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SKETCHES

OF THE PICTURESQUE

1.
[ASTLEY, Elizabeth Juliana]. ALBUM CONTAINING 72 ORIGINAL PENCIL DRAWINGS.
[Manningford Abbots, Wiltshire]. [1830-1848].
£ 1,500
An album of 72 pencil drawings [16 x 24cm and smaller] mounted on coloured paper; original half roan over
red decorated paper boards, spin decorated in gilt, some wear at extremities.
Charming drawing room album of sketches by a clergyman’s daughter from the second quarter of the
nineteenth century.
Although not exhaustive of the contents, the list below gives a flavour of the subjects that she was willing to
include in her collection, all these sketches are dated between 1830 and 1848. Unsurprisingly there are a lot
of Gothic churches and country houses, many of which are only otherwise either fleetingly recorded,
drastically altered, or no longer extant. Being born in 1815, Elizabeth, as a teenager would undoubtedly have
read the historical works of Walter Scott and other contemporary novels, partly Gothic and partly romantic,
which perhaps inspired the subject matter chosen for her sketches.
These include:- Ansley Church, Mr Bowles House; Arbury Hall, Warwickshire; Arundel Church, Sussex;
Ashley Castle, Hampshire; Astley Church; Berry Cottage; Bersted Church, Sussex; Caenarvon Castle, Wales;
Cardigan Castle, Wales; Charlton Park, Cheltenham; Chichester Cathedral; Everleigh Church, Wiltshire;
Everleigh Colonade; Everleigh House – generally burnt to the ground in a fire of 1881; Everliegh Dairy;
Evesham Churches; Felpham Church, Bognor; Harrold Bridge, Bedford; Harrold Hall, – alas demolished;
Kenilworth; Leckhampton Church, Gloucestershire; Manningford Abbots, Wiltshire; Merevale church,
Warwickshire – now ‘restored’; Northleach Church, Gloucestershire; Plas Newydd House, Anglesey; Shanklin
Chine, Isle of Wight; Shipbourne Church, Kent - The James Gibbs of 1721 church that was replaced by
something grand in the later 19th century; Shipbourne Lodge; St Peter’s Mannigton Bruce – ‘restored’ in 1882;
Sudeley Chapel, Gloucestershire – here a ruin from the civil war but later restored; Tedworth; Weatherley
Church, Leicestershire; Wilcot Church, Wiltshire; Wooton Rivers Church, Wiltshire – much ‘restored’ 1861
by G.E. Street; Wooton Rivers House and Yotes Court, Kent.

Elizabeth Juliana Astley was the second eldest daughter of Mary Anne and the Rev. Francis Bickley Astley who
held the preferment of Manningford Abbots in Wiltshire. Born in 1815 ‘Julia’ as she preferred to call herself,
grew up with three sisters and three brothers at the vicarage there. The family and pastoral duties connected
with Julia’s parents go some little way to explaining her choice of subjects for inclusion in the album. Her
father’s other parishes were Bishopstrow and Everleigh, both in Wiltshire, and as chaplain to the Marquess of
Ailesbury he would have travelled to his patrons various properties about the country too. Julia’s mother was
a daughter of John Ludford of Ansley Hall in Warwickshire and so it is not surprising that when her father
died in 1857, and the contents of the vicarage were auctioned, she went to live at the hall, were she died not
long after in April 1859.
There is a hint that Julia had a delicate constitution, her elder sister died in 1844 and a brother in 1848. Her
skill was accurate but more adequate rather than inspired, but she was also clearly influenced in the choice of
perspective from the topographic prints of the period as a guide in setting down her own works.

2.
BEDFORD, Francis. PHOTOGRAPHIC VIEWS OF WARWICKSHIRE. by Francis Bedford,
Photographer to H.R.H. the Prince of Wales in the East. Chester: Catherall & Pritchard, Eastgate
Row. [n.d., c. 1865].
£ 350
Oblong Folio [190 × 260 mm.]; title printed in red and black, 16 albumen photographs from collodion
negatives [105 × 150 mm.] each mounted on card with a gilt fillet border and title printed in brown; original
green cloth, the upper cover with a panel design blocked and lettered in gilt.
A fine album of views by one of the greatest photographers of the nineteenth century.
The views include Leamington, Warwick, Warwick Castle, Guy’s Cliff, Guy’s Mill; Kenilworth Castle;
Stoneleigh Abbey; Coventry and Stratford-upon-Avon. Some idea of Bedford’s photographic progress can be
defined from the reference numbers on each plate, the present photograph numbers ranging from 591 to 668
show that his photographic tour to Warwickshire followed on from his travels through North Wales. The
specially built carriage he used for his tours is used as a prop in two of the views in this album.
Gernsheim Incunabula 604.

THE

SUPERIOR COLOURED ISSUE

3.
BRANDLING, Henry Charles. VIEWS IN THE NORTH OF FRANCE. London: Published by
the Author and to be had of Messrs, M. and N. Hanhart, Lithographic Printers, 64, Charlotte Street,
Fitzroy Square. 1848.
£ 1,500
Folio [570 × 465 cm] 12 hand-coloured plates mounted on card; 17 leaves of text in facsimile; original
portfolio rebacked in brown morocco with decorated tinted lithograph cover.
This attractive work was sold in two formats at £3. 3s. for the tinted issue, or £5. 5s.. for the coloured Issue,
as here.
Little information is available on the artist Henry Charles Brandling (1823-1881), a London painter of genre
and portraits who exhibited at the Royal Academy and at smaller exhibitions. He was the younger son of
Robert William Brandling of Low Gosforth, near Newcastle, one of the justices of the peace for the county of
Northumberland, and a friend of Wilkie Collins but looks to have never entertained being a professional artist
due to his status in society.
This appears to be the case for in a review of the work in The Art Journal for April 1849 it was stated that
‘We rather suspect this to be the work of an amateur: it consists of twelve coloured lithographic views
selected with considerable judgement as to their fitness for pictorial delineation such as portions of “Amiens
Cathedral;” “Rouen Cathedral;” the “Market Place, Caudebec;” the “Church of St. Vincent, Rouen;” the
“Chateau d’Eu;” &c. &c. They are executed with much artistic feeling, and a close adherence to the originals of
the subjects.’
Brandling connections seems to have amassed a very good group of subscribers, headed by the Queen,
Duchess of Kent and Prince Albert followed by a couple of pages of Dukes, Earls, Viscounts and Lords with
lesser ‘subjects’ marshalled into double columns.
Abbey, Travel, 98; OCLC records four copies in North America, at Yale, Princeton, the Newberry library and
the Canadian Centre for Architecture.

WHY

TRAVEL?

4.
CLARK, John Heaviside & COOKE, William, Jun. THE PORTABLE DIORAMA, by I. Clark.
Published by Samuel Leigh, 18 Strand London. [box-lid title] Complete with six views and six

companion ‘shades’; the views slot into a black painted frame that is mounted perpendicular to the
box by means of two wooden lugs; the frame includes a turned wooden roller mechanism that can
draw up over the back of the views a muslin curtain, attached to which a shade illustrated with the
desired effect can be drawn up at will; all contained within a purpose made box [33 x 25 x 12.5 cm];
the sides with a decorative frieze of putti within a repeating border of of cherubs and griffins; the lid
with a hand-coloured aquatint showing Phidias sketching Calliope seated on a pedestal in a suitably
Grecian pose together with Erato holding her lyre and all strategically placed in a scene tranquillity
aka Claude Lorrain; unfortunately with a lateral crack through the scene due to shrinkage of the
wood, but thankfully with no loss; the underside of the lid with a label counting printed directions;
and at the foot of the box an acknowledgement of the the contribution by Clarke and Cooke.
[With:] THE AMATEUR’S ASSISTANT; or, A Series of Instructions in Sketching from nature, The
Application of Perspective. Tinting of Sketches, Drawing in Water-Colours, transparent painting, &c.
&c. To accompany the subject which form The Portable Diorama … London: Printed for Samuel
Leigh, 18, Strand. M.DCCC.XXVI. [1826].
£ 8,500
FIRST EDITION. 4to, pp. vi, 66; 10 engraved plates including four in aquatint with hand-colouring; original

pink boards, the upper over with a large shaped engraved title label.
A remarkable survival and true rarity, comprising the original box complete with the requisite views, shades
and mechanism, together with the accompanying book.

The Portable Diorama and based on the Diorama at Regent’s Park in London, but on a much-reduced scale.
Contained in a wooden box suitable for the domestic drawing room and retailing at £3 3s the Portable
Diorama was an expensive diversion. Just how many were sold is difficult to know although this copy has the
inked number ‘120’ on the both the underside of the lid and at the base of the box appear to suggest a
register of matching lids to boxes.

The acknowledgement to Cooke is only found on the label inside the box and it appears this was the
precocious, yet at 15 still very young, Edward William Cooke (1811-1881). However the designs chosen, or at
least worked up, are all by the skilful John Heaviside Clark (c.1771-1836) Clearly so as the same consistent
quality of aquatint and design appear both in his other designs produced under the Samuel Leigh imprint and
other publishers during the Regency period.
The six views chosen for budding artist to work from include: A view of Greece with ruined temples; A
ruined gothic abbey; an a colonnaded park and surrounding buildings; A view of the Alps with a lake, forest
and castle in the foreground; a view of India with a Taj Mahal like building palms [something like William
Daniell’s work], elephants a river and a temple; and a seascape with ships in sail and possibly aiming to
represent Dover with chalk cliffs in the middle distance. Complimenting the views are six ‘shades’ of which
two are in aquatint of a rainbow and a sun casting light through thunderous clouds, and four hand painted
shades of a red sunset; a moonlit night - the moon represented by a circular hole; a red sunrise and a golden
sunset (small puncture hole with no loss).
The accompanying book may well have been sold separately as it doubles easily as a stand alone work of
instruction. Chapters on sketching from nature; perspective, tinting of sketches, paints, colours the making of
transparencies are clearly written and illustrated with plates of the principle techniques.
John Heaviside Clark (known too as ‘Waterloo’ Clark or just plain John Clark) was a landscape and battle
artist and author of drawing books, was born in 1771. He was a friend of Thomas Rowlandson and of
‘Moonlight’ Pether, and an active Reformer. He produced views of the Battle of Waterloo, taken on the spot
immediately after the battle, which were engraved by Matthew Dubourg and published by Edward Orme hence his Waterloo nickname - and in 1824 was working on a long series of large and rather fine aquatinted
prospects of Scottish towns. In the next few years he would be involved in producing a number of ingenious
art toys for Samuel Leigh, who traded from 18 Strand. Leigh had already published several guidebooks,
including ones for London, Paris and Rome, as well as phrase-books for intrepid British people venturing
abroad. Art toys would become one of his principal specialities. [Ralph Hyde].

BEFORE

THEY HAD A ROW

5.
CLUTTON, Henry & [BURGES, William]. REMARKS, WITH ILLUSTRATIONS, ON THE
DOMESTIC ARCHITECTURE OF FRANCE, from the Accession of Charles VI to the demise of Louis
XII. London: Published by Day & Son, Lithographers to the Queen, 17, Gate Street, Lincoln’s Inn
Fields. 1853.
£ 450

Large folio [460 × 320mm], pp. vi [2] 80; 16 tinted lithograph plates (some spotting) and illustrations to text;
original red morocco backed blue cloth, rebacked preserving original lettering on spine (discreet blind stamp
on lower corner of title and last plate).
A handsome volume by the architect Henry Clutton (1819-1895), devoted to French domestic architecture of
the later fifteenth century.
‘His major publication, Remarks with illustrations on the domestic architecture of France from the accession
of Charles VI to the demise of Louis XII (1853–6), drew attention to the distinction of fifteenth-century
French domestic buildings, establishing Clutton as an authority. Clutton and William Burges travelled to
France in 1851, researching for the formers book. Their collaboration culminated in competition designs for
Lille Cathedral in the thirteenth-century French Gothic style. Clutton and Burges were awarded the first
premium (1856), but national and religious prejudice prevented the execution of their designs. A row in May
1856 ended the partnership.’ (ODNB)
Eleven of the plates are credited to Clutton, and five to Burges although it is quite clear that a good deal of
the detail for all the plates came from Burges
Abbey Travel I, 100; OCLC: 4727215.

ALL DRESSER’S

PHILOSOPHY OF DESIGN IN ONE VOLUME

6.
DRESSER, Christopher. THE PRINCIPLES OF DECORATIVE DESIGN. London, Paris & New
York: Cassell Petter & Galpin. [1876].
£ 325
SECOND EDITION. 4to, pp. vi, 167, [1] blank; 2 chromolithograph plates and numerous wood-engraved text

illustrations; original purple cloth, upper cover decorated in gilt and black. spine lettered in gilt.
In many ways the work encapsulated all of Dresser’s philosophy of design in one volume: ‘I have not
attempted the production of a pretty book, but have aimed at giving what knowledge I possess upon the
subjects treated of, in a simple and intelligible manner. I have attempted simply to instruct… If these lessons as
now collected into a work should lead to the development of the art-germs which doubtless lie dormant in
other working men, the object which I have sought to attain in writing and collecting these together will have
been accomplished. (preface)

The Studio in a comprehensive reassessment of Dresser’ influence on design described that ‘On re-reading
Mr. Dresser’s Principles of Decorative Design one finds scarce a single theory of good taste that he advances
or a single line of advice that he offers, but is as sound and pertinent today as then. If space permitted one
might quote page after page and find not a line scarce a word that could not be endorsed by the most critical
members of the Arts and Crafts Association today.’
OCLC: 8461115.

‘HISTORICAL

ROMANCE WITH GOTHIC ELEMENTS’

7.
FOSTER, Mrs. E. M. THE DUKE OF CLARENCE. An Historical Novel. London: Printed for
William Lane, at the Minerva Press, Leadenhall Street. 1795.
£ 3,500
FIRST EDITION. Four volumes, 12mo, pp. [iv], 251, [1] advertisement; [iv], 303, [1] advertisement; [iv], 230,
[2] advertisements; [iv], 244; with engraved frontispiece in vol. I; lightly dust-soiled and marked in places, but
generally clean; a couple of gatherings slightly sprung; in contemporary calf, spines tooled in gilt with
contrasting morocco labels lettered and numbered in gilt, covers with Greek key border in gilt, some surface

wear, and rubbing to extremities; with the contemporary ownership signature of William Pattison at head of
each title, and later gift inscription on front free endpapers; a handsome and appealing copy.
Scarce first edition of this historical tale by the Minerva Press novelist Mrs. E. M. Foster.
‘The Duke of Clarence concerns the decision of Reginald to retire to his ancient castle to educate his
daughter Elfrida, and Elfrida’s troubled romance with his ward de Montford. The plot eventually hinges on de
Montford’s royal birth. The novel is set against the Wars of the Roses through the accession of Henry VII.
Including creaky coincidences and much historical colour, it is basically a historical romance with gothic
elements’ (Todd).
‘This novel exhibits a good picture of ancient times and manners, and, in not a few instances, abounds with
pathetic and interesting events. The language is easy and elegant. The story is too complicated for us to give
an account of it, as it would take up more space than is allotted to productions of this kind; but we
recommend it as well calculated to amuse a leisure hour, without either endangering the morals or offending
the eye of the reader.’ (The English Review, vol. 25, 1795, p. 233).
We have been unable to find any further information on the author, Mrs. E.M. Foster (fl. 1795-1803). She is
referenced in The Oxford History of the Novel in English (2015) where she is described as a ‘shadowy figure’:
‘The ten novels ascribed to her appeared under a number of guises, with ‘E.M.F.’ representing the fullest
exposure on the titles. Four appeared with the same Minerva imprint of 1800, a rate of output matched only
by the same concerns Lafontaine titles in 1804’ (p. 35). The present novel seems to be her first appearance in
print.
Garside, Raven & Schowerling 1795:21; OCLC records four copies in North America, at Alberta,
Pennsylvannia, Rice, and UCLA; ESTC adds one further copy, at Illinois.

‘INVISIBLE

THINGS ARE THE ONLY REALITIES; INVISIBLE THINGS

ALONE ARE THE THINGS THAT SHALL REMAIN.’

8.
GODWIN, William. MANDEVILLE. A Tale of the
Seventeenth Century in England… Edinburgh: printed for
Archibald Constable and Co. and Longman, Hurst, Rees, Orme,
and Brown, London. 1817.
£ 450
FIRST EDITION. Three volumes, 12mo, pp. [iv], 306; xii, 316; [iv],
367, with half-titles, margin tear to a5 in Vol. I, and Q1 in Vol. III;
occasional foxing throughout; contemporary mottled calf, spines with
red morocco labels, lettered in gilt.
First edition of a powerful study of madness set against the
background of the English Civil War, inspired in part (according to
the author’s preface) by an American novel, Charles Brockden
Brown’s Weiland. Godwin was aged sixty-one when he completed
Mandeville (he began it eight years earlier), and convinced that it
would be his last work. This and the death of his friends may account
for a morbid element that runs through the novel. In fact, he was to
live another twenty years.

Mandeville is a complex book in which Godwin successfully projects
the political problems of his own time into an earlier age. It was,
however, not universally admired by contemporaries: Peacock
satirized it in Nightmare Abbey as Devilman, a Novel; Hazlitt called it
‘morbid’; and Shelley, in a letter to Byron, referred to it as ‘a Satanic
likeness of Childe Harold the first’. But then, in a letter to his fatherin-law, Shelley also wrote of its ‘wonderful’ strength and style of
expression: under the influence of Mandeville ‘the mind… is like a
cloud borne on by an impetuous wind’.
Wolff 2588; M. Summers, A Gothic Bibliography, p. 49; OCLC:
1414083.

G O T H I C S C I -F I
9.
GODWIN, William. ST LEON: A Tale of the sixteenth
Century. London [A. & R. Spottiswode] for Henry Colburn
and Richard Bentley, 1831.
£ 150
8vo, pp. x, 478, with additional steel-engraved title with vignette and
steel-engraved frontispiece; uncut in the original publishers’ cloth,
spine with two black labels lettered in gilt, lightly sunned with
chipping to extremities, joints split, but binding holding firm.
First published in 1799, this second edition - volume five of the
series Standard Novels - contains a reluctantly written new preface
by the author. Godwin manages therein to say as little as possible
about himself and the writing of the Gothic science fiction novel.
‘One of my most valued friends [Mr. Northcote] has often told me,
that the public may sometimes be interested in the perusal of a
book… They are understood to be desirous to learn something of
the peculiarities, the “life, character and behaviour,” of an author,
before they consign him to the gulph of oblivion…’ (p. vi).
This now rather forgotten Gothic science fiction novel explores the
themes of life extension and immortality, and Rosicrucian motifs. It
was influential for his daughter’s novel Frankenstein and later Bulwer
Lytton’s Zanoni. Wollf praises St.Leon as ‘a fundamental novel for
the occult tradition’. - Rare in the original publisher’s binding and
with the frequently discarded series title. The present binding is the
black label variant of the first style of binding of the Standard Novels
(Sadleir II 3734 A).
Wolff 2589a.

HANDY POCKET GUIDE FOR RECOGNISING THE
DECORATED FROM THE PERPENDICULAR
10. [GOTHIC ARCHITECTURE]. A CHART OF ENGLISH
ECCLESIASTICAL OR GOTHIC ARCHITECTURE, from its
commencement in the Saxon dynasty, to its decline in the
sixteenth century. The plates from Parker’s Glossary. Sold by
Rivingtons, London; Parker, Oxford; Stevenson, Cambridge &
Strong, Bristol. 1841.
£ 135
SECOND EDITION. Tinted chromolithograph chart mounted in ten

sections on linen, with two pages text tipped onto inner board;
original morocco grain brown cloth, with original decorative tinted
label, lightly rubbed, otherwise in excellent condition.
A neat folding chart intended as a quick reference guide of gothic
architecture.
‘A Chart Gothic Architecture.— This is intended, we presume, as a
sort of royal road to a knowledge of Gothic architecture. We have
here exhibited, at one view, what are commonly considered as the
characteristics of the respective styles or ages, from the tenth to the
sixteenth century, and the examples have been judiciously selected
from Parker’s Glossary. The best thing we can say in favour of the
little work is that it hat been so well received by the public, that a
second edition has already been called for.’ [The Atheneum 1851.]

ON

DISPLAY IN

GOTHIC HALL

11. [GOTHIC HALL]. DESCRIPTIVE CATALOGUE OF A VERY COSTLY AND SUPERB
COLLECTION OF MILITARY ANTIQUITIES. Including All the identical Suits of Rich and Splendid
Armour, worn by the King’s Champion and Esquires, at the Coronation of His Majesty George IV.
&c. &c. &c. London: Printed by J. Davy, Queen Street, Seven Dials. [1822].
£ 500
8vo, pp. 16; original decorative printed buff wrappers.
The Exhibition re-opened at the Gothic Hall near the Haymarket
during March of 1820. Visitors by the end of 1822 could now see
the newly acquired suit of Armour and accoutrements used by the
King’s Champion at the Coronation of George IV and a
representation of this splendid outfit is proudly illustrated on the
upper wrappers to their catalogue.
A number of important pieces including the Negrolli Dolphin Mask
Helmet, now at the Washington Museum of Art, although the
catalogue decided the work was by Cellini from a design by Da Vinci
- probably quite a few of the items have over-enthusiastic
attributions, but despite this the collection was well received and
many of the items have today now settled into major museum
collections. All kinds of mementoes from the Field of Waterloo,
Napoleon Bonaparte’s armour, Tipoo Sultan sabre and pistols,
together with some full sized exhibits of ‘The Armour of the Elector
Joseph of Bavaria on Horseback,’ and ‘An Arab Chief, mounted upon
his stead.’ However the greater part of the exhibits were from the
days of chivalry and this is where the chief attraction lay for readers
of gothic novels and Walter Scott.
The catalogue went though several editions each with varying
numbers of exhibits, some consolidation appears to have taken place
for the number of exhibits by this printing was 186. The exhibition
had opened as early as 1816 in the ‘Oplothica’ in Brook Street but
had moved to the specially constructed Gothic Hall by the
Haymarket in 1820.
All examples of the catalogue are uncommon and probably more so with the original illustrated wrappers.
OCLC records two copies, at Edinburgh University library and the Smithsonian.

MELODRAMATIC
12. [GOTHIC MUSIC DRAMAS]. [COBB, James] and STORICE, Stephen. THE PIRATES, An
Opera in Three Acts. As Performed at the Theatre Royal Drury Lane, the music Composed by
Stephen Storace. London; Printed and Sold by J Dale, 1792. Oblong folio, pp, [2], 93, [1] blank.
[bound with]: COLMAN, George, the Younger & KELLY, Michael. THE GRAND DRAMATIC
ROMANCE OF BLUE BEARD OR FEMALE CURIOSITY. The Words by George Colman the
Younger Esq. The Music Composed and Selected by Michael Kelly. London; Corri, Dussek & Co,
1798. Oblong folio, pp, [2], 74.
[bound with]: COLMAN, George, the Younger & ARNOLD, Samuel. THE MOUNTAINEER, as
Performed With the Utmost Applause at the Theatre Royal, Haymarket. Written by George Colman
Esqr. Junr. The music Selected and Composed by Dr. Arnold Organist & Composer To His Majesty.
London; Preston and Son, at Their Wholesale Warehouses, 1794. Oblong folio, pp, [2], 74.

[bound with]: HOARE, Prince, DUSSEK, Johann Ladislaus & KELLY, Michael. [The favorite romance
of the captive of Spilberg: as now performing… at the Theatre Royal Drury Lane. The words by
Prince Hoare… ; the music entirely new by J.L. Dussek. London; Edinburgh: printed for M. Kelly, to
be had of Corri, Dussek, & Co… London: and at Edinburgh, 1798] Oblong folio, pp, lacking title leaf,
£ 850
[1] blank, 2-67, [1] blank .
Oblong folio [35 x 25 cm.]; contemporary half calf over marbled boards, some cracking to joints and wear to
extremities but still sound; a few leaves slightly loose.
A contemporary collection of English music drama scores, chiefly on a Gothic theme.
Although no marks of ownership are present it is clear that whoever had the works bound together was keen
on both the melodramatic and romantic at the end of eighteenth century.
The first work bound into the volume is Stephen Storace’s The Pirate of 1792 with a plot that is laid in and
around Naples and partly autobiographical, Cobb, the librettist of The Pirates, had not been to Italy, and it is
clear that Storace had a considerable hand in devising the libretto, and probably also the stage sets. The
pictorial title-page of the vocal score may both represent one of the sets and be derived from one of Storace’s
own sketches … the libretto was never published, a manuscript copy of it survives in the British Museum
(Add. 25913), a small part of it in Cobb’s hand. Stage effects include a fairground scene with national dances; a
storm on the sea coast with the hero dragged away by the bad men, tied up, and removed by boat; and finally
a dramatic use of the newly discovered Magic Lantern to effect the denouement in the villain’s castle … The
Pirates was deservedly a success. Cobb’s libretto, though it contains a great deal of the ‘unhand-me-cowards’
type of dialogue, is nevertheless the best Storace ever set in England. It was never published because Sheridan,
the Drury Lane manager, put a great deal of money into the production and did not want Covent Garden to
get hold of the work. He had taken similar precautions with his own The School for some years earlier. The
scenery was new; most operas in those days made do with whatever was lying around. The scenery was also
very elaborate and needed a huge stage, so that provincial performances were almost out of the question.
Thus there may well have been only one set of orchestral parts in existence, and this set would have been
burnt in 1809 when Drury Lane became cinders and rubble.’ [Fiske]

Blue Beard or Female Curiosity was set to music by Michael Kelly, a fine tenor who created the role of Don
Basilio in Mozart’s Le nozze di Figaro. By 1798 had returned to England and took a share in the management
of London’s Drury Lane from where he put on a succession of music drama’s. Truthfully the music was chiefly
‘borrowed’ and then stitched together with a new orchestration. Unfortunately the full score is now lost,
probably when the theatre went up in flames in 1811, so the piano reduction printed under Kelly’s supervision
is all we have left. ‘Colman’s version of Blue Beard has many elements of the Perrault original, and many of the
standard plot characteristics of the typical early melodrama. Fatima, an innocent maiden, is betrothed to the
three-tailed bashaw, Abomelique (Blue Beard), through the greed of her father, Ibrahim. Her true love, Selim,
vows to rescue her from the clutches of the villain. Comic relief is provided by the father, Ibrahim, who has
ambitions of becoming Blue Beard’s major domo, and by the slaves, Shacabac and Beda, whose main function
seems to be to sing. Fatima and her sister Irene are taken to Abomelique’s castle, and the bride is tested by
being given the keys, with a dire warning about the key to the Blue Chamber, which must not be used.
Hearing groans from behind the forbidden door, Fatima opens it from purely humanitarian motives (although

the subtitle of the piece is “Female Curiosity”). She enters a chamber of horrors, furnished with skeletons,
spectres, and buckets of blood. Blue Beard discovers his wife’s disobedience, and prepares to behead her with
his scimitar. Tension builds as Fatima and Irene watch for signs of Selim and the Spahis riding across the plain
to the rescue. The piece ends with the fight between the Spahis and Blue Beard’s minions, the death of Blue
Beard in the enchanted chamber, and the rescue of Fatima by her sweetheart. The work, considered family
fare, was popular for many years thereafter as a Christmas pantomime.’ [Porter]. The illustrated title is based
on the scenery used at Drury Lane and although the Kelly and Coleman confection has faded somewhat, it
was proved very popular for a few years both in Britain and the United States.
The third opera The Moutaineers is adapted from the Lewis Theobald’s 1727 play Double Falshood is based
on the ‘Cardenio’ episode in Don Quixote, however in it’s rehabilitated form by Coleman where he drops the
rape scene. Samuel Arnold and Coleman’s three-act musical drama involves three unmarried women escaping
to the mountains with their lovers, Zorayda runs off with her lover and his best friend; Floranthe crossdresses when escaping with Roque, a servant, and a third unmarried couple enters the mountains seeking to
protect Zorayda. All fairly safe for the late eighteenth century stage but yet not quite a conventional the
music-drama that became moderately successful.

The Captive of Spilburg is an opera in two acts, the music composed by Dussek but adapted from Dalayrac’s
Camille first performed in Paris in 1791. The pedigree of the text began with Mme. de Genlis’s Adele et
Theodore. this was subsequently adapted by Marsollier and then translated by Prince Hoare for Michael
Kelly’s production at Drury Lane in 1798. After Eugenia marries Korowitz secretly, his nephew Canzcmar
rescues her from bandits. Not knowing of the marriage, the nephew tries, but fails, to seduce her and releases
her only when she promises not to tell of his actions. The husband, not receiving an explanation of where his
wife has been and therefore suspecting her of infidelity, throws her into a dungeon, but the situation is
resolved happily at the end.
The collection concludes with two incomplete works, ‘Monk’ Lewis’s The Castle Spectre, and a collection of
Scots reels and strathspeys from a work collected by Alexander McGlashan.
See Roger Fiske The Operas of Stephen Storace, Proceedings of the Royal Musical Association (1959 - 1960);
Susan L. Porter American Music, Vol. 8, No. 1, Music of the Nineteenth Century (Spring, 1990), pp. 54-70.

GRAVE DESIGNS
13. [GRAVE MONUMENTS]. MONUMENTA; or, Designs for Tombs, Wall Monuments, HeadStones, Grave Crosses, &c. London, J. Hagger, [c. 1867-1868].
£ 850

4to, pp. [4], iv, with additional lithographic title and 101 (92 tinted, several in in two colours) lithographic
plates; a few text leaves with short marginal tears; modern brown half-morocco over cloth-covered boards,
spine with raised bands and gilt-stamped red morocco lettering-piece.
The designs are by various architects, stonemasons and artisans, such as Henry Jarvis junior, W. N.
Lockington, his companion Henry Shaw, and J. Nisbet. All historical styles are presented here in this pattern
book for funerary architecture. The compiler of this work was obviously a practitioner, who in the preface on
the Choice and Preservation of the stone opines: ‘Many a thousand pounds has been thrown away in building
with friable stone. which, instead of lasting ages, as was intended, has crumbled away before the edifice it
composed was finished. Our New Houses of Parliament furnish an expensive proof of it’.
OCLC: 1008372141.

PRINCE ALBERT’S

DOODLINGS

14. [GREAT EXHIBITION]. ALBERT, Prince Consort. MANUSCRIPT PENCIL SKETCHES BY
PRINCE ALBERT, on blotting paper, while chairing a meeting of the Royal Commission for the Great
Exhibition. [London, c. 1851].
£ 350
Single sheet of blotting paper [260 x 190mm.], mounted on a sheet of thin card probably extracted from an
album,
The contemporary rubricated note on which the blotting paper has been mounted states that these ‘Sketches
on blotting paper made by H.R.H the Prince Consort whilst sitting on the Royal Commission, given to my
mother by Edgar A. Bowring. C.B. MP. for Exeter, Secretary to the Royal Commission for the Great
Exhibition of 18[51].’
For the most part Prince Albert doodled Gothic window roundels and a succession of medals that include a
Maltese star - a four crescent device and a form of the cross of St. George together with the royal arms and a
large capital ‘P’. Clearly some of these meetings must have dragged on and the Prince just doodled unconsciously
on topics of discussion and maybe one of the meetings did indeed talk of medals and Gothic forms.

Bowring acted as one of the three secretaries to the meetings of the Royal Commission, so had the
opportunity to take this piece of ephemera away as a souvenir.

AN

INFLUENTIAL WORK ON THE

VICTORIAN GOTHIC REVIVAL

15. GRÜNER, Ludwig, editor. THE TERRA-COTTA ARCHITECTURE OF NORTHERN ITALY
(XIITH - XVTH CENTURIES) pourtrayed [sic] as examples for imitation in other countries from
careful drawings and restoration by Federigo Lose. Forty-eight illustrations engraved and printed in
colours, with woodcut sections, mouldings, etc. and descriptive text by V. Ottolini and Federigo Lose.
London: John Murray 1867.
£ 500
FIRST EDITION. Large folio, pp. vii, including title and dedication printed in red and black, [1] blank, 7, [1],
with a number of woodcut illustrations in text and 48 full-page plates (of which 32 chromolithographs laid, 15
monochrome or tinted, and 1 albumen photograph laid in; original green morocco backed pebble grain purple
cloth, upper cover decorated in gilt and spine decorated and lettered in gilt, some neat repairs to joints at
head and foot of spine; marbled endpapers with the ticket of James Maclehose, Glasgow; occasional spot of
foxing or offset, else a very good copy.
This is among the most interesting architectural publications of the 1860s.
Polychromy, of course, was a preoccupation among architects from the 1830s onwards - Hessemer, Hittorff,
Owen Jones, Pugin, Matthew Digby Wyatt, etc. There were, nevertheless, comparatively few books that
illustrated the potential of colour in architecture - despite the advent of chromolithography. Grüner was the
first authority to recognise the polychromatic potential of the architecture of the Lombardic Renaissance.
Indeed, it could be argued, he was actually the first authority to have defined the style. Why the interest in the
Lombardic Renaissance in the 1860s? One can merely speculate. Under the influence of Ruskin, people
temporarily came to see the Renaissance as lacking in the originality and dynamism that the century so
admired. On the other hand, Bramante’s S. Maria delle Grazie and Lombardo’s Certosa di Pavia - the supreme
examples of Lombard Renaissance architecture (both splendidly illustrated here) - seemed to combine Gothic

vigour with Renaissance refinement. Grüner, as Prince Albert’s art advisor, advocated the adoption of
Renaissance ideals to the authorities at South Kensington - the new art museum which was to reform the
Philistine British - to say nothing of the burgeoning South Kensington art and design teaching establishment.
Significantly, it was Grüner’s Lombard Renaissance style that Captain Francis Fowke (1823-65) adopted for the
great courtyard at the South Kensington Museum. Superbly embellished by Renaissance-inspired artists like
Godfrey Sykes and Reuben Townroe, it is one of the greatest delights of Victorian architecture.
Ludwig Grüner (1801-82) was trained as a scene painter and engraver in Dresden. - in Britain he was generally
known as Lewis Grüner. After travelling in Spain and France he moved, in 1836, to Rome where he remained
for seven years. He became - as did the German Nazarenes of the preceding generation - especially interested
in fresco painting and in Renaissance polychromy. He first came to England in 1841. Baron Christian Stockmar,
who, like Prince Albert, was a Coburger, had negotiated the marriage contract between Victoria and Albert
with Lord Palmerston and is likely to have introduced Grüner to Albert. Grüner was soon appointed Albert’s
Art Advisor. He advised on architectural as well as art matters and acquired copies from the antique for the
Royal collection. In his position as Art Advisor to Albert and Victoria Grüner brought an unmistakably
German earnestness to royal attitudes towards collecting, and Albert was greatly influenced by Grüner’s taste.
There can be no doubting that Albert’s fondness for the Renaissance communicated itself to Sir Henry Cole
(1808-82) who, in the post Great Exhibition period, was in the process of reforming British design education
and creating the South Kensington Museum - later the Victoria and Albert Museum. The pro Renaissance
direction which South Kensington took must surely, to a considerable extent, be attributable to Grüner.
Although he has been somewhat overshadowed by Owen Jones, Grüner must be accounted as one of the
great influences upon mid Victorian taste. His early exploitation of the new technology of chromolithography
alone establishes him as a major figure in the arts of the nineteenth century.
OCLC: 777289.

SYMPATHETIC

RESTORATION

16. HEDGELAND, John Pike and Davies GILBERT. A DESCRIPTION, ACCOMPANIED BY
SIXTEEN COLOURED PLATES, OF THE SPLENDID DECORATIONS RECENTLY MADE TO THE
CHURCH OF ST. NEOT, IN CORNWALL, at the sole expense of the Reverend Richard Gerveys

Grylls by J. P. Hedgeland. To which are prefixed, some collections and translations respecting St.
Neot, and the former state of his church, by Davies Gilbert London: Printed for J.P. Hedgeland, 16
Claremont Place, Brunswick Square. 1830.
£ 950
FIRST EDITION. 4to, pp. [iv], 67 [1] imprint; 16 hand coloured engraved plates; uncut in modern two tone
cloth, spine lettered in gilt.
The present church of St Neot’s is of the fifteenth century and was glazed towards the end of that century
and during the first half of the sixteenth. There are fifteen windows with remains of ancient glass and unusually
this had survived fairly intact, when in 1825 Hedgeland was employed to carry out repairs.
Although not done to exacting standards the work was at least carried out a sympathetic manner, well above
the those expected of the early nineteenth century. Hedgeland (1791-1873), a London architect turned
stained glass artist, brought out this sumptuously illustrated publication on the windows and the history of the
church soon after the he had completed his repairs.
Of the windows four are narrative, the oldest, the Creation window, is the only one with five lights. It has
pictures in three rows. The Noah window is next to it with two rows of three pictures. The other two depict
the legends of St. George and St. Neot in twelve scenes each with the remaining windows are of single figures
under canopies.
See P. M. Bourke The Treatment of Myth and Legend in the Windows of St. Neot’s, Cornwall in Folklore, Vol.
97, No. 1 (1986), pp. 63-69 for a full history of thes important windows; OCLC records copies at the V&A,
Oxford and Corp. of London Library in the UK, and in the US at California, Michigan, Columbia University and
Rakow Library.

PARLIAMENT

AS IT COULD HAVE BEEN

17. HOPPER, Thomas. DESIGNS FOR THE HOUSES OF PARLIAMENT. Dedicated by Permission,
to His Royal Highness, the Duke of Sussex. London: Published for the author, and sold by Mr. J.
Weale; Roake and Varty; Boone’s; Mr. Hogg; and Mr. John Williams. [1839-1840].
£ 3,850

FIRST EDITION. Large oblong folio [57 x 83.5 cm], pp. [10] title, dedication, Introduction and subscribers
(watermarked ‘J. Whatman, 1839’); 32 lithograph plates including 4 plans (3 mounted) and 5 tinted lithographs
by I. Harris, C. Burton, G. Hawkins and others after Hopper’s designs and printed by Graf, Day & Hague,
Alvey and others (some marginal tears and chips, neatly repaired); preserved in a later red cloth portfolio
upper side with an original original red cloth and lettered label.
A magnificent work illustrating a rejected and derided design.
‘In the competitions for public buildings that formed such a significant feature of late Georgian architectural
activity, however, Hopper was almost uniformly unsuccessful. Disappointment at failure in that for a new
General Post Office, 1819–20, turned to resentment when the building erected to Robert Smirke’s design
1824-28 emerged from its hoarding bearing, to Hopper’s eyes, a close resemblance to his own entry.
Defeated by Barry in the Houses of Parliament competition, 1835–6, Hopper was one of the most persistent
and percipient critics of the competition judges, setting out detailed grounds for objection in his Letter to the
… First Commissioner of his Majesty’s Works (1837); pursued the controversy in Hopper versus Cust, on the
… Rebuilding of the Houses of Parliament (1837); and eventually went to the considerable expense of
publishing his own, amended, designs of the “Gothic of the pure English of Edward III’s time’ in elephant folio
(1840) - a showy, coarsely detailed work that drew on a wide selection of ecclesiastical architecture: ‘Nearly
every ancient edifice has been pressed into his service” (Gentleman’s Magazine, 5, 1836, 525).’ [ODNB]
OCLC: 7793738.

KEEPING

A ROOF ON

PARLIAMENT

18. [HOUSES OF PARLIAMENT]. WEALE, John. AN ACCOUNT OF THE CONSTRUCTION
OF THE IRON ROOF OF THE NEW HOUSES OF PARLIAMENT. With eight engravings. London:
John Weale, Architectural Library, 59, High Holborn. 1844.
£ 450
FIRST EDITION. 4to, pp. 14; with eight leaves of plates; in modern buckram, spine lettered in gilt, with the
original wraps bound in, lightly dust-soiled, and with the printed card of Henry W. Fincham pasted to verso of
upper wrapper.

Although the new Houses of Parliament was harked back to the age of Perpendicular Gothic in style, the
construction of the building was anything but traditional. Charles Barry decided to use every modern and
durable material available to him in order to create a solid and durable home for the ‘Mother of Parliaments.’
The roof trusses were all of iron manufactured by Braham and Cochrane - the Commons were wrought at
Dudley and the Peers at Horseley. This jigsaw of metal, nuts and bolts were then galvanised by Malins and Co.
on the Isle of Dogs before being being assemble by ‘700 artificers’ under the able instruction of the forma Mr
Allan. Rather than slate, thin cast iron panels were slotted into place with further metalwork for gutters and
ridge decoration - clearly the Gothic flourishes that would be visible are from the designs of Pugin.
The author-publisher John Weale (1791-1862) would not only have had access to Barry & Pugins original
drawing but also to building site He give accurate measurements in the eight detailed plates of the trusses and
the various bolted joints used in the cutting edge design. The work was probably envisaged as both a technical
work and a useful piece of propaganda as even by this early date delays and cost overruns were beginning to
be freely hurled.
OCLC records three copies in North America, at Cornell, Pennsylvania and the Getty.

RUSTIC

MEETS GOTHIC

19. JONES, Owen & BACON, Mary Anne. FLOWERS AND THEIR KINDRED THOUGHTS
[London]: Longman & Co. 1848.
£ 350
8vo, pp [30] printed in colours and gold; lightly foxed in places; original ‘Relievo leather’ binding embossed
with a design by Owen Jones, some rubbing to extremities, otherwise a very good copy.
A fine example of Jones’s decorative work including a distinctive embossed binding, chromolithograph plates
and a clever mixture of rustic and Gothic lettering adorn the work.
‘In 1848 Longman also published a different kind of illuminated book, Flowers and their Kindred Thoughts,
printed and designed by Owen Jones. The page size is larger, and there are thirty-four pages of stiff card. Each
opening consist of a bunch of flowers, in colour, entwined with words that symbolize (e.g. ‘Modesty’,
‘Fascination’, ‘Childhood’), faced by some religious verses by M.A. Bacon printed in gold. The lettering and
curls are typical of Owen Jones, but the chromolithographed flowers are beautifully enough drawn for one to
credit the hand of Noel Humphreys. The colophon states only ‘designs by Owen Jones. The binding of
Flowers and their Kindred Thoughts is in heavily embossed leather, like Gray’s Elegy of 1846’ (McLean).

Although not mentioned by McLean some copies of the work include the text on the last leaf ‘Printed in
Colours at 9 Argyle Place, drawn on stone by C.L. Bateman.’ This was possibly an afterthought as, like this
example, it does not appear on all copies. It was probably to Edward La Trobe Bateman (1815-97) that credit
is due for the flowers rather than Humphrey’s. Bateman was an apprentice of Jones who was to emigrate to
Australia during the gold rush. He produced similar work to the present volume in Australia once his gold
fever had receded.
See Ruari McLean, Victorian Book Design, 1972, p. 92; OCLC: 5881581.

‘STYLES

OF THE

MIDDLE AGES…

ARE BEST SUITED FOR SCHOOL HOUSES’

20. KENDALL, Henry Edward, Jr. DESIGNS FOR SCHOOLS AND SCHOOL HOUSES, Parochial
and National. London: John Williams & Co. 141 Strand, 1847.
£ 850
LARGE PAPER COPY. Large folio, [55.5 x 37 cm] Tinted litho title page; partly hand coloured, lithograph

dedication, ff. 14 letterpress, the opening paragraph partly hand-coloured and 20 lithoograph plates including 8
tinted lithographs; a few traces of faint foxing and some minor chips to a few edges; original decorated
embossed red cloth boards, morocco spine, lettered in gilt, gilt edges; boards slightly marked with minor
rubbing at edges and several sympathetic small repairs to cloth corners; Inscribed in a grand manner to his
brother-in-law Lewis Cubitt from the author.
The son of Henry Edward Kendall, a prolific and successful architect of the previous génération, Henry
Edward Kendall, Jr. (1805-85) was trained in his father’s office and became a successful Victorian architect
himself. He was active in Kemp Town, Belgravia, Pimlico and Brighton, and was the district surveyor for
Hampstead. This book is a record of his twenty designs for school buildings, including the Childerditch School
in Essex, the Willesden School in Middlesex, Battle and Langton Schools in Battle, and several schools in Bury
St. Edmunds, among others. The styles include pointed, Tudor, half timbered and Elizabethan.

In Kendall’s preface he wrote that ‘styles of the Middle Ages… are best suited for school houses for the
buildings themselves, like pious institutions of olden times, partake of a semi-ecclesiastical character.’ He did
not consider purity of style an essential and his designs combined all styles of Gothic and mixed Tudor with
‘the fantastic medley manner of building in the time of James I’.
Kendall was married to the sister of Lewis Cubitt (architect brother of Thomas Cubitt), and this large paper
copy of his book carries a handsome manuscript to him.
OCLC: 23060110 - however not specifying large or small paper copies.

COLOURED

EMBOSSED PLATES

21. KRONHEIM, Joseph Martin. A DESCRIPTION OF THE COLOSSEUM AS RE-OPENED IN
MDCCCXLV…. London: Printed by J. Wertheimer, 1845.
£ 1,500
Oblong 8vo, pp. 24; 14 wood-engraved illustrations (six full-page) included in pagination and eight sepia plates
depicting a panoramic view of London with legend in lower margin and 8, the same, this time coloured and
embossed panoramic plates, the entire work produced from stereotype plates; original dark green cloth
stamped in blind and gilt, by Remnant & Edmonds.
A rare and unusual book production. The reopened Colosseum featured several new attractions, such as the
Gothic Aviary and the Stalactite Cavern, as well as the original London panorama, updated and touched up by
Parris, and with a new overlay panorama which transformed the scene to “London at Night.”
Kronheim set up his printing process in London the following year, 1846.
Abbey, Life, 569; Altick, pp. 141-162; Anderson, p. 200.

SOMETHING

DECIDEDLY

GOTHAMESQUE

22. LANDÉ, Richard. MODERNE FASSADEN IN FARBINGER DARSTELLUNG in Farbinger
Darstellung … achtzehn tafeln in dreifarben-druck mit drei grundrisstafeln. Leipzig Deutcher
Architektur Verlag 1900.
£ 1,850
Folio, pp. 4; 21 leaves of plates including 18 in three-colour printing and three in outline in three fasicules,
each with printed blue wrappers (some tears); original half light blue cloth and black paper portfolio, the
upper cover with an inlaid colour print and lettered in light blue.
Landé published several works between 1900 and 1910 including editing the periodical Der Profanbau,
Zeitschrift für Architektur und Bauwesen from about 1905. We have been unable to trace any buildings or
much information on Landé mainly one feels from depredations of the Second World War.
What is clear is Lande’s enthusiasm for using the latest colour printing technology in promoting architectural
design that persuasively replicated the use of colour in contemporary architectural design.

‘Probably every architect has had the experience that
his audience usually understands better a colour
illustration than even the best line drawing. A
perspective view can be incomprehensible to the
laymen, and often blames such a fact on the
unclearness of line work. It so happens that the
published works of architecture in recent years often
contain coloured leaves in larger quantities. This prior
work however was often distorted as too much of the
work was in the hands of that lithographers. The new
technique of three-colour printing process and the
photomechanical reproduction of the original colour
without the intervention of the lithograph, makes it
possible to contour and colour exactly reflect what
the architect has presented itself. In this regard, this
little work make a start and I hope that many
colleagues can now show off something new, because
the three-colour printing, so far as I know, has for
architectural works not yet found a use. Moreover, I
ask the gentlemen to lenient assessment of my work,
which often had to take into account the wishes of the
client. I can not help, in conclusion to express my
thanks to the Kunstanstalt Meisenbach Riffarth Sc. Co.
for the careful treatment of their task and for the large
professional services rendered during the many earlier
attempts and trials, and it is to them that this
publication was made possible.’ [free translation of the
introduction]
OCLC records copies at Basel and Mannheim with only a digitised copy at the Getty.

23. [LEAMINGTON]. BEDFORD, Francis. PHOTOGRAPHIC VIEWS OF LEAMINGTON AND
NEIGHBOURHOOD. Chester: Catherall & Pritchard, Eastgate Row. [c. 1870].
£ 300
Oblong 8vo, printed title and 14 mounted albumen photographs by Bedford, interleaved; a little spotted in
places; original publisher’s mauve cloth, boards ornamented in blind, title stamped in gilt on front cover; a little
spotted and worn, interleaved and with new endpapers; title inscribed by Jessie Cooper, dated 1878, all
photos with captions in ink in the same hand.

Probably a work commissioned from Francis Bedford by a local retailer for resale.
Bedford as one of the leading architectural and landscape photographers of the Victorian era published his
own series of Photographic Views between 1865 and 1875 and like his work the Photographic Views of
Leamington and Neighbourhood also has a very similar a printed title and cover title.
The photographs appear earlier than those found in Bedford’s Photographic Views of Warwickshire, although
the subject matter is very often the same of closely related. The photographs include Holly Walk, Parish
Church, Jephson Gardens, the interior of Whitnash Church, Warwick Castle (2), St. Mary’s and Beauchamp
Chapel Warwick, Guy’s Cliff and the avenue leading there, a mill near Guy’s Cliff, Kenilworth Castle, Anne
Hathaway’s Cottage and the Parade and Regent Hotel in Leamington.
Not in Gernsheim, OCLC or COPAC.

N E O -G O T H I C S I L V E R D E S I G N S
24. LOCHNER, Andreas. ORIGINALZEICHUNGEN FÜR SILBERARBEITER, GÜRTLER etc.,
entworfen, gezeichnet u. herausgegeben von A. Lochner auf Stein gravirt von D. Loesti. München,
[published for the artist], 1849.
£ 300
FIRST EDITION. Folio, lithograph title and 16 lithographic plates by E. Loesti, one with a short folded turn-in;
title cropped at head; contemporary cloth backed green marbled boards, the upper cover with a label lettered
in gilt, backstrip with gilt-stamped library number.
An uncommon collection of chiefly neo-gothic designs for silversmiths.
The first work of four such fascicles of designs was privately published, by the young and promising artist
Andreas Lochner (1824-1855). in 1849. These show a variety of elaborate gothic and renaissance domestic
and ecclesiastical silverware and include flagons, trays, a jewel box, an epergne, candlesticks, a reliquary, etc.
Lochner was the child of poor parents who both died early during his childhood, Lochner was apprenticed to
a silversmith and continued his education through travelling and working in Northern Germany. In the late
1840s he settled at Munich in order to support himself where he worked on designs for silversmiths at night
and studied during the days at the Academy.
No copy recorded in OCLC or any reference work consulted; KVK locates one copy in the Museum of
Abensberg with only six lithographs.

REGARDED

AS ONE OF THE BEST OF THE OLDER COUNTY HISTORIES

25. MANNING, Owen, and William BRAY. THE HISTORY AND ANTIQUITIES OF THE
COUNTY OF SURREY; Compiled from the Best and Most Authentic Historians, Valuable Records,
and Manuscripts in the Public Offices and Libraries, and in Private Hands. With a Fac Simile Copy of
Domesday. London, Printed for John White … By John Nichols and Son …, 1804.
£ 750
FIRST EDITION. Three volumes, folio, pp. xiv, cviii, title-page ‘Sudriae Comitatus Descriptio…’, pp. [13] (i.e.
Tab. I-XIII), [1] (i.e p. 14 ‘Table of Places’), 452, 453*-480*, 453-668, 669*-670*, 670-714; xvi, 860; 702, lxiv,
lxiv*-lxv*, lxv-ccxxx, [4] ‘Views and Portraits…’, 2 large folding maps (including one by C. Smith), 95 engraved
or mezzotinto plates and illustrations (some in the text) and 13 folding pedigrees; occasional foxing affecting
some plates and a few leaves at the end of each volume, single wormhole in the lower blank margin of volume
II affecting leaves from Q81 to the end, small portion torn from 5S2 in volume III); contemporary diced calf,
spines in 6 compartments divided by flat bands partly filled with blind tooling, double black morocco labels,
tooled with gilt coronet and arms at the foot of each spine, marbled edges, bound by R. Bailey & Co. Wotton
with binder’s labels on the front paste-downs of volumes II & III; rubbed at the corners, upper joints of
volumes I & III cracking, chipping to the foot of volume I.
‘Owen Manning (1721–1801) is recognized for his work in two separate fields; that of Old English
lexicography and local history. Whilst works such as the Dictionarium Saxonico et Gothico-Latinum which he
prepared from the notes of his friend Edward Lye and published in 1772, are of undoubted worth, they never
achieved as much popular appeal as The History and Antiquities of the County of Surrey. This was completed
and published posthumously in three volumes 1804-1814 by his collaborator William Bray. ‘It is regarded as
one of the best of the older county histories. The first volume in particular, which is largely Manning’s work, is
distinguished by his careful attention to all available documents, including medieval ones, which he had sought

out over nearly forty years, and by its ‘terse and workmanlike language’ (Simmons, 1.vii). Manning was one of
the first historians to make use of the Domesday records for the history of a county and he had prepared a
facsimile of them for his History as early as 1773.’ - (DNB).
The Beaufort copy with engraved bookplates on the front paste-downs and armorials at the foot of each
spine.
Upcott, pp. 1209-16; Lowndes, 1465-6; OCLC: 5810919.

BEAUTIFUL

MINIATURE CATHEDRAL

26. MITCHELL, Arnold Bidlake. SHOTTESBROOKE CHURCH, BERKSHIRE Dedicated to St. John
the Baptist. A series of illustrations of the church and its monuments, together with descriptive notes
… London: David Low, publisher, 21, Queen Street, Queen Victoria Street, E.C. 1885.
£ 180
Folio [360 × 250 mm] pp. [vi], ii, 25, [1] blank; 11 plates including two folding; original brown morocco backed
bevelled paper boards; upper cover lettered in black; worn at extremities and with ‘withdrawn’ stamps of
RIBA library.
The church, singled out by Rickman as a ‘beautiful miniature cathedral’ was built in the decorated gothic style
of the fourteenth century. Although a survey was published by William Butterfield in 1844, the young Scottish
architect Arnold Bidlake Mitchell (1863-1944) felt that a more a more accurate delineation was needed.
OCLC records three copies in North America, at Princeton, the Catholic University of America, and the
Canadian Centre for Architecture.

MIDDLE AGES

APPRECIATION

27. NESFIELD, William Eden. SPECIMENS OF MEDIAEVAL ARCHITECTURE, Chiefly selected
from examples of the 12th and 13th centuries in France and Italy. London, Day and Son at Gate
Street Near Lincoln Inn Fields, January A.D. 1862.
£ 250

FIRST EDITION. Folio, pp. [xii], with wood-engraved title by Dalziel after the author including figures by
Albert Moore, 100 lithographic plates including one in chromolithography by A. Newman; original purple
roan-backed brick coloured cloth blocked in black, the upper cover reproducing the title leaf with an inlaid
panel of red calf blocked in gold, spine decorated and lettered in gilt and black, all edges gilt; binders ticket at
end for Leighton, Son and Hodge, contemporary bookplate of Frederick Stacey on front paste-down.
Nesfield states in his preface that his motive for the works publication ‘arose from the hope, that in
conjunction with similar works, it might tend to stimulate the growing appreciation of the noble buildings of
the Middle Ages, and those grand principles which actuated their authors.’ Some of the plates seem to have
more than a touch of influence from Charles Méryon, although no record is known of their meeting. Still
Nesfield could well have seen Méryon’s prints whilst travelling in France whilst collecting examples for this
work.
The architect William Eden Nesfield (1835–1888) ‘played a key role in the development of the Old English and
Queen Anne revivals; indeed his designs were integral to the course of British architecture in the 1860s and
1870s, and reflect a wide range of influences: Gothic and classical, vernacular and medieval, Dutch and
Japanese… Periodic trips to the continent, particularly between 1857 and 1861, resulted in his acclaimed
Specimens of Mediaeval Architecture’ [ODNB].
The fine title page is partly based on a design by the pre-Raphaelite painter Albert Moore, the binding
reproducing the masterpiece of design and craftsmanship in cloth and gilt morocco.
OCLC: 1819525.

QUEEN ELISABETH

REVEALED

28. [OPTICAL PRINT - KENILWORTH]. SPOONER’S PROTEAN VIEWS NO. 33. Kenilworth
Castle Restored. Changing to Queen Elisabeth’s Visit to the Earl of Leicester. London: W[illiam]
Spooner, 377 Strand, [1848].
£ 300
Mounted hand-coloured lithographic transformational print, 285 × 230 mm, (transforming when held to a
strong light), with lithographic label mounted beneath, as usual.
When held up against strong light the view of the recently re-shaped castle is transformed into a nocturnal
celebration with the festive courtiers in front, holding torches and a big fireworks display above the building.

PENULTIMATE FRENCH KING
29. [ORDINATION - PEEPSHOW]. FEIERLICHE CEREMONIE - CÉRÉMONIES SACRÉES SOLEMN CERMONY. [front cover title]. L.F. [c. 1825].
£ 850
Hand-coloured upper scene of the western porch of a gothic cathedral with the central arched door cut-away
as a peephole, four hand-coloured cut away panels and a back-scene, extending bellows-fashion, each
measuring 116 × 143 mm; marbled slipcase, the upper cover with lithographic printed label.
The peepshow depicts the coronation of Charles X, King of France in 1825 which took place in Rheims
cathedral which has been suitably bedecked for the occasion. The cut-aways depict a mix of gentlemen, ladies,
military men, other uniformed officials, an orchestra and various officers of the church together with members
of various religious orders.
Gestetner-Hyde 83.

HOME DECORATION
30. [PAINTS & GLASS]. JAS. NICHOLSON & CO.
[CATALOGUE OF MATERIALS FOR HOUSE PAINTING &
GLAZING]. London: Printed by Henry Drake & Co., 1893.
£ 150
4to, 54 leaves, variously foliated and paginated; 3 leaves with paint
samples and 24 coloured leaves of glass patterns; stapled as issued
with cord for hanging; a number of leaves soiled; probably lacking
original wrappers.
A well established firm who began life as lead merchants before
extending their activity to glass, particularly decorative leaded glass
and then including engraved, enamelled and embossed glass in their
stock for suburban front doors, stair lights and church halls. Also for
sale are various lead based paints that they supplied to the trade.
Perhaps a victim of changing fashion the company was insolvent by
1909 and still in chancery paying off its debts as late as 1919.
See Geffrye Museum 82/2001 for a similar copy.

A

PRECURSOR TO THE

CIRCLE LINE

31. PARSONS, Perceval Moses. PROPOSED LONDON RAILWAY, to afford Direct Railway
communication between the City and Westminster, and all the western suburbs: including Pimlico,
Chelsea, Knightsbridge, Brompton, Kensington, Hammersmith, Bayswater, Notting Hill, Shepherd’s
Bush, Turnham Green, Chiswick, Brentford, Kew, etc., and to unite the whole of the existing
Metropolitan railways both north and south of the Thames, and provide them with a general central
station. London: W.S. Johnson 1853.
£ 950
FIRST AND ONLY EDITION. 8vo, pp. 29, [1]; two very large and folding lithograph plans, hand coloured,
and mounted on linen (rather soiled); original scarlet cloth, joints skilfully repaired.
By the 1850’s most of the mainline London termini had been opened so it was a logical step that Parsons
should put forward his plan to link them together.
His proposed line ran from a junction with the LSWR at Brentford via Chiswick, Hammersmith, Brompton,
Westminster and so on, throwing out branches as it went on to connect with the trunk lines coming into
London, including one across the river at Chelsea Reach, to make a further connection with the LSWR. Just
upstream of Hungerford Bridge there was to be a large central terminus, partly built on an embankment and
with a main frontage, 800 feet in length, in Great Scotland Yard, behind Northumberland House.
From Brompton Road the line was to be carried on a masonry viaduct, which would house handsome shops
and ‘with a little architectural decoration, would form a handsome arcade’. The part that crossed Great
George Street and Parliament Street, because of its proximity to Westminster Abbey, was to be of ‘an
ornamental gothic design’ in iron and from the terminus eastward the viaduct, now of iron girder construction
on cast-iron piers, would stand offshore in the river. The river crossing would also be built in this way but
with big spans of 250 feet.
In the book Parsons describes his railway, including an estimate of costs. It is accompanied by two fine maps,
one showing the proposed route and the other showing the site of the terminus and the ample scale of its
layout. Parsons succeeded in interesting no less an engineer than Robert Stephenson and, according to his
Institute of Civil Engineers obituary, the scheme appeared promising but was hindered by the Crimean War,

after which other proposals ‘of less wide pretensions’ were regarded more favourably. The obituary notes of
Parsons himself that he was ‘a sufferer from the almost universal delusion of clever inventors, namely, the idea
that if they can do anything which is of great public benefit, the authorities will patronize and reward them [!]’.
OCLC records four copies world-wide, three in the UK at Cambridge, Senate House, NLS and, with one
further copy in the US, at Stanford.

PANORAMIC

CEILING

32. [PETERBOROUGH]. STRICKLAND, William. STRICKLAND’S LITHOGRAPHIC DRAWINGS
OF THE ANCIENT PAINTED CEILING in the Nave of Peterborough Cathedral. Together with
descriptive letterpress. Peterborough: Published by the Author. W. Strickland, Painter…London:
George Bell, 186 Fleet Street. Cambridge: Mr. E. Meadows, King’s Parade. And all booksellers. 1851.
£ 450
FIRST EDITION. Folio, pp. [1-5] 6-9 [10-12]; folding
chromolithograph plate in seven sections [420 ×1950 mm] printed
by by Day & Son, some minor spotting, evidence of being poorly
folded in the past; original turquoise cloth, the upper cover
blocked in gilt eith a large cartouche enclosing the letterrpress
title.
The first serious study of the remarkable thirteenth century
painted wooden ceiling at Peterborough.
William Strickland appears to have been the first person to
accurately examine and illustrate the famous ceiling, the
accompanying six foot panoramic chromolithograph accurately
detailing the intricate design.
The general design consists of three rows of lozenges, twenty in
the central row and nineteen in either side row with borders
painted black and white with coloured lines in zigzag patterns. In
each lozenge of the central line there is a painted figure, the side
rows having alternate figures or decorated leaves.
The lithographer was John Sliegh who was one of the twenty artists employed on copying exhibits at the Great
Exhibition for Digby Wyatt’s Industrial Arts of the Nineteenth Century. He also designed decorated cloth
bindings and the use of small flower heads and spandrels on the cover may also be his work. UCBA p. 1942.

FERTILE

IMAGINATION

33. [POLIDORI, John William]. THE VAMPYRE; A Tale. London: Printed for Sherwood, Neely, and
Jones, Paternoster-row. 1819. [Entered at Stationers’ Hall, March 27, 1819.] FIRST EDITION. Fourth
Issue. 8vo, pp. xxv, [1] blank, [27]-84.
[bound with:] MILMAN, H. H. FAZIO, A Tragedy… Second Edition, Oxford, Printed by Samuel
Collingwood. Sold by J. Parker; and J. Murray, London. 1816. Second Edition. 8vo, pp. [2], iv, [2]

‘Dramatis Person.’ 103, [1] blank.
[bound with:] BYRON, George Gordon Noel, Lord. CHILD HAROLD’S PILGRAMAGE. Canto the
Third … London: Printed for John Murray, Albermarle-Street. 1816. FIRST EDITION. 8vo, pp. [4],

[1-3], 4-79, [1] ‘List of the Poems….’
[bound with:] BYRON, George Gordon Noel, Lord. MAZEPPA, A Poem … London: John Murray,
Albermarle-Street. 1819. FIRST EDITION. 8vo, pp. [4], [1-5], 6-71, [1] blank.
£ 3,500
FIRST EDITION, SECOND ISSUE, WITH THE 4TH STATE OF THE TITLE PAGE AND THE FIRST SOLD TO THE PUBLIC.

Four works bound in one volume. contemporary half calf, joints repaired.
The earliest procurable issue of Polidori’s Vampyre - the first vampire Gothic novel in English.

First edition identified as Viets’ III with the 4th state of the title page. This is earliest state that was sold to the
public, now without Byron’s name on the title, but before the altering of the text in the ‘Extract of a Letter
from Geneva’ especially the line on p. xiv alluding to Mary Godwin and Jane Clermont living in Byron’s house.
‘The incident is contained in the imputation on Lord Byron “of having in his house two sisters as the partakers
of his revels.” Although this charge was considered by the writer of the letter as “entirely destitute of truth,”
the whole paragraph was omitted in the third issue. Also deleted was the specific reference to Frankenstein, a
book attributed to Mary Godwin.’ [Veits]. The removal of the offending text necessitated gathering ‘A’ having
to be reset in 23 lines.
Viets also notes that on the last line of page 36 the word ‘almost’ is misspelled ‘lmost’ in all the copies he had
examined of the first edition in any form. In our copy the text reads ‘almost’ and we think it probably the ‘a’
dropped out of the form quite soon after the sheets passed through the press. Although this could be
construed that our copy is a very early printing it can equally be said that the sheets for the work were
gathered and stitched together as they came to hand and although an interesting issue point it is probably not
substantive evidence one way or the other.
John William Polidori (1795-1821) was Lord Byron’s personal physician and was present in the Chateau near
Geneva on that famous evening in 1816 when, after regaling his guests with Germanic ghostly tales, Byron
proposed all present should write a supernatural tale. This was, of course, the occasion that gave rise to
Frankenstein by Mary Shelley, as well as Polidori’s The Vampyre. Whilst clearly not as successful as
Frankenstein it is still an important and celebrated work, being the first gothic vampire novel written in the
English language. It was first published in book form in England by Sherwood, Neely and Jones in 1819 and had
a somewhat complicated start. The story first appeared in Colburn’s New Monthly Magazine on 1st April
1819, however Colburn substituted Polidori’s name with that of Lord Byron in the belief that this would
increase demand. Before the magazine was published Colburn had the book printed, retaining a few sets of
sheets, the rest were sold to Sherwood, Neely and Jones who entered it at Stationers Hall 27.3.1819. In April
Polidori wrote to Colburn stressing his rights as the author and Byron himself wrote several letters
disclaiming the work. The result was a change in title pages, there were a selection of trial prints done with an
anonymous title page being the final choice for public distribution. Copies do exist with the title ‘a tale related
by Lord Byron to Dr. Polidori’. There is also a state naming Lord Byron alone. A third issue was produced
with the preface letter ‘Extract of a Letter from Geneva’ being revised by Colburn. Polidori used this edition
to fully revise the text for the publication of the second edition. The present Galignani edition seems to be a
mixture of these issues with the title page naming Byron as the author and including the preface letter ‘Extract
of a Letter from Geneva’. Also added is an ‘Extract of a Letter, containing an account of Lord Byron’s
residence in the Island of Mitylene’ at the end of the work.
Henry R. Viets: The London Editions of Polidori’s The Vampyre Bibliographical Society of America, Vol. 63,
No. 2, 1969. I. OCLC records just one copy only, at the University of North Carolina (Chapel Hill); II. OCLC
records just two copies only, at the University of South Carolina and Linkoping Stadsbibliotek.

INSPIRED

BY THE

CASTLE

OF

OTRANTO

34. [REEVE, Clara]. THE OLD ENGLISH BARON: A Gothic Story. London: printed by T. Gillet…
for Charles Dilly. 1794.
£ 225
FIFTH EDITION. 12mo, pp. xi, [i] blank, 263, [1] blank; with engraved frontispiece; title with some off-setting,
otherwise apart from a few minor marks in places, a clean copy throughout; in recent calf backed marbled
boards, spine with label lettered in gilt.
One of the most famous of all Gothic novels, inspired by Walpole’s Castle of Otranto but intended to be less
violent in its effects. (Walpole thought it ‘insipid’.) The book was first published under the title The Champion
of Virtue but when altered to the present title it was immensely successful.
Garside, Raven and Schowerling 1777: 16; OCLC: 10087885.

NO

STYLE EXCLUDED

35. ROBINSON, Peter Frederick. DESIGNS. FOR ORNAMENTAL VILLAS. London, Printed for
James Carpenter and Son, 1827.
£ 550
FIRST EDITION, SECOND ISSUE. 4to, pp. 8, [3]-4, 3, 4, 4, 3, 4, 2, 4, 3, 3, 2, 3, lithographic title with an interior
view (in collation) and 96 lithographic plates (17 on India), a few plates with foxing; otherwise well preserved
in contemporary irregularly diced calf, spine with raised bands, ruled and lettered in gilt, covers with gilt and
blind-ruled fillets; a little rubbed.

This pattern book on impressive rural retreats became much sought after, and had to be reprinted four times
up to 1853. However by the time the ‘third edition’ was issued in 1836 under the Bohn imprint the plates had
seriously deteriorated. This ‘second edition’ is actually a re-issue of the first edition sheets and plates; the only
difference being the edition statement added to the lithographic title and the original imprint exchanged for
Priestly & Weale when issued in parts.
‘The range of styles represented perhaps was the most eclectic in British architectural literature to date:
Swiss, Greek, Palladian, Old English, Castellated, “Ancient Manor House,” Modern Italian, Anglo-Norman,
Decorated (Gothic), Elizabethan, “Ancient Timber Building,” and Tuscan’ (Archer). As a practising architect
Robinson was responsible for the Egyptian Hall in Piccadilly, ‘the first attempt to graft Egyptian features on to
an English building’ (Colvin, p. 827), developments in Leamington Spa in the 1820s, Park Estate in Nottingham
and building on the north side of Trafalgar Square.
Archer 293.1 (first issue); RIBA p. 864; see Priscilla Wrightson, The Small English House; Weinreb Catalogue
34 1977 no 220.

HELPMATE
36.

TO

GOTHIC

RESTORATION

ROBSON, Edward Robert. ARCHITECTURAL SCRAP ALBUM. [Various places], 1857-1865.
£ 1,500

Folio, 179 pen & ink and pencil sketches plans and elevations together with a few prints and a calotype of
York Minster Library in 1853 by William Pumphrey. original half roan over cloth, spine lettered in gilt, some
scraps somewhat worn at extremities.
The album is clearly the result of Robson’s work during the late 1850s and early 1860s with that redoubtable
restorer Sir George Gilbert Scott.
The drawings are generally details of doorways, windows, towers, and various others devoted to furniture and
fittings with a group on iron door furniture, with some tracings from magazines and journals of the period. In
all probability these were brought together as an aide-mémoire whilst working in George Gilbert Scott’s
practice as an ‘improver.’ A role today castigated for the unsympathetic restoration of so many ecclesiastical
buildings during the nineteenth century. This is not to devalue either Scott or Robson’s work which was, in its
day, thought as both worthy and sound practice in preserving historic buildings

The album gives an interesting insight into the features that were thought to be good examples from which to
work in both restoration and extensions, rebuilding and other improvements to the stock of British church
architecture in the Gothic manner.
Robson was articled as a pupil to John Dobson (1787-1865) of Newcastle-upon-Tyne, a leading architect of
the north-east, however, Robson was ambitious and came to London where he got a position as a
draughtsman in the office of Sir George Gilbert Scott. While still in Scott’s office Robson commenced
independent practice c.1858 as architect to Dean and Chapter of Durham. It was also during his time with
Scott that he became acquainted with John James Stevenson and subsequently to work with him on various
projects. Later still Robson became architect in the London County Council for whom he designed several
hundred schools, chiefly in the ‘Queen Anne’ style.

A N T I N E O -G O T H I C
37. ROSENGARTEN, Albert [sometimes Albrecht]. DIE ARCHITEKTONISCHEN STYLARTEN.
Eine kurze, allgemeinfassliche Darstellung der characteristischen Verschiedenheiten der
architektonischen Stylarten. Zur richtigen Verwendung in der Kunst und Handwerk. Für Architekten,
Maler, Bildhauer, Stukatuere, Bauschulen, Baugewerkschulen, Bauhandwerker, Modellirer,
Metallarbeiter etc. etc., sowie zur Belehrung für gebildete Freunde der Kunst und Architektur.
Braunschweig, Viehweg und Sohn, 1857.
£ 150
FIRST EDITION. Large 8vo, pp. [4, prospectus

for this work and advertisements], xxii, 355.
[1], 12, advertisements, with numerous
woodengravings in the text and 18
woodengraved plates; only light spotting or
browning in places; original printed cloth; front
cover a little warped, light wear to extremities,
front inner hinge loose, front fly-leaf with torn
away corner.
A standard work which remained almost
constantly in print until 1927 on both sides of
the Atlantic, only to be reprinted as a facsimile
50 years later.
Albert Rosengarten (1809-1893) was born in
Kassel, worked as a civil servant in the ministry
of works of Hesse-Kassel and was the first
German-Jewish architect after the middle ages
to build synagogues, thus defining the style of
synagogues of the latter two thirds of the
nineteenth century in Central and Eastern
Europe. He was opposed to Neo-Gothic (too
obviously Christian) and Neo-Egyptian style
(evoking slavery), and therefore advocated the
shape of the basilica with round arches. This
work, discussing the multiplicity of styles and
periods in architecture, was aimed at the
architectural practitioners and dilletants. Some
of the woodblocks were reused in later
editions of James Fergusson’s History of
Architecture.
The work is rarely found with the original
printed cloth binding.
RIBA p. 873; UCBA p. 1771; OCLC does not locate any German edition in American institutions.

SUPER GOTHIC
38. RUTTER, John. DELINEATIONS OF FONTHILL AND ITS ABBEY. Shaftesbury: For the
Author, London, C. Knight & Co., 1823.
£ 950
FIRST EDITION, PRINTED ON LARGE PAPER. 4to, pp. xxvi, 112, 1 f (Appendix C explanation), 4 pp. genealogical
tables, pp. [119]-127; 16 woodcut vignettes in the text (incl. armorial title vignette and end-piece) hand-coloured
aquatint frontispiece (plate 7); additional hand-coloured aquatint pictorial title-page (plate 8); engraved plan (plate
2); engraved section (Plate 3); engraved section (Plate 9); engraved view (Plate 4) ; engraved interior (plate 5);
interior view - hand-coloured aquatint (Plate 6) ; engraved “specimens” (Plate 10), ; engraved view (Plate 11);
engraved view (Plate 12); engraved view (Plate 13); un-numbered engraved view; lithograph folding plan, mounted
on linen and hand-coloured in outline; inserted paper slip before half-title; plates with some spotting and foxing
mainly confined to margins later green straight-grain morocco spine over the original publisher’s printed boards,
with an engraved view on both covers; slightly worn and spotted; spine faded.
Fonthill Abbey was one of the most remarkable houses ever built in Britain. A romantic folly, it was designed
for the eccentric collector William Beckford (1759-1844). With money largely acquired from West Indian
sugar plantations, Beckford was fabulously wealthy. Although his family origins were distinctly middle class, he
was keen to claim an honourable lineage stretching far back into the Middle Ages. Beckford therefore invented
a large and noble family tree and decided to use the Gothic Revival style when rebuilding his house.
The most fashionable architect of the day, James Wyatt (1746-1813), was commissioned by Beckford to design
his new house. Wyatt looted medieval England for ideas and the scale of his building was immense. The house
gained celebrity status … Modest doors and windows are juxtaposed with soaring traceried windows,
assorted turrets and pinnacles. These jumbled parts together made up a cross plan, with the phenomenal 225
foot tower at its heart, based on Ely Cathedral’s octagon. John Martin’s use of an ominous sky makes Fonthill
look even more extraordinary.

The cost of building Fonthill Abbey was enormous and in 1823, Beckford was forced to sell the abbey and
most of its contents. This sale saved Beckford from suffering the consequences of Wyatt’s notoriously slack
supervision of his buildings. The tower, built with completely inadequate foundations, collapsed in 1825. The
ruins were cleared away 20 years later: so that nothing now remains of Beckford’s fantasy’ (RIBA online
exhibition How we built Britain). Two of the more dramatic views of the building complex are after congenial
drawings by John Martin.
The printed boards state: ‘Large Paper with early impressions, Two Pounds Ten Shillings.’ We give the full
collation, since it is our experience copies vary, sometimes with the genealogical table as a folding plate,
sometimes with xxiv pages, not xxvi, etc. In this copy appears an un-numbered plate, and a paper slip
‘Gentlemen desirous of having Catalogues of the Fonthill Sale marked with prices of each Lot, and the
Purchaser’s name, can be accommodated at a moderate expense, by application to J. Rutter, Shaftesbury’,
neither of which appear in Abbey’s collation.
Abbey, Scenery, 418; OCLC: 1868568.

AS

MUCH

SCOTT

AS

SCOTLAND

39. [SCOTLAND]. WILSON, George Washington. PHOTOGRAPHS OF SCOTTISH SCENERY.
G.W. Wilson & Co., Photographers, Aberdeen. [n.d., c. 1870].
£ 150
Oblong photo album; with ten mounted albumen photographs; some minor fading to photo’s; original green
cloth, upper cover panelled in blind and lettered in gilt with the Arms of Scotland; some minor rubbing to
cloth.
A fine selection of photo’s of Scottish scenery by Wilson, with several of Abbotsford, Sir Walter Scott’s house
(including the study and library), Melrose Abbey and Kelso Bridge and Abbey.
George Washington Wilson (1823-93), born in the North East of Scotland, went to Edinburgh and then
London in the 1840s to train as a portrait miniaturist. He became established in Aberdeen in the 1850s as an
‘artist and photographer’, and quickly made a name for himself among the middle classes and landed gentry.
He soon moved into landscape photography and, thanks to the proximity of Balmoral, developed a royal
connection which remained throughout his career.
With his photographer’s tent, his glass plates and chemicals and Dallmeyer camera, he made numerous forays
into the scenic heart of the Scottish highlands and islands, as well as many other sites on the UK mainland (as
far south as the English Channel) and even parts of Northern Ireland.

Throughout, Wilson demonstrated technical and commercial acumen, and, by the early 1880s the company he
founded had become the largest and best known photographic and printing firm in the world.
Not in Gernsheim Incunabula.

GOTHIC

LOST

40. SCOTT, Sir Francis E. SHALL THE NEW FOREIGN OFFICE BE GOTHIC OR CLASSIC
London: Bell Daldy, 186, Fleet Street 1860.
£ 550
FIRST EDITION, PRESENTATION COPY. 8vo, pp. 70; contemporary green half morocco, covers detached,

inscribed on title ‘Henry Cole Esq. from the Author. Art Library’ stamp of the National Art Library at foot of
title and withdrawn stamp on verso.
Desirable presentation copy of this uncommon work on arguments of architectural style for public buildings
suitable of a fast expanding empire.
‘Looking for a more profound rationale in apology for the
northern Italian character of [George Gilbert] Scott’s design, the
chairman of the Government School of Art at Birmingham, Sir
Francis E. Scott (no relation), suggested that Italian gothic of the
thirteenth and fourteenth centuries was perfectly consistent with
the idea of government offices in London. “Throughout the
Peninsula”, he claimed, architecture during this period was
“thoroughly in harmony with the genius of self-government and
the commercial spirit”. Gothic architecture was “the chosen style
of free and popular communities”. Wherever Gothic art arose it
“kept pace with the acquisition of popular rights, and the growth
of public liberty”. In fact, he concluded, “the life, the soul, the
meaning of Gothic Art is Liberty!”. But his apologia was too little
too late, having no effect on Palmerston’s decision to force Scott
to change his Gothic design to a classical one.’
Scott probably sent a number of copies to ‘men of influence’ in
the vague hope of influencing a Gothic outcome for the buildings.
Henry Cole was an obvious candidate but what his views on the
matter were are unknown, but he thought well enough to give
his copy to the fast expanding National Art Library.
A clipping at the end of the work from The Athenæum was
generally in favour of Gothic although another journal The
Builder was strongly opposed to Gothic. In the end Palmeston
had his way and although the architect is today chiefly associated
with gothic he was equally adept at the classical style that he
adapted for the Foreign Office.
Sir Francis Edward Scott (1824-1863) was most unusually born a baronet. An article from the Birmingham
Gazette told how ‘He was a very good type of the average English gentleman, pursuing some refined hobbies
with peculiar zeal, but manly and catholic in his sympathies. It seemed at first a rather curious contrast to find
that the distinguished member of the Arundel Society: the connoisseur in mediaeval paintings and cameos. the
disciple of Ruskinism. and the patron of Gilbert Scott, should be also votary of the ring and patron of pugilism.’
OCLC records no copies outside the UK; six copies held at BL, V&A, NLS, Cambridge, Bristol and Exeter;
UCBA 1860; see: G. Alex Bremner: Nation and Empire in the Government Architecture of Mid-Victorian
London: The Foreign and India Office Reconsidered The Historical Journal, CUP, Vol. 48, No. 3 (Sep., 2005),
pp. 703-742.

SOME

PERMANENCE IN DEATH

41. [SEPULCHRAL ARCHITECTURE]. [ROMBEAUX-ROLAND]. NOUVEL CATALOGUE DE LA
MAISON R. R. Maison Fondée en 1888 [cover title]. [Jeumont, Rombeaux-Roland, c. 1909]. £ 1,850

Oblong folio, ff. [127] with lithographic illustrations in dark blue, several with one or two colours added,
printed on both sides, apart from the final leaf; two plates with tears, two with folds; occasionally fingerspotted; full linen of the 1920s, the original printed cloth front cover laid down; a little smudged.
Trade Catalogue of mausoleums, sepulchral monuments and tombstones, issued by the leading manufacturers
of funeral architecture of France Rombeaux-Roland, which was situated in Jeumont near the Belgian border.
The original front fly-leaf has a contemporary ownership inscription of a citizen of Bruges. The company was
founded in 1888 and supplied all of France with these monuments, the two World Wars of the 20th century
gave them ample opportunity to design and build even bigger memorials. In the inter-war years the company
branched out into shop fronts for Paris and Brussels. The architecture in this trade catalogue is still very much
in the eclectic fin-de-siècle style mixing neo-Byzantine with Gothic, e.g. with marble columns and pilasters, free
standing sculptures of angels, busts and medallions of the deceased. The fine plates seem to depict actually
erected monuments and mausoleums, giving the names and dates of birth and death, the latest from 1909. The
lithographic stones are numbered, the ones used here start with 100 and go up to 1275, with huge gaps
between some consecutive stretches and occasionally one plate number on the verso followed by a much
higher number of the illustration on the recto.
We have been unable to locate any other copy.

CYMAGRAPH DEXTERITY
42. SHARPE, Edmund. [ORIGINAL MANUSCRIPT] SUPPLEMENT TO “ARCHITECTURAL
PARALLELS” CONTAINING FULL-SIXED MOULDINGS. Containing the Full-sized Mouldings of the
Following Abbey Churches: [Furness. Roche. Byland. Hexham. Jervaulx. Whitby. Fountains. Netley.
Rievaulx. Bridlington. Tintern. St. Mary’s, York. Guisborough. Howden. Selby] [1848].
£ 1,850
Large folio [557 × 425mm], manuscript outlines coloured in various wash colours of sketches for 59 of the 60
plates in the Supplement, together with manuscript title and contents leaf; without the drawing for plate 20 of
the published work, Plates 10-19 are on tracing paper glued to cartridge paper and the remainder are drawn
directly on cartridge paper; housed in modern cloth portfolio.
Throughout his life the architect Edmund Sharpe (1809-77) both studied and wrote on architectural history.
He was also adept at making accurate sketches and measured drawings of ecclesiastical buildings and ruins, it
was this skill that resulted in his largest and most systematic work on Architectural Parallels issued between
1845 and 1847. The success of the work resulted in Sharpe publishing a supplement that included measured
drawings of mouldings from all the subjects chosen for the main work.

The drawings were first outlined in pencil before an ink line was added to differentiate the edge of each of the
mouldings, these were then finished with a coloured wash in order to fill out the image. These drawings
where doubtless transferred to the lithograph plates at which stage the lithographs were supplied with
letterpress. It is quite possible a number of the pencil drawings were made in situ as Sharpe was adept at using
the Robert Willis’ newly invented Cymagraph, this rather fiendish instrument was contemporaneously
reported that ‘even young ladies could master.’ With some practice and dexterity mouldings could for the first
time be accurately reproduced, Sharpe had improved the design of the instrument and was clearly the first
person to provide accurate drawings of the major ecclesiastical building in a printed work. It was somewhat
fortuitous that the instrument was available at the time he was planning his Architectural Parallels.
To our knowledge Sharpe was the first person to provide systematic and accurately measured drawings of
medieval mouldings. With the nineteenth century revival in Gothic architecture it became increasingly difficult
to avoid criticism for pastiche, inaccurate or sloppy detail. The Ecclesiological Society was particularly critical
on this subject and helped to revaluate historic buildings and go some way to preserve the foundations of
Gothic design in Britain.
The manuscript appeared in B. Weinreb Catalogue 31 Church Architecture and Architects in Britain 1976 as
item 842; the library at the RIBA now holds the majority of drawings from the main body of the work,
however at what period the Supplement became separated from the main body of the work, or indeed if it
was retained by Sharpe for demonstration purposes, is unknown.

LOOKING

FOR INSPIRATION

43. SHAW, Richard Norman. ARCHITECTURAL SKETCHES FROM THE CONTINENT. London,
Day & Son, [1858].
£ 250
FIRST EDITION. Folio, pp. [xii], with tinted lithographic title and 100 pencil-lithographic plates; well preserved
in modern light brown half-calf over green cloth-covered boards; black morocco lettering-piece on spine,
original gilt edges.

A clean copy of the pictorial result of Shaw’s travels which took him to Amiens first, then via the Northern
French cathedral cities to Paris, and further on into Italy and back North via Germany to the Netherlands.
Richard Norman Shaw (1831-1912), ‘the most representative and versatile of British domestic architects in
the late Victorian period’ (Macmillan Encyclopedia of Architects) was influenced by A. W. N. Pugin’s
ecclesiastical Gothicism and won prizes in the early 1850s, which enabled him to undertake his travels from
1854 to 1856, the results of which he presented in this fine volume, printed by Day & Son, ‘the first house in
London for pictorial lithography’ (William Simpson, Autobiography, edited in 1903 by G. E. Todd, p. 13).
OCLC: 2811893.

HIS

FIRST WORK, PUBLISHED AT HIS OWN EXPENSE

44. SMIRKE, Sydney. SUGGESTIONS FOR THE ARCHITECTURAL IMPROVEMENT OF THE
WESTERN PART OF LONDON. London: Priestly and Weale, MDCCCXXXIV [1834].
£ 450
FIRST EDITION. 8vo, pp. [iv], 117 [1] imprint; folding engraved plan, coloured in outline, and two aquatint

plates; original red printed boards, a bit worn; bookplate of Richard Lane Freer and label of ‘C.T.J. Hiatt,
Wellington’.
The work contains far-reaching plans for several major cross-routes through the West End of London besides
designs for new Houses of Parliament in Green Park and a gothic Pantheon in the middle of the Serpentine of
Hyde Park!
‘Citing problems of communication, ventilation, disease, poverty, and vice, as well as a desire to beautify the
city, Smirke proposed several new avenues, sewers, and other improvements in the areas of Bloomsbury to
Pimlico. With particular zeal he called for the demolition of slums, viewing them as cancerous blight on
commerce and health: ‘let the rotten core therefore be cut out,’ he urged, and at one location recommended
that a market or ‘military depot’ be built in their place’ (Archer).
This was the first publication of Sidney Smirke (1798-1877), today best remembered for the construction of
the famous round reading-room at the British Museum and the galleries of the Royal Academy. Issued at the
authors expense Weale recorded that the publication cost Smirke £75 to publish.
OCLC: 833033.

CONTRIBUTING

TO THE DEVELOPMENT OF

GOTHIC

FICTION

45. SMITH, Charlotte. L’ORPHELINE DU CHATEAU, ou Emmeline, par Charlotte Smith; Traduit
de l’Anglois sur la derniere edition. Tome Premier [-Quatrieme]. A Londres, et se touve a Paris, chez
Buisson, Libraire, 1788.
£ 1,250
FIRST FRENCH TRANSLATION. 12mo, pp. [ii], 328; [ii], 312; [ii], 389,
[1] blank; [ii], 473, [1] blank; dampstain to early gatherings of vol. II,
otherwise apart from some light foxing and a few marks in places, a clean
copy throughout; in contemporary calf backed boards, morocco labels
lettered and numbered in gilt, heads of vols. II & IV chipped, a few worm
holes to spines, corners rubbed and some surface wear to boards, but
still a good set.
Scarce first French translation of Charlotte Smith’s first novel, Emmeline,
the Orphan of the Castle, published in the same year as the first edition.
‘Emmeline anticipates both the scenery and maidenly crises of Mrs.
Radcliffe’s novels in both its pictorial and psychological qualities. The
heroine, Emmeline has an almost pathological craving for fearful situations
and is even confined to a castle by her miscreant guardian, Montreville.
J.M.S. Tompkins [in The Popular Novel in England, 1770-1800, 1932]
correctly credits Charlotte Smith and not Mrs. Radcliffe with the
perfection of the maiden of the maiden-centered Gothic romance in her
observation that “it is Charlotte Smith who first begins to explore in
fiction the possibilities of the Gothic castle. Her Emmeline is the first
heroine whose beauty is seen glowing against that grim background, or
who is hunted along the passages at night”. Emmeline’s prison, the great
Castle of Mowbray, anticipates the castles of Mrs. Radcliffe’s Italy, but
Charlotte Smith was not willing to endow the castle with the properties
of terror which the building always has in the high Gothic’ (Frank, The
First Gothics, 1987, p. 367).

Charlotte Turner Smith (1749-1806) was an English Romantic poet and novelist. She initiated a revival of the
English sonnet, helped establish the conventions of Gothic fiction, and wrote political novels of sensibility. A
successful writer, she published ten novels, three books of poetry, four children’s books, and other assorted
works, over the course of her career. She saw herself as a poet first and foremost, poetry at that period being
considered the most exalted form of literature. Scholars now credit her with transforming the sonnet into an
expression of woeful sentiment. After the present work she wrote nine more novels over the next ten years:
Ethelinde (1789), Celestina (1791), Desmond (1792), The Old Manor House (1793), The Wanderings of
Warwick (1794), The Banished Man (1794), Montalbert (1795), Marchmont (1796), and The Young
Philosopher (1798).
It is interesting to note that Emmeline was published in French under a different title in the same year, as
Emmeline, ou l’orpheline du château, in two issues (Paris, Letellier & Maestricht, Roux & Compagnie). No
precendance seems to have been established, and all versions are equally rare.
Frank 421; Rochedieu p. 305 (Maestricht edition only); see Garside, Raven & Schowerling 1788:72; OCLC
records no copies outside of Europe of this edition, and two in North America of the Buisson issue, at
Harvard and Alberta.

IMPORTANT
OF THE

AND INFLUENTIAL WORK ON DESIGN AND DECORATION

REGENCY

PERIOD BOTH IN

BRITAIN

AND

AMERICA

46. SMITH, George. A COLLECTION OF DESIGNS FOR HOUSEHOLD FURNITURE AND
INTERIOR DECORATION, in the most approved and elegant taste; viz. curtains; draperies; beds;
cornices; chairs and sofas for parlours, libraries, drawing rooms, &c.; library fauteuils; seats;
ottomans; chaises longue; tables for libraries, writing, work, dressing, &c.; sideboards; celerets;
bookcases; screens; candelabri; chiffoniers; commodes; pier tables; wardrobes; pedestals; glasses;
mirrors; lamps; jardiniers; &c.: with various designs for rooms, geometrical and in perspective,
shewing the decorations, adjustment of the furniture, &c. Also some general observations and a
description of each plate. Engraved on 158 plates, from original drawings. London: Published for J.
Taylor, at the Architectural Library, No. 59, High Holborn, 1808.
£ 9,500

FIRST EDITION. 4to, pp. [i-vi], vii, [viii-ix], x-xiv [1] 2-33 [1] imprint; 158 handcoloured plates, plates 23 and

26 cut to plate mark and mounted, plate 146 with repair to margin, some occasional spotting, but still an
unusually bright copy; contemporary vellum, upper cover lettered in gilt Marquis of Downshire, Hillsborough
Castle; some marks on lower board; inscribed on title For the use of James McBlaine, Hillsborough; bookplate
of Donald & Mary Hyde.
After Thomas Hope’s publications, George Smith’s Collection of Designs is probably the most important and
influential work on design and decoration of the Regency period both in Britain and America. It is evident that
Smith must have had either fairly accurate drawings or personal knowledge of the Duchess Street interiors
and furnishings.
‘Hope’s designs were put into general circulation by George Smith, the author of a pattern book which quickly
followed Hope’s publication and had practically the same title: A Collection of Designs for Household
Furniture and Interior Decoration, 1808. Little so far is known about Smith’s career. He was a practising
craftsman who claimed, without justification it seems, to be upholsterer to the Prince of Wales. There is
certainly much emphasis on upholstery in his book, a concession to the growing interest in this branch of
interior decoration which was largely due to the increasing output of materials from the factories. This was to
be of importance for furniture design, not only in the attempt to relate curtains and window cornices to the
various styles which were beginning to affect furniture but also in the thicker padding which was being applied
to seats of all kinds with consequent influence on their design’ (Frances Collard, Thomas Hope’s Furniture, in:
Thomas Hope, Yale, 2008).
‘Smith took over many of the classical features of Hope’s designs. He makes great use of animal monopodia on
a variety of pieces, tables, sideboards, chairs and sofas, for instance, of double lotus leaves meeting centrally in
legs and stretchers, of winged feet on tables and cabinets, of console supports on tables and seats, and of
varied fashionable decorative ornaments such as stars and bolt heads. His chairs in general adopt the straight
lines which were considered to have been the distinguishing mark of
ancient furniture, thus failing to continue the use of contrasting curves
which were such an attractive feature of the ‘Trafalgar’ chair. His
Household Furniture undoubtedly kept classical types of furniture very
much alive, as did the reissue of Tatham’s Etchings in 1810. But Smith
could not possibly match the scholarship which gave precision to many of
Hope’s designs.
‘Smith also paid great attention to Gothic designs; indeed his book of
1808 presents more illustrations of this style than any previous
publication. He claims that Gothic produced ‘a more abundant variety of
ornaments and forms than can possibly be obtained in any other style’,
and he proceeds to apply his Gothic decoration to every kind of
furniture. Herein the fundamental error of designing furniture in
historical revivals becomes clear. Smith’s designs are not Gothic at all;
they simply show furniture of current fashionable forms with the addition
of Gothic ornament - pierced quatrefoils, crockets, pinnacles, pointed
arches, etc. copied from medieval buildings.
‘Smith’s Cabinet-Maker and Upholsterer’s Guide of 1826, with 153
plates, shows what had happened within two decades, for it illustrates
interiors in Grecian, Egyptian, Etruscan, Roman, Gothic and Louis
Quatorze styles while the author admits that his designs of 1808 are now wholly obsolete owing to the rapid
change in taste and the difficulty of finding new forms. Smith’s furniture is now heavy and clumsy and its
decoration coarser, though the Guide, accepted as the exemplar of late Regency taste, was to have some
influence in America as well as in England’ (Joy).
The work was published as a complete volume in boards sometime in 1807 for £4 14s 6d or as here ‘elegantly
coloured’ at £7 17s 6d. The British Critic for March 1806 advertises the issue in parts each containing 50
plates price £1 11s 6d each, plain; or elegantly coloured, £2. 12s 6d.’ The first group of 50 plates dated Dec.
1st 1804; the second group of 50 dated July 1st 1805 with the remaining plates dated Dec. 1st 1806 and Jan.
1st 1807. The first part with the most Hopean designs was clearly available by 1805 and thus prior to Hope’s
own publication and not after as the title-page would seem to indicate.
Clearly this was a very expensive work and copies are uncommon in the marketplace in anything like original
condition.

Provenance: From the library of the Marquise of Downshire of Hillsborough Castle (County Down, Ireland)
and the architect James McBlaine or McBlain who built the local parish church. He was most likely the
overseer of the Hillsborough estate.
See Joy, E. Pictorial Dictionary of British 19th century Furniture Design, 1977; Frances Collard Thomas Hope’s
Furniture in Thomas Hope Yale University Press, 2008; Abbey Life 71; OCLC: 4692602.

THE

AMOROUS ADVENTURES OF THE

COUNTESSES

OF

CABOGA

47. SOSTMANN, Wilhelmine Anna Elisabeth. DIE GRÄFINNEN CABOGA. Ein Roman von
Wilhelmine Sostmann, geb. Blumenhagen. Leipzig, Taubert’sche Buchhandlung, 1826.
£ 300
FIRST EDITION. Three volumes, 8vo, pp. 261, [3, advertisements]; 187; 208; a little foxed in places; a good

set in contemporary marbled boards with gilt-stamped green lettering-pieces, green edges; a little rubbed.
The debut novel of the actress and writer Wilhelmine Sostmann (1788-1864).
The story begins at the French court just before the revolution and revolves around four Hungarians (actually
Croatians; members of the house of Kabuzic), countesses of Caboga and their amorous and other adventures,
all of which are underpinned by trap doors, the danger of incest and other Gothic paraphernalia, the action
stretches across the Europe and through the Napoleonic era.
Sostmann was the daughter of a royal chamber at Hannover and was a sister of the Dr Wilhelm Blumenhagen
and Dr Carl Julius Blumenhagen, both of whom were also writers of note. She married and moved to
Hamburg but after the death of her husband Wilhelmine’s last years were mired in poverty, before a pension
was secured for her, unfortunately just before her death.
OCLC locates two copies in America, at Harvard and Chicago.

COASTAL VOYAGE

IN THE LULL BEFORE

WATERLOO

48. [SOUTH COAST OF ENGLAND] ‘VIEWS OF THE COAST BETWEEN THE MOUTH OF
THE THAMES AND WEYMOUTH – 1814’ [AND] ‘VIEWS IN THE ISLE OF WIGHT’. [English South
Coast] circa 1814.
£ 2,850

Oblong folio [265 x 330cm], 62 pencil drawings [135 x 225 cm] mounted on blue sugar paper with wash
borders with leaf contain title to each section, all except one mount with a manuscript title in ink, pencil
numbering in upper outer corners of some drawings (evidently pre-dating the compilation of the album);
some cockling and dampstaining, generally affecting mounts only but just entering foot of a few drawings, and
very occasional spotting and some light soiling; contemporary russia backed boards with remains of ties, spine
ruled in gilt; slight cracking to upper joint.
A substantial album of drawings documenting the south coast of England at the end of the Napoleonic era, and
including over thirty drawings of the Isle of Wight.
The majority of the coastal images have been drawn from the sea. Beginning with an image of the launching of the
HMS Nelson from King’s Yard, Woolwich on 4 July 1814, the album then proceeds along the south coast to
Weymouth. Coastal towns, boats, and cliff formations are depicted, along with a number of castles and buildings
of historic interest. Also seen are the Martello towers constructed as a defence against invasion with semaphore
atop, Also a surprising number of windmills, still a mainstay of power in agrarian areas of the Britain.
Among the latter view are Calshot Castle, an artillery fort constructed by Henry VIII; Luttrell’s Tower, a
coastal folly hear captioned ‘Eagle Hurst’ near Southampton, with a cannon pointing towards the sea. With
Napoleon ‘safely’ on Elba such a tour of the coastline could be contemplated, as the sketching of fortifications
at any earlier time would have been an alarming and suspicious activity.
Such major structures as Hurst Castle, another fort constructed by Henry VIII, Carisbrooke Castle on the Isle
of Wight; and the ruins of the thirteenth-century Netley Abbey are probaly the more obvious sights of
interest however others afford a views of buildings since destroyed, such as East Cowes Castle on the Isle of
Wight. Built in the eighteenth century, East Cowes boasted intricate gothic-style turrets and towers which can
be distinguished in the drawing.
Unlike commercial coastal views by William Daniel or J.M.W. Turner’s south coast views, no attempt by the
artist has been made to give dramatic effect unusual perspective or to populate the scenes sailing boats,
storms or historical events. The artist may have had recourse to a camera lucida as many of the scenes have
detail of a semi-photographic quality.

SCENE

CHANGES

49. [TRANSFORMATION CARDS]. LES PORTES FERMÉES ou les doubles Surprises. [Paris? c.
1820].
£ 3,250
Six transformation views mounted over backing illustration which becomes visible when window flap is
opened and card held up to light; each transformation laid loose in a yellow pp. 4 wrapper with descriptive
letterpress. all in a miniature pink card case [79 x 58cm] with mounted green printed label.
A delicate and finely produced transformational boxed card set. In each card a character stands in front of a
door, opening it, we see a second character, then, when held to the light we see a transparency, revealing a
third character.
The contents of the pack of transformations include:

La Française showing a lady approaching a carriage with blind down, when the door is opened it reveals a
fellow passenger; when held to the light a gentleman is seated beside her.

La tentation which shows a Benedictine monk at his cell, when the door is opened it reveals him contemplate
death in the form of a skull on a table; but when held to the light young woman is serving him at the table.

Les fleurs a girl with a basket of flowers knocking on a Gothic door; when opened a seated princess is scene;
when held to the light a gentleman with a large basket of fruit is also revealed.

Méphistophélès shows the valet Jeppé to a rich man of Nuremberg Mathéo Birgham standing on a chair
looking through the window grill into a room; on the door opening Birgham is shown counting out his gold at
a table; on being shown to the light the devil is revealed surrounded by the fires of hell and ready to carry the
merchant away.
Le Temple de Diane with cupid lookeing through the keyhole of a door; when opened a young girls is seen on
her knees praying; on being held to the light the love the image of love on a pedestal is revealed.
Le portrait show a young girl looking through the door of her mother’s bedroom and under the impression
that a suitor is somewhere in the house; the door opened reveals a mirror reflecting the susceptibility to her
own desirability.
No maker is shown, and the earliest reference we have located is to an auction in 1839.
Gumuchian 2027; We have located one other example, at the Lilly library.

BY

A RUINED

ABBEY

50. [TRANSPARENCY]. G.W.S TRANSPARENCIES, FISHERMAN’S HUT. London: Published by
Reeves and Sons, Cheapside; and W. Morgan, 64, Hatton Gardens; T. Fisher, 1, Hanway Street,
Oxford Street; J. Reynolds, 174, Strand; and E. Wilson, Jun., 16, King William Street, City. circa 1830.
£ 250
Mounted hand-coloured tinted lithographic transformational print [195 × 150 mm], transforming when held
to a strong light, with printed mounted label mounted beneath, mounted on card, [230 × 290 mm].
The ‘Gothick’ view depicts a lake scene through an arched canopy with fishermen on a rock in the foreground
and in the middle distance a cottage and abbey ruins. In the top left hand corner is an obligatory owl, which
together with the cottage windows, the moon and moonlight streaming through the abbey, form the
transformed scene.

PRINTED

ON SILK

51. TRENCH, Lieut.-Col. Frederick. SUGGESTIONS, for an alteration of the exterior of the
buildings adjoining Westminster Hall. [1823].
£ 1,500
LITHOGRAPHIC PERSPECTIVE VIEW. Approx. 300 x 510mm, printed on silk, pasted to an original card mount;

with an accompanying folding printed leaf of text attached. Hinged alternative design on silk mounted on card
as an attached flap, silk slightly frayed on the upper margin, with occasional small bubbles elsewhere where the
glue affixing it to the mount did not take, but generally in respectable condition.

A very rare example, printed on silk, of a lithographic perspective view of Lieut. -Col. Frederick Trench’s
alternative design for the west and north fronts of new law courts to be constructed next to Westminster
Hall, submitted while he was a member of the Select Committee of the House of Commons set up to
investigate and monitor Soane’s designs for the same buildings. Soane had planned to design the north front of
these courts in a Tudor Gothic style, while providing a Palladian facade for the west front in Margaret Street,
to match that of the already extant Stone Building designed by John Vardy in the mid eighteenth century. This
mixing and matching of styles had however angered Henry Bankes, Trench, Edward Cust and other members
of parliament on the Select Committee, and Trench persuaded Philip Wyatt (son of the more celebrated
architect James Wyatt) to provide a perspective drawing of Trench’s alternative, and supposedly much
cheaper, scheme, which would provide Gothic style elevations on all sides of the site.

The perspective view shows the north and west fronts as they would look completed in the Gothic style, with
a raised roof, and with the north front set back (conveniently excluding the retained Palladian structure of the
Stone Building, which is not shown). On a hinged flap is an alternative design which had been suggested by
Bankes, and which would sweep from the north-west side of Westminster Hall all the existing structures
(damned as “excrescences”), leaving a clear view of the Hall’s impressive buttresses, although this design
would have been completely impractical in terms of required space. Attached to the view itself is a leaf of
printed text supplied by Trench, explaining various points and estimating costs, as well as impressing on
readers the importance of historically accurate Gothic architectural details, “so as to give no latitude to
fancy”.
The Select Committee were eventually successful in that they curtailed Soane’s designs, reducing the land
available to him and restricting the style to Gothic, but their alterations in the long run proved disastrous, the
courts being far too dark and overcrowded. Philip Wyatt was also a loser, for Soane considered his role in the
matter unprofessional and refused to speak to Wyatt when he turned up in person to offer his apologies.
Although these buildings were to survive the fire that gutted the Houses of Parliament in 1834, the judges
were to move in the 1880s to new law courts in the Strand, designed by G.E. Street, and Soane’s buildings
were then demolished.
This design by Trench was not published in book form until 1827, when it appeared in his “A collection of
papers relating to the Thames Quay with hints for some further improvements to the metropolis”, and the
present lithographic view and accompanying text leaf were evidently produced for distribution during 1823 to
members of the Select Committee and other interested parties. Copies printed on silk must be of quite
exceptional rarity.

UNDERHAND

TACTICS

52. [WILDE, Oscar, Alleged Translator] D’AUREVILLY, Jules
Barbey. WHAT NEVER DIES; A ROMANCE. … translated into
English by Sebastian Melmouth (O.W.) Paris: Privately Printed
[Charles Carrington], MCMII 1902.
£ 75
LIMITED EDITION ONE OF 500 COPIES. 8vo. pp. 360; uncut in contemporary
green half calf, spine with red skiver label, lettered in gilt.
Charles Carrington (1857-1921) was a publisher of erotica in late
nineteenth century and early twentieth century. He unscrupulously used
Oscar Wildes pseudonym Sebastian Melmouth for this translation of
d’Aurevilly’s Ce qui ne meurt pas of 1884, a curious Gothic novel, in which
passionate excesses, destruction and fatality are thrown together giving
rise to characters and events which of that authors own peculiar
imagination.
Carrington disavowed the translation by 1909 but clearly kept the profits
from the notoriety.
OCLC: 5062211.

CONTAINING

EVERY STYLE OF

GOTHIC

ARCHITECTURE

53. WILSON, George Washington. PHOTOGRAPHS OF ENGLISH AND SCOTTISH
SCENERY… GLOUCESTER CATHEDRAL. 12 Views. Aberdeen: 24 and 25 Crown Street. 1866.£
£ 350
4to, ff. 14; 12 photographs each mounted on a card with printed title; some leaves somewhat spotted; with a
print of the cathedral pasted on the front free endpaper; original bevelled green cloth, upper cover lettered in
gilt.
The views of the interior are important as they show the cathedral before the extensive restorations of 1873
to 1890, and 1897, that were carried out by Sir George Gilbert Scott (1839-1897).

Gernsheim notes that the copy that he recorded was undated but he made the correct assumption of
ascribing to it the a publication date of 1866.
See Roger Taylor, George Washington Wilson, Aberdeen, 1981; Gernsheim 309.

‘PRIDE,

POMP, AND CIRCUMSTANCE’

54. [WINDSOR]. THE INSTALLATION OF THE KNIGHTS OF THE GARTER IN THE CHAPEL
OF ST. GEORGE, WINDSOR. With a View of the Choir. Interior View of Cathedral and Collegiate
Buildings. Drawn and etched by I.R. Thompson. Published by Charles Essex, Wells Street, Grays Inn
Road, London, [c. 1830].
£ 1,500
Concertina-folding etched, aquatinted and hand-coloured peepshow, with seven cut-out sections; front-face
measuring 149 × 112 mm; he peepshow extends, by paper bellows to approximately 690 mm; front face a
little worn and spotted, internally fresh and bright; original defective slip-case with engraved and handcoloured label with a view of the exterior of the chapel; housed in a custom-made cloth box.
The front-face provides the title as above, a view of the entrance, and the artist’s name and publisher’s details.
The doors recede when the peepshow is extended. The peepshow itself consists of a view of the installation
ceremony, looking West. Members of the order meet at Windsor Castle every June for the annual Garter
Service. After lunch in the State Apartments in the Upper Ward of the Castle they process on foot, wearing
their robes and insignia, down to St George’s Chapel where the service is held. If any new members have been
admitted to the Order they are installed at the service.
The artist is very probably James Roberts Thompson (c. 1799-c.1845) a pupil and assistant of John Britton, the
architectural topographer. In 1807 he was employed to survey Henry VII’s Chapel at Westminster in
connection with a proposed restoration and exhibited fairly regularly at the Royal Academy until 1843. A
similar peepshow The Coronation in the Abbey of St Peter’s Westminster, of His Majesty King William IVth
and Queen Adelaide of 1831 is also credited to Thompson, and would appear to support our attribution.
Gestetner-Hyde 218.

CORONATIONS

AND

COMMEMORATIONS

55. [YORK & SON]. VIEWS OF WESTMINSTER
ABBEY. [London: York & Son] c. 1880.
£ 300
Large square 8vo., 24 albumen photographs each measuring
approximately 82 x 75 mm, mounted 2 to a leaf within red
printed decorative borders with numbered caption titles; a
few leaves chipped in the lower corners; publisher’s green
cloth elaborately blocked in gilt and blind over bevelled
boards.
Published completely anonymously although we have been
able to establish the images are the work of York & Son.
These 24 views of Westminster Abbey include images of the
West Towers, Henry VII’s Chapel, Poet’s Corner, the
Coronation Chair, all selected to catch the eye of a visitor.
York & Son, founded by Frederick York and succeeded by
his son William in 1903, was one of the largest English
producers of lantern slides in the later 19th century. In 1912
the firm was bought out by Newton & Co who continued to
trade under the York & Son name. The collection almost
exclusively covers London, particularly Westminster. It
records a wide variety of street views, events and public
buildings. Few photographs are dated, but they fall into the
range 1870-1900.

The End

