer and Accompanied By More Than One Thousand Examples and Recapitulary Exercises, &c.
&c… By a Private Teacher. London: Printed for Law and Whittaker, Ave-Maria Lane, by J. Whiting,
Lombard Street. 1817.
£ 385
FIRST EDITION. 8vo, pp. xxiii, [i] blank, 192, [2]; original mottled sheep, spine ruled in gilt.

‘Learning the Globes’ had been become a necessary part of Georgian
education and although it allowed an understanding of how ‘To find those
Places where any particular Day is of a certain length’ or ‘To find the
Moon’s place on the Globe for any Day and Hour’ its usefulness
diminished as the subject of geography developed during the nineteenth
century education. Truthfully the omission from the curriculum was in
time something in the nature of a reform.
The author of the present work, Richard Theodore Linnington (17871859), was brought up in Greenwich and clearly a pupil of the dedicatee
the Rev. John Potticary at Blackheath who ran St Piran’s school at Eliot
Place there. Another pupil at the time was one Benjamin Disraeli.
Linnington began his own school about 1810 at 8 Upper fountain Place, off
City Road, London, consisting of eight rooms he advertised the school
being suitable for the instruction children of ‘small genteel family’. There he
gave ‘instruction in the Classics, the use of the Globes, Elocution, &c.; and
preparing Gentlemen for the Universities, and Ladies and Gentlemen to
become Teachers in Schools. The school passed into other hands with
Linnington eventually retiring to Bath, where he died in 1859.
The subscription list appended to this volume is interesting for being
almost exclusively of teachers, 160 subscribers, bar four or five, are listed
with their schools or academy in the London area. Potticary took twelve
copies for instructing his own pupils including Disraeli who was a student
of Potticary at this period
The success probably gave Linnington confidence to acknowledge the work when it was published in a new
edition in 1819. Other works followed during the 1830’s including The Scientific Reader and Practical
Elocutionist; A Compendium of Astronomy; and The Rhetorical Speaker and Poetical Class Book. The ‘Third’
but actually the fourth and last edition of A Companion to the Globes came out in 1830, apparently
Linnington decided not to count in this trepidatious 1817 edition as the first.
OCLC records one copy only, at the BL.

TALES

OF GOOD AND BAD CONDUCT

52. [LOVECHILD, Solomon]. CORNER, Julia? SKETCHES OF LITTLE GIRLS the good-natured
little girl, the thoughtless, the vain, the orderly, the slovenly, the snappish, the persevering, the
forward, the modest, and, the awkward little girl. London: Dean and Munday, [1840].
£ 385

THIRD EDITION. 8vo, pp. 63; first and last pages stuck to wrappers, as issued; illustrated with hand-coloured

engraved frontispiece and six engravings, each depicting one of the little girls in the various stories; lightly
dust-soiled and marked in places; stitched as issued in the original printed wraps, rather worn, but expertly
repaired, and still a good copy.
An appealing copy of this oft reprinted and charming work of Sketches of Little Girls, offering advice through
tales of good and bad conduct.
In the introduction, the author writes, ‘there was a great talk about a book that has lately made its appearance in
the world, called “Sketches of Young Ladies”, which has become very popular, not only in London, but had found
its way into every little town and village in the United Kingdom. But as it was intended principally for the grownup young ladies, they kept it quite to themselves, so that the little misses could only get a peep now and then.
Therefore, I thought it would be but fair that the little girls should have a book of their own, as well as their
sisters; and I went home determined to do them justice, by dedicating a work to the “Little Ladies of Great
Britain and Ireland;” taking my sketches from those who resided in my favourite village; for I am certain that no
place affords a greater variety, or contains more interesting specimens of the juvenile community, than this; and I
think it will be found that most little girls resemble one or the other of those I am about to describe’ (pp. 7-8).
Curiously, a loosely inserted slip states that the book was given to “Fanny” by her father in 1851, who had bought it
as a present on a trip to London to visit the Great Exhibition. The recipient, Francis Helen Bowey (1845-1921), has
written her name on the front free endpaper. She was born in Wearmouth, County Durham, so was aged six when
gifted the book, and if the slip is to be further believed ‘noticed that the little girl called ‘Fanny’ in the book [In ‘The
Thoughtless Little Girl’ p. 15] was not an ideal child & so she concluded that she must resemble the amiable “Ellen”’,
proving thereby that the book as inculcating correct morals in little Miss Bowey
The author, ‘Solomon Lovechild’, is often assumed the pseudonym of Miss Julia Corner (1798-1875), who
initially wrote novels before venturing into juvenile works and a series of popular history books.
Osborne I, 254; OCLC records copies at Toronto, Illinois and Indiana.

SHOPPING

FOR

CHILDREN

53. LUCAS, Edward Verrall and Francis D. BEDFORD. THE BOOK OF SHOPS. [London]:
Published by Grant Richards, 9 Henrietta St. Strand. [1899].
£ 750
FIRST EDITION. Oblong folio, [230 × 315], ff. [iii], half title, title, and contents, all printed in colour

lithography, 24, [1], with 24 full-page lithographic colour illustrations in the text; occasionally very lightly
spotted; original cloth backed decorated pictorial boards; corners slightly bumped and some rubbing, front
inner hinge strengthened; new endpapers.

A scarce and delightful children’s book introducing the concept of shopping, written by the author, journalist,
and contributor to Punch, who suggested that E. H. Shepard might illustrate some of A. A. Milne’s children’s
books.
The half title depicts a girl reading her - this - book and the contents leaf shows children in the typical
costumes of the 24 trades illustrated and described in verses on the following pages. The first shop visited is
naturally enough a Bookseller, the customers in lively conversation over the books. This is followed in turn by
the Baker; Confectioner complete with an old lady feeding her pouches with biscuit; Butcher; Fishmonger;
Watchmaker; Athletic Outfitter, including bicycles, bats, rackets and golfing equipment; Poulterer; BasketMakers, here gypsies happy with their lot and many children; Ironmonger; Chemist; a Bird Fancier selling
parrots and and other endangered species; Milliner; Fireworks; Post Office; Hot Potatoes; Toy Shop with a
rather unctuous retailer; Fruit Stalls; Hair Cutter; complete with mechanical hair brush; Pa’s Bank; Market;
Kerb Stone Merchants, tempting children with toys; Village Store complete with lending library; with the final
plate depicting a Fair.
Muir p. 203; OCLC locates copies at the V&A, Bristol and the NLS in the UK, and at UCLA, Bryn Mawr,
Toronto, Smith College and San Diego State in North America.

MAGNETIC

GAME TO HELP TEACH CHILDREN

54. [MAGNETIC GAME]. LES DÉPARTEMENTS DE LA FRANCE. Jeu Magnétique. Paris, H. Jannin
for Saussine, [n.d., c. 1860].
£ 850
The window with a hand coloured lithograph depicting the four couples in traditional dress from four distinct
French regions, one panel signed ‘Caudert’ and another B.C. and ‘L.S.’ the latter doubtless Saussine who also
initials the lithograph rules on the underside of the lid; together with five coloured disks, (as described below);
housed in the original box [24 x 30 x 5.5 cm], the lid with a hand coloured lithograph signed ‘B. Coudert’
showing ‘Liberty’ below a title banner, here she is seated and surrounded by emblems of industry and
commerce dispensing copies of the boxed game to children in national costumes, whilst other figures gladly
take copies away with them (lid somewhat worn); printed retailers label on underside of box for ‘Baudry,
Blére. Indre et Loire. Mercier Papeterie, Art, de Paris, Reliure.’
The principle of this neat, yet simple, magnetic game is to help children to remember and pair up the French
Départements to their chief town.

The toy is provided with five separately coloured disks each divided into 18 sections, these each containing
the name of one of the Departments. The disks each have a magnetic strip that moves a pointer mounted on
an axis below a glass window mounted in the box. The window contains a hand coloured lithograph with the
chief towns of each Department in concentric circles; the circles devised so that each matches the names on
the coloured disk when place in the correct position. By lining up the chosen Départment to the ‘nord’ or top
edge of the box the pointer turns as a result of the
magnet to reveal the correct answer - here the
pointer is a young woman in traditional dress who
swings with alarming speed under a circular image of a
steam train and carriages.
There were 89 departments at the time this toy was
produced but to even up the questions and answers thus divisible by the five discs - the makers have given
two questions that each with the answer ‘Paris.’
The game continued to be produced by Saussine into
the 1880’s, although this copy, with a rather old
fashioned train and carriages in the centre, the
inclusion of the name ‘Napoléon-Verdée’ rather than
simply ‘Verdée’ and the of hand colouring, all confirms
an earlier manufacture.

SCIENTIFIC

CONVERSATIONS WITH

MAMA

55. MARSHALL, Mrs. ANNETTE MOWBRAY; or, conversations with mama. By Mrs. Marshall, of
Manchester. London: John W. Parker, West Strand. MDCCCXXXIX [1839].
£ 385
FIRST EDITION. 12mo, pp. 172, [4] adverts; with engraved frontispiece and title; apart from a few minor
marks, a clean copy throughout; in the original green blind-stamped publisher’s cloth, upper board and spine
lettered in gilt, some rubbing to joints and head and tail, but still a very good copy.
Scarce first edition of this charming group of conversations between Annette Mowbray and her mama,
beginning with a tale of poor Bessy, a good dog who died saving Annette from a ‘mad dog’, before moving on
to topics such as ‘On the difference between instinct and reason’, ‘Instinct of Insects’, ‘Instinct of Plants’, and
concluding with ‘The Excursion’.

We have been unable to find any further information on Mrs. Marshall of Manchester. She wrote several other
books for children, including The First Lie (1811) and The First Theft (1839)
OCLC records three copies in the UK, at Aberdeen, Liverpool and Oxford, and one in the National library of
Australia.

INTERCHANGEABLE

PEOPLE

&

ANIMALS

56. [METAMORPHOSES GAME]. NEUE METAMORPHOSEN. Eine Sammlung von 5852 Komischen
Figuren welche durch Zusammenstellung von 54 in Kpfer gestochenen und illuminierten Bildern
entstehen. - Nouvelles metaporphoses… New Metamorphoses [title on lid]. [Germany, c. 1825].£
£ 2,850
54 hand-coloured and engraved cards (117 x 73 mm), each dissected into three; clean in the original papercovered wooden box with sliding lid [135 x 91 x23 mm.]; lid with engraved and hand-coloured title label (a
little darkened) showing Harlequin, Columbine and Il Capitan in a garden scene.

A neatly produced metamorphoses game with eighteen subjects, including ten people and eight animals
dissected into fifty-four interchangeable pieces. The subjects are chosen for both topicality and humour with a
1) Harlequin, 2) Columbine, 3) Knight, 4) Peasant, 5) Young Lady, 6)Young Man, 7) Old Man, 8) Old Woman,
9) a Lady and 10) a Tartar; the eight animals include 11) an Elephant, 12) Parrot, 130 Cock, 14) Turkey, 15)
Donkey, 16) Lamb, 17) Poodle and 18) a Bull.
Changeable Portraits, Myrioramas and Metamorphoses, appear to have first appeared in the late 1810’s when
a sudden vogue for dissecting and regrouping images of people, animals and scenery became fashionable as
entertainment. As with many such fads originally invented for adult amusement they were susceptible to new
novelties and were often resurrected in a slightly less sophisticated form, as entreatment for children.

BY
57.

A NOTED

SCOTTISH

ARTIST AND ETCHER

[MURRAY, Charles Oliver]. MERRY ELVES. Manuscript Nursery Story. [n.d., circa 1870]. £ 385

Oblong 8vo [11 x 15cm] 8 cards each with a pen and ink illustration facing accompanying verses; stitched
together in a booklet form and edge in purple silk purple.
Apparently the original sketches for Murray’s Merry Elves, or, Little adventures in Fairyland of 1874.
The manuscript only contains one of the stories from Merry Elves called ‘The Toad’ concerning the escapades of
two elves who attempt to capture and train a toad to give them a ride on its back. The toad, however, has other
ideas and the elves find themselves tossed into a muddy pond. Both the text and the illustrations vary from the
published work. It is interesting to note that Murray uses blank sides of several sheets of white card from an old
calendar of 1870 to make his sketches and accompanying verse.

Charles Oliver Murray (1842-1923) was a native of Denholm, in the Scottish Borders and became a noted
etcher and artist in black-and-white with regular examples of his work shown at the Royal Academy from
1876. His chief work were his etchings and proofs after Lord Leighton, Sir Edward Poynter, Sir Laurence
Alma-Tadema, Sir John Millais and their contemporaries. His brother was the famous lexicographer Sir James
Murray of the New English Dictionary fame. He married in 1869, going on to have a daughter in 1871 and a
son in 1873, which may have been the origin of the present works idea.

AN EDUCATION

IN INDIA ON THE CHEAP

58. [NASH, Frederic]. ARCHIVE OF OVER FIFTY ITEMS, relating to Frederic Nash, and his
educational work, mostly in India at Vepery (Madras) and Ootacamund. [England & India] 1847 - c.
1861.
£ 1,250
ORIGINAL ARCHIVE. Including mss. lectures, autograph letters, flyers, tickets and newspaper clippings, a full list
of which can be provided on request; housed together in a mid Victorian scrapbook, upper wrapper titled in
ink, rather dust-soiled and chipped to extremities.
An archive tabulating the life and work of a the teacher Frederick Nash in India, documenting the
establishment of his own school during the middle years of the nineteenth century.
From the archive we can give a fairly accurate idea of Nash’s work, as the documents would appear to have
been gathered together as a sort of memorial soon after his death in 1898. Frederick Nash was born in Deal
in Kent in 1827, he was first at Berkeley Villa School, Cheltenham before becoming assistant teacher at
Southampton Diocesan School from 1846 to about 1849. The headmaster William Sydney Wright decided to
try his luck at Madras and in 1849 became headmaster of Vepery Grammar School. Frederick in the meantime
appears to have moved to London and gave lessons at Denmark Hill Grammar School in 1850, he had at this
time also become an enthusiast and keen proselytiser for the Hullah method of sight singing and gave classes
and performance at this time. This was a rather insecure occupation and Nash, probably by invitation,
followed Wright to Madras to become his assistant at the Vepery school. The school was supported by the
Society for the Propagation of the Gospel in Foreign Parts at some cost, and was almost at the point of being
closed when Wright arrived. Although Wright and Nash together managed to increase the number of pupils
by a factor of four the intake began to fall again and the Society decided to close the school down in 1854.
Included are several broadsides and proficiency cards, illustrating Nash’s work there and tabulation of pupils
etc.

The pupils at the school were mainly English or Eurasian students but the Society’s main concern was to educate
converts in the Indian population rather than invest money in educating their own people. A draft letter by Nash
included with the archive outlines the main problems that the School faced, these included the competition of a
nearby Technical School and an increasing flow of pupils back to England or emigration to Australia, America and
other parts of India. Nash tries also to excuse harsh discipline and mentions ‘The creation of enemies, by the
ignominious Expulsion of certain boys Convicted of gross immorality.’ With the closure of the School Wright
began a new career as Secretary to Madras Female Orphan Asylum but Nash was now out of work and in a
predicament. Two printed testimonials give him glowing references with Wright stating Nash had ‘ample
experience of his successful teaching - viz.: English Grammar and Composition; English Literature and elocution;
Divinity; General history; Geography and mapping; The Elements of Chemistry and Natural Philosophy; Lectures
on “Common things;” Singing - on the Hullah system- Arithmetic, Algebra and Geometry. In Classics, I have not
had much experience in his teaching; but I have reason to believe that he is by no means deficient in Latin and
Greek; and, - in modern languages - that he has a very competent knowledge of French.’
No opening appears to materialised and Nash instead decided to open a school at Ootachamund, Neilgherries
some 350 miles to the west of Madras. Ootachamund, or Ooty, was a hill station, already noted for health and
leisure and Nash probably thought this was an ideal place to start his new school. There had been other
schools at the hill station but these had all closed for one reason or another. Frederick Price in his
Ootacamund, A History Madras, 1908 admitted he was at disadvantage due to lack of surviving documents,
but does give an interesting potted account of Nash’s new school ‘The successor to the Rev. Mr. Rigg was Mr.
Frederick Nash. He was a master in an educational establishment in Madras… and about the year 1855, very
probably on Mr. Rigg’s giving up work, started a school at Mount Stuart,…This building soon proved too
small, and the establishment moved into Farrington, where it remained until 1861, when Mr. Nash, who had
made a fairly large amount of money, returned to England, and there set up as a “crammer.” I have heard from
a reliable source that although not a very highly educated man, he was a remarkably good teacher. His sole
reason for giving up his school seems to have been the belief that he could do better for himself elsewhere. It
was at Mr. Nash’s that Sir Arthur Havelock, recently Governor of Madras, was initiated into school life. He
went there some time in 1855, or 1856, and left in 1858, in order to go home.
The archive however explains that Nash gave up the school due to his wife’s health and also gives an account of
the success of the school. Includes a priced inventory of the contents of the school and home with a list of all the
schoolbooks still in use, they seem to have decided to sell up completely. By 1862 Nash, now back in London,
had established a Kensington Collegiate School in Kensington Square for the ‘Preparation for the Indian or the
Home Civil Service, the Liberal Professions, the Universities, the Military Colleges ‘.—ln the English Division, for
Commercial Pursuits.’ How Mrs Nash was able to have a son at Madras in 1863 and a daughter at Ootachamund
in 1864, is something of a puzzle. When they settled in London they lived at a house they named appropriately
enough ‘Farrington’ at Beckenham. Susan died in 1893 and Frederick a few years later in 1898.

What the archive clearly shows is the rather poor educational standards that were being achieved in India and
why on the whole schools were completely inadequate with poorly qualified teachers. It is no wonder that
many schools failed, added to which the cost of transport to Britain had fallen considerably and children were
more likely to be sent ‘home’ for a better standard of education. Apart from official reports much of the
original evidence on teaching practice in India at this period is today rather scant and it must be unusual to
find an archive in which we can follow the career path of an individual.
A full list of the contents of the scrapbook can be provided upon request.

59. [PRIMER]. THE INFANT’S NEW PRIMER. London: Yorkshire, J.S. Publishing & Stationary Co.,
Limited. Agents. - Dean & Son, Ludgate-Hill. [c. 1855].
£ 125
8vo, pp. [8]; with four wood engraved cuts; stitched as issued in the original green printed wraps.
A delightful ‘primer’ issued in London by the J.S. Publishing and Stationery Co., Ltd, of Otley in Yorkshire.
The work begins with the letters of the alphabet, then moves on to words of two and three letters, and of
one syllable, before concluding with lessons in two letters, three letters and of one syllable. On the outer
wrapper there are two prayers and two graces, the latter to be said before and after ‘meat’.
Although undated, it is possible to date the work from Dean & Son’s address, (cf. P.A.H. Brown, London
publishers and printers p. 55).
OCLC records three copies, at Toronto, Trinity College Dublin and Cambridge.

STRIKING

HAND COLOURED ILLUSTRATIONS

60. [QUEEN OF HEARTS]. NEW STORY OF THE QUEEN OF HEARTS. London: Dean and Son,
1858.
£ 650
FIRST EDITION. 8 leaves (25 x 16.8 cm), printed on one side only, the first and last pasted to the wrappers,
illustrated with eight coloured engravings; stitched as issued in the original pictorial wrappers, covers and spine
a little worn; else a very good copy, with the contemporary pencil ownership signature ‘Paul Williams Wyatt,
Nov 18th 1858’ at head of title.
Wonderful Dean & Son production of the story of ‘The Queen of Hearts, and the Stolen Tarts’, with
particularly striking hand coloured illustrations.

The work is published by Dean as part of the ‘Grandpapa Easy & Grandmamma Easy’s Series’ (as advertised on
the back cover), the set as a whole being made up of ‘13 sorts’.
OCLC records three copies in North America, at Harvard, Princeton, and Toronto, and one in the UK, at
Cambridge; COPAC adds one further copy, at the Bodleian.

‘ALL

PUFF, FIRE, AND SMOKE’

61. [RAILWAY ABC]. COUSIN CHATTERBOX’S RAILWAY ALPHABET. A Companion to the
“Steam-boat Alphabet.” London: Dean & Son, Ludgate Hill. [n.d., c. 1866].
£ 185
Large 8vo, pp. [8] leaves printed on one side only and mounted on linen, as issued, the first and last pasted to
the wrapper; illustrated with handcoloured engravings throughout; dust-soiled and marked throughout, tears
in places, but text complete; in the original pictorial wrappers, covers worn with some surface loss, spine
repaired with old stitching, well worn, but internally still good.
Scarce Dean & Son Railway ABC, attractively illustrated and coloured, which introduces the young reader to
the alphabet through rhyming couplets printed in large text, and found three to a page.
‘C is the letter that stands for the CHAIN,
That links all the carriages into one train.
D is the DRIVER, who drives without whip,
And keeps up the steam as he takes you a trip.
E is the ENGINE, all puff, fire, and smoke,
That is fed in a day with some bushels of coke.’
The young reader is introduced to all manner of railwayiana along the way, including a ticket office, the guard,
the station, travelling through tunnels and Queen Victoria (‘who oft goes by train’) as well as that well worn
excuse of the weather for delaying trains.
Clearly well loved and used over time, the untearable format in which the present copy was issued is certainly
key to it’s survival!
See Gumunchian 201; see Osborne I, p. 104 for a later edition c. 1875.

A

PRIMARY INFLUENCE ON THE

AMERICAN

CONSTITUTION

62. RAMSAY, Andrew. THE TRAVELS OF CYRUS. Translated by Alicia C. Callander, and James H.
Callander. Craigforth, 1816.
£ 950
MANUSCRIPT IN INK. Folio, 235 pages (approx. 65,000 words)

written throughout in copperplate style in more than one hand;
bound in nineteenth century black half roan morocco, spine
rather worn and chipped, with significant loss at head and tail,
corners and extremities rubbed.
Unpublished translation into English by Alicia and James H.
Callander of Andrew Ramsay’s Les Voyages de Cyrus (Paris,
1727).
Craigforth in Stirling was the family home of Colonel George
Callander (1770-1824), his wife the Honourable Elizabeth Erskine
(1775-1855) and their nine children, two of which worked
together to complete the present translation of Cyrus. James
Henry Callander (1803-1851), who was just 13 when his
involvement in this project was completed, went on to become a
noted Scottish politician. Sadly, of his sister, Alicia Christian
Callander, with whom he worked on the manuscript, we can only
find that she died on the 24th March 1824, just a few weeks after
her father on the 18th February.
It is worth noting that Xenophon’s original Cyclopaedia was held
up at this time as an exemplar of good and just government, and
that Thomas Jefferson owned multiple copies of Ramsay’s
edition. In recent years the example of Cyrus has been cited as a
primary influence on the U.S. Constitution and as one of the
earliest upholders of values equitable with what we understand
today as human rights.

PRACTICE

WRITING WHILE LEARNING YOUR SCRIPTURE

63. [RELIGIOUS WRITING SHEETS]. THE LIFE OF OUR LORD AND SAVIOUR JESUS CHRIST.
[London]. Published by R. Harrild, 20 Great Eastcheap. [c. 1806].
[Together with:] THE MIRACLES AND ASCENSION OF OUR LORD JESUS CHRIST. [London].
Published by R. Harrild, 20 Great Eastcheap. [n.d., c. 1806].
[Together with:] THE FOUR PATRIARCHS. [London]. Published May 1 1811 by R. Harrild, 20 Great
Eastcheap. [1811].
£ 950
Three unused engraved writing sheets, each 48 x
38.5cm, with handcoloured engravings, some within
decorative borders, one watermarked ‘1806’; lightly
dust-soiled, with some chipping and short tears, but
overall in very good original state.
Attractive group of unused writing sheets published by
Robert Harrild in the early years of the nineteenth
century. The sheets, all on religious subjects, each
contain between seven and eleven handcoloured
engravings, showing such things as Jesus ‘Curing the
lame’, ‘Healing the blind’, ‘Walking on the Sea’, ‘The
Nativity’, ‘His Last Supper’, ‘His Crucification’ and ‘His
Resurrection’, as well as the ‘Four Patriarchs’, Abraham,
Isaac, Joseph, and Jacob, the latter, naturally, showing
his ‘vision of the Ladder’.
‘Decorative printed sheets were published in the 18th
and 19th centuries for scholars to fill in with their own
handwriting as presents (notably at Christmas) for their
parents. They were known variously as ‘Schoolboys’
pieces’, ‘School pieces’, and ‘Christmas pieces’. The
sheets commonly measured 500 x 390 mm (19½ x 15½
in) and carried a framing series of woodcuts or wood

engravings, printed in black and, occasionally, coloured by hand. They generally featured a large landscape-format
picture as a title piece, three smaller portrait-format illustrations forming a border on each side, and a garlanded
motif at the foot which was designed to carry a hand-inserted date-line.’ Encyclopaedia of Ephemera. The term
‘Writing Sheets’ appears to be a later appellation and so designated by Percy H. Muir in his exhibition Children’s
Books of Yesterday for the National Book League in 1946.
Robert Harrild (1780-1853) ‘commenced life as a printer, and in 1809 began business as manufacturer of
printers’ materials and ‘printers’ engineer. From that date he is mainly identified with an important
improvement in the inking of types an invention indispensable to good and rapid printing by introducing
‘composition’ rollers instead of the ancient method by ‘balls,’ which had continued from the days of Caxton.
This improvement was only effected by dint of combined energy and tact on the part of Harrild, so persistent
was the opposition of the workmen and others till they began to understand their proper interests. After
1810, when he first began to manufacture the composition rollers and balls for the trade, his method speedily
became widely known, and was at last adopted universally. Before those inking rollers were introduced only
from one hundred and fifty to two hundred copies of a newspaper were printed in an hour.
Harrild’s factories in London were visited by printers and compositors from all parts of England, and he came
to be considered one of the heads of the trade, the more so that his character as an energetic and
philanthropic citizen gained him much esteem. Antiquaries have to thank Harrild for the preservation of the
Benjamin Franklin printing-press, which is still to be seen in the patent office at Washington, U.S.A.’ [see
https://www.gracesguide.co.uk/Robert_Harrild_(1780-1853].

WRITTEN

TO ‘STIMULATE THE ACTIVE ENERGIES OF YOUTH’

64. [RENNEVILLE, Sophie de]. [‘M.G.’ translator]. CHARLES AND EUGENIA. London: J. Souter,
School-Library, 73, St. Paul’s Church yard. 1826.
£ 850
FIRST EDITION IN ENGLISH. 12mo, pp. [iv], iv, 232; with engraved frontispiece; some light foxing, mainly to

prelims, otherwise clean throughout; in contemporary calf, spine ruled in gilt with remains of the label, some
rubbing to extremities, but still an appealing copy.
Rare first English edition of Les récréations d’Eugénie (1815), by the French feminist writer and journalist,
Sophie de Renneville (1772-1822).

‘According to the French Preface, the object of this little work is to stimulate the active energies of youth, by the
example of two orphans of respectable family, and born with the prospect of a good fortune, who are suddenly
reduced to the necessity of exerting their talents with a view to their own support. Actuated by honour and an
independent spirit, they find in their own exertions not only a resource against poverty, but the means of acquiring a
reasonable competency, and the esteem and respect of society, which is benefited by their endeavours.
“Youth,” observes Madame Renneville, “seldom inspires jealousy; on the contrary, almost all persons feel
disposed to encourage its favourable indications, and if it be not accompanied with obstacles to its own
advancement, its success is nearly certain. These obstacles are usually levity, an early propensity to gaming, a
want of energy or of emulation, indocility, or culpable negligence,—sometimes errors of the understanding,
and sometimes vices of the heart. Children born to independence are not necessarily more idle than others,
and, if a proper path be opened to them, they will pursue it with alacrity and perseverance. It is for the latter
that I chiefly write. They who sow the seeds of intellectual energy and good morals, require an adequate soil:
the seed which falls upon stoney places, says the Gospel, springs up only to wither away.”
In the fulfilment of this object, the English readers of the following story will find that Madame Renneville has
not been altogether unsuccessful. No doubt, a portion of the moral tone exhibits French taste and
predilection, and a little pardonable nationality appears in a passage or two; but, upon the whole, this small
work possesses a general interest which may render it acceptable every where. The outline of the characters
of both the brother and sister is well conceived and pleasing. The firm and independent spirit of Charles is
amusingly contrasted with the naïve simplicity and confiding artlessness of Eugenia. The point of honour
maintained with the ruffians employed to assassinate them, is certainly carried to a romantic excess; but the
excess is on the right side. The calm spirit of selfreliance, which the youthful adventurer displays in all his
difficulties, and his ardent affection for his sister, are also interestingly pourtrayed. In a word, it has appeared
to the translator a pleasing little tale, the general tendency of which is altogether pure and unobjectionable,
and which may both pleasantly and profitably engage the attention of young readers of both sexes, to whose
ages it is suitable, and for whose use it has been composed’ (preface, pp. i-iv).
Although predominantly a writer of children’s books, to support her poor family, De Renneville also wrote a
number of political works, À bas la cabale (1814); Biographie des femmes illustres: de Rome, de la Grèce et du
Bas-Empire (1825); Coutumes gauloises : ou, origines curieuses et peu connues de la plupart de nos usages
(1834); and Vie de Ste Clotilde, reine de France (1809). She was also editor of the feminist periodical
l’Athénée des dames, which provided women with a forum offering them alternative perspectives on society.
Unfortunately, the identity of the translator of the work, ‘M. G.’, has alluded us.
OCLC records one copy only, at Florida, which holds a copy of another edition of the work, also published by
Souter, under the title Industry and perseverance: exemplified in the lives of Charles and Eugenia, we can find
no further copies of either issue.

DYNASTIC

MARRIAGE

65. [ROYAL WEDDING] L., M.S. THE MERRY WEDDING. Dedicated, without permission, to the
Brides of England, by M.S.L. Griffith & Farran, Corner of St. Paul’s Church Yard, London. [1857].£
£ 750

Oblong folio, [222 x 281 mm.], 8 hand coloured lithographs each facing a page of text; stitched as issued, the
first illustration acting as title-page and upper cover, old closed tear to one inner corner of upper cover, not
affecting the illustrations, backstrip neatly strengthened, some minor dust-soiling.
A charmingly illustrated work that had an extremely short shelf life, being published at the end of December
1857 to capitalise on the imminent royal wedding between Victoria, Princess Royal and eldest child of Queen
Victoria and Prince Albert, and the future German Emperor and King of Prussia, Prince Frederick of Prussia.
The wedding took place in the Chapel Royal at St. James’s Palace, in London on the 25th January 1858.
Although an important dynastic marriage, both Germany and Britain were quite hostile to such a union,
difficulties over titles, place of marriage, dowry, and ladies-in-waiting all had to be overcome before the
marriage could take place.
This probably did not bode well for Griffith & Farran’s publication, and one wonders if the anonymous
illustrator/translator from the German was deliberately circumspect in fully acknowledging their work. The
source of the poetic text is ‘Das Lied von den Vögelein’ a traditional song that originated in Poland but very
soon became a traditional element of German weddings from the end of the eighteenth century. The version
translated into English appears to be that adapted by Johann Gottfried Herder and later lifted almost verbatim
by Goethe for his singspiel Die Fischerin.

The eight illustrations, begin with the upper wrapper and include 1) three angelic birds swinging on bell ropes
under a gothic arch; 2) the Bride as an owl in her wedding dress looking at herself in a mirror, on a table a
clock decorated with a figure of Britannia - interestingly the owl has more than a passing resemblance to the
Princess Royal and her mother Queen Victoria 3) The Wren as bridegroom in blue jacket before a cottage; 4)
the crow as best man in his study with a library of books, a globe and a deed box lettered ‘J.B.F. 1783’; 5) the
wolf as cook in a kitchen, holding a duck in one hand and also tending a stove; 6) the hare as waiter with a
tray of victuals moving swiftly through a hall from the dining room - for British sensibilities the hare as thief in
the original song has been made into a more benign servant; 7) The stork as musician, dressed in tails and
holding a fiddle, replete with an Erarde piano and music stands surrounding him; and lastly 8) The fox ‘“Who
shall be Table?” / Fox shall be Table.” / Fox bowed To the crowd, / And held out his tail, / And said with a
smile: / “Cut it off, if you’re able,/ And take if for your Table,’ with the wily fox dressed in his morning coat
and raising his hat as he takes his leave.
Not in OCLC, COPAC or the British library, and as far as we are aware, unrecorded.

BY

A PUPIL OF

MRS BARBAULD

66. [S., S. S.] THORNTON HALL; or, Six months at School. By the author of a ‘Visit to Edinburgh’.
Edinburgh: Printed for John Fairburn, William Whyte & Co., and Oliver & Boyd, Edinburgh; G. & W.
B. Whittaker, W. Darton, and N. Hailes, London, 1823.
£ 450
FIRST EDITION. 12mo, pp. [iv], 157, 7 advertisements; with engraved frontispiece; a few minor marks in

places, otherwise clean throughout; in the original quarter red roan over marbled boards, spine lettered and
ruled in gilt, head of spine chipped, and hinges just starting otherwise a very good copy.

Scarce first edition of this ‘young-adult’ fiction, centring around the escapades of two sisters, the timid Eliza
and the more ardent Louisa, at ‘a respectable boarding-school in the neighbourhood of London’.
Curiously the work is dedicated in gratitude to Mrs. Barbauld, - seemingly by one of her former pupils - for
‘that kind care which I experienced, during those happy days of my childhood which I passed under your
friendly roof’.
‘Barbauld’s female pupils are hard to identify as pupils in part because her relations with them could be casual,
seemingly just social. Drinking tea with her might be a highly educational event if it included conversation…
Barbauld’s way of eliciting people’s ideas in conversation was widely remarked on, though some women took
her dialogical style badly, feeling contradicted by it. No doubt her conversational practices with women owed
something to her experience of hearing Elizabeth Montagu and Elizabeth Carter converse: her talk was
intellectual in the Bluestocking tradition. Simply to be in her company, then, could be an education in itself’
(McCarthy, Anna Letitia Barbauld: Voice of the Enlightenment, pp. 492-3).
Unfortunately we have been unable to identify the anonymous author, whose only other published work
appears to be a Visit to Edinburgh (1818).
Darton H1332; OCLC records one copy in the UK, at the NLS, and three in the US, at UCLA, Iowa and
Princeton; apparently no copy in the British Library.

SUNDAY

READING

67. SARGEANT, Anne Maria. MAMMA’S LESSONS ON THE HISTORY AND GEOGRAPHY OF
PALESTINE, and other places mentioned in the Bible: in simple and familiar conversation London:
John Snow, 35, Paternoster Row. [1849].
£ 225
FIRST EDITION. 12mo, pp. vi, 154; with folding handcoloured map inserted as frontispiece, and 25 engravings
throughout the text; original blue cloth, lettered in gilt (clearly dating from the 1860s or 70s).
A nicely produced juvenile work published by John Snow who chiefly specialised in religious literature for the
young.
Sergeant takes care to include subjects that children would find familiar, linking them deftly to biblical passages.
A new interest in the literary area was created when the Palestine region had opened up after 1840 with
Britain’s intervention in returning control of the Levant to the Ottomans.

The author, Anne Maria Sargeant (1809/10-1852) wrote poetry and other miscellaneous works often
published under the Dean imprint. We know she probably grew up on the Isle of Wight little more than the
brief details given on her death on the 18th April 1852 in the Gentleman’s Magazine ‘In London, aged 42, Anna
Maria Sargeant, for some years past one of the contributors to “Chambers’ Journal,” “The Belle Assemblée”
and author of several works on education, &c.’ She was buried at London’s at Abney Park cemetery, but her
first name had somehow transmogrified by then to ‘Anna.’
Produced to the same quality and in much the same way that Dean & Co. did for more secular interests, these
works would have attracted buyers in equal measure. Juvenile Missionary Magazine thought the work. ‘A
beautiful introduction to the Bible. No child can read it without being better prepared to understand the
Scriptures. While the gifted writer does not forget that salvation is the great subject of the Bible, her book is
full of facts, taken from history and eastern customs, which explain many parts of God’s Word. It is an
excellent Sunday book for the young.’
OCLC records four copies, at Cambridge and the BL in the UK, the Bibliotheek Universiteit in Amsterdam,
and Florida in the US.

IMPRESSIONS

OF A PIONEERING HEADMISTRESS

68. [SOULSBY, Lucy Helen Muriel]. [SOULSBY, E. Austin and
Basil Harrington SOULSBY, editors.] IMPRESSIONS OF L.H.M.S.
Collected, Edited and Offered to her Children and Old Friends
by E.A. & B.H.S. Christmas 1927 Printed for private circulation.
Copies of this Memoir may be had, post free 2s., from Miss
Austin, Manor House, Brondesbury. [Printed in Great Britain by
the Whitefriars Press, Ltd., London and Tonbridge]. [1927]. £ 85
FIRST EDITION. 8vo, pp. xv, [i] blank, 172; with two photographic
portraits of Lucy Soulsby; uncut and stitched as issued in the original
publisher’s printed wraps, lightly dust-soiled with some minor chipping
to edges, otherwise a very good copy.
Scarce first edition of these reminiscences of Lucy Helen Muriel
Soulsby (1856-1927), a pioneering headmistress and educationalist,
published shortly after her death.
‘Soulsby drew her principles from the works of John Keble, Charlotte
M. Yonge, and Elizabeth Sewell (publishing an edited and revised
edition of her Principles of Education, 1914). She emphasized the

importance of cultivating spirituality and encouraging the drawing up of individual plans of prayer, Bible
reading, and self-discipline. Publishing Two Aspects of Education in 1899, she chose to highlight ‘I. Self-Control
II. Fortitude, Humility and Large-Heartedness’… While she placed great stress on the power of women’s
influence, she did not support women’s suffrage, signing Mrs Humphry Ward’s petition against it in 1889, and
considered women’s and men’s spheres to be essentially different. She favoured educated girls taking up
elementary school teaching if a career was necessary. She preferred to take advice from men, although Mrs
Henry Grenville was a close friend for some twenty years before her death in 1923. Soulsby retired from
Brondesbury in 1915, by which time her ideas were seeming increasingly dated’ (Oxford DNB).
OCLC records five copies, at the BL, Bodleian, Chicago, NYPL and the National library of New Zealand.

FINDING

YOUR WAY BACK TO YOUR CAPITAL CITY

69. SPOONER, William. THE TRAVELLERS OF EUROPE with Improvements and Additions.
London: Published by William Spooner, 379, Strand, December 1st, 1852.
£ 1,250
Geographic game, a hand coloured lithographic map by L’Enfant, printer, 12 Rathbone Pl. (495 x 640 mm)
with numerous vignette views, dissected into 9 sections and mounted onto linen; folding into the original
brown cloth covered boards (179 x 234 mm) with large pictorial lithographic label on front cover; original
green cloth ties. A transcript of the Rules are included with the game.
A beautiful map of Europe from the coast of Africa in the south, the Urals in the east and Iceland in the north.
The game was first issued in 1842 by Spooner, who evidently thought that that version was now becoming
slightly out of date. Probably the arrival of goods for the Great Exhibition from the All Nations of the World
spurred him on, he also took advantage of modern and more accurate views of the cities depicted on the
game, some probably worked up from photography. Another ‘improvement’ was to increase the area of the
game covered by Europe and reduce that of the eastern portion of Russia and Asia - in comparing the two
version’s it is quite apparent that larger illustrations of western cities and subjects could be incorporated
without reducing the scale of the more sparsely illustrated eastern cities.

The object of the game was for travellers to get back to their capital cities: ‘The Travellers who are of
different nations, having journeyed in company through various parts of the world, agree on arriving at
Alexandria to return home to the capitals of their respective countries, by embarking each from some
different city in Africa, or on the shore of the Mediterranean Sea. The Austrian (distinguished by the mark A)
is to start from Jerusalem; The Russian (marked B) from Cairo; the Swede (marked C) from Alexandria; the
Prussian (marked D) from Tripoli; and the Englishman (marked E) from Morocco. Close to, or upon, these
cities, the points of starting are marked S, and each traveller places his mark or counter on the part of the city
from which has to commence his journey. Their journeys are to be pursued by the turning up of the totum,
which is marked with the letters N, E, S, W representing north, east, south and west; and each traveller is to
move along the lines of the pictorial map from cross to cross of the squares as may be determined by the
totum.’
By this method the players wander around the board until the they arrive home. No game would be complete
without fines and rewards and Spooner challenges players to name kingdoms when they land on a city or
forfeits for getting too near the edge.
William Matthias Spooner (1796-1882), printer seller and publisher of puzzles, games, juvenilia, satires and
transparencies, operated from 259 Regent Street from 1831 until 1836, after when he move to 377 and then
379, Strand until his death at which time the business under other hands had adapted to selling photographic
prints.
Whitehouse p. 18.

MRS SPURR’S ACADEMY
70. SPURR, Sarah, ‘Mrs Thomas Spurr’. COURSE OF LECTURES on the Physical, Intellectual, and
religious Education of Infant Children. Delivered before the ladies of Sheffield. Sheffield: Printed and
published by Geo. Ridge, Mercury Office, King-Street; may be had of R. Groombridge, Panyer-Alley,
London; and all other booksellers. 1836.
£ 285
FIRST EDITION. 8vo, pp. [4], 122; original cloth, somewhat marked in places, spine lettered in gilt.
A well written educational work setting out the ‘course’ that Mrs Spurr offered to her young pupils at her
Academy in Sheffield.

‘Mrs Thomas Spurr’s Course of Lectures on the Physical, Intellectual and Religious Education of Infant
Children published in 1836 resulted from a series of lectures she delivered to the ‘ladies of Sheffield’ at the
Music Hall. Little is known about Mrs Spurr (not even her forename). However, her husband was a
lithographic printer trading in Paradise Square, Sheffield and from her work, it appears that she was a teacher.
The lectures were prefaced with a letter of commendation from the reformist poet and publisher, James
Montgomery. Spurr was heavily influenced by Combe’s work on physiology and phrenology. One lecture, for
instance, focused on the ‘brain as an organ of intellect.’ She also adopted the Swedenborgian contention that
man has three natures: animal, intellectual, and spiritual. The lectures were dedicated to ‘the embryo citizens,
philosophers and statesmen of a succeeding age’ and covered aspects such as exercise, food, and health, as
well as spiritual and moral education. The work was far from abstract and provided practical examples. A
section on the need for access to clean air called upon architects to build principles of effective ventilation
into the design of urban residences. She also provided an analysis of the evils of the French Revolution in a
discussion of the dangers of privileging intellectual thought above physical, material, and spiritual needs.’
[Richardson]
We have been able to trace the author slightly further than Richardson had, for Sarah and her husband ran an
‘Academy for Young Ladies and Gentlemen’ at their address at 8, Portobello, Sheffield from around 1830. We
have no idea of the Spurrs’ later activities after 1840 as a Miss Scott had from this date opened her own
‘Seminary for Young Ladies’ at the same Portobello address. We also know that Sarah Spurr’s maiden name
was Atkinson and that her grandmother came from Leeds and moved to Nottingham. This further information
would strongly suggest that through her marriage she was related to Hannah Kilham, neé Spurr (1774-1832),
the educationalist and writer known for her works issued under the Darton imprint. Kilman was born int
Sheffield and for a while lived in Nottingham, yet another Sheffield schoolmaster, Henry Spurr is known to
have lived at 71 Bridgehouses, Sheffield in 1825. This begs the question of whether education was a family
vocation; from internal evidence in the work it would seem that Sarah had taught for quite a long time and
may have been of the same generation of educationalists as Hannah Kilman and Henry Spurr.
See Sarah Richardson: The Political Worlds of Women: Gender and Politics in Nineteenth Century Britain,
Routledge, 2013 p. 11; OCLC records four copies in the UK, at Cambridge, Oxford, NLS and the Wellcome,
and one in North America, at the Boston Public library; no copy recorded in the British library.

FOR

THE YOUNG ORNITHOLOGIST

71. STEWART, James & Harrison WEIR. STORIES ABOUT BIRDS: By a Young Naturalist. With
Illustrations by Harrison Weir. London: Darton and Co., 58, Holborn Hill. 1854.
£ 300
FIRST EDITION. 8vo, pp. 32; with eight chromolithographs of various birds; apart from a few marks in places,
a clean copy throughout; bound in the original red blindstamped publisher’s cloth, upper board lettered in gilt,
spine with minor chipping and rubbing to hinge, some overall surface wear, but still an appealing copy.
Scarce first edition of this charming work for the young ornithologist, published by Darton and Co., showing
‘Barn-door fowls’, ‘The Pheasant’, ‘The Duck’, ‘The Macaw’, ‘The Thrush and Blackbird’, ‘The Golden Eagle’,
and ‘The Ostrich’.
‘Birds are undoubtedly the most attractive objects in the Animal Kingdom - to the young especially. The
beauty of their plumage, resplendent with the most brilliant colours; the grace and elegance of their
movements, and the unrivalled melody of their voice, particularly commend them. Hence all children love
birds, from the gentle girl whose pet canary enlivens the drawing-room window, to the sturdy country boy,
whose cage of blackbirds, reared from the nest, hangs by a nail at the side of the cottage-door. To encourage
this taste, to increase the love for the beautiful, and to cultivate that sense of kindness to animals, which a
familiarity with them always produces, are the objects with which these anecdotes have been collected by a
young naturalist’ (Preface).
The illustrator, Harrison William Weir (1824-1906), was chiefly an animal painter born in Lewes, educated in
Camberwell and worked for a time under George Baxter the colour printer. He numbered among his friends
Charles Darwin and married the daughter of the equestrian painter J.F. Herring. He was one of the principle
illustrators of books with animal subjects in the nineteenth century and his work was admired for its
consistent accuracy and sympathy to the subject.
OCLC records only microform copies.

PARLOUR

GAMES AND PASTIMES FOR CHILDREN AND POLITE SOCIETY

72. [TARDIEU-DENESLE, Mme Henri]. LES JEUX INNOCENTS DE SOCIÉTÉ… Edition ornée de
six jolies Figures. A Paris, Chez Tardieu Denesle, [1817].
£ 225

FIRST EDITION? 12mo, pp. [ii], 310, with engraved frontispiece,

four engraved plates, and engraved titlepage vignette; marginal
dampstaining to several gatherings, not affecting text, and some
spotting and browning in places; in recent boards, with morocco
label on spine, lettered in gilt.
Rare work by the children’s writer Mme. Tardieu-Denesle,
presenting a series of parlour games and pastimes for children and
polite society.
The preface notes that “il existe déjà plusieurs ouvrages du genre
de celui-ci, mais ils sont ou incomplets, ou embarrassans par leur
format ou par le nombre de leurs volumes; ils ont, en outre,
presque tous l’inconvénient de ne pouvoir tomber sans danger
entre les mains des jeunes personnes”. The work consists of two
parts: the first contains the games, arranged by type, from the
simplest to the most complex, while the second contains a series
of penances or forfeits, arranged in a similar manner. Together,
these “semble propre à concourir efficacement au but que nous
nous sommes proposé, celui de récréer la jeunesse, sans porter
aucune atteinte à la pureté de ses moeurs”.
OCLC records copies at Princeton, Columbia, and Leiden.

ALL

THE MEMORABLE BITS OF HISTORY

73. [TRIMMER, Sarah]. A CONCISE HISTORY OF ENGLAND, comprised in a set of easy lessons;
illustrated by engravings: being a continuation of a series of historical books for children. In two
volumes. By Mrs. Trimmer. Vol. I [-II]. London, printed for J. Harris (Successor to E. Newbery), 1808.
£ 385

FIRST EDITION. Two volumes, 12mo, pp. 216; 215, [1] advertisement;
with a frontispiece and 24 engraved plates in each volume; some minor
marking in places, one gathering slightly sprung in vol. II, otherwise clean
throughout; in the original publisher’s sheep, spines ruled and lettered in
gilt, spines a little dry and with upper joints cracked (but holding), but
still a very good copy.
Scarce first edition of Mrs. Trimmer’s Concise History of England set out
in lessons ‘designed to initiate young readers in the knowledge of the
History of their native country’ (p. 5), and, like many of her other
teaching manuals, particularly aimed at children attending primary and
Sunday schools.
Sarah Trimmer (1741–1810) was the mother of twelve children, and a
prolific writer, holding a place of high esteem in the literary and
educational circles of her day. She was heavily involved in the early years
of the Sunday school movement originated by Robert Raikes in 1780.
Mrs. Trimmer was among the first educational writers to emphasize the
importance of specific illustrations made for children’s books.
Osborne I, p. 173; OCLC adds the following locations in North America: Princeton, UCLA, Florida, Harvard,
St. Johns and McGill.

‘A

SPIRITED AND WELL-TOLD STORY’

74. [TUCKER, Charlotte Maria]. PARLIAMENT IN THE PLAY-ROOM. By A.L.O.E. London: T.
Nelson and Sons, Paternoster Row, 1866.
£ 150
8vo, pp. 168, [8] advertisements; with engraved frontispiece; some light foxing in places; in the original green blindstamped publisher’s cloth, spine and upper board lettered and attractively tooled in gilt; a very desirable copy.
Later printing (first 1861) of this didactic juvenile
novel on how Parliament works, by Charlotte
Maria Tucker (1821-1893), prolific English writer
and poet for children and adults, who wrote under
the pseudonym A.L.O.E. (a Lady of England).
‘“That’s why I call your game absurb,” said Cecilia;
“who is there to elect us? There are only five of us
to form a whole House of Commons, where there
should be between six and seven hundred
members, and every one should be returned for
some borough or other by a whole pack of
electors.” … Certainly, if there were to be
members of a House of Commons, there must be
electors to choose them, and where were such
electors to be found? There seemed danger that
the whole constitution of her government would
fall to pieces at once. However, Margaret was a
girl of inventive genius, and one of her favourite
maxims being, Woe to the woman who wants an
expedient, she was seldom long ere she found one.
“I have it!” She exclaimed with animation; “the
different rooms of our house shall be our different
boroughs; the chairs and tables will do for
electors; if they make no noise, we’ll take their
silence for consent!”’ (pp. 19-20).
OCLC records one copy, at the State library of Southern Australia.

LIFE

AND TIMES OF TWO DOLLS

75. TWADDLE, Mrs. Dorothea, and Dolly TROTT, Illustrator. THE TWO DOLLS: A Story…
Edinburgh: T. Constable, Printer to her Majesty. 1846.
£ 650
FIRST EDITION, PRESENTATION COPY. Square 12mo, pp. 88; 14 lithograph illustrions; original straight
grain green cloth, the covers decorated in gilt; expertly rebacked with original spine laid down; inscribed ‘To
Miss Innes with kindest regards from the Author, Janry 1837 [sic] with a later inscription ‘Maria A.E.B.
Davidson from Miss Innes’ [see below].
Rare first edition of this work detailing the life and times of two dolls in early Victorian Britain.
The two dolls are bought at a bazaar, and the work is presented in an autobiographical form: ‘Neither of us,
however, was indebted to ornament, for our only covering was a thin sheet of silver paper; but for that I
cannot say we suffered from cold. However we looked so naked and wretched that nobody cared to have us.’
The are at last dressed and various prospective buyers decide they are too dear but one new year and ‘Old
lady and h young friends’ came by ‘Little Lucy said a one, a large doll, so out we were taken, and held up one
in each hand of the shop woman: and lucy pointing to my companion, i like the largest best. For it is known
that little girls think a doll cannot be too large.’ The doll with Lucy have several adventures including several
bouts with Lucy’s brother Ned - a rumbustious little boy ho has absolutely no idea how to handle a doll
properly. The doll is dressed in new cloths introduced to all the stayed at Albyn Hall where the little girl lives.
The doll by this time has been named Polly and a series of small adventures and minor tragedies occur with
Polly being dropped in the cabbage patch, having bed made for her, yet more rough treatment by Ned when
she falls from his toy wheelbarrow and such.

Lucy on a day out visits her friend Miss Rosy Pink, who has a princess of a doll, but then she wants one like
Lucy so going to the Bazaar another is purchased. They all visit the zoo with their dolls, more sights and visits
and a rather savage attack of the Princess doll by Pompey the dog - there are actually four doll in this story in
some fom or another, but in the end Polly becomes part of the family and all is well with the world.
Alas despite the inscription ‘from the author’ we have not the slightest idea who Dorothea Twaddle and her
illustrator Dolly Trott are although we can be fairly sure that they were both Scottish and possibly lived in
Edinburgh. The second inscription, when the book was given by the Miss Innes was to the Maria Anne
Elizabeth Brodin Davidson (1843-1880), youngest daughter of Hugh Cochrane Davidson, 4th of Cantray, in
Invernesshire and as the authorship has also been attributed to a Lady Gray - but which one! - it would seem
that the work was intended for a certain social group. Curiously Thomas Constable hardly ever ventured into
Children’s literature and this is the only one to be published in the 1840’s, so it is possible it was issued
through some family connection or was in someway a subsidised work.
OCLC records two copies in the UK, at Cambridge and the NLS, with four further copies in North America,
at Toronto, UCLA, Florida and Northwestern.

CUMBRIAN

SCHOOL FOR YOUNG LADIES’

76. WALKER, Miss Ann. TWO EXERCISE BOOKS, belonging to Miss. A Walker, pupil at Flimby
Lodge. [Christmas, 1871].
£ 125
Two exercise books, 4to, [260 x 220 mm and smaller] 30 and 14 leaves; original cloth backed illustrated
wrappers, the upper cover with a view of the school, somewhat in the Rock & Co. manner of the 1850’s
showing some girls in the school garden their notebooks on the grass and at the school entrance a brougham
leaving a child behind to the care of a teacher.
Flimby Lodge was a young ladies’ boarding school or Seminary in the coastal town of Flimby in Cumbria. The
school began sometime in the 1840’s and at the time these two exercise books were used the establishment
had Margaret Wilson as its head assisted by seven other female teachers that included three assistants and
four specialists in English, German, French, and music. The number of borders was then around 45, mostly
from the local catchment area of Cumberland, however it was not above catering for children sent home from
India and far flung parts of the ‘Empire.’ The borders were aged around 14 and upwards although the school
also took in as day scholars younger children from the nearby village of Maryport, including our scholar Ann
who would have been about 10 when she penned these two exercise books.
One of the exercise books is devoted to botany with accounts of sweet violet, daisy, primrose, daffodil etc.
and the companion book of ‘Examination Questions of Christmas 1871’ - Ann coming 10th in scripture
history but 3rd in Grammar and 2nd in ‘General Subjects’; Music alas was not her strong point with ‘Position
Fair’ appended in purple ink.

The area around Flimby had become fairly industrialised by the 1870’s with numerous coal mines and heavy
industry, this together with the new education acts coming into force meant the day of Flimby Lodge were
almost at an end. By 1886 the building was converted into the Cockermouth Union for vagrants which
included schooling for some 100 children, a clear enough reflection of the change in the local population.

ORIGINAL MANUSCRIPT

BY THE

HON. MRS. WARD

77. [WARD, Mary, née King]. EXCURSION THROUGH ENGLAND AND WALES. A New
Game. Ballylin [Co. Donegal, Ireland], 1848.
£ 3,850
MANUSCRIPT. 8vo [17.2 x 11.4 cm], pp, [44] with decorative title and illustrations; original red cloth backed
black and gold polka dot stiff wrappers; inscribed ‘Drawn by [symbol] for her dear cousin Emma G.C. May
18th’ [1848].
Highly desirable original manuscript by the Hon. Mrs Ward, comprising a remarkably neat and cleverly
illustrated set of home made rules for a game entitled ‘Excursion through England and Wales’.
The rules would once have accompanied an old map of England and Wales that was pressed in to service with
the 110 localities described in the text marked out with the appropriate number, quite probably the booklet
was given with the expectation that the recipient would make their own map. Clearly the idea is based on
Wallis’s Tour Through England and Wales or some very similar game.
Mary King (1827-1869) is better known from the name she chose to publish her scientific works as the ‘Hon.
Mrs Ward’. She became well known as a naturalist, astronomer, microscopist and artist, and was the first
woman to write and have published a book on the microscope and its uses in 1858.
The writing and illustrations are clearly the work of Mary King with almost impossible dextrous and minutely
drawn details in the illustration needing some deft use of pen and ink. The decorative cartouche that encloses
the title includes miniature paddle steamers, coach and horses and a wagon with the ‘Jarley’s’ painted on one
side doubtless alluding to the Mrs Jarley’s waxworks in Dickens’ The Old Curiosity Shop. Other of the
illustrations include ‘Ye Canterbury Pilgrimage’ Stonehenge, Tintern Abbey, View of Bath, Menai Bridge,
Ullswater, West Window of York Minster; Hunting in Leicestershire; Lincoln Cathedral; Bodleian Library;
Windsor Castle; and a ‘Fancy Sketch’ of olden times. The tailpiece of London looking over the Thames to St
Paul’s includes delicately woven scrolls supporting tinny railways trains, paddle steamer and sailing ships.
The text includes in the description rural and historic places although Mary is more excited by the the progress
of science and industry often giving more points to players landing on these places:- 6. Portsmouth ‘ the forge,
where with tremendous and stunning noise huge anchors are formed; a ropery above a thousand feet long…’ 16. Eddystone Lighthouse ‘the vast strength of which defies the monstrous tempest’ - 38 Swansea ‘Important
from its immense works in iron and copper, and its exportation of coal, which is so abundant that a large vessel

may enter at one tide and go out at the next; 49. Menai Straits ‘ There has been a beautiful bridge suspension
bridge constructed here, which connects the island with the county of Caernafon. Let the traveller pass over this,
and visit the copper mines’ - 53. Liverpool’ …let the traveller proceed to Manchester by the “Liverpool and
Manchester Railway”, the first constructed in England.. - 54 Manchester ‘Its present greatness is owing principally
to Arkwright’s invention of the “spinning jenny”; as an appropriate tribute to whose memory let the traveller spin
again and receive two from all around.’
Her skill and eye for detail even extends to the polka dot patterned paper wrappers where scraps have been
invisibly joined and overlapped.
We have not been able to identify the recipient ‘cousin Emma G.C.’ as the family tree is quite extensive and
not altogether well documented.

BASED

ON ‘AN ENTIRELY NEW PLAN’

78. WATSON, Elijah. THE ROYAL ENGLISH READER; or, A Complete System of reading and
spelling made perfectly easy… London: Published by J. T. Wood, 278 & 279 Strand. [n.d., c. 1860].£
£ 285
FIRST EDITION. 12mo, pp. 72; apart from a few minor marks, a clean copy throughout; stitched as issued in
the original printed pictorial publisher’s wraps, lightly rubbed and dust-soiled, but still a very appealing copy.
Rare primer, issued as part of Wood’s Juvenile Library, based on ‘an entirely new plan, designed as an
universal and standard first book for children of all schools and the best introduction to reading extant,
containing four hundred and twenty-five reading and spelling lessons, in words of two letters to two syllables,
each rising by such numerous and regular gradations as to insure rapid improvement’ (title).
‘I have examined Reading Made Easy, Primers, and First Books in great numbers, among many others, “The
First Primer,” “The London Primer,” “The Imperial Primer,” “The Universal Primer,” “Royal Primer,” “British
Primer,” “Davies’ Reading Easy,” “Clark’s English Primer,” &c. &c. most of which have excellencies peculiar to
themselves, but in no one that is extant are those excellencies combined’ (p. 3).
The work, by Elijah Watson, begins with the letters of the alphabet, before proceeding to words from three
to eight letters, working up to sentences and short passages, mostly of a godly nature, charmingly illustrated
throughout with woodcuts.
OCLC records one copy, at the University of Cape Town.

ALL

MADE EASILY BELIEVABLE

79. YOUNG, Rev. John. SCRIPTURE NATURAL HISTORY. London, Thomas Dean and Son,
Threadneedle Street. [n.d., c. 1850].
£ 285
FIRST EDITION? 8vo, pp. [7]-158, 8 ‘Juvenile Works, published by Thomas Dean and Son’; lithograph title,
frontispiece and four plates; also numerous wood-engraved text illustrations including a few copied from
Thomas Bewick; original green cloth, the upper cover blocked with title in gilt; inscribed ‘Presented to Mastr
H.F. Wooton by Miss Houghham as a reward for attention and improvement in his studies, June 24th 1858.
A neat and comprehensive study of natural history, amplifying the animals and plants of the Bible.

Young decided to open the work with the ass, the behemoth, the camel, the dog and the eagle, alas no
illustration is provided for the behemoth - fig-trees, Juniper trees, the kite, the ostrich, the leopard, the moth
are all given a description - even the unicorn deserves a mention which Young establishes on rather dubious
grounds as really the Rhinoceros, his last specimen being the Zebub or Baal-Zebub or ‘the god of the fly.’
There does seem to be a steady stream of scriptural natural history works based on the Bible in these preDarwin days, generally well written and illustrated they clearly had a ready sale as gifts for children or through
prizes at Sunday school. Despite this general proliferation of such works, the general scarcity of surviving
example seem to indicate that their contents were not thought worthy of preservation.
The Rev. John Young had been minister at the Independent Chapel in Chichester for two years when he
‘quitted the pulpit in consequence of various trifling and frivolous reports having been circulated, which tended
to lessen the respectability of his character.’ Whatever that means! He became headmaster of Kepier
Grammar School at Houghton-le-Spring in the Tyne and Wear area of North-East England and then later in
his career he went on to minister at various chapels in London connected with the London Missionary
Society. He was also during the 1840’s on the committee for the Religious Tract Society and by the 1850’s
became a priest for the college of Bishop Hatfield’s Hall near Durham. Apart from Scripture Natuural History,
Young also wrote a small number of uplifting texts including Christian endurance with Jane Margaret
Strickland, (1800-1888), one of that family of literary sisters.
OCLC records a copy supposedly dated 1845, same collation as ours, at the Bodleian and two copies in
North America, at Notre Dame and Virginia, and another dated 1850 at Florida and Trinity College Dublin.

PRACTICAL ARITHMETIC

FOR WOULD-BE

COTTON SPINNERS

80. YOUNG, Samuel. A SYSTEM OF PRACTICAL ARITHMETIC, adapted to the use of schools:
containing the fundamental rules, and their application to mercantile, cotton spinning, manufacturing,
and mechanical calculations : also comprehending numerous rules and examples in the various
departments of cotton spinning and mechanics ; useful to cotton spinners, millwrights, engineers, and
artisans in general : containing considerably more information upon those subjects than has ever
before been published in any treatise on arithmetic… Derby: Printed for the author by Henry Mozley
and Sons… 1833.
£ 450

FIRST EDITION. 12mo, pp. 4 advertisements, xi, [i] blank, 222, [2]; lightly foxed in places throughout (due to

paper stock) and with a couple of pressed leaves inserted; in contemporary sheep, spine ruled in gilt, small
piece missing from spine and joints cracked (but holding firm), corners and boards abit rubbed, but overall still
a good copy.
Scarce first edition of this thorough System of Practical Arithmetic, adapted for the use of schools, aimed
particularly at pupils going on to work in the cotton trade.
‘A youth leaving school, and entering upon either a Cotton-spinning, Manufacturing or Mechanical situation,
although a fair Arithmetician, often finds himself at a loss how to apply the Rules he has learned to the
performance of Questions intimately connected with his employment; and few persons in either situation have
the leisure, or the means of obtaining a Mathematical course of education, sufficient to enable them to study
the more elaborate treatises on Mechanics. The present work has been compiled with a view to forward a
general and practical information upon subjects as are daily called for’ (p. iii).
Young notes in his preface that the elementary parts, Proportion, Fractions, Vulgar and Decimal, Partnership,
Position, Progressions, Square and Cube Roots, are applied to Cotton-Spinning, Manufacturing and Mechanical
purposes. A number of questions are posed in each of these three sections, with the answers being provided
at the end of the work.
OCLC records five copies, all in the UK, at Cambridge, Glasgow, Aberdeen, St. Andrews and University
College, London; we have located one further copy, at the BL.

77 [Ward]

