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A HOSPITAL MATRON IN MAYFAIR DURING WW1

1.
ANGEAR, Matron Ethel Beatrice. ARCHIVE OF MATERIAL COLLECTED BY MATRON
ETHEL ANGEAR, the matron-in-charge of Londonderry House Hospital at 19 Park Lane, London,
throughout the First World War. [London & various places], 1891-1923 [but most material 19141918].
£ 1,850
Quantity of material, including a manuscript admissions book of WW1 casualties for the Londonderry House
hospital, another album, including testimonials by wounded soldiers, and various other news clippings and
ephemera.
An interesting and unique archive, formed by Matron Ethel Angear, the matron-in-charge of Londonderry
House Hospital throughout, and immediately after, the First World War.
Londonderry House was an aristocratic town house situated on Park Lane in Mayfair and served as the
London residence of the Marquesses of Londonderry, who had lent it for use as a military hospital during the
first World War.
By far the most important part of the archive is Matron Angear’s manuscript admissions book of wounded
soldiers to Londonderry House from August 24th 1915 until December 12th 1918, when she notes ‘Hospital
Closed’. The date of their admission, name and company are given, with a brief description of the injury they
had sustained, some rather harrowing, and a stark reminder of the horrors of the Great War:

September 1st 1915: Captain R. G. Coningham, 10th Gurkha, G.S.W. [Gun Shot Wound] left leg, fracture of
tibia.
10.01.16: Lieut E.G. Waller, 2nd Batt. Canadians, G.S.W. back & head - left ear severed.
26.11.17: Major R.E. Fanning, 5th Australian F.A.B., shell gas, mustard conjunct + burns on body.
The latter pages of the volume include photographs of former patients, hospital interiors and later newspaper
clippings recording their post-war and post-hospital lives, including frequent investitures and marriages.
The remainder of the archive contains testimonials, loose newspaper clippings, the hospitals’ work and its
former patients, ephemera pertaining to the Londonderry family (Vane-Tempest Stewart) and their relations,
including a pencil letter on Wynyard Park mourning note paper (their Durham seat), newspaper cuttings of
the family’s official and social lives, telegraph from the Marquess to the matron congratulating her on the
upcoming investiture of the Red Cross at Buckingham Palace; War Office letter, telegraph from the Lord
Chamberlain (Lord Sandhurst), etc., all pertaining to the award and the upcoming practicalities and etiquette;
headed correspondence, to and from the matron, from B4 […] Officer’s Mess, R.A.F. Camp Blaua***d in
Dorset, Harley Street establishments, Mayfair and Belgravia residences, Turf Club at Cairo, other gentleman’s
clubs, some letters on mourning paper; a wedding invitation to the matron, from Viscount & Viscountess
Allendale at the wedding of their daughter Margaret to Viscount Ebrington on February 8th 1917 at St.
Peter’s, Eaton Square and afterwards to Piccadilly, with order of service.

Ethel Beatrice Angear was born at Plymouth in 1877, the eldest child of a William Angear, chairman of the
successful Millbay Soap company that was part of the Lever brothers group of companies. She doubtless felt
like many other women that they should serve in some capacity for their country. Her younger brother
served as a sergeant in the Devonshire Regiment for the duration of the war, but we do not know of Ethel’s
later life, although she died near her birthplace in 1949.
Also included is an album from the late 19th and earlier 20th century before the war, with many ‘autographs’
and messages seemingly collected by an ‘A. Garbutt’ whose name appears on the front free endpaper. There
is, however, various testimonials from WW1 wounded soldiers (dated 1917-1918), most while recovering at
the Furness hospital in Harrogate. How this relates to Ethel Angear, we are unsure.
As for Londonderry House, after the war Charles Vane-Tempest-Stewart, Viscount Castlereagh, and his wife,
Edith Helen Chaplin, continued to use it and entertained extensively, and the house remained in the possession
of the family after WWII. However, the Londonderry age was over by the late 1950s, due to the huge expense of
keeping the house, and it was eventually sold in 1962 and demolished, to make way for the London Hilton.
“I OFTEN WISHED THAT I HAD LIVED IN THOSE GOOD OLD DAYS, ABOUT A
CENTURY AGO, WHEN BOOKS WERE FEWER AND FAR BETTER”

2.
[APPLETON, Ellen]. FASCINATING MANUSCRIPT JOURNAL documenting a young English
girl’s often turbulent life spent in the United States, after having emigrated there with her family.
Laconia Village, New Hampshire, 1868-1870.
£ 2,250
MANUSCRIPT IN INK. 8vo, pp. 1-29 ‘Accounts’, 31-72 ‘Journal’, 73-111 blank, save for a few jottings; in neat

legible hand in ruled accounting book on bluish paper; bound in contemporary sheep, boards ruled in gilt,
spine lettered in gilt ‘Ledger’, upper joint cracked (but holding) and binding lightly rubbed and sunned.
A remarkable manuscript journal kept by a young lady, who had emigrated with her family from England to the
United States during the mid-nineteenth century, giving a real insight in to her often unhappy and homesick life
in the New World, with a steady stream of negative comparisons to her native England.
‘I hate the name “New World”, “America” has a plebeian immigrantlike sound and with the “United States” who does not associate
gigantic frauds and great swindles? Never did the poor Jews sigh for
the sight of the Holy City as I sigh and pray for the sight of that dear
land I call my home’.
Thomas Appleton and his family emigrated from England in 1852. A
hosier by trade, he took up the same occupation in Laconia Village,
New Hampshire, and owned several mills in the area, indeed the first
pages in the present journal appear to be accounting details from one
of the family mills.
Ellen Appleton, Thomas’ younger daughter, is the author of the
journal (in her mid twenties at the time of writing it), which reveals
much of her personality: proud, critical and forthright but also
steadfast, loyal and brave She was born in Manchester in 1842 so
would have been around 10 years old when the family upped and
moved to the US. She was back living in Chorlton Upon Medlock,
Lancashire, with her mother, sisters and a brother but no father in
1881 and by 1901 she was living in Fulham, London still with her
siblings, one of whom was a string manufacturer! after this date we
lose sight of her.
‘I know that I am not sentimental but that I have sentiment in my composition, I am sure of. I am considered
by my friends to be a very unsentimental matter-of-fact girl, and so I am, yet with all this I maintain that I am
possessed of sentiment. If I was not, to my thinking I could never either appreciate or do a good & generous
act. I could not read Shakespeare or the poets with any kind of pleasure if I had not the sentiment to
understand it. Now this subject Sentiment is a favorite one with me and I wish I could express all I feel about
it. Nowadays, it is the fashion to read fast, talk fast & dress fast. A young lady of the present day must read
Dickens, Scott, Thackeray and all the latest novels as fast as they come out but she need not remember one
word of each. Such a thing as talking about a book when read is unpardonable is in fact Sentimental and the
person so doing is considered a bore’.

She occasionally talks of her homeland, which she had left as a small girl, but evidently the memories were still
strong, as indeed was her desire to return: ‘Yesterday we invited one of the young ladies of L.V. [Laconia
Village] to spend the afternoon and evening with us. During the evening the conversation turned up England.
This little Yankee girl turned to Mother whom she was sitting near & said to her “did you like there as well as
you do here!!” Alas you fool! thought I but what was the use of explaining to such as she like all American
children, she had been taught both at school & at home to believe that there was not such a free country on
the face of the globe as her own, and that all foreigners ought to be thankful for the privilege of living in it. It is
this that gauls me’.
She also discusses happier days, such as the great victory of Oxford over Harvard in the boat race on the
Thames on August 27th 1869, which had ‘made all true Englishmen on this side of the water rejoice’, the
locals, however, rather less so: ‘It was a great disappointment to them however, and from all I can learn, never
since the Battle of Bull Run or the death of Lincoln has there been such a gloom cast over this country, as
there was on the evening of the 27th. The streets & hotels were alike deserted for every body seemed
desirous of being alone & shunning his fellow until they had got as it were used to the news’.
The family, however, were to endure many trials and setbacks, including her brother and sister-in-laws acts of
treachery and father Thomas’ downfall from alcoholism: ‘There has been times when all the strongest feelings
of my nature have been called forth in utter detestation of the monster drink, at such times I have registered a
vow, to save my father, no matter what the cost and for the last six months, I have even took the risk of hard
words from him & even the loss of his affection altogether for me. I have kept my resolution. This is the
trouble I speak of and this the cause that has made me miserable today. As indeed alas! it has many, too many
times before’. In consequence of some unpaid notes, the commissions merchants Petrie & Co. of New York
forced the Appleton family into bankruptcy, and confiscated almost all of their property, indeed Ellen was
there at the time when the Sheriffs arrived, and provides a vivid account.
In 1870 Ellen was to finally get her wish when her sister Mary Ann, brother David and their parents returned
to England. The other brothers remained in the United States. None of the three siblings who returned were
to marry, and years later a young relative of the spinster sisters remembered that she “did not enjoy her stays
[with them] as she ended up their servant each and everytime”. Of the two brothers who remained Robert
and Anna Appleton had no children and moved to Massachusetts where they remained in the hosiery
business. Thomas Jr. went to San Francisco, where he was a woollen mill superintendent.
All in all a remarkable journal.

‘BY A LADY OF FASHION’

3.
[BLACKWELL, Miss Anna]. ERNESTINE; or, The child of mystery … In three volumes. Vol. I [III]. London: Henry Colburn, Publisher, Great Marlborough Street. 1840.
£ 850
FIRST EDITION. Three volumes, 8vo, pp. [iv], 258, [2]
advertisements; [iv], 268; [iv], 288; apart from minor marks in places,
a clean copy throughout; pastedowns with evidence of some exlibris
markings; uncut in the original publisher’s boards, expertly rebacked
to style with recent printed labels, boards rubbed with some soiling,
but still a good copy.
Scarce first edition of this novel attributed to a Miss Blackwell who
we feel is undoubtedly Anna Blackwell (1816-1900).
The writing style and the concern over health in both the plot of this
novel and that of Ellen Braye; or, The Fortune-teller, published in
1841 and also by ‘Miss Blackwell’ points very strongly to the same
hand. Ellen Braye is ascribed by several writers to Anne Blackwell
although we have not been able to establish on what evidence.
‘Anna Blackwell (1816-1900) was a poet, translator, and journalist,
taught school, was a member of the Brook Farm community in 1845
and settled in France thereafter. She translated the works of the
French socialist Fourier and the novels of Georges Sand. She was a
contributing correspondent for as many as eleven newspapers (in the
United States, India, Australia, South Africa, and Canada), writing a
weekly column under the pseudonym “Fidelitas” on whatever the
editors wished: “either purely gossip, purely political or mixed
according to the need of their papers.” Towards the end of her life,
she lived at Triel, France, and wasted her assets in a fruitless search
for the lost treasure of King James II of England.’
OCLC records two copies in the UK, at Cambridge and the Bodleian, and five further copies in the US, at
UCLA, Harvard, Illinois, Minnesota and the Huntington; apparently no copy in the British Library; see
http://oasis.lib.harvard.edu ‘Blackwell family. Papers of the Blackwell family, 1831-1981: A Finding Aid’.

BLAKES “LADYES HOSPITALL” PROJECT

4.
[BLAKE, William]. THE STATE AND CASE OF A DESIGN For the Better Education of
Thousands of Parish-Children Successively, in the Vast Western Suburbs of London. Vindicated. And
Humbly Dedicated to all the Honourable and Piaus Persons that have, or may be inclined to be
Favourers and Encouragers of it. [London: s.n., 1687?]. FIRST EDITION. 4to, [2], 30.
[bound with:] [BLAKE, William]. A DELINEATION OF THE LADYES HOSPITALL AT HIGH-GATE.
The Title (The Ladyes &c.) no Diminution, but Honour to it, witness Two Sacred Monuments in their
Honour, The Praise of the Vertuous Lady by Solomon Jedidiah or the Lords Beloved; the Epistle to
the Elect Lady by John the Beloved Diciple. This Delineation of a Modell, though in the Dust, as the
most moving Petition to Revive the work, and Rescue the Petitioner is humbly Dedicated to those
Honoble. Persons, of what Degree soever, who have by their Contributions at the very time; By
their Promises; By their Approbation under their Hands ; By their Acceptation of Small Presents ;
oblig’d themselves, I humbly say to God, and not to Man in so Pious a work, or who may by their
Piety, and Charity, become favourers of it. By W.B. [London: s.n. 1687?] Engraving, [36cm x 23.5cm];

folded as a frontipiece to the above.
[bound with:] FOR THE PROMOTING AND ADVANCING THE GREAT DESIGNED HOSPITAL
AND WORK-HOUSE, for the better Education of Thousands of Parish Children successively, in the
vast Western Subnrbs [sic] of London, and in and about the City and Liberties of Westminster, at
Highgate. [London: s.n. 1687?] Folio [drophead title], pp. 3, [1] blank; folded into the end of the first
£ 4,500
item above.
Three items bound in one volume, small 4to; in nineteenth century brown half morocco with a photographic
booklabel and ink stamp on verso of title for Alexander Gardyne (1801-1885).
The Ladies’ Hospital or Charity School was projected by William Blake for the education and maintenance of
about forty fatherless boys and girls, to be supported by the voluntary subscriptions of ladies.
Each of these publications was issued whilst Blake was imprisoned in the Fleet prison for debt during 1686 &
1687. Blake had sacrificed a lot to protect children in several overpopulated London parishes ‘having not been

cultivated and improved, are exposed in such numbers to all imaginable temptations to Idleness, Vice and
Debauchery, if not to such courses as fill Prisons and load Gibbets, with Executions disgraceful to Humane
Nature, and particularly dishonourable to the Nation.’ (I. p.1)
This scheme was something of a precursor to the philanthropic sea captain Thomas Coram’s Foundling
Hospital founded some forty years later. Blake intended that ‘the Children there, should be Taught, Boys and
Girls, not only to Read and Write a little, but Boys cast Accompts, many of them, and some the Rudiments of
Navigation, Common Way of Painting or Drawing, which many Boys are apt to be practicing of, with Pen and
Chalk; as well as the Girls to Spin, Knit, Sew, help Still, having learned a little the Names or nature of Herbs,
by Weeding or Sweeping the Gardens, help Raise or Make Plain Pies or Paste, as well as a little Bone Lace:
And the Boys to Weave Serge, Crape, Stockins, or little Household Linen Cloth, as well as make MaistoneThread; But especially, and above all, the Common Way of Gardening, which will Improve Land, making One
Acre worth Three with a little Labour.’ (III. p. 1)
William Blake was to convert his own residence in
Highgate for the purpose and his prospect A Delineation
of the Ladyes Hospital at High-gate, is here included as a
frontispiece to the volume. ‘Referring to this he says it
was “first only a Sumer’s Recess from London, which,
having that great and noble City, with its numerous
Childhood, under view gave the first thought to him of
so great a Design: intended now for Lodgings for
Retyrement for Such as by His Maties Favour might be
Governors of the Hospitall.” The School itself appears to
have stood on the site of Old Hall. Dorchester House,
on the opposite side of the Green, he acquired in 1682,
intending it as a boarding house for the girls’. [Lovell and
Marcham].
Sadly, things did not really go too well for Blake as
‘Having Mortgaged his property, alienated his family and
been locked up in the Fleet for two years for debt he
appealed to six London Parishes to send children there
to board and to buy or build houses on the estate,
apparently to provide a revenue for the support of the
school … It is not impossible that his difficulty in
maintaining a revenue large enough to support his
Hospital arose from dwindling support from the wealthy
ladies on whom he evidently depended. Blake’s six
houses were built between the years 1682 and 1685. The
Vestry Books of St. Giles for 1687 contain a record that
£10 was granted towards the release of William Blake, a prisoner in the Fleet, in recognition of his having at
some time provided several suits of clothes for poor children in that parish. Thereafter he disappears from the
records and we cannot say when or where he died. There is insufficient material to pronounce a judgement
regarding his financial abilities, but his own writings afford ample evidence that he struggled nobly to befriend
the poor children of London, at that time one of the most pitiably oppressed and neglected classes of the
community. In a list of the “worthies” of Highgate he would stand second to none.’ [Lovell & Marcham]
It is difficult now to know exactly what Blake’s intentions were, and although he seems to have struggled for
years to establish this school and publishing propaganda material, some of it as these example testify to
extricate himself from debtors prison there is today nothing to show for his efforts and as to the ‘Ladyes’ they
seem to have deserted him and his good intentions.
William Blake incarceration may have been at the behest of his family who thought him somewhat eccentric, if
not deranged for he sternly denies such ‘imputation to Frenzy and Madness.’ Still he did not die in debt for his
will of 1683 left money to another charity at his country home at Coggs in Oxfordshire. At his death this
charity did much the same thing as that at Highgate but this time lasted until at least the nineteenth century.
I. ESTC records only one copy, at the Bodleian, OCLC only records microform copies; II. The only copy
located of this print is contained in the George Potter collection of North London topography at the British
Museum. III. Unrecorded, see P.W. Lovell & W. McB. Marcham The Village of Highgate…The Survey of
London, London, 1936.

A PLEA FOR DRESS REFORM, BY A CORSET MAKER

5.
CAPLIN, Roxey Ann. WOMEN IN THE REIGN OF QUEEN VICTORIA. By Madame R.A.
Caplin … Assisted by Dr. John Hill. London: Dean & Son, 160A, Fleet Street. [1872].
£ 400
FIRST EDITION. 8vo, pp. engraved frontispiece portrait, [iv], 452; original publisher’s ochre cloth, decorated
and lettered in black and gold, spine rubbed with slight loss at head, otherwise a good copy.
Uncommon first edition of Madame Caplin’s last major work in
which she not only praises the recent increase in physical exercise
and work opportunities for women, but also continues her plea for
dress reform.
Her main argument, which threads a way through all her
publications, was her belief that ‘worse by far than anything
inflicted upon the sex by man or society was the tyranny of
fashion’ (p. 7).
Beginning with a history of woman’s position in society through
the nineteenth century, Caplin directs the readers attention to
chapters on the ‘Causes of female debility’ and ‘Bodily culture’
followed by several chapters on female employment. These are
followed by an investigation into the ‘Lone Women,’ ‘Women’s
Sphere,’ ‘Marriage,’ and ‘The Little Stranger’ in which she
suggestively treats the subject of sometimes unwanted pregnancy
and how it affects woman’s standing and employment:- ‘It is only
natural to pass from marriage to the family; for, welcome or not,
the little stranger is tolerably sure to put in his appearance, and his
advent should therefore be anticipated and provided for’.
For the final chapters Caplin is keen to promote the increase in
numbers of women who are now beginning to have proper
structured education. In ‘Teaching as an occupation for women,’
‘Secondary education for females,’ ‘The higher education of
women’ and a following chapter on the ‘Means of improving the
conditions of Women’ Caplin pinpoints the essence of her argument ‘Now of all the wrongs that women have
and do suffer, the prime evil in our estimation is, and ever has been, at least for the last two centuries, the
denial to them of a full participation in the advanced education of the age.’ The final pages of the work
tabulates the increase of women in employment abstracted from the 1861 and 1871 census.
Although it cannot be claimed that the work is part of the literature of women’s suffrage movement, it does
however show the changing roll of women’s part in society in the second half of the nineteenth century.
Roxey Ann Caplin (1793–1888), corset maker, writer, and lecturer on health, was born in Canada, the
daughter of English settlers; Canadian Indians taught her canoeing and swimming as a child. Probably trained as
a milliner, she married about 1835, and by 1839 was living in London. Her husband, Jean François Isidore
Caplin (c.1790–c.1872), used his knowledge of anatomy, gained as a Paris medical student, to treat spinal
deformities. He moved to London about 1830. In 1838 he patented (no. 7640) a front-opening corset with a
back adjusted by pulleys and wheels. In 1839 Madame Caplin appeared in the London Post Office directory as
a ‘wholesale and retail milliner and patentee of the mechanical corset’ (her name was given as Emily Roxey,
then Roxey Ann from 1849).
From 1841 the couple were listed at 58 Berners Street, London. Jean François Caplin, called an orthopaedic
corset maker and later an ‘orthorachidiste’, registered designs for a mannequin in 1841 and the Hygean or
Corporiform Corset in 1849. However, the Athenée des Arts de Paris’s commendation stated that it was
invented and manufactured by his wife. At the Great Exhibition in 1851 she was awarded the prize medal of
“Manufacturer, Designer and Inventor” for her corsetry designs, and went on in 1860 to become a member of
the Royal Society for the Encouragement of Arts, Manufactures & Commerce (RSA).
OCLC records six copies in North America, at Chicago, Boston Athenaeum, Michigan, Brooklyn Public
Library, Stony Brook and the Public Library of Cincinnati.

RARE EGYPTIAN CARD GAME

6.

[CARD GAME]. FERONICA HIEROGRYPHICAL RIDDLES. [London?], [n.d., c. 1805]. £ 3,500

Card game of consisting of 25 riddles, including 24 hand coloured stipple engraved cards, one with a neat hole
[intended as one of the clues]; preserved in the original green paper covered wooden box with impressed
roll-tool border, with sliding lid the underside of which has pasted an unnumbered card, the upper side
showing Feronica holding up the riddles to a supplicant in a setting with much magical and dark art symbolism.
A rare card game, very clearly produced to capitalise on the Rosetta Stone arriving in Britain and the fashion
for all things Egyptian over the following decade.
The riddles are easy enough, with a plenitude of bottles, swans, hats, arms cats, keys, butts, asses, eyes, ears,
inns, feet, lips, hearts, even a pair of bosoms are revealed and in one some poor man being tortured on the
rack being contracted to illustrate the cards. Some of the proverbs are better known than others, although
the first few can be decyphered and give such unencrypted lines as: 1. Everyman thinks his own geese swans 2.
All is well that ends well 3. Harm watch - harm catch, 4. Three women and a goose make a market; 5. No
lock but key will open it 6, Handsome is that handsome does; 7 When one door shuts another opens.
The game, although undated, can however be placed to the first decade of the nineteenth century by the
styles and fashions in the costumes of the men and women used for a number of the riddles, another indicator
is the use of stipple engraving rather than line engraving or lithograph which would have been the preferred
method for such card games soon after.
Having relieved the French of the Rosetta Stone at Egypt it soon shipped to England and was on display at
British Museum by the end of 1802. This was a period of rising interest in Ancient Egypt and all things in
Egyptian taste reached a height of fashion between 1805 and 1815. On the use of the name Feronica we
somewhat at a loss, although it may be to do with the variant in spelling of the Latin transliteration of
Greek name Berenice as used by the Ptolemies of Egypt.

the
the
are
the

The only other copy we have been able to discover, alas very incomplete, is that now part of the Opie
collection at the Bodleian; Another copy, location unknown was exhibited in P. H. Muir’s Children’s Books of
Yesterday Exhibition London, National Book League, 1946 as item 732 but mistakenly dated to ‘ca. 1840.’
MISS CHRISTMAS’ ACCOUNT OF PAPAL AGGRESSIONS IN ENGLAND’

7.
CHRISTMAS, Jane. THE YOUTH’S SAFEGUARD AGAINST POPERY AND
TRACTARIANISM. By Miss Christmas … London: Longman, Brown, Green, and Longman. Taunton:
W.A. Woodley. 1853.
£ 275

FIRST EDITION. 8vo, pp. viii, 190, [2]; a clean copy throughout; entirely unopened in the original blue

publisher’s blindstamped cloth, spine lettered in gilt, some minor rubbing and fading, but still a very good, near
fine, copy.
First edition of this scarce and informative work giving ‘a chronological account of the various Papal
aggressions in England, from the earliest period to the present time, including condensed notices of the rise &
progress of the Jesuits, of the Bastile, Inquisition, & Saint Peter’s at Rome’.
‘May the perusal of this simple, but truthful, work not only tend to increase a wholesome fear of the spread of
the doctrines of the apostate Church of Rome, but guard the young from the equally pernicious and subtle
influence of the Tractarians of the present day, whose doctrine is but a stepping stone to her elder sister, the
Church of Rome, the mystic Babylon of prophecy!’ (p. 190)
Of the author, Jane Christmas (1783-1869), we have been unable to find much further information. She lived
in Taunton, which is clearly born out by the many subscribers from the town and the surrounding area, coauthored (with Henry Christmas 1811-1868) a work entitled Glendearg Cottage and was editor of Blots on
the escutcheon of Rome (1851).
OCLC records five copies in the UK, at Cambridge, BL, NLS, Liverpool and the Bodleian, and one copy in the
US at Emory.

‘THE FIRST TRULY MODERN CROSSOVER’ (NEVINS)

8.
CLARKE, Mary Cowden. KIT BAM’S ADVENTURES; or, the yarns of an Old Mariner …
Illustrated by George Cruikshank. London: Grant and Griffith, 1849.
£ 350
FIRST EDITION. 8vo, pp. [iv], iv, 364, 20 advertisements; with engraved frontispiece and three engraved
plates by George Cruikshank, some minor foxing, otherwise clean throughout; uncut in the original
blindstamped publisher’s cloth, spine lettered in gilt, lightly rubbed, but still a very good copy.
Scarce fantasy novel by Mary Cowden Clarke, in the course of which, the eponymous hero, a retired mariner,
tell stories of his journeys and encounters with characters from other narrative and literary works. These
include characters heralding from Greek and Arthurian myth, from Shakespeare’s Othello (1604) and The
Tempest (1612), and from Mary Shelley’s Frankenstein (1818).

‘A series of narrated adventures which make the book a cross between a fairy tale, an imaginary voyage and a
lost race romance. Many strange peoples and creatures are encountered, some from myths (including the
mer-people). There is also a race of invisible people, one of whom the narrator marries.’ (Locke, A Spectrum
of Fantasy (II), p. 30).
Particularly desirable are the four illustrations by George Cruikshank: ‘Tails not having been invented merely
to mitigate the sorrows of Satan, Cruikshank had some more of these appendages to draw when with “Kit
Bam’s Adventures” (1849) he entered the fairyland of Mrs. Cowden Clarke. The very rhetorical mariner of
that story is remembered for the sake of the tails of mer-children twining about his legs in the frontispiece to
it, and human children allow their Louis Wain to wane for a minute as, with Kit Bam, they look at
Cruikshank’s tortoiseshell cat, ruffed and aproned, laying the table while Captain Capsicum, horned and gouty,
urbanely watches her’ (Chesson, George Cruikshank).
The author, Mary Victoria Cowden Clarke (1809-1898), married Charles Cowden Clarke in 1828 and worked
with him on Shakespeare studies. She is chiefly remembered for her valuable Shakespeare concordance, which
was eventually issued in eighteen monthly parts (1844–1845), and in volume form in 1845 as The Complete
Concordance to Shakespeare, being a Verbal Index to all the Passages in the Dramatic Works of the Poet.
Cohen 143; OCLC records copies in North America at Colorado, Maryland, San Francisco Public libary,
Wellesley College, Central Connecticut State University and Dartmouth College; see Nevins Encyclopedia of
Fantastic Victoriana (2005) pp. 178-9).
‘AN INNOCENT AMUSEMENT FOR AN IDLE HOUR’

9.
[COURTNEY, Lucinda & Constance Bellmour]. HISTOIRE DE MISS LUCINDE COURTNEY,
imitée de l’anglois. A Londres, et se trouve A Paris, chez Moutard, Libraire, 1775.
£ 850
FIRST FRENCH TRANSLATION. 12mo, pp. xi, [i], 396; title lightly foxed and dust-soiled, lower corner of

first gathering with minor chipping, otherwise a very good copy throughout; in contemporary mottled sheep,
spine tooled in gilt with morocco label lettered in gilt, minor worming to foot of upper joint, some rubbing to
joints and extremities, but still a very good copy.
Rare first French translation of this epistolary novel ‘the principal part [of
which] is conveyed to the public in letters from the heroine Miss
Courtney, to her friend and boarding school fellow, Miss Constantia
Belmour …’
‘Though we are apt to be disgusted with the eternal encomiums of her
own person and virtues, which our heroine takes care to introduce; yet
there is nothing immoral in its tendencey. The language is above the
common run of these publications. Some of the characters are well
supported, and discover an acquaintance with genteel life; and though the
author is very sparing of incidents, yet he has the art of managing his
materials in such a manner, that we may safely recommend the work to
our readers, as an innocent amusement for an idle hour’ (The Critical
Review, 1764, vol. 18, pp. 350-355).
The first edition, published in 1764 under the title The History of Miss

Lucinda Courtney, in a series of letters by herself to her friend Miss
Constantia Bellmour, was printed in London in three volumes, and is very
rare with only two copies recorded (at the British library and Cornell).
Rochedieu, p. 366; Streeter, p. 179; Block, p. 107; OCLC records four
copies worldwide, at the BNF, University of Wisconsin Madison and two
in Germany (Sommerpalais and Augsburg).
MARITIME TALE FOR CHILDREN

10. CUPPLES, Anne Jane, née Douglas. THE CHILDREN’S VOYAGE; OR, A TRIP IN THE
WATER FAIRY. London: Marcus Ward & Co., Chandos Street, Covent Garden and Royal Ulster
Works Belfast. [1873].
£ 265

FIRST EDITION. 8vo, pp. 126, [2] advertisements; 12 chromolithographs after Edward Duncan; in the original

blind-stamped pictorial publisher’s cloth, upper boards lettered in gilt, spine in black, lightly rubbed to
extremities.
A finely illustrated maritime work for children by Anne Jane Cupples.
‘The voyage is to Scotland, the “Water Fairy” is a yacht, and the passengers consist of the children of two
families, with nurse, governess, one papa, &c., all bent upon seeking health and enjoyment on a pleasant sea
trip. Mrs. Cupples unites—as she is bound to do on such an occasion, for is there not a governess on board?
— instruction with entertainment; and Mr. Grogan, the skipper, a jolly, good-hearted tar, is her principal
mouth-piece. Miss Dalby, the governess, does her duty also; and those who have been in the habit of sailing or
steaming from the Thames to Granton, will be amused to find how much is made out of the voyage. Mrs.
Cupples deserves to be congratulated on a success, and so assuredly does the artist.’ (Pall Mall Gazette).
Anne Cupple’s husband, George, was also an author and journalist chiefly of maritime subjects and so he may
have had a hand in the writing of this work too. The delightful illustrations are finely produced
chromolithographs, each being mounted on a leaf with the title and enclosed within a lined border, a form
well adapted to show the fine illustrations contributed by Edward Duncan, one of the best marine painters of
the nineteenth century.
From 1873 Marcus Ward & Co. produced a highly acclaimed series of illustrated children’s books that were to
include important Walter Crane and Kate Greenaway.
Osborne p. 978; OCLC: 71279286.

TWO LADIES EPIC JOURNEY ON THEIR TRICYCLES

11. [CYCLING]. CHILOSÁ. WAIF AND STRAY. The Adventures of Two Tricycles. [London], The
Roxburghe Press, 3, Victoria Street, Westminster. [1896].
£ 485
FIRST EDITION. 8vo, pp [iv], 252, [2] advertisements; with advert endpapers and press colophon,

frontispiece and two photographic plates; uncut in the original publisher’s pictorial yellow cloth, blocked in
black, externally evenly dust-soiled but still a very good tight and sound copy.
Fascinating and quite remarkable late nineteenth century travelogue of two young ladies journey around the
British Isles on their tricycles.
‘We passed through such a lovely country, I had no idea England was so beautiful. Near Carnforth we met
some gunners, one of them with surprise said sotto voce, little thinking that we could hear him - “I thought
New Women wore trousers”. Later on we met the whole 63rd battery, with their guns’ (p. 84).
The two well-to-do ladies, who amusingly call their tricycles ‘Waif’ and ‘Stray’, acquired them from the makers
Starley Brothers in Coventry and set out from Knightsbridge on the 12th June 1895 and headed north. Their
epic journey is described over 20 chapters, including ‘from Lichfield to Ashbourne’, ‘A week at Matlock’, ‘From
the Peak to Windermere’, ‘The Border Country’, ‘Edinburgh’, ‘The Wild West’, ‘Ben Nevis’, ‘Fort William to
Inverness’, ‘John O’Groats’, before boarding a steamer home from ‘Aberdeen to London’ some four months
later. Many amusing tales are told along the way, historical observations relayed, as well as the mishaps
encountered and overcome.
‘On the way we met an American cyclist doing England. He looked much more like a New Woman than a
man, and a clergyman, which he informed us he was. He was arrayed in a Norfolk jacket of grey alpaca, with
baggy knickerbockers of the same. His stockings were of fine grey thread, of so light a colour as to look
almost white. On his feet he wore black leather elastic boots. His hat was of soft grey felt. He looked fearful
and wonderful, but he seemed quite happy and pleased with himself, which after all is the most important
matter’ (p. 121).
The work is evidently written in response to the tricycle craze in late Victorian England, Queen Victoria one
of its rather surprising patrons. It remains anonymous work, but is signed ‘Chilosà’, which one imagines may
be some sort of amalgam of the two ladies first or surnames.
OCLC records three copies in the UK at Cambridge, NLS and the BL, and three in North America, at
Missouri, the NHSL Catalog and the Science and Technology Museum in Canada.

IMPRESSIONS OF THE ‘HUMAN CONDITION’

12. [ELLIS, Sarah Stickney]. CONTRASTS, a series of twenty drawings, designed by S. Stickney.
London, published by R. Ackermann. [Lithographed by Geo. Smith Liverpool] 1832.
£ 1,250
FIRST EDITION. 4to, lithograph title and 20 lithograph plates set as as facing pairs or ‘Contrasts’; stitched as
issued in original blue lithographed wrappers, somewhat soiled with minor abrasion at corners.
The Contrasts each illustrate a moral chosen by Stickney from Milton, Scott, Burns (the latter not ascribed)
and are paired with common sayings.

‘Sarah Stickney’s family were in comfortable circumstances during her girlhood, and, apart from attending the
Quaker school at Ackworth between 1813 and 1816, she was educated mainly at home. As well as receiving a
thorough training in practical housewifery, and helping to bring up her younger siblings, she was encouraged to
read widely in literature by her father, a man of scientific interests and patriarchal authority. Sarah Stickney
also learned to ride and train her own horses and developed a love for animals, natural beauty, and art; in
many ways her upbringing, much more free and easy than that of many nineteenth-century girls, fostered her
considerable resilience of physique and independence of mind. … Sarah Stickney also became proficient in
drawing, water-colour, and oil-painting, and was briefly taught drawing by John Sell Cotman, as she recalled, to
the painter’s gratification, in The Poetry of Life (2 vols., 1835). William Stickney’s financial position worsened
during the agricultural depression of the 1820s, and Sarah Stickney determined to earn money herself, first by
painting portraits in oils and by selling illustrations to Ackermann, who published her Contrasts, a series of
drawings with a moral theme, in 1832; no further published illustrations by her are recorded.’ [ODNB]
Working as an artist was not sufficiently remunerative and instead devoted herself to become the author of
numerous books, mostly written about women’s role in society. She worked with her husband, the wellknown missionary (notably to Madagascar), Rev. William Ellis in the London Missionary Society, to promote
their common interest in temperance.
COPAC locates only the V & A copy; OCLC locates two copies at Kent State and Yale.

13. [EQUALITY]. FEMALE RIGHTS VINDICATED; or the Equality of the Sexes Morally and
Physically proved. By a Lady. London: Printed for G. Burnet, at Bishop Burnet’s Head, without
Temple-Bar. 1758.
£ 2,850
FIRST EDITION. 12mo, pp. [40], 25-120; with waterstain to title and in places throughout, also with some

browning and dust-soiling, tears to edge of half-title and title expertly repaired, as is a hole to pp. 79/80 (with
loss of two words on both recto and verso), inscribed at head of half title ‘John Norris his book. Bought in
Virginia.’ also other later markings on pastedowns; in contemporary calf, spine tooled and ruled in gilt, with
red morocco label lettered in gilt, some chipping to head and rubbing to extremities.
Rare first edition of Female Rights Vindicated, beginning with ‘A Dedication to the Ladies’ in which the author
clearly proclaims that this text should be seen as supporting women’s interests.
This opening gambit is amplified by a preface that asserts that women have as much virtue, courage and
chastity as men, in some cases even more. That the several biblical arguments for the inferiority of women to
men are refuted and the author makes the point that the sexes are in truth equal and any difference between
them is merely the physical characteristics of reproduction and strength that are of no major importance.
That their ‘intellectual Capacities are as different as their Bodies, and that there should be as much Distinction
in the Function of their Lives, as in those of their Bodies’ are ‘founded, like most others, in Custom, nurtured
by Appearances.’ (p. 33) Our author believes this is simply rubbish and ‘all the Difference in the Manners and
Dispositions of the Men and Women, arises from no other Cause but the Difference in their Education.’ (p.
96) She goes further and gives voice to the idea that women can be as capable lawyers, philosophers and
surgeons as men and it is only prejudice that maintains the idea that women are inferior to men and that men
are ‘too busy in discovering new Worlds – infinite Space Vacuums; - the Materiality and infinite Divisibility of
the rays of the Sun; to cast a Thought towards such trifling animal Beings as Women!’ (p. 53) The work ends
with a final flourish against classical authors: ‘That men of the most grave Turn seriously repeat what these
famous Ancients said frequently in Raillery. So true it is that Prejudice and Pre-occupation give rise to the
greatest Errors amongst the highest, most reasonable and judicious of Men.’ (p. 120).
Although the text of this work is generally considered a ‘retranslation’ of François Poullain de la Barre’s 1673

De l’Égalité des deux sexes it is however a ‘rather loose translation which both includes a significant amount
of material not found in his text, and omits a great deal, while rewriting the whole from a female perspective,
and adding English examples.’ [Green, p. 151]. Another writer has identified parts of Female Rights Vindicated
to ‘Sophia’ whose Woman, not inferior to Man was published in 1739. [Schorrenberg].

In truth the paucity of information on the identity of the author is now probably beyond us to discover, more
interesting is not who wrote it but how such works reinforced the ideas of female equality or more probably
how women expressing such views were examples of their dangerous influence. That such works are now
rare, and as far as we can tell in this case, not even mentioned in contemporary writing, only reinforces the
idea that such ‘dangerous’ literature was positively ignored.
From the pagination, the preface appears to have been extended with additional material to amplify the overall
argument of the work, after the main text had already been run off the press.
ESTC records five copies worldwide, at the BL, Bodleian and the City of London Polytechnic library in the
UK, and Yale and NYPL in North America, OCLC adds one further copy at Vassar College; see Karen Green
A History of Women’s Political Thought in Europe, 1700–1800 CUP, 2014 and Barbara Brandon
Schorrenberg quoted in Leonidas Montes New Voices on Adam Smith Routledge, 2006 p. 46.

THE PLEASURES AND PITFALLS OF CRINOLINES

14. [FASHION]. [GUÉRIN, T.H.]. COLLECTION OF SIX SATIRICAL PLATES SHOWING THE
PLEASURES AND PITFALLS OF CRINOLINE-WEARING. [London]. Published by T. Archer,
Mortimer Street, Regent Street. 1858-9.
£ 1,250
Six sepia tinted lithographs with colour added by hand, captions beneath, sheets 345 x 435mm, some chipping
to edges, but not affecting the images; housed in a custom made cloth portfolio, with red label lettered in gilt
on upper board.
A rare and desirable set of sepia tinted lithographs issued to lampoon the mid nineteenth century craze of
crinoline-wearing.
All scenes show ladies rather awkwardly dismounting from carriages, usually with unintentionally comic
results: five of the six are set in London, at Hyde Park, St. John’s Wood, Brompton, Belgravia and perhaps
most notably Cremorne Gardens, once a popular pleasure gardens by the side of the River Thames in
Chelsea, the image showing a lady in a huge dress descending from a carriage, the driver above ensuring that
his reins are well out of the way. The final scene shows ladies in the process of descending on to a beach at
the sea side.
Théodore Guérin was a painter, lithographer; active in Paris 1840-60s who also used the name Th or T H
Guérin when he produced a few satirical lithographs published in London c.1858/59.

PARISIAN FASHION MAGAZINE FOR LADIES

15. [FASHION MAGAZINE]. L’OBSERVATEUR DES MODES. Petite revue morale et litteraire.
Dediee aux Dames. [Tome Premier, Premiere Livraison - Neuvieme Livraison]. [Paris] Lottin de
Saint-Germain Imprimeur du Roi. 1818.
£ 850
Nine parts in one volume, 8vo, pp. 26, [2] blank; 24; 16; 16; 16; 16; 16; 16; [ii] Prospectus, 16; with 13
engraved plates, 10 with hand colouring; contemporary stamp of the ‘Timbre Royal Seine’ at head of title of
parts II-IX, some minor foxing in places, but generally clean throughout; uncut in the original printed wraps,
spine titled in ink, a little chipped and dust-soiled, but still an appealing copy.
Scarce run of a French fashion magazine, evidently aimed at young ladies, providing a fabulous snapshot of the
Parisian fashions in the early nineteenth century.
The magazine began in August 1818 and ran until November 1823 when it was absorbed into l’Observateur
des Modes et La Narcisse réunis. Our copy comprises the first nine parts gathered together by the publisher
(the stab holes where originally sold in parts are evident) and issued separately as volume one. Although it
appears a further nine volumes were issued up until 1823 very few examples of any of the parts or volumes
seem to survive, perhaps unsurprising due to their ephemeral nature, and with fashions rapidly changing, likely
most were discarded.
The prospectus printed towards the end of the volume notes that the work would henceforth change from
nine to twelve issues per year and l’Observateur des Modes ‘is especially intended for ladies of all classes and
contained several articles whose first merit is variety. The Modes described in the work are given with studied
precision and care, added to which are remarks by a sound critic. Also included are frank and impartial
reviews of novels and new plays, music and hitherto unpublished poetry, with remarks on current fashion and
news to complete the publications framework.’ [translation]
The plates by Charles Chasselat (1782-1843) are well executed and were compared favourably with Aaron
Martinet’s work. Chasselat is better remembered for his illustrated works of Voltaire, Racine and Molière,
although he turned his hand to making drawings of state ceremonials.
Colas 2237; Lipperhide Zb31; OCLC records four copies worldwide of the complete set, at the National library of
Australia, library of Congress, BNF and at Dorigny in Switzerland., with no separate parts or volumes recorded.

WEST COUNTRY FEMALE FRIENDLY SOCIETY

16. [FEMALE FRIENDLY SOCIETY]. RULES MADE AND AGREED UPON BETWEEN A
FRIENDLY SOCIETY, of female members. Established at Churchstanton, in the County of Devon, on
the 18th Day of June, 1840. Taunton: W. Court, Printer, Fore-Street, 1842.
£ 150
FIRST EDITION. 12mo, pp. 12; stitched as issued in the original buff

wraps, alittle dust-soiled.
Scarce provincially published pamphlet giving the rules and regulations
for Female members of a Friendly Society established at
Churchstanton (then in Devon) in 1840. The rules, 20 in all, cover
such things as the Society’s funds, what is expected of members as
well as the rather harsh details of who may not benefit financially from
the Society:
‘XVI. And it further be agreed that if any female of this Society, or her
husband should be guilty of suicide, or commit self destruction in a
state of insanity or otherwise, the survivor shall receive no benefit
from this Society … and if any female of this Society pretends to be
sick, lame, or blind, when she is not so, (to be proved by some
medical man at the expense of the Society,) she shall be excluded’ (pp.
10-11)
Until 1896 Churchstanton was within Hemyock Hundred in the
county of Devon, with a general regularization of the county
boundaries this detached part was then transferred into Somerset.
Not in OCLC.
WOMAN PRINTER

17. [FESTIVALS]. EPICA ARMONIA, que en bilingue consonancia, es a saber, castellana y catalana,
celebra a la Immaculada y Soberana Reyna Maria Santissima, fundadora de la sagrada, real y militar
familia mercenaria y patrona de Barcelona, venerada en la iglesia de esta primera casa … Barcelona:
en la estampa de Teresa Piferrer, viuda …, 1754.
£ 450
4to., pp. 16; light waterstain to bottom half throughout,
contents loose; bound in contemporary plain wrappers
(now detached).
Rare religious festival item, printed in Barcelona by a
woman.
Printed in Castilian - although the title-page informs us
that the celebratory event actually took place also in
Catalan - with 42 eight-line verses celebrate Barcelona,
and her patron the Virgin Mary.
A gloss printed in italic gives some history of the cult of
the Virgin Mary in Barcelona, from the 13th-cent.
foundation under her auspices of the Mercedarian order
for the liberation of captives of the Arab armies, through
to miracles, such as in the same Mercedarian convent, the
turning of the mass to blood, a 1652 case of a miracle of
the convent’s statue in procession liberating the city from
plague, a 1680 miracle of the convent’s statue in
procession bringing rain to the surrounding countryside,
and a 1687 miracle of Barcelona’s liberation from a plague
of locusts.
Not in CCPB; OCLC locates no copies outside Spain.

PART SCIENTIFIC, PART PSEUDO SCIENTIFIC TWADDLE

18.

FORBES, Elena Garnetti. THE AMAZING PHENOMENON OF VOICE. [London] [c. 1936].
£ 350

ORIGINAL TYPESCRIPT, ANNOTATED AND CORRECTED. Small 4to, 311 leaves (on recto only), with the

authors annotations and corrections in pencil throughout; drab wraps with yellow cotton, a little dust-soiled
with some chipping to edges.
The author’s original typescript copy, annotated and corrected, of a book partly scientific and part pseudo
scientific twaddle.
‘If the Human Body is being used as a Musical Instrument,
great care must be taken, when filling the lungs, that their
necessary distension he accomplished by muscular
expansion of the thoractic cage, and not by increasing the
volume of air, - that is, not by increased pressure of the
breath. On the other hand, equal care must be taken that
the “pectoral”, or chest, muscles are not contracted, for
they counteract the mobility of the thoractic cage, as do
also the strong shoulder muscles, - lying like a heavy
weight on the upper ribs’ (p. 41).
The endless procession of works having a ‘key’ to the
‘true method’ of singing has not abated since Manuel
Garcia invented the laryngoscope. How Elena Garnetti
came to add her own solid typescript to the pile of
confusing and contradictory literature is at present
unknown. ‘Elena Garnetti’ was her professional name as
she had made the substation from her more unvarnished
Helen M.D. Garnet sometime during the 1920s. A
daughter of a paper manufacture from Otley in
Yorkshire, how she came by the M.B.E after her name on
the title page we are at a loss to know, in any case she
married a Robert Archibald Forbes in 1926 and during
the 1930’s they lived at 36 Gloucester Gardens in
London, a subdivided villa at a good address.
The work was published through the firm of David and Co. known for such everlasting titles as The
Mediumship of Maria Silbert, Shakespeare, Creator of Freemasonry and the The Tomb of the Dark Ones.
Intriguing that this sort of work always does find a ready readership, a sort of ‘Pulp Science’ that seduces the
reader through its carefully woven narrative by integrating any singing methods, psychological or physiological
works that came to hand, all then spiced with Garnetti’s linking passages of folds, tubes, pipes and quite a lot
of suction.

WILL I WORK FOR PAN AM?!

19. [GAME - CAREERS FOR WOMEN]. WHAT SHALL I BE? The exciting game of career girls.
Bay Shore, New York: Selchow & Richter Company, 1966.
£ 300
Folding Game Board, four player pieces, 30 school cards, 16 round subject cards, 16 heart-shaped personality
cards, and a pair of dice, rules printed on the verso of the box lid; housed in original printed two-part box
with some minor soiling and splitting, otherwise in very good state.
The object of this now rather ‘dated’ game was for players to collect four school cards for one profession and
two subject and two personality cards that are good for that profession and thus become a career girl.
Therefore if you failed biology, knew how to use make-up, had a nice smile, are graceful and not overweight
then the best career for you was an airline hostess!
By the time the game was reissued in 1972, a new introduction had tried, in a reluctant sort of way, to
redeem the makers original concept by reflecting more recent changes in society: ‘Today, women can be
found doing anything from performing surgery to designing spaceships. Maybe you would make a better pilot
than a stewardess or a better photographer than a model. Be sure to look into all the possibilities before you
decide. Remember that what you will be in the future depends only on what you want to be’.

20. [GAME - KINGS OF FRANCE]. CHRONOLOGIE DE ROIS DE FRANCE. Jeu des Rois. Dédié
aux Mères de Famille. [Edité par Devarenne, Route d’Orléans, 42, Petit-Montrouge, Depose]. [n.d., c.
1860].
£ 400
BOARD GAME. Pictorial playing board made up of four boards, each 225mm x 225mm, folding out to 450mm
x 450mm, expertly rehinged; housed within box (235mm x 235mm x 18mm), original lid depicting a family
group playing the game, with the rules printed in French and rather ‘loose’ English on underside of lid, bottom
of box housing the board sympathetically replaced.
Rare nineteenth century French Game of the Goose, comprising 78 squares representing the kings of France
from Pharamond until Napoleon III.
‘The first player throws his dice, and advances his counter according to the number of points which he has
got, if by instance, he gets 11 points, he places his counter on the No 11, CLOTAIRE II, and the other players
continue playing in the same way. You gain or you lose points, when you fall upon a king whoes [sic] picture is
surmounted by an arrow, you follow the direction of the arrow, and the figure written on its point will show
you how many points you advance or go back. If you fall upon a number taken by the counter of another
player, you stop there, and the other returns to the number that you occupied before your hit. If you fall
upon the No. 23, Monastery of CHILDERIC III, you lose tow [sic] hits. You lose three, if you fall in the Prison
of PERONNE, No 33’ (Rules)
Dedicated to the ‘Mothers of the Family’, who were clearly instrumental in teaching their children how to
play, the game would have been both entertaining and educational in equal measure.
TRACING THE ANCESTORS

21. [GAME]. NEWBERY, Elizabeth. THE ROYAL GENEALOGICAL PASTIME OF THE
SOVEREIGNS OF ENGLAND. From the Dissolution of the Saxon Heptarchy to the Reign of his
Present Majesty George the Third London. Published Novr. 30th. 1791 by E. Newbery, the Corner
of St. Pauls Church yard and John Wallis, No. 16 Ludgate Street. [1791].
£ 1,350
Engraved game with hand-colouring, mounted in 12 sections on linen, folded, size 415× 755 mm. some soiling;
preserved in original marbled slipcase, the upper cover with an engraved printed label within a laurel wreath,
titles as game with one line slightly altered ‘From Egbert to George the 3rd.; affixed with a contemporary
shield shaped trade label ‘Bot. at S. Jesse’s Toy Perfume and Fishing Tackle warehouse at the Rocking Horse,
32 High Street Exeter.’

(Part plate)

A fine game including a large panel with shields surmounted with crowns representing each monarch Egbert,
Harold, William the Conqueror with portraits, the crown of Harold toppled to one side and no mention of
Cornwall. This section also incorporating two wreaths entitled ‘Utility of the Game’ and Rules for playing the
Game’ with two panels to the left and right containing instructional information on each of the monarch.
Players are told ‘This being a scientific Game in which the Amusement and Instruction of the Parties are
equally considered, we hope the Young Player will not think much of exercising his memory to aquaria a
perfect Knowledge of it. most Games are calculated only to promote little Arts and Cunning: but this while it
will undoubtedly amuse, will not a little contribute to make the Players aquatinted with Genealogy of their
own Kings.’
‘[Elizabeth Newbery] co-operated with John Wallis in producing instructional table games, perhaps a new
venture for the Newbery family … These where sheet games . Closely allied were the chronological tables
which, it appears from advertisements, could be had and used either as sheet games or as dissected (jig-saw)
puzzles.’ (Roscoe)
Roscoe, John Newbery, p. 31; Whitehouse, p. 25 (with an illustration facing p. 21).
BYRON PARODY

22. GORDON, Rose. CHILDE ARCHIE’S PILGRIMAGE. London: Printed for the Author by G.
Pulman, 24 Thayer St., 1873.
£ 185
FIRST EDITION. 8vo, pp. iv, 65, [1]; small authorial? correction to p. 11; lightly toned due to paper stock,

otherwise clean; in near contemporary boards, portion missing from spine (holding firm) and some surface
dust-soiling, but still a good copy.

Scarce parody, by Rose Gordon, of Byron’s Childe Harold.
‘Though Plagiarist, my text I do not follow
Byron’s Childe cut London Town in sorrow.
Upon his soul sat that satiety,
The only remedy --- variety.
We know he travell’d to each distant clime,
Where glows the sun, where grows the creeping vine’ (p. 10).
None has identified who Rose Gordon was, although she is known as
having written two other satires namely M.P.’s published in 1876 and The
Past and Present in 1879. Internal evidence gives some pointers, firstly the
work is dedicated to the ‘Duke of B…’ and secondly she is clearly
comfortable with the London Season and all its gossip so had to be a
player in that melee. Nothing is certain but Lady Henrietta Rose Gordon
(1826-1907) wife of Sir Henry William Gordon, (1818–1887), brother of
the famous General Charles George Gordon of Khartoum (1833-1885),
seems the right fit.
OCLC records three copies in North America, at UCLA, Harvard and the
Boston Athenaeum.
THE GREATEST OF ALL THE VICTORIAN WOMEN PHILANTHROPISTS

23. [HILL, Octavia]. OCTAVIA HILL AND RECREATION by S.H. Hamer, Esq., and Sir William
Hamer, M.D. London: S. & A.M. Flutter, Sutherland Terrace, [1932].
£ 250
FIRST EDITION. 8vo, pp. 8; together with loosely inserted related letters and a typescript (see below);

stapled as issued in the original brown printed wraps.
Booklet of two speeches of personal reminiscences of Octavia Hill with emphasis on her work on recreation
for the people. These speeches, by S.H. Hamer and Sir William Hamer, were made at a meeting of the
Association of Women House Property Managers in 1931/32. Loosely inserted are letters by a W. Thomson
Hill (a relative?) who was attempting to have published his book about her, and another draft typescript, being
also an appreciation of Hill.
Octavia Hill (1838-1912), the daughter of a corn
merchant and banker, was influenced by her father’s
interest in penal reform and the work of her grandfather,
Thomas Southwood Smith, on fever and sanitation.
Educated at home, in 1852 she went to London to work
at the Ladies’ Guild, a Christian-Socialist co-operative
association managed by her mother, where she met John
Ruskin and Frederick Maurice. She taught slum children,
and earned money by copying pictures. In 1864 Ruskin
sponsored her proposal to improve three local houses,
acquiring capital by managing the schemes as a five per
cent investment. Her schemes expanded rapidly, their
success due to the knowledge of building, finances, rates
and legal matters with which she backed her idealism.
From 1884 she was appointed by the Church
Commissioners to manage their property in Southwark
and elsewhere. She also campaigned for the preservation
of open space and recreation areas and was a co-founder
of the National Trust in 1895. She worked with the
Charity Organization Society, but preferred voluntary to
official schemes, and refused to join the Royal
Commission on Housing in 1889. She did, however,
serve with the young Beatrice Webb on the Poor Law
Commission (1905-8). Her written works include Homes
of the London Poor and Our Common Land. Not in OCLC

THE FIRST WOMAN TO TEACH AT THE PENNSYLVANIA ACADEMY

24. JANVIER, Catherine A. LONDON MEWS. New York & London: Harper & Brothers
Publishers 1904.
£ 225
FIRST EDITION, PRESENTATION COPY. Oblong folio, ff. 20 coloured plates; original cloth backed
decorated boards (some rubbing); inscribed on fron free endpaper ‘To Cecil Smith Esqr. from the author,
Catherine A. Janvier, New York, 10th February 1905.’
Appealing presentation copy of this whimsical collection of word-play poems relating to felines by the
American artist, author, and translator Catherine Ann Janvier (1841-1922). At the age of 27, she was the first
woman to teach at the Pennsylvania academy in 1878, where she gave lectures about perspective and
subsequently wrote the book Lessons in Perspective.
OCLC: 15455765.
SAINT JOAN ALMANAC

25. [JOAN OF ARC]. JEAN
DE PARIS et Jeanne d’Arc. A
Paris, chez Janet libraire,
[1813].
£ 85
12mo, pp. [iv] engraved title, 48,
[36]; with six engraved plates;
apart from some minor foxing, a
clean copy; bound in the original
bluish green velvet, lower cover
with stamped gilt metal piece,
sadly missing on upper board and
corners, velvet a bit faded and
rubbed, but still an appealing
object.
Scarce and pretty little Almanac
relating to The Maid of Orléans,
presumably issued to coincide
with the 400th anniversary of her birth (c. 1412). Several Airs are included, and complimented with six rather
finely executed stipple engraved plates by Massol after Sébastien Leroy showing Joan and Jean romantically
posed and costumed in a loose approximation of thirteenth century dress.
OCLC records two copies, at the BNF and at the Justus Liebig Universitat, Giessen in Germany.

“WOMAN’S WORK IS NEVER DONE”

26. [KNITTING]. THE HOME KNITTER, A manual for
making useful articles for the family. By a Lady. Edinburgh:
Johnson, Hunter, & Co., [1876].
£ 175
FIRST EDITION. 8vo, pp. 32; original buff coloured wrappers

printed in red an blace with a roundal depicting a woman at her
work on the upper cover.
‘“Woman’s work is never done,” is a homely proverb, and one
which is often heard, as a murmur, from the lips of many a weary
worker; but it is also a pleasant and happy truth, in the experience
of many, who, when their more arduous duties are over, can turn
their leisure hours into busy work for the comfort of the old and
young around them. Even the weak and feeble invalid, can feel that
her hours of usefulness are not at an end, and that it brightens her
own life, when she can contribute to the comfort of her poorer
neighbours, and that she can still win those words of precious
approbation which the humblest may earn, “Inasmuch as ye have
done it unto one of the least of these my brethren, ye have done it
unto me” (Preface).
This little book has been written in the humble but earnest hope,
that it may prove helpful to all such workers.
THE ETIQUETTE OF MORNING CALLS

27.

[LADIES ETIQUETTE]. MORNING CALLS. [London:] 1830s.

£ 650

Oblong 8vo [180 x 125 mm.], printed title and 14 lithographs, each with added captions written in
contemporary ink; loose in original blue cloth, upper cover lettered in gilt
An unusual pictorial take on the sophistry of ladies making morning calls.
The etiquette of making calls is probably best seen through the novels of Jane Austen. All the complexity of
making the right impression, avoiding unwanted visitors ore politely turning people away are explained. In
some case, as is shown here, the delicate act of visiting but hoping or contriving to find the lady of the house
not at home.

The series of prints begin with two sisters setting off, on their ‘morning calls,’ one grumpily telling her maid to
‘Give me my Cloak.’ They travel in a one horse buggy attended by their manservant on his own mount. On
coming up the drive of the first call one of the sisters exclaims ‘Hope she won’t be in, such a stupid woman!’
whilst in the nest illustration the lady of the house looking out over her the drive as the carriage approaches
says to herself ‘Those tiresome creatures are coming again, they must have seen me or I would not be at
home.’ The sisters are kept waiting in a grumpily exchanging their views of their hostess ‘Will you ask for the
children or must I?’ Now that they are all seated in her drawing room pleasantries are exchanged, the hostess
explaining that ‘Yes indeed if you had come ten minutes sooner I should not have been in’ and in the next
scene the children are shown off and on departing this the hostess gives the lie that ‘It will not be long then
before we must again.’
The sisters travel onto another house for their second morning call exclaiming falsely ‘Well now, I do hope
they will be in!’ only to find that ‘they’ are ‘Not at home’ but ask as a matter of course for the owners card.
Having seen a carriage in the distance the sisters tell their man servant to ‘Give the cards at once, don’t you
see them coming!’ and make a hasty escape. The sisters decide that they ‘Hav’nt time to go further’ and on
returning home they ask their one of their servants ‘Anybody called since we went out John?’
Clearly the whole exercise is to avoid meeting anyone but to go through the charade of ‘Morning Calls’.
PROVINCIAL COOKERY MANUAL

28. [LADY, By a]. THE HOUSEKEEPERS’ FRIEND, or Manual of Cookery. By a Lady. Norwich:
Printed by Jarrold and Sons, London Street … [1852].
£ 285
FIRST EDITION. 8vo, pp. ix, [i], 78; a fine copy bound in the original

blindstamped publisher’s cloth, upper board lettered in gilt.
Uncommon first edition of this charming provincial manuel containing
useful recipes and directions in cookery, ‘by a lady’.
After several useful ‘Introductory Observations’, over 100 recipes are then
given, some grouped under subheadings such as ‘Pickles’, ‘Beverages’ and
‘Pastes’. Of particular note are the recipes grouped under ‘Toilette’,
including ‘Lip Salve’ (‘Take two ounces of lard …’), ‘Pot-Pourri’ and
‘Bandoline for the hair’. An Appendix is then given with a further 21 recipes,
before the volume concludes with an informative ‘list of various articles in
season, for different months’ and then a few closing pieces of advice by the
author, some on how best to treat one’s servants.
Sadly we have been unable to identify the anonymous compiler of the little
volume.
OCLC records five copies, three in the UK, at the BL, Cambridge and
NLS, with two further copies in the US, at Virginia and Utah.
GRAMMAR CARD GAME FOR YOUNG LADIES

29. [LADY’S CARD GAME]. LA PETITE MAITRESSE DE PENSION. A Paris, chez les Marchands de
Nouveautés [Belleville]. [n.d., c. 1835].
£ 1,000
Card game of 32 illustrated lithograph cards of suits of 16 ‘Demande’ and 16 ‘Rèponse’ [113 x 75 mm.]; and
folded printed instruction on yellow paper; contained in original box, the upper cover with the tile enclosing a
scene of the ‘Maitresse’ seated in front of a bookcase surrounded by six young ladies, one receiving a laurel
wreath on winning the game.
A delightful question and answer game with each young lady having to justify her education, or lack thereof.
The pack has sixteen questions and sixteen answers; each question card illustrated with the Maîtresse de
pension and her charges in the process of giving and receiving instruction in various suitable subjects. These
include literature, writing, art, grammar, French language, geography, mathematics, history, mythology and the
inevitable needlework in order to produce the proper finish to a young ladies education. The sixteen
‘Rèponse’ cards are also illustrated each of which contains the ‘correct’ written answer together with a shelf
including articles associated with the answer.

First our Maîtresse would distribute ‘Rèponse’ cards equally to the players: on asking the first question each
child in turn is asked to form an answer, the child with the ‘correct’ reply gains a point, the young lady who is
unable to answer satisfactorily loses a point. Of course it is an advantage for our young ladies to have the
answer card ready in her hand, although should the game end and the child have been so foolish to still hold
such a card, woe betide her, as she has to do ‘penitence’ and not only loses 10 points but ‘alors on inflige aux
plus coupables des punitions, comme on fait ordinairement aux petits jeu’ whatever that could be.
We strongly believe that the game was produced by one Belleville, rue St.. Martin, 117, sometime during the
close of 1835 as advertised in the Bibliographie de la France. Awkwardly for us Belleville was shy of signing any
of his work except occasionally with the initial ‘B.V.’ He is recorded as producing prints, fans, boxed games
and illustrated fancy stationary during the period, that spanned the end of the First Empire through the July
Monarchy.
Another example is held at the Musée national de l’Éducation acc. no. 2000.02297 See Bibliographie de la
France Paris, 1835 p. 720; and Jean Laran Inventaire du fonds français après 1800 Paris Bibliothèque nationale,
Vol II p. 127-128.

MISSING SHELLEY IN PISA

30. [LAW, Elizabeth Susan, later Countess of Colchester] ‘E.S.L.’ MISCELLANEOUS POEMS.
DEDICATED TO JOSEPH JEKYLL. By E.S.L. Not Published. [Imprint:] London: Ibbotson and Palmer,
Savoy Street, Strand 1832.
£ 1,250
FIRST EDITION, THE DEDICATION COPY. 8vo, pp. [viii] (p. [viii] misnumbered ‘vi’), 104; contemporary

full crimson morocco, the covers each with a panelled scroll work design, the spine in compartments, one
lettered in gilt with date at foot, gilt edges; armorial bookplate of Joseph Jekyll also the authors name
identified in ink on the title and two corrections in the text.
Elizabeth Law’s privately published work is fleetingly recorded in
several contemporary memoirs and helps to give both context to the
poems and their dedicatee.
Fourteen of the poems are dated between 1819 and 1821, this group
all reflect on her journey to, and stay in, Italy. Her father Baron
Ellenborough had died in 1818 and his widow was very soon after
advised to spend a period of two years in Italy. Her daughter Elizabeth,
together with some of her other siblings and a niece and nephew
travelled with Lady Ellenborough, however, the niece tragically only got
as far as Brussels. The eulogistic poem ‘On the Death of E.A. Towny’
although not describing her fate, shows that Elizabeth was deeply
affected by her death. Luckily from another source we have a fairly full
account of the expedition to Italy, as the doctor and chaperone to the
family Augustus Bozzi Granville (1783-1872) left us his autobiography.
He relates that poor young Towny died from a waltz or rather she
appears to have been delicate and succumbed to a heart attack at a
ball. This put a cloud on the rest of the journey to Italy, for his part
once Granville had deposited the family at Pisa his notes cease, but not
before he relates that ‘Miss Law was only just convalescent from a
recent attack of rheumatism.’
Percy Bysshe Shelley arrived in Pisa during January 1820 and Elizabeth dates her poem ‘Written in Pisa’ to the
same month, Elizabeth’s poem is a farewell, but any likelihood that the two poets met would seem impossible,
although an alluring thought. Among the thirty-four poems are such titles as ‘On the Death of Lord Byron’,
poems to members of her family including a Monody to her father, ‘Reflections on a
life of Dissipation’, ‘Past Joys’, ‘The Recluse - a fragment’, ‘The Effects of Absnense’,
‘On hearing of the death of “Riego”’, ‘The Preference of Feeling over Talent’ and
several translations including ‘Translated from the Italian of Serafino Aquilano’.
Something more on Elizabeth is recorded by the dedicatee, Joseph Jekyll (1754–
1837) in his posthumously issued Correspondence of Mr. Joseph Jekyll with his
sister-in-law, Lady Gertrude Sloane Stanley, 1818-1838. (John Murray, 1894).
After her fathers death Jekyll appears to have been Elizabeth’s guardian as she
appears fleetingly through his correspondence.
[Oct. 7, 1826.] ‘A fantastic letter yesterday from the Honourable Elizabeth Law,
who desires me to admire the motto of her seal composed by herself “Blest be that
hand which letters first designed, / And thus gave wings and language to the mind.”
To which I replied “Blest be that silly goose who first / Gave belles her quills to
taper, / And blest that dirty beggar too / Whose rags first gave them paper.” - [Aug. 1st 1832] ‘Emboldened by
the success of her Italian translations, Elizabeth Law is about to print privately some English verses I never saw,
and declares she will dedicate them to me.’ - [Aug. 31st 1832] All the old men in London are marrying
themselves, so it is prudent for me to quit it. Ailesbury began, but it is not true that Somerset’s Duke marries my
poetess Lizzie Law. I told her, if she could not be one of the Muses, she should be one of the Graces. - [Dec. 7th
1835] My little poetess, Elizabeth Law, writes for my consent to marry Lord Colchester after Christmas, to
which I have agreed. He is a very excellent man, has property in Sussex and his father’s pension as Speaker, and
the mother has a good jointure to fall in. Elizabeth has her £15,000, is, I think, thirty-six years old, and a year
older than the bridegroom. Lord Colchester was a famous good scholar at Westminster, and his father tried
hard to prevent his entering the Navy; but he is now a captain and distinguished officer.’

Elizabeth Susan Law was a daughter of Edward Law, 1st Baron Ellenborough, Speaker of the House of Lords,
later Chancellor of the Exchequer and his wife Elizabeth, a daughter of George Phillips Towry. In 1836 she
married Charles Abbot, 2nd Baron Colchester, who served in the Royal Navy, and was Postmaster-General,
1858-59. From the time of her marriage her name was styled Elizabeth Susan Law, Lady Colchester and her
later publication’s have the slightly confusingly pseudonym ‘E.S.C.’ The couple lived at 34 Berkeley Square in
London and her death in 1883 occurred at 37 Montagu Square. Throughout her life she continued to issue
small volumes, all privately printed and in very small numbers, for personal presentation.
WPRP 203; COPAC recording one copy at National Trust and OCLC adding University of California.
AN HISPANOPHILE NOVEL

31. [LE GIVRE DE RICHEBOURG, Madame]. AVANTURES
DE DON RAMIRE DE ROXAS, et de Dona Leonor de
Mendoce. Tirees de l’espagnol par Madame L.G.D.R. Paris, chez
Andre’ Cailleau, 1737.
£ 650
FIRST EDITION. Two volumes, 12mo, pp. [ii], 285; [ii], 307, [3]; with
minor stain to title of vol. I, otherwise clean throughout; in
contemporary calf, spines with raised bands ruled and tooled in gilt,
with labels lettered and numbered in gilt, lightly rubbed; with the
engraved bookplates of Lord Charles Bruce of Ampthill, a Godson of
Charles II; an appealing copy.
Rare first edition of this Spanish tale by the novelist and short story
writer Madame Le Givre de Richebourg (1710–1780).
De Richebourg was the author of several novels and short stories,
some of which met with a degree of success. A hispanophile, her
other works include Le Veuve en puissance de mari (1732),
Aventures de Clamandès et Clarmonde (1733), Aventures de Flores
et de Blanchefleur (1735), Aventures de Zelin et de Damasine (1735),
and the present Aventures de Dom Ramire de Roxas et de Dona
Leonone de Mendoce (1737).
OCLC records three copies in North America, at Harvard, Chicago and McMaster.
A CHILD’S VIEW OF THE ‘GREAT WEN’

32. [LONDON]. GRANDMAMMA EASY’S ACCOUNT
OF THE PUBLIC BUILDINGS OF LONDON [cover title].
London: Dean & Co., [c. 1848].
£ 550
Large 8vo, pp. 15, [1], wrappers counted as pages; ten handcoloured wood-engravings in the text; original printed yellow
wrappers, split along hinge with early restitching, rather dustsoiled, but still an appealing item.
This well-preserved ephemeral and colourful publication for
children opens with a view of Brunel’s Thames Tunnel, followed
by a celebration of the ‘new’ Houses of Parliament. Buckingham
Palace is depicted with a royal carriage in front; among the other
- obvious - buildings is the ‘new’ Post Office, on which occasion
the anonymous author celebrates the progress in processing
mail, stating that post office coaches ‘are now superseded … by
the railway trains; a carriage being fitted up as a travelling Postoffice, in which the letters are sorted and letter-bags made up as
the train proceeds’ (p. 15).
This title was issued several times and appeared with a
description of the new British Museum or the Crystal Palace as a

substitution for the Thames Tunnel. Each edition has the text reset and advertisement on the back cover with
current offerings from Dean & Co. but for the most part using most of the original woodcuts.
See Osborne I, p. 805, for a later edition illustrating the Crystal Palace.
WOMEN IN ANTIQUITY

33. MARTIN, Louis-Auguste. HISTOIRE DE LA CONDITION DES FEMMES chez les peuples de
l’antiquité … Paris, Ébrard, 1839.
£ 285
FIRST EDITION. 8vo, pp. xxiii, [i] blank, 248; minor stain just visible at head of prelims (not affecting the
text), otherwise apart from some minor foxing in places, a clean copy throughout; in contemporary blue
morocco backed mottled boards, spine lettered and tooled in gilt, minor rubbing to extremities, nevertheless
an appealing copy.
Scarce first edition of this scholarly monograph describing the social, psychological and material conditions of
women in ancient Egypt, India, Assyria, Persia, Israel, China, Greece, Rome and among the Celts and Germanic
peoples of the North.
The author, Louis-Auguste Martin (1811-1875) was a historian of culture and a writer on physiology and
philosophy.
Quérard, Littérature française contemporaine p. 304; OCLC records just four copies in North America, at
Harvard, Chicago, Virginia and Seattle.

HER ONLY PUBLISHED WORK

34. MASSILLIAN, Madame Marie-Jeanne-Suzanne née Castan. ÉLOGE HISTORIQUE DE M.
LOUIS THÉRON, prêtre et curé de la paroisse de Notre-Dame-des-Tables de la ville de Montpellier.
Par Mme *** Montpellier, De l’Imprimerie d’Andre Tournel, 1812.
£ 125
FIRST EDITION. 8vo, pp. 51, [1] blank; erroneously attributed, with ‘Chauvet’ in ink on title beneath Mme

***; uncut in recent marbled wraps.
Scarce history of the life of Louis Théron (1739-1812), pastor of the parish of Notre-Dame des Tables de
Montpellier, by the little known Madame de Massillian. Her husband Étienne-Antoine de Massilian was a

captain in the Marines during the l’Ancien Régime and one of her sons, Amédée Marie-Joseph-Paulin, became a
priest, and canon of the basilica of Montpellier. Maybe her son was taught or encouraged by Théron and she
felt it was something of a duty to he write this paean. As far as we are aware this is her only published work.
OCLC records two copies at the BNF and Mediatheque de Montpellier.

‘ENTIRELY DIFFERENT TO ANYTHING BEFORE PUBLISHED’

35. MEE, Cornelia and Miss Mary Austin. TATTING, OR FRIVOLITE; by Mrs. Mee and Miss
Austin, 71 Brook Street, Grosvenor Square, London (late of Bath). [London]. Frederick Arnold, 86,
Fleet Street; Mrs. Mee, 71, Brook Street; and by all Berlin Wool Warehouses; and Booksellers.
[1862].
£ 285
FIRST EDITION. Oblong 8vo, pp. viii, 9-21, [1] blank, [1] advertisement, [1] imprint; with large folding
frontispiece; frontispiece with minor chipping to edge and short split along one fold, light foxing to prelims,
otherwise clean throughout; stitched as issued in the original coloured pictorial publisher’s wraps, split along
spine (but holding), rather dust-soiled, but still an appealing item.
Rare survival of these instructions for tatting patterns (‘or Fivolite, as it has been called in late years in Paris’ p.
iii), including Couvrette’s, Doiley’s, various edgings, a ‘Very Pretty Insertion’ and ‘Simple and Pretty Brail’.
‘My plan of forming the work from reel or skein, and only making the foundation from the shuttle, is original,
as are all my patterns; and I offer it with confidence, believing that many who have never before attempted it,
will be induced to learn. In most of the patterns, the old plan of drawing up the loop from the work formed
around fingers, is altogether done away with; and this has been the great difficulty with many. The patterns are
entirely different to anything before published, and I trust will meet with general approval; they are applicable
for varieties of purposes, and great durability of the work will be a recommendation to all’ (pp. iii-iv).
The large folding frontispiece gives illustrations of the tatting, showing Couvrette’s and Edgings, as well as
showing the correct position of the hands when working from the reel. Of the authors Mrs. Mee and Miss
Austin (late of Bath) we have been unable to find much further information.
OCLC records three copies only, at the BL, Cambridge and the NLS.
ON FEMALE EDUCATION

36. [MORARDO, Gaspare]. LA DAMIGELLA ISTRUITA … In Torino, dalla Stamperia Mairesse.
1787.
£ 550

FIRST EDITION. 8vo, pp. 246, [2]; clean and crisp throughout; in

contemporary vellum, with paste paper label lettered in gilt on spine; a
desirable copy.
First edition of this rare work on the various roles of women and also on
female education, by the moralist and philosopher Gaspare Morardo.
The work is centred around the education of women, desirable not so
much as an end for the women themselves, but for the good of society in
general,. The works basic tenet is that education should be designed to
enable women to recognise and act upon their obligations in all manner of
circumstances. To that end, the publication is arranged into a series of
chapters discussing the role and conduct of a young woman at her
devotions, with her parents and household, on her own, while managing a
household, at work and study, while reading, in front of the mirror, in
Church, at table and in conversation, dancing, travelling, choosing not to
marry, called to the cloister, and called to marriage.
OCLC records two copies in North America, at Chicago and the
University of California at Santa Barbara.

COLLECTED BY JOHN BOYDELL’S DAUGHTER

37. [NICOL, Mary]. BRITISH INSTITUTION FOR PROMOTING THE FINE ARTS IN THE
UNITED KINGDOM … Catalogue of the Works of British Artists, [1806-1822, 1824, 1830, 1834,
1838]. London: Printed by W. Bulmer and Co., 1806 [-1838].
£ 2,750
21 catalogues and several circulars in one volume, 4to, many inscribed ‘Mary Nicol’ on title in manuscript [see
below]; contemporary half calf, expertly rebacked, with the gilt stamp of the ‘Society of Writers of the Signet’
on both covers.
An unusual run of the British Institution Annual Exhibition and Old Master’s Exhibition catalogues including a
number of unrecorded editions from the founding in 1806.
The collection was brought together by the print collector Mary Nicol (1747-1820). As a daughter of John
Boydell, originator of Boydell Shakespeare Gallery in Pall Mall, and the wife of the bookseller and publisher
George Nicol (1740?–1828) Mary was well placed to see the development of the Institution. Boydell’s
Shakespeare Gallery was to become the home of the British Institution so there may have been some filial
connection and the reason why she carefully preserved catalogues and circulars.

Unusually both Mary and her husband were individually listed as subscribers to the Institution at three guineas
apiece however she also seems to have kept the variants and separate editions of the catalogues that to our
knowledge are not otherwise recorded.
In 1813 was published The Catalogue of Pictures by the Late Sir Joshua Reynolds which is here preserved by
Mary in four distinct editions, each with some rearrangment or additions to the catalogue. At the head of
these is written in pencil a descriptive note ‘variations and additional pictures’ ‘The Fifth Part and Fourth
Catalogue of the late Sir J. Reynold’s Works with additional pictures.’ It is quite possible that George Nicol
concerned himself with the printing of the various catalogues and Mary kept some account of them.
The collection came into the hands of the great Scottish antiquary and collector Charles Kirkpatrick Sharpe,
(1781–1851), who leaves the note ‘This vol: belonged to Mrs Nicol, the dr. of Alderman Boydell - her husband
had some skill in books; and was much engaged in adding to the Royal Library - afterwards presented to the
British Museum.’

PHOTOGRAPHIC RECORD OF A WW1 NURSE AT HOME AND ABROAD

38. [NURSING]. [PEARSON, Mona Marguerite]. ORIGINAL PHOTO ALBUM OF A FIRST
WORLD WAR NURSE. c. 1915-18.
£ 850
PHOTO ALBUM. 25cm x 19cm, with over 250 original photographs tipped in, of differing sizes, some with

captions beneath, many in good state but some quite faded, also a number of postcards tipped in; album in half
black roan over cloth boards, apart from some very minor rubbing to extremities, in good original state.
Original album compiled by nurse Mona Pearson, which whilst mostly depicting
her time at the military hospital at Hovingham Hall together with many photo’s
of soldiers convalescing in 1916, also records her brief forays to aid the war
effort abroad, both in France and Salonica.
The album opens with a fine photographic postcard of the rather grand
Hovingham Hall, a Palladian style mansion in the village of Hovingham in North
Yorkshire, the home of the Worsley family, who had lent it as a military
hospital during WW1. Numerous photo’s throughout depict convalescing
soldiers, some in groups with Mona and her fellow nurses, many jovial in
nature, seeming to show the relief of being removed - albeit by serious injury from the horrors they had witnessed on the Western Front.
The various other photo groups in the album show Nurse Pearson’s brief spells
spent abroad, such as ‘Canadian Troops embarking for England’, ‘In France’ with
a photo of a POW captured by 2nd Black Watch (Nov 1915), of ‘Indian
Troops’, ‘Near Ypres’ and her time in Greece at Salonica in the winter of
1916/7, before returning to the comfort of Hovingham in January 1917.
The second half of album is given to photo’s taken after the war when Mona travelled again to France, with
photo’s and postcards included of time spent in Rouen and Paris in 1919, one showing ‘The “Ladies Hostel”
for Y.M.C.A workers. Another interesting group shows the American Y.M.C.A Camp at Rheims, with one
particularly nice image captioned ‘Arrival at the “Hindenburg Line”’ with Mona photographed in front of a
truck containing American soldiers. The album concludes with photographs showing the desecration of the
war, at Albert, Amiens, Ypres and Kemmel Hill, and the ‘Chinese Labour Corps on the March with their god’.
Mona was born in Helmsley in North Riding of Yorkshire in 1894. After the war she did not marry and died
just shy of her hundredth birthday in 1993, still living in her native North Riding. We have no knowledge of
her career in the intervening years.

WRITTEN AFTER HER BROTHER’S DEATH

39. O’KEEFFE, Adelaide. DUDLEY ET CLAUDY ou, L’Ile de Ténériffe; Traduit de l’anglais de Mlle
O’Keeffe, par Madame de Montolieu. A Paris, chez Arthus Bertrand, libraire, 1824.
£ 650
FIRST EDITION IN FRENCH. Six volumes, 12mo, pp.

[iv], iv, 328; [iv], 268; [iv], 250; [iv], 298; [iv], 206; [iv],
215, [1] blank; with engraved frontispiece in vol’s I-V;
lightly foxed in places and a few occasional marks,
otherwise clean throughout; uniformly bound in
contemporary green roan backed mottled boards,
spines lettered and tooled in gilt, head and tails chipped
and some surface rubbing, but still a good set.
Scarce first French translation of Adelaide O’Keeffe’s
epistolary novel Dudley, first published in 1819.
The poet and novelist Adelaide O’Keeffe (1776-1865)
was born in Dublin, daughter of the dramatist John
O’Keeffe, but schooled in England and France before
returning to become her father’s secretary because of
his blindness. She herself penned her first work a novel
Llewellin in 1795, which was subquently published in
1799 and went on to write Patriarchal times or the
land of Canaan (1811), which developed the story of
Genesis. Her life’s experiences were often reflected in
her works, and is especially evident in the present novel
which was written after her brother’s death in 1813,
and also in The Broken Sword (1854) about about the
effects of a broken marriage on children. Adelaide
worked intermittently as a governess, as well as taking
care of her father’s affairs and publishing A father’s
legacy to his daughter (1834), but was not financially
well off throughout her life. Her final years were spent
in Southampton, where she died in 1865.
Garside, Raven and Schowerling 1819: 52; OCLC records two copies in North America, at Texas and
Allegheny College.

40. [OPTICAL PRINT - QUEEN VICTORIA]. SPOONER’S TRANSFORMATIONS, NO. 5. The
Royal Rose of England. London, William Spooner, June 1st 1838.
£ 250
Mounted hand-coloured lithographic transformational print (transforming when held to a strong light), with
printed mounted label mounted beneath, as usual; light foxing to print.
When held up to strong light the scene transforms to a view of Queen Victoria wearing the robes of state and
seated on her throne with Windsor Castle in the background.

41. [OPTICAL PRINT - QUEEN VICTORIA]. SPOONER’S TRANSFORMATIONS, NO. 12, The
Union of the Flowers or the Royal Marriage… London: William Spooner, 377 Strand. June 1st [1840].
£ 350
Mounted hand-coloured lithographic transformational print 280 × 230 mm (transforming when held to a
strong light), with lithograph mounted label mounted beneath, as usual.
When held up to strong light the scene transforms from a view of intertwined rose, tulip, and honeysuckle to
the the marriage ceremony.
The royal marriage of Victorian and Albert took place on the 11th February, 1840, at the royal chapel of St.
James, in London.

42. [OPTICAL PRINT - QUEEN VICTORIA]. SPOONER’S PROTEAN VIEWS, NO. 15. Temple
Bar, London. London, William Spooner, [c. 1840].
£ 350
Mounted hand-coloured lithographic transformational print (transforming when held to a strong light), with
printed mounted label mounted beneath.
When held up to a strong light Temple Bar transforms to the Queen’s visit to Guildhall and her reception on
entering the city.
Intended by Spooner to be ready as a souvenir on the 28th June 1838, the day of the event, the tranformation
includes Ophelia’s line ‘The expectancy and rose of the fair State’ from Shakespeare’s Hamlet but with
complete disregard of the original context!

THE SWEET SMELL OF SUCCESS

43. [PERFUME]. CALIFORNIA PERFUME COMPANY. ISSUED ONLY TO THE
REPRESENTATIVES OF THE California Perfume Company. New York, Kansas City, San Francisco,
Luzern, Montreal. [New York, N. J. Schless & Co.] for the California Perfume Company, [c. 1914].
£ 650
Oblong folio, pp. [44], title printed in red and black, followed by 42 chromolithographically illustrated pages
and one final page of index; occasionally a little spotted, some prices masked out; original screw-bound black
cloth portfolio, front cover lettered in gilt; cloth tabs with printed numbers to fore-edges; extremities a little
worn, lettering faded.
The California Perfume Company was later, after a steep increase in business, to become the company Avon
Products (named after the director’s favourite playwright), which revolutionized the promotion of cosmetic
goods. What made their success was that they offered whole ranges of cosmetic goods, often in matching gift
boxes. The CPC also produced essences for baking, food colouring and polishes for cars and furniture.

The business had begun in 1886 ‘in a little office about 20 by 25 feet in size … grew rapidly … This
phenomenal growth may all be attributed to the original CPC idea which is the manufacturing of a complete
line of perfumes and toilet articles, as well as household necessities and specialities, each the best possible
article of its kind, to be sold direct to the user … From a small beginning the Company has built up an
organization of over 20,000 representatives, constituting the largest and most efficient selling organization of
its kind in the world’ (William Scheele, The Story of the CPC).
The CPC won a gold medal at the Panama-Pacific Exposition in 1915 and emblazoned their subsequent
packaging and trade catalogues with it for the subsequent years, which helps to date our catalogue before that
event.
According to OCLC, the Hagley Museum and Library appear to own a copy of this catalogue, and a few later
editions; however, pinning down which issue of this undated trade catalogue is owned by an institution is not
easy.

CALIFORNIAN BUSINESS WOMEN

44. PETERSON, Mae. ARCHIVE OF MATERIAL RELATING TO THE ALAMEDA BUSINESS AND
PROFESSIONAL WOMEN’S CLUBS. California, c. 1934-36.
£ 650
SCRAPBOOK. Including letters, copies of the local journal The Scroll and the Californian Woman invitation
cards, circulars, programs, menus, lapel badges, tickets and other ephemera; tied together in a contemporary
leaf album, some leaves loose, and with chipping to edges where original card has become brittle; nevertheless
an appealing item.
An interesting album capturing the enthusiasm of a branch member of the Business and Professional Woman’s
Club in Alameda, California.
During the 1930’s the Business and Professional Woman’s Clubs [BPW] was working hard to prohibit
legislation or directives denying jobs to married women. They lobbied successfully to legislatively end the legal
practice of workplace preference for unmarried persons and, in the case of married persons, preference for
males. The Alameda branch was one of hundreds of similar nationwide organizations that met up for lectures,
dinners, concerts and general motivational gatherings.

The Alameda branch was founded in 1926/27 although we are uncertain of its activities in this period. As the
official journal of the BPW for California only started to print its journal California Woman in 1933 it follows
that the run of copies included in the album of The Scroll the official publication of the Alameda branch, here
run off on a duplicating machine, could only have appeared not long before Mae began her album.
Mae of Charlotta May Peterson was born in Nevada to Canadian parents in 1879 although her birth year
became a movable feast and is generally recorded as 1884. Her husband was Carl Peterson who was born in
Sweden in 1869 and came to the USA in 1889 and probably marries Mae in 1909. We have no inkling of their
professions although we do know Mae and Carl had two daughters Anita and Dorothy. Their is some
evidence Mae died in 1940’s although we are not absolutely certain of this. The only item in the album not
connected to the BPW is a newspaper clipping on the death of H.G. Coykendall a former head of the Prune
Growers Association which could point to a family connection or more likely former employer as fruit
growing was a staple industry of Alameda County before the eventual suburbanisation later in the century.
A DEFENCE OF THE CRINOLINE

45. PHILPOTT, Edward, publisher. CRINOLINE FROM 1730 TO 1864. London: Edward Philpott,
Piccadilly, 1864.
£ 285
FIRST EDITION. Oblong 4to, pp. [ii] title-page, [ii] preface, [20] text; with large wood engraved title-page

vignette, ten full-page wood engravings by Sherwin and one lithograph plate, with advertisements on both
paste-downs and free endpapers also illustrated; a clean copy throughout; in the original brown cloth, borders
ruled in blind with upper cover lettered in gilt ‘Crinoline in our Parks and Promenades …’, inner hinges
cracked but holding, with some minor wear to upper cover and corners, extremities lightly bumped and
rubbed; a very good copy.
A most appealing brief historical and pictorial review of ladies fashion, highlighting in particular the
development of crinoline, as seen in the parks and on the promenades of London between 1710 and 1864.
Edward Philpott was himself a crinoline maker, and the present work is his defence of the hoop, and its
existence for some three hundred years, when the apparel was clearly coming under some criticism and much
ridicule for being impractical, unwieldy and even dangerous. Believing it to be a most becoming mode of dress
and not ‘a hideous deformity’, Philpott states that when expanded in moderation, and worn only in the street
and promenade ‘accidents by fire would occur so seldom, that they would be fully counterbalanced by the
fortuitous saving of life and health, which crinoline has unquestionably been instrumental in effecting’.

The work is composed of ten wood engraved scenes each of which is described on the facing page, and which
show ‘the gradual changes in male and female dress during the eighteenth century. It will be noticed that the
gigantic and unwieldy hoop-petticoat, so ridiculed by “The Tatler” and other satirical writers, passes through
various improving changes, until all expansion seems to have died away; and it its place the would-be classic
style of Revolutionary France flourishes, and tries to live’ (Preface). The final lithograph depicts three
‘sansflectum crinolines’ as made by Philpott, with further styles advertised on the final endpaper and pastedown. The present work follows on from Philpott’s The Farthingale and Hoop-Petticoat, published the
previous year in 1863. An attractive and fascinating insight into English fashion and dress and relating social
matters.
Colas, Bibliographie Générale du Costume et de la Mode 754; Lipperheide, Katalog der Freiherrlich von
Lipperheide’sche Kostümbibliothek 1732; OCLC: 11197545.
BY A DESCENDANT OF RICHARD BAXTER

46. PRINCE, Mrs Theodosia. SACRED LAYS from a Baxterian
Harp … London: John Snow, Paternoster Row. Leominster: J.V.
Chilcott, Broad Street. [1852].
£ 185
FIRST EDITION. 8vo, pp. [iv], iii, [i] blank, 5-128; apart from some

minor marking in places, a clean copy throughout; in the original
blindstamped publisher’s cloth, spine lettered in gilt, some minor
sunning and rubbing, but still a very appealing copy.
Scarce first edition of this collection of verse ‘by the late Mrs. Prince of
Leintwardine, Herefordshire, formerly Theodosia Baxter, a Collateral
Descendant from the family of the celebrated Nonconformist Divine,
Richard Baxter’.
‘When or how her verse-writing talent was developed we have no
means of learning. It may be that the girl of Knighton, who spent hours
alone, amidst the rugged nature displayed in the hills around her - the
child that loved to rise early, to view the sunrise - had thoughts which if
uttered by the tongue, or expressed by the pen, would have come
forth with a metrical step, and ended in rhyming sounds’ (p. 12)

The work begins with a memoir of Theodosia Prince (1783-1845) set out over eight chapters, discussing her
early life, religious awakening, conversion and union with a Christian church, her marriage, work as a poetess,
and concluding with ‘the last scene and results of her life’. The remainder of the work is then taken up with
her poems, some 86 in all, and although generally rather pious in tone do contain some that are more
intriguing, such as ‘Lines addressed to Miss S., respecting Miss S---f, ‘On putting her children to rest in the
commencement of a thunder storm’ and her reflections ‘On the death of the Princess Amelia’ in 1810.
OCLC records four copies, all in the UK, at Cambridge, BL, NLS and the Bodleian.

A QUEEN’S REVIEW OF THE COLONIAL TROOPS IN LONDON

47. [QUEEN ALEXANDRA]. OFFICIAL PROGRAMME. A GRAND REVIEW OF THE COLONIAL
TROOPS BY H.M. THE QUEEN. [London], [1902].
£ 150
ORIGINAL PRINTED MEMENTO. 400mm x 400mm, text printed in blue within purple floral border, lightly
browned (due to paper quality) and evidence of folding, but still in a very good state.
Rare survival of an original printed memento produced to commemorate Queen Alexandra’s review of
colonial troops marching down Constitutional Hill past Buckingham Palace and along the Mall to Horse
Guards Parade on the 1st July 1902.
‘The review will be a very instructive and suggestive display. Well-trained white soldiers from Canada,
Australia, New Zealand, Cape Colony, and Natal, will march side by side with their coloured comrades from
the Straits Settlements, the West Indies, the Gold Coast, and Central Africa, and from far-away Fiji. The
recently-arrived contingent from South Africa, who only reached England on Tuesday last, fresh from the
battlefields of the Boer war, will form a conspicuous and significant group’.
Some 2500 colonials were brought in representing all parts of the British Empire (apart from India, who
marched separately two days later), with the newspapers reporting of the great crowds that gathered to
witness the event, the present memento evidently available for purchase on the day to commemorate the
event.

SCARCE MEMENTO OF THE QUEEN CAROLINE SAGA

48. [QUEEN CAROLINE]. TRANSFER PRINT BOX LID relating to the trial and acquittal of
Queen Caroline. [n.p.] [c. 1820].
£ 350
Round Pot lid, 90mm, Figure of Justice in the centre, on either side a list of members of the House of Lords
who voted for her acquittal. HONOUR TO THE DEFENDERS OF INNOCENCE / & THE RIGHT’S OF THE
NATION; attractively contained in early nineteenth century gilt frame (195mm x 175 mm).
George IV’s determination, following his succession to the throne in 1820, to finally obtain a divorce from his
estranged wife, Caroline of Brunswick, sparked an opposition campaign, both in Parliament and in the country,
which threatened the survival of Lord Liverpool’s Tory administration and also led to extensive proceedings in
the House of Lords, which took on the appearance of a state trial.
‘Virtually every Peer, bishop and judge was required to attend the trial held in an annex to the House of
Lords. Caroline was allowed to be there, but not to give evidence. Her daily journeys to the court were
turned into Royal Progresses, the crowds hailing her as she passed. The evidence against the Queen was
circumstantial and, although few people thought her to be innocent, many of those at the trial disliked the
whole procedure. This dislike became clear when the hearing ended and the Bill was put to parliament. On 6
November a vote was taken in the Lords on the second reading of the Bill; the government majority was 28
votes; on 10 November the majority fell to nine votes on the third reading. Liverpool knew that this was a
defeat and withdrew the Bill rather than risk a full debate in the House of Commons. Parliament was
prorogued for two weeks until the political situation was clarified.
There was rejoicing in London and the Queen was popular for two weeks. On 29 November she attended a
service at St Paul’s Cathedral to give thanks for her deliverance from her enemies. The cathedral was half
empty and the incumbent refused to insert any special intention in the General Thanksgiving; Caroline was not
mentioned once during the service and when she left the cathedral the organist played a series of variations
on the National Anthem as the recessional’ (http://www.historyhome.co.uk/people/caroline.htm).

FRENCH SONG ON THE QUEEN CAROLINE AFFAIR

49. [QUEEN CAROLINE]. L’EVEILLE, Jérome. LE PROCES DE
LA REINE D’ANGLETERRE, raconte par Jerome Leveille, fort de
la Halle a Paris. Pot Pourri. A Paris, chez Cadet Butteux, a la
Halle, 1820.
£ 185
FIRST EDITION. 12mo, pp. 16; uncut in recent marbled wraps.
Scarce first edition this song written in light of the Queen Caroline
affair, including the names of the eighteen airs (“De la Parole”, “Au clair
de la lune”, “Cocu, cocu, mon pere”, “Des pendus”, “Silence! Silence!
Silence!” etc.) to which the various parts of the ‘pot-pourri’ should be
sung.
Narrated by Jerome Leveille, the song was written by the French
composer, dramatist, and song-writer Marc-Antoine Madeleine
Désaugiers (17 November 1772-1827). ‘During the French Revolution
he emigrated to Santo Domingo, and during the Negro revolt he was
made prisoner, barely escaping with his life. He took refuge in the
United States, where he supported himself by teaching the piano. In
1797, he returned to his native country, and in a very few years he
became famous as a writer of comedies, operas and vaudevilles, which
were produced in rapid succession at the Théâtre des Variétés and the
Vaudeville. He also wrote convivial and satirical songs, which, though different in character, can only worthily
be compared with those of Béranger. He was at one time president of the Ceveau, a convivial society whose
members were then chiefly drawn from literary circles. He had the honor of introducing Béranger as a
member. In 1815, Désaugiers succeeded Pierre Yves Barr as manager of the Vaudeville, which prospered
under his management until, in 1820, the opposition of the Gymnase proved too strong for him, and he
resigned’ (Wikipedia).
No copy of the first edition recorded on OCLC, which only cites copies of the 3rd and 4th edition.

‘AN ESSENTIAL COMPANION OF THE LADY’S WORK TABLE’

50. RONALDSON, Miss. THE LADY’S BOOK OF USEFUL AND ORNAMENTAL CROCHET
WORK … Thomas Nelson, London and Edinburgh. 1848.
£ 300

FIRST EDITION. 12mo, pp. [ii], xiv, 242; with frontispiece and six plates; both bound in the original green
blind stamped cloth, lettered in gilt on upper cover.
Scarce first edition of this instructional manual on ornamental crochet work, by Miss Ronaldson, teacher of
needlework at the Edinburgh Ladies’ Institution.
Printed in blue throughout, the authoress notes in her preface that she ‘has aimed at producing a book which
shall become an essential companion of the Lady’s Work Table; and, with this in view, no labour or expense
has been spared to secure for it the varied fruits of ingenuity and experience’ (p. vi) which is certain born out
in the contents of the work. After a brief ‘explanation of stitches’ detailed instructions (some with
accompanying diagrams) for all manner of crochet work is provided, including a ‘Very Beautiful Turkish Tiddy’,
‘Chinchilla Muff’, ‘Elegant Opera cap’, ‘Lady’s Polka with an Ermine Border’, ‘Pen Wiper’ and ‘patterns for one
dozen wine rubbers’
Besides the present work Miss Ronaldson also seems to have published two further works: The Lady’s book
of useful and ornamental knitting and netting work (1847) and Gift book of useful and ornamental knitting,
netting and crochet work (1849). The Edinburgh Ladies’ Institution for the Southern District, to give it its full
title, was situated at 1 Park Place, and had sixteen teachers, with assistants, who dealt, in addition to the basic
subjects, with natural history and physical science including a chemistry class, needlework, dancing and
callisthenics.
OCLC records three copies, at NYPL, the NLS and the Bodleian.
BIOGRAPHY OF AN ABBESS

51. SCARAMELLI, Giovanni Battista VITA DI SUOR MARIA CROCIFISSA SATELLICO Mmonaca
Francescana nel monastero di Monte Novo … In Venezia, Appresso Giuseppe Rosa, 1750.
£ 550
FIRST EDITION. 4to., pp. [24] 347 [1]; full-page engraved
portraits, of Pope Benedict XIV by Io. Cattini, and of the subject,
by Jac. Leonardi, contents loosening, some light soiling and
staining, a piece of outer margin of frontispiece (blank and outside
platemark) missing; bound in contemporary cream card wrappers,
again some soiling, but good, inscription of priest Aloysius
Bertalozza Vaciaghi.
First edition of the first biography of Elisabetta Maria Satellico
(1706-1745), a Franciscan Clarist nun and abbess. The author, the
Jesuit spiritual writer, Giovanni Battista Scaramelli (1687-1752),
was her spiritual director whose ‘Ascetic Directory’ (Direttorio
ascetico, 1752), has been long regarded as a classic in which he
examines the nature of Christian perfection and the means of
attaining it. Clearly he found Satellico as someone that reached
this high threshold.
The work proved popular and achieved a fifth edition published at
Rome in 1819 although outside Italy all are uncommon.
SBN: IT\ICCU\UM1E\011110. OCLC shows copies outside Italy
in Tübingen, Zurich, Strasbourg, BNF, Georgetown, Saint
Bonaventure University, and Cardinal Stritch University.

52.

SEARLE, Ronald. “GENERALLY A LITTLE LOOSE”, 1989.

£ 4,500

Pen and ink, watercolour and pencil, signed in ink, inscribed in pencil, 32.5 x 25 cms; mounted and framed.
Original pen and ink drawing commissioned for the book, Slightly foxed - but still desirable. The Wicked
World of Bookselling. Vintage Searle, humorously depicting a shy retiring lady leant against a pile of books
whilst sitting on a bookcase, with the caption “Generally a little loose”.

IS THE FAIR SEX MORE BEAUTIFUL?

53. SECKENDORFF, Christian Adolph Freiherr von. IST
DAS SCHÖNE GESCHLECHT AUCH WIRKLICH DAS
SCHÖNE? Allen Schönen gewidment … Leipzig, im Comptoir
für Literatur, 1810.
£ 385
FIRST EDITION. 8vo, pp. iv, 60; clean and fresh throughout. stitched
as issued, with later marbled backstrip.
Rare first separate edition of this humorist essay on the question
whether the fair sex is also the more beautiful. Adolph Freiherr von
Seckendorff (1767-1833), a writer on various subjects, had written an
early version in 1802 for private circulation, which a friend of his
reworked and published in a rare periodical Der Widersprecher (The
Contradictor). Seckendorf now re-established the original form of
the essay where he ‘proves’ that actually men should be called the
fair sex and where he deals with gender differences at various stages
of life.
Not in OCLC.

SEGREGATION OF THE SEXES ALL TOO APPARENT

54. [SHOP WINDOW AND TRADE DISPLAYS]. A SERIES OF PHOTOGRAPHS
ILLUSTRATING POST-WAR ASPIRATIONS. [London: Walthamstow] 1947-1952.
£ 850
39 photographs [30 x 35; 23 x 30; 20 x 25; 16 x 20; 14 x 39cm and smaller] some dated in manuscript and
stamped by J.W. Mellish & Co. Commercial & Industrial photographers [and others] also a watercolour stand
design and two later newspaper advertorials pulls of a later date.
The photographs reflect the emergent market for homemaking in Britain during the post-war austerity years.
This particular group centres around Walthamstow Chamber of Commerce exhibitions and window displays that
were held inside the rather magnificent and modern Walthamstow Town Hall. The items in the displays project
more the idea of hope over adversity, as despite the stands fairly bristling with household wares, the prices together
with the heavy imposition of purchase tax, was for many in this suburban district very much an aspiration.
The series centres around the annual ‘Shopping Week’ held during the month of October that in a way mimics
the Ideal Home Exhibitions of Earls Court but nowhere near so ostentatious. More particularly the photographs
show attempts by local traders and domestic manufactures to capitalise on rising prosperity and homemaking.
The ‘segregation’ of the sexes is all too apparent, touching indeed on being almost objectionable today if it
were not so funny. The window promotions with a display of Hoover vacuum cleaners, all neatly displayed in
Christmas stockings around a mock coal fire, exhorts husbands with the encouraging banner line ‘For The
Woman in Your Life.’ Likewise our austerity wife is encouraged to ‘Give him the tools & he’ll be happy’ with a
window of gardening equipment, fencing, manure and slug pellets. This display is also jarring as a cartoon strip
below the banner line shows a henpecked husband being taken by the collar to buy the tools, reinforcing the
domestic roles and duties.
Before the war the idea of ‘Empire Shopping Week’ had been devised to encourage buying British and Empire
over foreign goods, something more nationalistic and isolationism governments world-wide then [and heaven
knows maybe again] exploited before the war. By the late 1940’s despite efforts of import controls the idea of
solely buying domestic manufactures was on the ebb although you would hardly know it from these
photographs where British and ‘Empire Made’ is still very much to the fore.

Other products include kilner jars for bottling fruit ‘Bottle Sunshine while you may’; The Electricity board with
some fearsome looking washing machines and mangles; A staggering variety of paraffin heaters with a painted
backdrop of an old codger heating himself at his shed door on a starlit night; also a light bulb display; paint and
house building; all conducive to domestic bliss.
IMPRESSIONS OF A PIONEERING HEADMISTRESS

55.

[SOULSBY, Lucy Helen Muriel]. [SOULSBY, E. Austin and Basil Harrington SOULSBY,

editors.] IMPRESSIONS OF L.H.M.S. Collected, Edited and Offered to her Children and Old Friends
by E.A. & B.H.S. Christmas 1927 Printed for private circulation. Copies of this Memoir may be had ,
post free 2s., from Miss Austin, Manor House, Brondesbury. [Printed in Great Britain by the
Whitefriars Press, Ltd., London and Tonbridge]. [1927].
£ 85
FIRST EDITION. 8vo, pp. xv, [i] blank, 172; with two photographic
portraits of Lucy Soulsby; uncut and stitched as issued in the original
publisher’s printed wraps, lightly dust-soiled with some minor chipping
to edges, otherwise a very good copy.
Scarce first edition of these reminiscences of Lucy Helen Muriel
Soulsby (1856-1927), a pioneering headmistress and educationalist,
published shortly after her death.
‘Soulsby drew her principles from the works of John Keble, Charlotte
M. Yonge, and Elizabeth Sewell (publishing an edited and revised
edition of her Principles of Education, 1914). She emphasized the
importance of cultivating spirituality and encouraging the drawing up
of individual plans of prayer, Bible reading, and self-discipline.
Publishing Two Aspects of Education in 1899, she chose to highlight ‘I.
Self-Control II. Fortitude, Humility and Large-Heartedness’ … While
she placed great stress on the power of women’s influence, she did
not support women’s suffrage, signing Mrs Humphry Ward’s petition
against it in 1889, and considered women’s and men’s spheres to be
essentially different. She favoured educated girls taking up elementary
school teaching if a career was necessary. She preferred to take advice from men, although Mrs Henry
Grenville was a close friend for some twenty years before her death in 1923. Soulsby retired from
Brondesbury in 1915, by which time her ideas were seeming increasingly dated’ (Oxford DNB).
OCLC records five copies, at the BL, Bodleian, Chicago, NYPL and the National library of New Zealand.
‘THIS LADY WAS OF MOST NOBLE BLOOD’

56. STUKELEY, William. PALAEOGRAPHIA BRITANNICA: or
Discourses on Antiquities in Britain, in which is given a particular
account of Lady Roisia (foundress of Royston,) and her family: with a
description of her cave there, discovered in 1742. Cambridge, F.
Hodson, 1795.
£ 285
FIRST CAMBRIDGE EDITION. 8vo, pp. [ii], 49; neatly bound in
contemporary half calf over marbled boards, spine ruled and lettered in
gilt, upper joint cracked (but holding) and upper board with some surface
wear, otherwise in very good condition.
Scarce Cambridge printing of Stukeley’s Palaeographia Britannica,
particularly appealing for the account of Lady Roisia (foundress of
Royston) and the discovery of her cave in 1742.
‘This Lady was of most noble blood, descended from the Earls of Oxford.
The ground was her possession. And she probably built a cell, where the
Mercat Cross of Royston now stands, or a little more to the south-east of
it, where the houses stand, on the south-side of the Ikenil street,

opposite to the cross. Here she lived at least occasionally, and spent her latter time in meditation, reading,
works of charity and prayer: and either dug herself, or caused to be dug, in the solid chalk, the cavity lately
discovered, as an adytum or inner chapel’ (p. 5).
The work is bound together with two other publications [described below] relating to Hertfordshire, and the
volume has a good provenance, belonging to Robert Clutterbuck (1772-1831), the historian of Hertfordshire
with his bookplate on the front pastedown.
SUMMUM BONUM; or, a Sponge for the Taxes: in a Letter addressed to His Majesty’s Ministers. By a
Yeamon of Herts. 8vo, London, J. Hatchard, 1820. 8vo, pp. [3]-20pp., lacking half-title. OCLC: BL, Glasgow,
NLS & University of Edinburgh.
NIBLOCK, Rev. Joseph White. A SERMON ON THE SUBJECT OF CHURCH, and Fire, Briefs, (with
additions, and an appendix,) which was delivered on Sunday, May 9th, 1819 … in the Parish Church of Hitchin.
8vo, London, for the author, 1819. 8vo, pp. 62. OCLC: BL, Cambidge, Keller library.
ESTC records three copies in North America, at California State, Rutgers and Texas, OCLC adds two further
copies, at Minnesota and Johns Hopkins.

MEDAL GROUP OF A WWII NURSE

57. STYRING, Nurse E. ATTRACTIVE GROUP OF WWII RED CROSS MEDALS AWARDED TO
NURSE STYRING, together with her belt. [Various places] 1940.
£ 185
Group of six medals and badges, with service bars, all pinned on to custom made board in the colours of the
Red Cross, for display purposes, together with original nurse’s belt and photograph.
A wonderful group belonging to a nurse serving with the Red Cross during the Second World War.
Included are the British Red Cross Proficiency medals in; First Aid, Nursing, Anti Gas Training all named to E.
Styring, plus the three year service medal with two further three year bars, together with the WW2 Defence
Medal. Also included is a picture of Nurse Styring and her Nurses belt.
A lovely Second World War group with the much rarer Anti Gas medal.

TRIMMER ON EDUCATION

58. TRIMMER, Sarah. AUTOGRAPH LETTER SIGNED discussing education, and presenting a copy
of her newly published pamphlet. Brentford, November 30th, 1805.
£ 350
One page (230mm x 185mm), lightly dustsoiled; pasted on to an album leaf.
Scarce letter from author, critic and educational reformer, Sarah Trimmer (1741-1810).
Addressed simply to “My Lord,” we cannot say whether the title-holder is ecclesiastical or civil. ‘I beg leave to
offer to your Lordship’s acceptance a Pamphlet [A comparative view of the new plan of education

promulgated by Mr. Joseph Lancaster, in his tracts concerning the instruction of the children of the labouring
part of the community, 1805 - sadly no longer present] which contains some thoughts concerning a very
popular Plan, that is carrying on at this time, upon a very extensive scale, for the education of the children of
the lower orders, but which appears to me, after the most attentive and deliberate investigation of its
principles, to be of a nature which may eventually render it highly detrimental to the interests of that Church,
for which you are so powerful an Advocate …’
‘Trimmer, appalled by the suggestion that British children did not need to be brought up within the
Established Church, wrote and published her Comparative View of the two systems in 1805, creating a schism
between two very similar systems. According to F. J. Harvey Darton, an early scholar of children’s literature,
“her effect upon English education… was very considerable, even extraordinary. The two rival systems, Bell’s
and Lancaster’s, were hotly debated all over the country, and the war between Bell and the Dragon, as a
cartoonist labelled it, raged in all the magazines, even in the Edinburgh Review.” Out of the debate “arose the
two great societies – the National Society for Promoting the Education of the Children of the Poor in the
Principles of the Established Church, and the British and Foreign School Society – upon whose work,
fundamentally, the whole of [Britain’s] later elementary school system was based”’ (Wikipedia).

‘A POET IN FEELING, AN ARTIST BY INSTINCT …’

59. TWAMLEY, Louisa Ann, [later MEREDITH]. OUR WILD FLOWERS, Familiarly Described and
Illustrated … The plates engraved after the authors drawings. London: Charles Tilt, Fleet Street.
MDCCCXXXIX [1839].
£ 385
SECOND EDITION. 8vo, pp. vi, [2], 312, [4] advertisements; 12 hand coloured engraved plates including an
additional title; original gilt decorated and blind panelled green morocco, gilt edges.
A well produced early work by the Anglo-Austrailan writer
better known by her married name Louisa Ann Meredith,
(1812-1895).
Twamley wrote Our Wild Flowers for children, the text
engaging in conversations between an Aunt Lucy and little
Agnes. A letter written some four years earlier to her own
aunt, Louisa described that ‘A habit of observing and
examining into the beauties and wonder of nature is a
blessed one for a child to possess, it gives them a custom of
thinking for themselves, and finds unceasing and ever
profitable employment for their young minds.’ Twamley was
by then becoming well known both through two earlier
botanical works but also from a book of poetry: ‘Leigh Hunt
was impressed by her early volume Poems (1835), and in his
poem “Blue Stocking Revels” teasingly wrote: “Then came
young Twamley, nice sensitive thing, / Whose pen and
whose pencil give promise like Spring.”’ [ODNB]

Our Wild Flowers over eighteen chapters includes sixteen
original poems with such titles as ‘Snowdrops, the first
Flowers of Spring’, ‘The Birch Tree’, and ‘The King and
Queen of Scottish Woods.’ The last poem ‘The Travellers
Joy’ seems to allude to her future as she was to marry her
cousin Charles Meredith (1811–1880) on the 18 April 1839
and set sail for a new life in New South Wales. It was in
Tasmania that she settled and became an important writer
and naturalist documenting nineteenth century life in her
adopted land.
As the Australian Dictionary of Biography notes, she was remembered as ‘A poet in feeling, an artist by
instinct, a naturalist by force of circumstances, a keen botanist, and an ardent lover of landscape scenery.’
OCLC records three copies in North America, at McMaster, Toronto and Wisconsin-Madison.
‘SERIOUS’ POETRY, BY A WOMAN

60. UNZER, Johanne Charlotte. VERSUCH in sittlichen und zärtlichen Gedichten. [Leipzig, Johann
Gottl. Immanuel Breitkopf] for Carl Hermann Hemmerde in Halle, 1754.
£ 450
FIRST EDITION. Small 8vo, pp. [viii], 149, [3], title with engraved vignette, woodcut head- and tailpieces;

apart from minor spotting to title a clean and fresh copy in contemporary German sprinkled boards; head of
spine with loss, wear to extremities, early shelfmark label (number repeated on front fly-leaf) and 20thcentury bookplate on front paste-down.
Johanne Charlotte Unzer (1725-1782) was the daughter of the composer Johann Gotthilf Ziegler, whose
house was frequented by young intellectuals and students (amongst whom Johanne’s future husband J. A.
Unzer) who encouraged the young woman to educate herself to a higher degree than was the custom in
bourgeois circles of the time. This is her first publication of ‘serious’ poetry, after a volume of humoristic
poems, which had appeared in 1751. In the preface she explains that the poems are written in ‘the language of
the heart,’ and after longer philosophical poems there is poetry and poems on the pleasures of life: music,
nature, free conversation, and love.

This well-preserved volume is a rare and fine example of book design in Germany in the mid-18th century. It
was printed by Breitkopf, famous for his superior fraktur type, exemplary layout and typographic design,
copied by private presses up to the present time.
Goedeke III, p. 331, 73, 1; Hayn Gotendorf VIII, p. 46; OCLC locates the following copies in the US: Yale,
Illinois, Duke, Princeton and University of Wisconsin.

‘ONE OF THE FIRST WOMEN IN FRANCE TO LIVE BY HER PEN’

61. VILLEDIEU, Marie-Catherine Desjardins, Mme. de. OEUVRES MESLÉES de Madame de
Villedieu, Premiere [-Troisiéme] Partie. A Rouen, Chez Laurens Machuel, 1674.
£ 850
FIRST EDITION. Three parts bound in one, 12mo, pp. [ii], 91, [1] blank; , 93-175, [3] blank, [ii], 151, [1]
blank; light stain just visible at head of first gathering, scattered foxing in places, but generally clean
throughout; in contemporary sprinkled calf, spine tooled in gilt with label lettered in gilt, a littled rubbed, but
still an appealing copy.
Rare first edition of this collection of works by the well regarded French novelist, Marie Catherine Desjardins,
Mme. de Villedieu (1640?-1683), who along with Madeleine de Scudéry were the best-paid woman writer and
the only women authors to receive royal pensions.
The first volume contains an epistolary novel, Le Portefeuille, a satire of Parisian society; the second of
correspondence; and the final volume containing various pieces including maxims, eclogues, newspaper
fragments, pastiches and dialogues in verse and prose.
‘Villedieu … seems to have lived perpetually at odds with the contemporary social order. Early literary
historians, perhaps confusing the novelist with her heroine Henriette-Sylvie, described Villedieu as a woman of
easy virtue whose conduct scandalized her contemporaries, and subsequent commentators have generally
repeated this portrayal. However, as Bayle first warned readers, this alleged biography cannot be documented.
Surviving documents reveal simply an independent woman unbound by convention. As of 1655 Desjardins was
living alone in Paris ‘answering to no one’. The only recorded ‘scandal’ involves her open liaison with a soldier,
Boisset de Villedieu, who broke off his formal promise of marriage. He even sold her letters to the publisher
Barbin, who published them, despite her protests, as Lettres et billets galants (1668). After Villedieu’s death
later that year she simply adopted his name as her official signature, apparently with some degree of consent
from his family. She subsequently married Claude de Chaste and had a child by him.

‘Villedieu’s collected works fill 12 volumes … She helped launch two major late seventeenth century subgenres, the historical novel (especially with Les Désordres de l’amour, her best-known work today) and the
sentimental or ‘gallant’ novel (Annales galantes, 1670)’ (See New Oxford Companion to Literature in French
1995).
OCLC records one copy only, at BM Lyon; see The Feminist Encyclopedia of French Literature (1999) and
The New Oxford Companion to Literature in French (1995) for further information on Madame Villedieu.
‘A MASTERPIECE’

62. WARD, Mrs. Humphry. MICROSCOPE TEACHINGS: Descriptions of various objects of
especial interest and beauty adapted for microscopic observation : illustrated by the author’s original
drawings, with directions for the arrangement of a microscope and the collection and mounting of
objects. London: Groombridge and Sons, 1864.
£ 225
FIRST EDITION THUS. 8vo, pp. xiii, [i] blank, [2], 219, [1] blank, [4] advertisements (final advertment leaf

stuck down to rear endpaper); with 16 handcoloured lithographed plates; small abrasion to foot of title,
otherwise apart from some occasional marks, a clean copy throughout; in the original blindstamped green
publisher’s cloth, upper cover ruled in gilt and with design of a microscope stamped in gilt in centre, design
repeated in
blind on lower cover, all edges gilt, joints and extremities rubbed, short split to head of lower joint, some
surface wear, but still an appealing copy.
First edition thus of this updated introduction to the microscope, by the noted popular science writer Mary
Ward. Based largely upon her earlier and highly successful publication A world of wonders revealed by the
microscope (1858), the present extensively revised and
expanded volume (forming in effect a new publication)
hopes to encourage the reader to make their own
microscopic observations. At the time of writing her earlier
work microscopes were not readily available to the general
public, whereas: ‘The case is now altered; excellent
instruments, which will answer most purposes, can be
purchased for three or four guineas, and the microscope is
likely to become, as one of its exponents remarks, ‘the
companion of every intelligent family’’ (preface).
As with all of her works, the simple explanations are
accompanied, and greatly enhanced, by the attractive and
evocative plates (a good number repeated from the World
of Wonders), and many of which were based upon her own
drawings. Much of the ‘natural kingdom’ is covered, with
depictions (many magnified) of moths, butterflies and other
insects, shells, the hairs of mammals, birds’ feathers and
details of plants, all in evidence.
Mary Ward (née King) was born in Ballylin, near Ferbane,
Co. Offaly in April 1827 and came from an aristocratic
family. Encouraged to study science from an early age, she
went on to illustrate several books and scientific articles by
Sir David Brewster, and who often sent her scientific papers
and specimens. She was also to inherit the family interest in
religious problems and became an active campaigner for
social reforms and women’s rights in higher education.
Creese, II p. 39-41; Freeman 3882; McLean (Fawcett) 27; NSTC 2W5243; Roper p. 90; Lightman, Victorian
Popularizers of Science, ff. 103; see Ida Kavanagh’s chapter in Stars, Shells, & Bluebells (1997) ff 56; McKennaLawler, Whatever shines should be observerd (2000), ff. 19; Proffitt, p. 600; OCLC records copies at Chicago,
Yale, NLS, California State, Queensland, Cambridge and St. Andrews University.

MUSICAL MNEMONICS

63. WILLIAMS, Miss Caroline. MUSICAL NOTES LEARNED IN A DAY, or, The Child’s Pictorial
Friend. Exeter: Sold by Messrs. Fitze and Hannaford Exeter, and may be had of all Book sellers
through Messrs. Grant & Griffith, Publishers, St Pauls Church Yard, London. [1845].
£ 950
FIRST EDITION. 12mo, pp [2] preface, 12 pages on one continuous strip, each page illustrated and with

music, lithographed by C. Risdon of Exeter; in the original printed boards, expertly rebacked, lightly rubbed.
An unusual and rare musical panoramic mnemonic. Caroline Williams had ‘for some years found it very
difficult to impress on the memories of young children the Notes in Music’. She devised her panorama and on
presenting it to her pupils their ‘attention was rivitted [sic], their progress facilitated beyond my expectations,
and the pleasing success that has attended the adoption of this plan induces me to offer it to the Mothers of
England and the Instructors of Childhood.’ [preface]
The twelve conjoined plates include the two staves with the notes to be memorised above a pictorial
representation and a phrase or quote below. GBDFA ‘Give Brother Dinner First Aunt’ ACEG ‘A Chinese
Employed Gathering’ LBDFACE which is clearly a self portrait ‘Good boys Dancing For Aunt Caroline’s
Entertainment’ with Caroline seated at the piano with her charges attempting to dance. The landscape
backgrounds to the some images appear to be by a different hand and are possibly the work of Charles
Frederick Williams. [see below]

At the time this work was published Caroline Williams (b. 1812) was, with her mother Jane and sister Louise,
proprietor of a young ladies boarding school located in the Larkbeare House in Exeter. Larkbeare was once a
decent sized country house that had belonged to the Baring family of bank fame that had by the mid
nineteenth century been downgraded to a school. It was still in 1844 advertised as a Classical and
Mathematical Boarding and Day School, for Young Gentlemen, conducted by a Mr. Waite where it would
seem a near relation of Caroline, Charles Frederick Williams (1810-1896), a favourite pupil of the great artist
David Cox, was their an art teacher and drawing instructor.
Presumably Charles may have a hand in Caroline’s skill as an artist. She however remained unmarried and
sometime in the 1860’s moved to West Kirby in Cheshire where she ran a small boarding school with a few
pupils. We are unsure if it was Caroline or her sister who died in 1885 or 1886 but whoever survived was
thrown upon the Wirrel Board of Guardians who reported she had no money, but a rented house of good
furniture and so in their munificence decided she should sell the furniture, take in washing and not be allowed
5 shillings relief.
OCLC records one copy worldwide, at the Morgan library discussed by Brian Alderson, Felix de Marez Oyens
in Be Merry and Wise: Origins of Children’s Book Publishing in England, Morgan Library 2006 No. 372.

PRINTED BY A WOMAN

64. ZOUCH, Thomas. AN ATTEMPT TO ILLUSTRATE SOME OF THE PROPHECIES of the Old
and New Testament … Wakefield: Printed by Elizabeth Waller; and sold by T. Payne, Mewsgate; T.
Hurst, Paternoster-Row; I. Mawman, Poultry, London: Todd, Wilson and Spence, York: and J. Hurst,
Wakefield, [1800].
£ 250
FIRST EDITION. 12mo, pp. xii, [iv], 235, [1], 2, [1] errata, [1] blank; with library stamp on verso of title and

to corner of pp. xi, 39, 71, 99 and 143; in contemporary calf, spine tooled in gilt with red morocco label
lettered in gilt, light rubbed, but still a very good copy.
Uncommon first edition of Thomas Zouch’s Attempt to illustrate some of the prophecies of the Old and New
Testament, particularly appealing as printed by a lady.
Thomas Zouch (1737-1815) was an English clergyman and antiquary, best known as a student of the works
and life of Izaak Walton. Of Elizabeth Waller, the Wakefield printer, we have been unable to find much further
information. She seems to have been active between 1798 and 1804, printing several religious works and most
notably a three volume anonymous (though likely to be by a lady) epistolary novel entitled Filial indiscretions;
or, the female chevalier (1799).
ESTC records three copies in the UK, at Birmingham, BL and The Founders’ Library, University of Wales
Lampeter, with one copy in North America, at the Library Company of Philadelphia, OCLC adds four more,
at Cambridge, Durham, York and the Morris library at Minnesota.

