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TRIALS
1.

AND TRIBULATIONS OF A DOLL

[ABC]. FERNIQUE, Charles, lithographer. ACHAT DE LA POUPEE. [Paris], [c. 1855]. £ 2,250

Hand coloured lithograph panorama, heightened with gum arabic, measuring [15 x 223 cm]; bound in the
original yellow boards, the letter ‘A’ mounted on the upper cover and thus forming a title for the work, gilt
paper edging, spine skilfully restored.
Rare, apparently unrecorded, ABC panorama with each letter of the alphabet acting out the life and
tribulations of a new doll as seen through the eyes of a young girl.
The life of the doll here reflects that of a child’s own upbringing during the nineteenth century. This allows the
doll to act out some of life’s rougher tribulations which most children then endured during their formative
years. The doll is purchased at the shop and is baptised by her friends ‘Yvonne’. She is admired on how pretty
she is and then given an education unsurprisingly with an ABC. However, Yvonne is a very naughty doll, the
letter ‘F - Fâcheux ment’ has the young girl pulling up Yvonne’s skirt and petticoat to give her a good thrashing
with a birch, a boyin the scene looks on with a somewhat knowing countenance! Evidently the artist had
wanted to re-enact a sequenced events from a typical young girls upbringing and used the doll as something of
a foil. The sequence continues with the doll being attacked by a dog, taken to bed with a doctor in attendance,
a recovery is soon made on which Yvonne and the girl go out and visit a Punch and Judy show - replete with a
Devil. Another walk follows in the Champs-Elysées, but getting tired and after a few other little adventures
returning home to rest and guarded by the family dog Zemir.
The titles of each of the scenes are as follows:- A - Achat de la Poupée; B - Baptême; on la nomme Yvonne; C
- Comme elle est’ jolie!; D - Dinette; E - Eduction d’Yvonne; F - Fâcheux moment; G - Grande désolation!; H
Hélas!…elle est bien malade! I - Il faut corriger le chien, et chercher un mèdecine; J - J’ai l’honneur de vous
saluer, docteur; K - Kina, diete repos; L- La voilà enfin presque guérre; M - Maladroit la tasse d’Yvone!; N Nous allons la faire belle; O - On lui fait voir Guignol; P - Promenade aux Champs-Elysées; Q - Quoi! vou
n’etes pas contente!; R - Retournez à maison mademoiselle!; S - Serez-vous sage?; T - Tenez-vous droite. U Un sucre d’orge à Yvonne; VX - Venez embrasser votre amie X***; Y - Yvonne va dodo; Z - Zémir veille sur
Yvonne.
Little is known of lithographer Charles Fernique, he is known to have produced a wide variety of prints and
illustrations including both humorous and children’s works from sometime in the late 1840’s. He appears to
have changed the name of his business from ‘Ch. Fernique’ to ‘Ch Fernique et Cie’ in 1858 and under this
name continued until about 1870. From the fashions depicted in the ABC can be fairly accurate in dating the
work to the mid to late 1850’s.

ROMAN & GOTHIC

LETTERS

2.
[ALPHABET GAME]. MOSAIK ALPHABETE EUROPÄISCHER SCHRIFTARTEN - Alphabets
mosaiques des Europeenes - Alphabets of European Letters in Mosaic. [Germany] circa 1840. £ 850

217 (of 240) trapezoid and triangular shaped boxwood pieces, painted in eight colours viz yellow, orange, black,
green, grey, burgundy, pink and blue; together with four printed guide sheets, one with hand-colouring; contained
in the original green painted box with sliding lid [29 x 29 x 1.5 cm]; the underside of the lid with a geometric
pattern and the upper side with a hand coloured lithograph little label incorporating two children in classical
dress reading and writing seated about a stone engraved with the alphabet together with objects symbolising of
the arts about them, and a sword cast aside, some old marks and damp-stains, also somewhat discoloured.
A neatly produced early nineteenth century game, partly education and partly play. The educational aspect is
to follow the two sets of alphabet sheets, one a Roman font and the other a modified Black letter font. The
pieces could also be used for producing patterns, as shown in the example on the underside of the lid, or for
any other free design at the whim of the person playing with the toy.
We have met with other mosaic games from the 1840’s which show a renewed interest in Orientalism, but
here the idea is to use such eastern shapes to produce a more occidental entertainment.
For a similar game see Hans Ottomeyer, Biedermeiers Glück und Ende : die gestorte Idylle, 1815-1848 Munich
1987, item 4.2.13.56.

A

LADY’S NEEDLEWORK PATTERNS

3.
ARCHBOLD, E[lizabeth A[nn]. A COLLECTION OF 24 HANDMADE PAPER AND LINEN
NEEDLEWORK PATTERNS. [Craster, Northumberland], circa 1850-1860.
£ 300
Various sizes on blue, white and cream paper, one watermarked with the date ‘1852’ with a few on linen,
perhaps preparatory to embroidering; contained in a hand made grey card pouch stitched at two ends and
inscribed ‘E. A. Archbold, School Room’.
The patterns are typical for the early middle Victorian period containing simple geometric or floral edging and
designs to edge linen etc. Any piece of scrap paper was pressed into service for this purpose.
Elizabeth was a daughter of the Fish merchant Charles and Mary Archbold who lived at Craster on the
Northumberland coast. She was born in 1845 or 1846 and likely attended the only local school in the area, a
mile inland, at Dunster. The school, founded in 1825 by a local landowner, provided basic education for the
children of Craster, Dunster and also nearby Embleton. Needlework for girls is recorded in a later school
register of the 1870’s and no doubt this was a standard requirement from the school’s beginning, children
were also taught writing skills which can be seen from the neat copperplate handwriting on the pouch.
Although Elisabeth was from a reasonably prosperous family, they could not be classed as other than worthy
burghers of a small, east coast fishing port. Elizabeth’s fate it appears was that so often reserved for younger
daughters of the period, caring for her parents and remaining dutiful and unmarried. Shenot far from her
birthplace in the Durham area about 1910.

SKETCHES

OF THE PICTURESQUE

4.
[ASTLEY, Elizabeth Juliana]. ALBUM CONTAINING 72 ORIGINAL PENCIL DRAWINGS.
[Manningford Abbots, Wiltshire]. [1830-1848].
£ 1,500
An album of 72 pencil drawings [16 x 24cm and smaller] mounted on coloured paper; original half roan over
red decorated paper boards, spin decorated in gilt, some wear at extremities.
Charming drawing room album of sketches by a clergyman’s daughter from the second quarter of the
nineteenth century.
Although not exhaustive of the contents, the list below gives a flavour of the various subjects that she was
willing to include in her collection, which form a tight group of sketches dating between 1830 and 1848.
Unsurprisingly there are a lot of gothic churches and country houses, many of these otherwise either fleetingly
recorded, drastically altered, or no longer extant. Being born in 1815, As a teenager Elizabeth, or Julie as she
preferred to be called, would undoubtedly have read the historical works of Walter Scott and other
contemporary novels, partly gothic and partly romantic, and it is from this she was perhaps inspired to choose
the subject matter for her sketches.
Included in the album are the following subjects:- Ansley Church, Mr Bowles House; Arbury Hall,
Warwickshire; Arundel Church, Sussex; Ashley Castle, Hampshire; Astley Church; Berry Cottage; Bersted
Church, Sussex; Caenarvon Castle, Wales; Cardigan Castle, Wales; Charlton Park, Cheltenham; Chichester
Cathedral; Everleigh Church, Wiltshire; Everleigh Colonnade; Everleigh House – generally burnt to the ground
in a fire of 1881; Everliegh Dairy; Evesham Churches; Felpham Church, Bognor; Harrold Bridge, Bedford;
Harrold Hall, – alas demolished; Kenilworth; Leckhampton Church, Gloucestershire; Manningford Abbots,
Wiltshire; Merevale church, Warwickshire – now ‘restored’; Northleach Church, Gloucestershire; Plas
Newydd House, Anglesey; Shanklin Chine, Isle of Wight; Shipbourne Church, Kent - The James Gibbs of 1721
church that was replaced by something grand in the later 19th century; Shipbourne Lodge; St Peter’s
Mannigton Bruce – ‘restored’ in 1882; Sudeley Chapel, Gloucestershire – here a ruin from the civil war but
later restored; Tedworth; Weatherley Church, Leicestershire; Wilcot Church, Wiltshire; Wooton Rivers
Church, Wiltshire – much ‘restored’ 1861 by G.E. Street; Wooton Rivers House and Yotes Court, Kent.
Elizabeth Juliana Astley was the second eldest daughter of Mary Anne and the Rev. Francis Bickley Astley who
held the preferment of Manningford Abbots in Wiltshire. Born in 1815 Julie grew up with three sisters and
three brothers at the vicarage there. The family and pastoral duties connected with Julia’s parents go some
little way to explaining the various places depicted. Her father’s other parishes were Bishopstrow and

Everleigh, both in Wiltshire, and as chaplain to the Marquess of Ailesbury and part of his duties would include
travelling to his patrons various properties about the country with his family. Julia’s mother was a daughter of
John Ludford of Ansley Hall in Warwickshire and so it is not surprising that when her father died in 1857, and
the contents of the vicarage were auctioned, she went to live at the hall, were she died not long after in April
1859.
There is a hint that Julia had a delicate constitution, her elder sister died in 1844 and a brother in 1848. Her
skill was accurate but more adequate rather than inspired, she was also clearly influenced in the choice of
perspective from the topographic prints of the period as a guide in setting down her own works.

‘IN FLEET STREET,

THERE ARE NOT TWO SEXES, BUT TWO SPECIES,

JOURNALISTS AND WOMEN JOURNALISTS’

5.
BENNETT, [Edward] Arnold. JOURNALISM FOR WOMEN. A Practical Guide. London: John
Lane, The Bodley Head 1898.
£ 375
FIRST EDITION. 8vo, pp. [vi], 98, [iv], 12 advertisements; apart from a few minor marks, a clean copy
throughout; uncut in the original decorative publisher’s cloth, spine and upper board lettered in red; a very
good copy.
Very good copy of this early work on women in journalism, with attractive three colour art nouveau
illustration to front cover and spine.
‘One of the few men to write a textbook aimed at women was the novelist Arnold Bennett. His 1898
Journalism for Women. A Practical Guide steered women to the spheres men disdain, such as fashion and
cooking. Even in that limited arena, Bennett complained that much of the reporting for women, and therefore
by women, was slipshod and careless’ (Chalmers, Women and Journalism, 2004, p. 74).
Set over ten chapters, under such headings as
‘Imperfections of the existing Woman-Journalist’; ‘The
Aspirant’ and ‘“Woman’s Sphere” in Journalism’, Bennett
provides a thorough investigation in to women in
journalism before concluding: ‘a vast number of women
engaged in journalism, I verily believe, secretly regard it as
a delightful game. The tremendous seriousness of it they
completely miss. On no other assumption can the attitude
of many women journalists towards their work be
explained. Therefore, my final words to the outside
contributor, as I leave her on the threshold of an office,
are these: Journalism is not a game, and in journalism there
are no excuses’ (p. 98).
Arnold Bennett (1867-1931) became assistant editor of
the magazine Woman in 1894. He noticed that the
material offered by a syndicate to the magazine was not
very good, so he wrote a serial that was bought by the
syndicate for 75 pounds (equivalent to £10,000 in 2016).
Just over four years later his novel, A Man from the North
was published to critical acclaim and he became editor of
the magazine. Journalism for Women was his second
published work. In 1900 Bennett gave up the editorship of
Woman and dedicated himself to writing full-time.
However, he continued to write for newspapers and
magazines while finding success in his career as a novelist.
OCLC records six copies in North America, at UC Riverside, New York University, Pennsylvania, Texas,
Smith College and Alberta.

REVIEWED

BY

KAFKA

6.
BLEI, Franz. THE POWDER-PUFF. A Ladies’ Breviary. From the German of Franz Blei. London,
Chatto & Chatto. 1909.
£ 150

FIRST EDITION IN ENGLISH. 8vo, pp. x, 206; apart from a few minor marks, a clean copy throughout; uncut
in the original pictorial publisher’s cloth, spine lettered in gilt, lightly rubbed, but still a very good copy.
Uncommon first English translation of Ein Damenbrevier, a witty
selection of observations on women taken from the papers of
Prince Hippolyt, published in the same year as the first edition.
The work is set out under headings such as ‘Morality for women’,
‘Chastity’, ‘Modesty’, ‘Dancing’, ‘Fashion’ and ‘The Corset’, with
his comments on ‘Flirting’ are still very clever.
‘To-day, the highest praise which can be given a woman is to say
that she has a temperament. Hence arise the efforts on the part of
all women, not to have temperament, for that is not so easily
acquired, but to simulate it. Temperament means here, the
greatest capacity for ardent love. Flirting is its simulation, and for a
woman of thirty no easy matter, for if she practise it unskilfully,
what she has, and still more what she lacks, all becomes terribly
apparent. Unskilful flirting can even lose a woman, in a man’s eyes,
the little that she really possesses; just as a woman of forty, who
dyes her hair red, becomes thereby becomes an old lady of fifty’
(pp. 154-5).
Franz Blei (1871–1942) was an essayist, playwright and translator.
He was also noted as a bibliophile, a critic, an editor in chief and
publisher, and a fine wit in conversation. He translated into
German works by Walt Whitman, Oscar Wilde and Molière
among others, and was a friend and collaborator of Franz Kafka,
who was to review the present work.
COPAC records copies at Oxford, Cambridge, Trinity College Dublin, NLS and the BL; OCLC adds two
further copies, at the Bibliothek der Humboldt-Universitat in Germany, and the Universita Cattolica del Sacro
Cuore in Italy.

WOMEN

SHOULD GOVERN THE WORLD!

7.
[BOISSY, Louis de]. LES FILLES FEMMES, et les Femmes
Filles, ou le Monde Changé. Conte qui n’en est pas un. Par M.
Simien. Les Quinze Minutes, ou le Temps bien employé: Conte
d’un Quart-d’Heure. A Londres, Chez W. Meyer, MDCCLI
[1751].
[bound after:] [MARINO, Giambattista]. LES VRAIS PLAISIRS,
ou Les Amours de Vénus et d’Adonis. A Amsterdam, Aux
dépens de la Compagnie. MDCCLI [1751].
£ 450
Two works in one volume, 8vo, pp. 88; 103, engraved frontispiece,
title printed in red and black; some light marginal dampstaining, not
affecting text, and occasional foxing; small loss to corner of title of
second work, not affecting text; in contemporary mottled sheep, spine
tooled in gilt, with morocco label lettered in gilt; joints split at foot,
corners bumped.
Rare issue, in the same year as the first edition, of this short and
whimsical conte philosophique by Louis de Boissy (1694-1758), writing
under his pseudonym Simien.
De Boissy, although not well known today, had in the eighteenth century
as great a reputation as Piron and Gresset for his poems and contes, and
became a member of the Académie Française in 1754 on the death of
Destouches, and editor of first the Gazette and then the Mercure de
France. His best known work remains his comedy L’Homme du jour. In
the present work, he demonstrates clearly (although somewhat fancifully)
that women should govern the world, thanks to their limitless beneficence.

Accompanying De Boissy is a rare second French edition of an adaptation by E.C. Fréron and Colbert
d’Estouteville of canto viii (“I trastulli”) of Giambattista Marino’s popular poem L’Adone, first published in
Italian in 1623. This followed the first Paris edition of 1748, which did not include the attractive frontispiece
found here.
I. See Lemonnyer II, col. 311 for the first edition only ‘‘satyre aussi libertine que nos moeurs qu’elle peint, mais
ingénieuse et agréable’ not in OCLC, or in the BL; II. Lemonnyer III, col. 1381; OCLC locates copies in Mainz,
Vanderbilt University, and in the Bavarian State Library.

SUBSCRIBERS

COPY

8.
BOREMAN, Thomas. THE HISTORY AND DESCRIPTION OF THE FAMOUS CATHEDRAL
OF ST. PAUL’S LONDON. London: Printed for Thomas Boreman, 1741.
£ 3,500
FIRST EDITION, SUBSCRIBERS COPY. 16mo [62 x 50 mm.], pp. xxxvii, 125, [3] advertisements wood-

engraved frontispiece and 8 full-page wood-engraved illustrations; original Dutch gilt floral paper-covered
boards; preserved in a custom made red morocco backed, cloth box.
A fine copy still in its original binding, and with a contemporary ownership of ‘Anne Woodgate, 1741’, an
original subscriber, with her name being recorded in the list of subscribers as the diminutive ‘Miss Nancy
Woodgate’.
Thomas Boreman has often been described as the first English publisher of children’s books. The importance
of the “Gigantick Histories” is not to be overlooked by dint of their diminutive dimensions “for the History of
Children’s Books is evident as they are the forerunners of the Lilliputian Magazine published by Newberry in
1752. There is no doubt that few of these children’s treasures have survived, as they were thumbed to pieces
in the long years that have elapsed since their publication” (Gumuchian, 4088). Boreman was an innovative
printer, his “crowning stroke of genius in this enterprise was the inclusion in each of his little volumes of a list
of his juvenile subscribers”. (Wilbur M. Stone, The Gigantick Histories of Thomas Boreman, 1933, p. 10). At
the start of the first volume, The Gigantick History of the Two Famous Giants, he includes a list of 85
subscribers which includes Master Billy Duke and Miss Betsy Egerton who ordered seven books apiece, and
second in the roll-call, Master Tommy Abney, doubtless the son of Sir Thomas Abney, one-time Lord Mayor
of London, and the patron of Isaac Watts, the author of Divine Songs for Children.

A second volume was to appear a few months later, notice of which is given in the advertisements: ‘The
second volume of this history, with an account of the monument added to it, will be ready to deliver to the
subscribers punctually on Saturday the 20th of June 1741’.

THE

WONDER

&

SPECTACLE OF THE

GREAT EXHIBITION

9.
BRAGG, George F. VIEW OF THE GREAT EXHIBITION BUILDING, LONDON 1851 Joseph
Paxton Esqr, F.L.S. architect Messrs Fox & Henderson Contractors.
[with]: OPENING OF THE GREAT EXHIBITION BY HER MAJESTY. LONDON MAY 1ST 1851.
London: Vincent Brooks, Lith. [1851].
£ 750
Hand coloured tinted lithographs, heightened in gum-arabic within tinted lithograph border.
Two rare prints capturing the wonder and spectacle of the Great Exhibition.
The artist George F. Bragg is known for relatively few works including a peepshow of the Great Exhibition and
several transparencies made for William Spooner. The foreground shows the exterior of the building
populated with the ‘peoples of all counties’ with Turks,
French, Spanish and a few ‘Italian’ priests all happily
conversing in a civilized manner. The interior view only
sports one definitely foreign looking personage. Maybe
the promenade of their royal personages around the
exhibition was thought to be a purely British affair, a
newly instigated Peeler is their to keep order.
We have been able to locate only one other copy of
the first named print at The Guildhall, London.
Wentworth Dilke in his privately issued Catalogue of a

Collection of Works on, or having Reference to The
Exhibition of 1851, Privately Printed, 1855, tabulates
the two prints on page 32 and infers they were sold
together.

MARY CARPENTER’S

ODE TO HER MENTOR, HER FIRST APPEARANCE IN PRINT

10. [CARPENTER, Mary]. ON THE INTERMENT OF THE RAJAH RAMMOHUN ROY, at
Stapleton Grove. [Bristol]. Friday, the 18th of October, 1833.
£ 1,500
FIRST EDITION, PRESENTATION COPY. Small 4to, pp. [3], [1] blank; apart from a few minor spots, a clean
copy; disbound, as issued, inscribed at head by the author ‘Eliza Buckton from M.C. Dec. 15 1835’.

Unrecorded poem by Mary Carpenter, published on the occasion of the Interment of the Rajah Rammohun
Roy, at Stapleton Grove’ in Bristol, on Friday the 18th October 1833.
Raja Ram Mohan Roy (1772-1833) pioneer social, religious and political reformer, was one of the founders of
the Brahmo Sabha, the precursor of the Brahmo Samaj, a socio-religious reform movement in the Indian
subcontinent, and considered by many historians as the “father of the Indian Renaissance”. His influence was
apparent in the fields of politics, public administration, education and religion, and was given the title of Raja by
Akbar II, the Mughal emperor. He was also known for his efforts to abolish the practices of sati and child
marriage. Roy was on a visit to Bristol when he died suddenly of meningitis on the 27th September. In Bristol
he had met the Carpenter family, and had exerted a profound influence on the young Mary which was to turn
her sympathy towards India and the poor and set her upon a life of philanthropy. In 1866, on the eve of her
first visit to India, she published The Last Days in England of the Rajah Rammohun Roy, in which she gives an
account of the day of Roy’s interment, and the circumstances under which the present sonnets were read out:
‘At length all the preparations were made. The
Messrs. Hare had come from London, and
those only were invited to assemble at
Stapleton Grove who had been personally
connected with the Kajah.; Miss Castle’s
guardians and immediate connections, the
Messrs. Hake and their niece, who had
attended on him in this last illness like a
daughter, and young Kajah: Bam, his adopted
son, with the Brahmin servants; the medical
attendants, including Mr. Estlin with his
venerable mother and young daughter; Dr.
Jerrard, the celebrated John Foster, my father
and myself. Soon after noon was the shrine
containing the mortal remains of that glorious
spirit, slowly and solemnly, in the deepest
silence, borne down the broad gravel walk,
followed by us his mourning friends, who had
but lately known him in earth, but who hoped
to meet him in the Father’s Mansions above.
The bearers wound along a shady walk, which
his foot had doubtless often trodden, and there
deposited their sacred burden in the appointed
resting place! No voice ventured to express the
deep thoughts which must have filled every
breast!’ “Who could have spoken over such a
grave?”’ afterwards said John Foster.
On returning to the breakfast room, my Father expressed a wish to read to all present what he felt to be in
harmony with the occasion, and to my surprise and confusion he read these sonnets, in which I had
endeavoured to express my feelings, however inadequately. Then we separated to our homes.’ (pp. 138-9)
Mary Carpenter (1807–1877), was one of a number of female educationalists, penal and welfare reformers,
who shaped Victorian society and politics. She ‘was the leading female advocate of deprived and delinquent
children in mid-nineteenth-century England, and one of the first philanthropists to see the need to provide
special facilities for their care… In 1833 she came under the influence of the Raja Rammohun Roy and the
American philanthropist Joseph Tuckerman, who excited her interest in India and the ragged children of
Bristol. Two years later she founded an association in the city which was named the Working and Visiting
Society, based on Tuckerman’s work in Boston. (Carpenter published A Life of Joseph Tuckerman in 1848.)
Aided by John Bishop Estlin, a local surgeon, she opened the first ragged school in the Lewin’s Mead section of
Bristol in 1846; this soon moved to larger premises in an insalubrious street called St James’s Back.
Her day-to-day experience in the slums turned her attention to government blue books and the law, and like
other reformers of her generation she began to compile data on social conditions. Many of Mary Carpenter’s
ragged charges were petty thieves and gang members, and over the next few years she developed a particular
interest in the most hardened children—those who were likely to end up in the criminal courts. In the 1850s
the law still required judges to try seven-year-olds for the theft of a penny tart. As a humanitarian Carpenter
took exception to the harshness of the penalties applied to children. As a Unitarian she took a somewhat
broader and more benign view of delinquency than evangelical reformers. In her opinion, unusual at the time,
a child in trouble was still a child and must be treated as such’ [ODNB].

Carpenter made her first visit to India in 1866, and subsequently made three more visits in the span of ten
years. To her surprise, she received a warm welcome upon her arrival in Calcutta; her international respect
along with her female independence is impressive not only because this is a society in which unmarried
women were often given little notice, but also because it shows an evolving attitude towards women that was
radically more advanced than even a few decades before. Carpenter was regarded so highly in various Indian
metropoles (including Bombay, Madras, and Calcutta) that officials sought her advice on female education and
prison discipline.
In her time in India, she wrote a book on her reform work in the Indian colony, entitled “Six Months in India,”
which depicted an factual review of the way female schools were run in India, and relayed her efforts to alter
the administration of the schools in order to better the lives and futures of the enrolled students.
Additionally, she founded the National India Association (1870), which promoted reform and provided
information on English education for Indian visitors. Her efforts pressured British governments and catalyzed
reform.
A rare and important piece.
Not in OCLC.

‘FOR

THE BENEFIT OF

MRS. DOWTON’

11. [CATCH CLUB SILK PLAYBILL]. THEATRE ROYAL, CANTERBURY. By desire and under the
Patronage of the President and Gentlemen of the Catch Club. For the Benefit of Mrs. Dowton. On
which occasion several of the Principal Performers of the Catch Club Orchestra have kindly
volunteered to attend, and in the course of
the Evening many Popular Overtures and
Polkas will be performed, On Thursday,
November 22nd, 1849. Henry Ward, Printer,
Mercury Lane, Canterbury. [1849].
£ 300
Silk Playbill [43 x 23 cm], velvet edging, some
damage to top right-hand corner not affecting
text, and some minor splits; a rare and fragile
item.
Rare survival of a silk program issued by a small
Kentish theatre struggling to keep solvent.
The noted actor William Dowton (1764-1851)
held the lease of the Canterbury Theatre at the
beginning of the nineteenth century together with
other theatres on the Kentish circuit including
Rochester,
Maidstone,
Tunbridge
Wells,
Folkestone, Hastings and Faversham. Dowton was
quite successful and had the theatre at
Canterbury reconstructed as the ‘New Theatre’
including a Roman Portico for its main entrance, a
a style giving a vague nod to the Egyptian Hall in
London. By 1847 the lease of the Canterbury
Theatre was in the hands of William’s grandson,
Thomas S. Dowton, who then managed the
theatre from 1847 to 1849.
Mrs Dowton was the star attraction, if only in a
local sense, for she does not seem to have had a
wide exposure to the stage - truth to tell are are
actually unsure if she was Thomas’ mother or his
wife. Like many small theatres the community came together in an act of support, Thomas Philpott a corn and
hop factor in the area was the President of the Catch Club, they were at the time slightly short of funds too
and it is quite possible that the benefit night was part of a campaign of mutual fund raising. Alas, the Dowton’s
could not manage to make a success of the enterprise and bowed out, the Catch Club faired slightly better
but also came to an end in 1865.

‘SOLD

FOR THE BENEFIT OF THE

ORPHANAGE

FOR

GIRLS,

AT

HALFWAY TREE, JAMAICA’

12. [CHILD WELFARE]. COLLECTION OF TWELVE HANDMADE DOILIES made by the girls at
the orphanage at Halfway Tree, Jamaica, and sold for their benefit. [Jamaica, Halfway Tree
Orphanage]. [n.d., c. 1890].
£ 275
12 handmade doilies, loosely inserted between paper leaves (for protection), all in very good condition with only
minor chipping here and there; in octagon shaped presentation album, tied with green silk, though boards loose,
upper board with wheel designs applied and with handcolouring, rather dust-soiled, but still a desirable item.
Scarce survival of these collection of doilies ‘sold for the benefit of the Orphanage for Girls, at Halfway Tree,
Jamaica’, the title page stating that they ‘are made of the bark of the Lagetta-Lintearia tree, growing in Jamaica.
The borders are cut out of the Spatha, the sheath of the fruit of the Mountain-Cabbage palm. The Ferns are
collected from different parts of Jamaica.’
‘Several elite white women established self-help societies across Jamaica to instruct colonized women in
needlework skills, beadwork, and making baskets for sale locally and elsewhere. Churches and colonial
authorities believed that these skills would not only make women industrious, but most of all instill a sense of
purity, temperance, and righteousness, leading to high thinking and high living within the home. Colonial
officials concerned about moral decay hoped that these qualities would eventually spread and influence the
entire freed population…
Self-help societies and church groups, such as the Educational Supply Company, produced lace-bark curios and
art works for sale. But not all lace-bark products were made by self-help societies. Young women in teachers’
training colleges for women learned how to make bark products for their classrooms and school girls made
fans and doilies from lace-bark for fund-raising benefits to aid the poor and special needs organizations, such
as Orphanage for Girls at Half-Way Tree in Kingston. Amidst the Jamaican exhibits at the World’s Exposition
in New Orleans 1884-1885, several lace-bark ornaments were made by St. Mary’s College and St. Mary’s
Practising School for Females’ (Steve Buckridge, African Lace-bark in the Caribbean: The Construction of
Race, Class, and Gender, 2016, pp. 101-2).

WHY

TRAVEL?

13. CLARK, John Heaviside & COOKE, William, Jun. THE PORTABLE DIORAMA, by I. Clark.
Published by Samuel Leigh, 18 Strand London. [box-lid title] Complete with six views and six

companion ‘shades’; the views slot into a black painted frame that is mounted perpendicular to the
box by means of two wooden lugs; the frame includes a turned wooden roller mechanism that can
draw up over the back of the views a muslin curtain, attached to which a shade illustrated with the
desired effect can be drawn up at will; all contained within a purpose made box [33 x 25 x 12.5 cm];
the sides with a decorative frieze of putti within a repeating border of of cherubs and griffins; the lid

with a hand-coloured aquatint showing Phidias sketching Calliope seated on a pedestal in a suitably
Grecian pose together with Erato holding her lyre and all strategically placed in a scene tranquility
aka Claude Lorrain; unfortunately with a lateral crack through the scene due to shrinkage of the
wood, but thankfully with no loss; the underside of the lid with a label counting printed directions;
and at the foot of the box an acknowledgement of the contribution by Clarke and Cooke.
[With:] THE AMATEUR’
AMATEUR’S ASSISTANT; or, A Series of Instructions in Sketching from nature, The
Application of Perspective. Tinting of Sketches, Drawing in Water-Colours, transparent painting, &c.
&c. To accompany the subject which form The Portable Diorama … London: Printed for Samuel
Leigh, 18, Strand. M.DCCC.XXVI. [1826].
£ 8,500
FIRST EDITION. 4to, pp. vi, 66; 10 engraved plates including four in aquatint with hand-colouring; original
pink boards, the upper over with a large shaped engraved title label.
A remarkable survival and true rarity, comprising the original box complete with the requisite views, shades
and mechanism, together with the accompanying book.

The Portable Diorama and based on the Diorama at Regent’s Park in London, but on a much-reduced scale.
Contained in a wooden box suitable for the domestic drawing room and retailing at £3 3s the Portable
Diorama was an expensive diversion. Just how many were sold is difficult to know although this copy has the
inked number ‘120’ on the both the underside of the lid and at the base of the box appear to suggest a
register of matching lids to boxes.
The acknowledgement to Cooke is only found on the label inside the box and it appears this was the
precocious, yet at 15 still very young, Edward William Cooke (1811-1881). However the designs chosen, or at
least worked up, are all by the skilful John Heaviside Clark (c. 1771-1836) Clearly so as the same consistent
quality of aquatint and design appear both in his other designs produced under the Samuel Leigh imprint and
other publishers during the Regency period.
The six views chosen for budding artist to work from include: A view of Greece with ruined temples; A
ruined gothic abbey; an a colonnaded park and surrounding buildings; A view of the Alps with a lake, forest
and castle in the foreground; a view of India with a Taj Mahal like building palms [something like William
Daniell’s work], elephants a river and a temple; and a seascape with ships in sail and possibly aiming to
represent Dover with chalk cliffs in the middle distance. Complimenting the views are six ‘shades’ of which
two are in aquatint of a rainbow and a sun casting light through thunderous clouds, and four hand painted
shades of a red sunset; a moon lit night - the moon represented by a circular hole; a red sunrise and a golden
sunset (small puncture hole with no loss).

The accompanying book may well have
been sold separately as it doubles easily
as a stand alone work of instruction.
Chapters on sketching from nature;
perspective, tinting of sketches, paints,
colours the making of transparencies are
clearly written and illustrated with plates
of the principle techniques.
John Heaviside Clark (known too as
‘Waterloo’ Clark or just plain John
Clark) was a landscape and battle artist
and author of drawing books, born in
1771. He was a friend of Thomas
Rowlandson and of ‘Moonlight’ Pether,
and an active Reformer. He produced
views of the Battle of Waterloo, taken
on the spot immediately after the battle,
which were engraved by Matthew
Dubourg and published by Edward Orme - hence his Waterloo nickname - and in 1824 was working on a long
series of large and rather fine aquatinted prospects of Scottish towns. In the next few years he would be
involved in producing a number of ingenious art toys for Samuel Leigh, who traded from 18 Strand. Leigh had
already published several guidebooks, including for London, Paris and Rome, as well as phrase-books for
intrepid British people venturing abroad. Art toys would become one of his principal specialities. [Ralph
Hyde].

SEVEN

YEAR ITCH

14. [CLEMENCY]. HARRIS, Charlotte. AN APPEAL TO THE
QUEEN, FROM THE WOMEN OF ENGLAND on behalf of
Charlotte Harris. From the Plymouth Journal. Plymouth: [no
printer], 1849.
£ 185
8vo, [23 x 13.5 cm] printed on recto only on pale blue writing paper,
some old folds.
Scarce survival of this poem in nine stanzas, each of seven lines, forming
an appeal to Queen Victoria to commute the death sentence allotted to
Charlotte Harris who was found guilty of murdering her husband.
Charlotte Marchant had been married seven years when she met the
widower William Harris in March 1849 at Bath Market whilst she was
selling oranges, Harris had joked with her that he was looking for a new
wife, his previous wife having died the month before. Charlotte who had
been married to her husband for seven years fairly promptly bought
some arsenic and poisoned her husband to death. Very soon after she
married the 70 year old Harris. Due to the haste of Charlotte’s marriage
to Harris, only a week after the death of her husband, suspicion quickly
circulated. The deceased body was exhumed and discovered to have died
from poisoning. The trial was held in August and she was convicted of
murder and sentenced to execution.
Being ‘quick with child’ a jury of twelve women were sworn in to examine
Charlotte and pronounce on her pregnancy, being found with child the
sentence was postponed until the child was delivered. It was this interregnum
between sentencing and execution that petitions were begun to save the
woman’s life. Several such were begun by ‘The Women of England’ including
that from the women of Plymouth. After the reforming years of the 1830’s
execution became more the exception than the rule, except for crimes of
murder, even so the public was becoming more sensitive to the enforcement
of the severest penalty, especially so for a woman about to give birth, and as
it transpired, also the mother of another child of only a few years old.

The petitions were successful and the mercy of the court transmuted the sentence to two years solitary
confinement followed by transportation to Van Diemen’s Land in 1851 by way of the ship Anna Maria. She
took with her a daughter from her murdered husband, but not the child of her new husband, that child it
seems was placed in an orphanage. Charlotte served a number of years. Later she married and was reunited
with her daughter, became a house maid, had another child, but in the end our 5 foot 2 inch hazel eyed
murderer died at the age of 40, from consumption in 1862.
The anonymously written poem does not deny the heinousness of Harris’s crime (‘We hate, abhor, in deed
and thought / The crime her guilty hand hath wrought.’), but questions the morality of the punishment, and
cites the example of Jesus Christ, who ‘bade the sinner live, / That - penitent - he might forgive’. The final two
lines beseech the sovereign, ‘Let death by law no longer stain / The annals of a female reign’. Beneath the
poem, a four-line printed note explains, ‘On Friday, November 2nd, 1849, a Petition to the Queen, in which
sentiments were embodied similar to those expressed in the above lines, was forwarded for presentation,
after receiving the signatures of 2133 of the “Women of Plymouth”’.

SOCIAL

MATHEMATICS

15. CONDORCET, Marie Jean Antoine Nicolas Caritat, Marquis de. ESSAI SUR L’APPLICATION
DE L’ANALYSE À LA PROBABILITÉ des décisions, rendues à la pluralité des voix … Paris,
Imprimérie Royale, 1785.
£ 5,500
FIRST EDITION. 4to, pp. [ii], cxci, [i] blank, 304; title and final leaf rather browned to margins, with some
light spotting in places throughout, but a very nice copy with good margins; attractively bound in
contemporary mottled calf, spine decorated gilt in compartments, gilt lettering piece, red edges, short split to
foot of upper joint, but holding firm and not detracting from this being a handsome and appealing copy.
First edition of one of Condorcet’s most important works, in which he defines the fundamental principles of
the calculation of probability, and its applications to the social sciences.
‘Condorcet’s most significant and fruitful endeavour was in a field entirely new at the time. The subject was
one that departed from the natural sciences and mathematics but nevertheless showed the way toward a
scientific comprehension of human phenomena, taking the empirical approach of natural science as its
inspiration and employing mathematics as its tool. Condorcet called this new science “social mathematics”. It
was apparently intended to comprise, a statistical description of society, a theory of political economy inspired
by the Physiocrats, and a combinatorial theory of intellectual processes. The great work on the voting
process, published in 1785, is related to the later. Condorcet there sought to construct a scheme for an

electoral body the purpose of which would be to determine the truth about a given subject by the process of
voting and in which each elector would have the same chance of voicing the truth. Such a scheme was
presented exactly like what is today called a model. Its parameters were the number of voters, the majority
required, and the probability that any particular vote voices a correct judgement. Condorcet’s entire analysis
consisted, then, of calculating different variable functions of these structural parameters. Such, for example,
was the probability that a decision reached by majority vote might be correct. An interesting complication of
the model is introduced by the assumption that individual votes are not mutually independent. For example,
the influence of a leader might intervene; or several successive polls are taken, the electors’ opinions may
change during the voting process. On the other hand, the problem of estimating the various parameters on a
statistical basis was brought out by Condorcet, whose treatment foreshadowed very closely that employed by
modern users of mathematical models in the social sciences. The mathematical apparatus may be reduced to
simple theorems of addition and multiplication of probabilities, to binomial distribution, and to the BayesLaplace rule. Along the way he encountered a completely different problem, the decomposition and
composition of electoral decisions in the form of elementary propositions on which voters pronounce either
“Yes” or “No”. He then anticipated, without being aware of it, the logical import of this problem, which was
the theory of the sixteen binary sentence connectives among which he emphasized the conditional. He
showed that a complex questionnaire could be reduced to a sequence of dichotomies and that constraints
implicitly contained in the complex questionnaire are equivalent to rejection of certain combinations of “Yes”
and “No” in the elementary propositions. This is literally the reduction into normal disjunctive forms as
practiced by contemporary logicians. He therefore brought to light, more completely and more systematically
than his predecessor Borda, the possible incoherence of collective judgment in the relative ordering of several
candidates.’ (DSB). In his analysis Condorcet described several now famous results, including Condorcet’s jury
theorem, his voting paradox, and the Condorcet election method.
Galloway, writing on probability in the Encyclopedia Britannica, describes the Essai as ‘a work of great
ingenuity, and abounding with interesting remarks on subjects of the highest importance to humanity’ (quoted
in Todhunter, p. 409).
See Todhunter, A History of the mathematical theory of probability, p. 351ff.

FRONTIER

LIFE

16. [COOPER, James Fenimore]. ‘CHEZ LES PEAUX ROUGES’ [‘Redskins’ Game]. [France, circa
1890].
£ 350
A chromolithograph back scene [9 x 130 cm], with images illustrative of American life with ‘peaux rouges’
battling it out with the hero, various domestic or war like settings, tree etc.; also seven figures printed on card

(of 10); a wooden top and two leaves of instructions printed on card, lacking some pieces and numbered
cards. contained in the original box [13 x 18.5 x 2 cm], the lid with a stirring scene of the hero taking flight
from a band of ‘Red Indians.’
Unusual game based on the heroics of James Fenimore Cooper’s Leatherstocking Tales in the American
wilderness.
The hero of the game is ‘the protector of the white inhabitants in the virgin forests; with his pistol, which
never fails, he terrifies the enemy Indians; who are all naturally seeking to kill him; but his friend the Delaware
Chingachgook, a descendant of the noble race of the Mohicans, and surnamed for his prudence, “Le Gros
Serpent,” always comes to his aid, and together make themselves masters of the false and devious Iroquois
and Hurons’ [translation of instructions].
The method of the game was to spin the wooden top provided and try to knock down the figures positioned
at each of the openings and thus gain points, if the top should land between doors then points could be
deducted. The instructions also give more points and setbacks depending where the top lands, something like
a form of snakes and ladders with the winner being the player who survives the most attacks by the ‘devious
Iroquois and Hurons.’

VICTORIA

CROWNED, BUT NOT IN

WESTMINSTER ABBEY

17. [CORONATION PEEPSHOW]. VICTORIA REINE D’ANGLETERRE. Die Kronung der
Konigin von England. The Coronation of the Queen of England. Le Couronnement de la Reine
d’Angleterre. 1838. [Germany], 1838.
£ 1,650

Hand-coloured concertina-folding peepshow, with four cut-out sections the front-face, measuring 175 x 225
mm, forms lid to box containing the peepshow; the peepshow extends, by paper bellows left and right to
approximately 670 mm.
Scarce peepshow depicting the Coronation of Queen Victoria.
The front-face consists of the titles, and the Royal Arms with supporters against a trophy consisting of arms
and banners, all within a stone arch, winged female figures with palms and laurel wreaths in the two top
corners.
The peepshow records the moment of the crowning. It is in totally fanciful as Victoria rather than sitting on
the Coronation Throne, she kneels at the altar to receive the crown. The ceremony is uncompromisingly
Roman Catholic rather than Anglican and the building is hardly like Westminster Abbey but imposing enough
to be a convincing substitute to the uninitiated.
Gestetner-Hyde 141.

THE

ARRIVAL OF A

PRIMA DONNA

18. CORONIDÈO, Nirindo [pseudonym for Francesco TOGNETTI]. ALL’APPLAUDITISSIMA
VALOROSA CANTANTE SIGNORA MARIA BOLLO Prima Donna nel Teatro Marsigli di Bologna. Il
Carnevale dell’anno MDCCCXIX. [Bologna], Sassi, [1819].
£ 450
A very large broadsheet (610 x 445 mm); fine engraving in the centre, text printed in red and black and with
several letters and words hieghtened in gold over red; previously folded, lower half a little spotted; however, a
very decorative item.
The ode, written by the local author and poet Francesco Tognetti and printed in advance of the prima donna’s
arrival in Bologna, was designed both to enhance the prestige of her performance and advertise the private theatre
run by the Marsigli family. This form of adulation was quite commonly circulated through the press but the present
example is certainly some more grand by being printed off and given to Maria Bollo on her arrival at Bologna.
Francesco Tognetti was a chronicler of the musical life of Bologna, more especially remembered for his rather
flattering Discorso su i Progressi Della Musica in Bologna (1817). His ‘Prima donna’ work, including this
adulatory poem, was always under a pseudonym.
‘The anonymity of some of the authors of poetry devoted to prima donnas might of course be a mere
indication of their modesty or discretion.…But unless strong evidence emerges to the contrary, it is plausible
to assume that a considerable number of celebratory poems were commissioned by an impresario, a prima
donna herself, or other agents interested in promoting an artist. And the practice was probably widespread
even before poems began to appear in the periodical press’ (Franz Izzo, Divas and Sonnets in The Arts of the
Prima Donna in the Long Nineteenth Century, OUP, 2012, p. 14).

Maria Bolla was brought to England from Milan as a child and, after remaining six years in a school in
Hampstead, returned to Italy. She toured extensively through Europe during the 1790s and at Vienna on the
8th January 1796 she gave a Benefit concert that included both Haydn and Beethoven. Michael Kelly, friend of
Mozart and the first Basilio & Don Curzio in Le nozze di Figaro, engaged Bollo, then about twenty-five years
old, for the King’s Theatre, London for the 1800 season, In 1802 she sang at Paris and again in London, before
returning to Italy. By the 1819 she was nearing the end of her career although still taking on relatively new
roles including Amenaide in Rossini’s Tancredi at Macerata in 1817.

HER

FIRST WORK

19. CUPPLES, Anne Jane, née Douglas. THE STOCKING-KNITTER’S MANUAL. A Handy Book
for the Work Table. By Mrs. George Cupples. Edinburgh: Johnstone, Hunter, and Co. [1868]. £ 150
8vo, pp. 32; text illustrations; original boards the upper cover printed in chromolithograph by Schenck &
MacFarlane, with an oval vignette show a family group at their work table.
This well produced knitting manual appears to be the first work by the children’s writer Anne Cupples (18391869).
The introduction notes ‘Now that so much time is occupied
with higher branches of education, and only an hour or so
allotted to instruction of sewing, knitting, etc. the pupil leaves
school in general with a very imperfect understanding of how
to shape a stocking.’ and later describes that ‘Though the loom
has done away in great measure with the importance of
stocking-knitting, still it is a pleasant and profitable, if homely,
accomplishment; and moreover, a fruitful resource, by way of
pastime for old age.’
Cupples describes that she received her own instruction
through ‘a valued teacher, from Mrs. Gaugain’s excellent
Knitting and Crochet Book. and was clear that her own Manual
was therefore ‘intended for the benefit of those who already
know a little about stocking-knitting, but who are not sure of
their own unassisted powers: and it will also prove serviceable
to the teacher, as she may see at a glance how many stitches,
etc. to cast on for the different sizes required by her pupils.’
Anne’s foray into knitting manuals was brief for in 1868 she was
to bring out her first children’s title Unexpected Pleasures or,
Left Alone in the Holidays, she had married George Cupples an
author and journalist chiefly of maritime subjects but they had
no children and this possibly encouraged her to become a
writer.
The copy would appear to have been issued from the original sheets a few years later for the advertisements,
as with the copy at the British Library, date to 1871 or 1872.
OCLC records one copy in the US, at Boston Public library.

AN ‘OLDER

WOMAN’ TELLS A ‘YOUNG SOLDIER’ HOW TO BEHAVE IN

LONDON

20. [DAMOURS, Louis]. LETTRES DE MILADI ***, Sur l’influence que les Femmes pourroient
avoir dans l’éducation des Hommes. Premiere [-Seconde] Partie. A Amsterdam, Et se trouve à Paris,
Chez la veuve Duchesne, MDCCLXXXIV [1784].
£ 650
FIRST EDITION. Two parts in one volume, 12mo, pp. [iv], 216; 265, [1] blank; clean and fresh throughout,

author’s name in pencil on title; in contemporary calf-backed boards; spine tooled in gilt with gilt lettered label
some worming to spine, and rubbing to boards, but still a good copy.
First edition of this fictional collection of letters by the Paris lawyer Louis Damours (1720-1788), showing
what a young man might learn about conduct and society from an older woman.

Although many more letters than are found here were written, the publisher
tells us that the book is condensed thanks to the lack of appetite among today’s
readers for moral treatises; what we have here though may still be useful to the
public and especially ‘pour cette belle moitié du genre humain, dont Miladi ***
se déclare l’Avocat avec tant de chaleur’. The letters’ didactic tone is leavened
somewhat by anecdotes; their author is a recent widow, living in London, their
recipient is a young soldier, eighteen years old. Miladi ***’s aim is to introduce
civility to her young soldier, to demonstrate the many noble qualities of
women, and to temper the enthusiasms and calm the fierceness of soldiers;
finally, to prove that there exist virtuous people, who are neither unhappy nor
the enemies of honest pleasures. The letters, however, also provide a subtly
waspish commentary on some of the foibles of French society, and its obsession
with class.
A second edition appeared in 1788.
Quérard 5, 9183; Barbier II, 10065; OCLC records five copies outside
Continental Europe, at Minnesota, Oxford, Berkeley, Yale, and Columbia.

THE ILLUSION

OF

MOVEMENT

21. [DANCING TOY]. BAL D’ENFANTS TRAVESTI. Paris: chez les Ma[rchands de No]uveautés.
[n.d., c. 1838-1840].
£ 5,000
A folding hand coloured lithograph room setting [17 x 48 cm] that sits on a raised octagonal ‘floor’ decorated
with ‘wooden’ boards; six marionette figures articulated through linen threads; six red upholstered side chairs
and eight single or groups of figures, each with semi-circular boxwood stands; contained in the original
octagonal box, the upper side decorated with a scene of the Ball framed within a decorative border of
cherubs musical instruments and flowers etc. with the title and imprint above and below; some damage and
loss of the imprints and discolouring; underside of lid with a trade label.

A beautifully constructed toy giving the illusion of movement at a children’s ball.
Theatre toys were nearing the apex of their popularity at this time and variations in complexity of both
subject and design began to enter the marketplace to attract new buyers. In this example a Children’s Ball is
given a theatrical remodelling of the private balls that Paris was famed for.
The Bal d’enfants consists of three sides
of a room with an image of another
room through an interconnecting
doorway where preparations for the ball
are being made. There the children, in
their best costumes, have proud parents
looking on. The ‘room’ is constructed
with wings to form a stage, two
weighted threads are provided so that
the six articulated dancing figures can be
suspended, either individually or in pairs,
to give an illusion of movement. Other
piece include four occasional chairs for
placing at the edges of the room, a
servant providing refreshment to the
children, an instrumental trio of a
violinist, a flautist and lady seated at a
square piano; also a seated lady playing an accordion; a father and mother figure looking on; a seated lady
transfixed by the display; a boy asking a girl for a dance; and that necessary accessory to every party a younger
child, exhausted by the evening entreatment asleep on a sofa.
The six articulated dolls include two couples, three girls and a boy each dressed in colourful costumes that
appear to be peasant costumes and variations of the Commedia dell’arte. The combination of commedia
dell’arte and marionette type figures was possibly influenced by street and puppetry as family entertainment,
this was particularly the case in France at this time where such spectacle began to transform itself into a
distinct art form during the Belle Époque.
French toys were generally admitted to be
the highest quality at this period but were
hampered somewhat by high tariffs and
exported to other companies until the Free
Trade became more prevalent in the 1840’s
and 1850’s. The imprint of ‘Lemercier,
Bernard et ce’ indicates a date during the
late 1830’s or possibly very early 1840’s
when they appear to have produced a
number of prints of ballet subjects and
illustrations connected with the theatre,
later they turned more to travel works.
Their output was of a consistently high
quality and although no name is identified, it
is in all likelihood they would have used one
of their stable of artists for such a complex
item.
This example of the toy was originally sold at Lyon from the premises of ‘Jme. Pnt. Royer Angle des places des
carmes et boucherie des Terreaux, 7. Magasin spécial de Chaussures de Paris, Jouets d’Enfants dépôt d’article
de Péche et Chasse Ouincaillerie Parfumerie Ganteri.’

POCKET

LOVE TOKENS

22. [DARTON]. THE POETICAL LOVE-TOKEN… London: Darton and Clark, Holborn Hill. [n.d.,
c. 1850].
£ 185
FIRST EDITION? 24mo, pp. xv, 176; with additional coloured chromolithograph title; some light dust-soiling
in places, otherwise clean throughout; in the publisher’s original green blind stamped morocco, boards
attractively tooled in gilt, spine lettered in gilt, lightly rubbed, but still a very good copy.

Scarce first edition of The Poetical Love-Token, by the editor of the “Forgetme-not”, produced in a handy pocket size for would be suitors and courting
couples alike. Poems and songs are included by Byron, Scott, Dryden, Burns,
Shakespeare, Coleridge, Jonson, Marlow and Wordsworth, to name but a few.
There are also several pieces included by Joanna Baillie, Eliza Cook, Felicia
Hemans and Eliza Acton.
OCLC records one copy, at the British library.

WOMEN’S

ROLES IN

WW1

SATIRISED

23. DENNYS, Joyce and Hampden GORDON. OUR GIRLS IN WARTIME. Rhymes by Hampden
Gordon. Pictures by Joyce Dennys. London: John Lane the Bodley Head; New York: John Lane
Company; Toronto: S.B. Gundy, [1917].
£ 185
FIRST EDITION. 4to, pp. [viii], [50] numbered on verso’s only, including 26 leaves of coloured plates done in
the style of posters; in the original cloth backed pictorial boards, spine lettered in gilt, lightly dust-soiled, but
still a very appealing copy.
First edition of ‘Our Girls in Wartime’, a collection of light hearted if rather patronising rhymes on the roles
performed by women during WW1. So for example Land Girls are dismissed as:
‘Lizzie Labours on the land,
What she does I understand,
Is to make the cattle dizzy,
Running around… admiring Lizzie’ (p. 7)

Other women lampooned are Winnie the window-cleaner;
The flag-day girl; Martha the munition-maker; Pansy of the
knitting-party; Penelope; Diana of the horses; The lift-girl;
Clarissa the club waitress; Betty the bus girl; Maudie of
Mayfair; The canteen-worker; Dora the van-driver; Dolly the
bank girl; Cordelia the constable; Belinda the barber; Nesta
the nurse; The taxi-girl; The women’s volunteer reserve;
Pam of the telegrams; The war hospital supply worker; The
B.P. girl guide; Trixie the ticket collector; The government
office-girl; and The dispenser girl.
The numerous delightful caricatures are by the noted
illustrator Joyce Dennys. Before the war started Dennys was
attending an art school in London and it was around 1915
that the publishers, John Lane, The Bodley Head,
commissioned her to draw the pictures for Our Hospital
ABC. She was well placed for she was herself a nurse in the
V.A.D stationed at Budleigh Salterton Auxiliary Hospital
from December 1914 until December 1915 before serving
at Number Two Military Hospital in Exeter, from January to
October 1916.

NOT

A POPULIST COBBLED-TOGETHER GUIDE

24. DEPPING, Georges Bernard. GROß-BRITANNIEN UND IRLAND. [Wien, Anton Strauß], for
Konrad Adolph Hartleben in Pesth 1827-28.
£ 650
FIRST EDITION IN GERMAN. Five vols., 12mo, pp. [ii], 208; [ii], 248; [ii], 220; [ii], 180, [4] advertisements;
[ii], 178, [10] list of plates, [4] advertisements, with 27 engraved plates (five bound as frontispieces);
occasional light foxing; marbled blue Biedermeier boards, spines numbered and ornamented in gilt with giltstamped green lettering pieces; original publisher’s illustrated wrappers bound in; bookplates of Franz Machain
inside front covers.
A splendid copy of the first German translation of this exhaustive account of the British Isles, their culture,
geography, industry, and folklore, by the German-born French historian and geographer Georges Bernard
Depping (1784-1853).
First published in Paris in 1824, the work is here translated by the Prague poet, dramatist, novelist and
topographical writer Wolfgang Adolf Gerle. It is not a populist cobbled-together guide book for the traveller,
but rather a carefully researched ethnographic economic, antiquarian and political monograph on all parts of
the British Isles, with more focus on the Celtic parts of the country than one would expect, containing much
linguistic and folklore information.
OCLC locates four copies of the second, Leipzig, 1829 edition only, in Munich, Darmstadt, the Institut für
Länderkunde, and at Northwestern University; not in COPAC; KVK locates a single copy of this first edition,
in Cologne.

RECIPES

TO FORTIFY

SUFFRAGE

WORKERS

25. DOWSON, Mrs. Aubrey [editor]. THE WOMEN’S SUFFRAGE COOKERY BOOK. [London],
Women’s Printing Society, [c. 1910].
£ 1,250
FIRST EDITION. Small 4to, pp. 77, [1] blank; a few marks in places, otherwise a clean copy throughout;

original publisher’s pictorial cloth-backed boards, printed in green and red, lightly dust-soiled, but still a very
good copy.
Scarce first edition of The Women’s Suffrage Cookery Book, one of the National Union of Women’s Suffrage
Societies’ most appealing fund raising projects, comprising recipes contributed from suffragists from around
the country.
The supporters of the women’s cause are identified on each recipe and household tip. The note accompanying
the menu suggestions for suffragettes explains that ‘it is not always easy to provide suitable food for workers
who have to get their meals as best they can during a day’s hard and exacting work often lasting for 12 hours
or more. It is essential that the meals should be sustaining and yet they must be simple and such can be eaten
quickly, and also made up of dishes which will keep hot without spoiling and can be eaten with impunity at any

hour’. On pages 72 and 73 are Menus for Meals for Suffrage
Workers and a humorous Recipe for Cooking and
Preserving a Good Suffrage Worker by Alys Pearsall Smith,
Bertrand Russel’s wife. In it she recommends as second
course, to ‘grease the speaker’s dish by paying all expenses’
and ‘beat her to a froth with an optimistic spoon, making
light of all disappointments. Carefully avoid too strong a
flavour of apologies’.
Of particular note is the front cover design depicting two
children playing under an apple tree, printed in the NUWSS
colours of green, white and red. Another variant of the
cover exists, depicting women in their different roles, by the
landscape and flower painter, Louise Rica Jacobs (18801946).
The compiler, Mrs. Aubrey Dowson, was a member of the
Birmingham NUWSS, married to a nephew of Mrs
Catherine Osler, the society’s president. The first recipe in
the book – Egg Croquettes for Breakfast – was contributed
by the wife of Catherine’s son, Julian.
OCLC locates five copies in North America, at Denver,
Georgia, Michigan State, Bryn Mawr and Yale; COPAC adds
copies at the Women’s Library in London and the BL.

HANDY

TOURIST PHRASE BOOK FOR CHILDREN

26. [DUAL LANGUAGE CHILDREN’
CHILDREN’S PANORAMA]. DIALOGUES FRANCAIS ANGLAIS. [Paris,
circa 1840].
£ 1,850
Panorama [11.5 x 112 cm] with sixteen scenes, each bearing a hand-coloured lithograph with text below in
French and English folding down into the original green paper covered boards [13.2 x 9 cm], decorated with
one of the conversation scenes duplicated on the upper cover; rear board and spine replaced in facsimile.
A well produced bilingual illustrated phrase book for children in the form of a panorama.

The phrases appear to be aimed not so much at casual conversation but for visiting tourists - such handy lines
that children could mimic their parents and learning how to deal with local acquaintances and servants include
- Has the washerwoman brought my linen - It snowed a great deal last night - The summer is the most
agreeable of all seasons - Have you any commands for me - The walk is not long - and Tomorrow I’ll
accompany you thither.
Each of the phrases is illustrated with rather charming scenes of everyday conversation. We are fairly certain
that the text has been transcribed, or more correctly ‘lifted’ from The Guide of the French Conversation a
work by one J.L. Mabire that ran through successive French editions from the end of the Napoleonic Wars
until the text became something of an American standby before petering out in 1858.

[O P I U M ] ‘ P R O D U C E S

A PLEASURABLE KIND OF EASE IN THE BODY,

AND QUIETNESS OF MIND’

27. [EDGAR, Robert]. SOMETHING ABOUT CHINA AND THE CHINESE. London Messrs. Dean
& Co. Threadneedle St. [1843].
£ 2,850
4to, pp. 32 including wrappers; hand coloured lithograph illustrations throughout; original decorative
wrappers, the lower wrapper with an advertisement for ‘New Juvenile Books’; original decorative wrappers,
the lower wrapper with an advertisement for ‘New Juvenile Books’, spine rubbed and chipped, but not
detracting from this being a very desirable item.
A scarce juvenile work explaining, in a rather disingenuous manner, the reasons for the First Opium War and
the opium trade.
Until now the work has remained anonymous but we have been able to adduce that the author was Robert
Edgar, one of Dean & Co’s stable of authors who were generally relied upon to supply moral, uplifting and
informative texts to a juvenile readership. The headings include a ‘General description and history of China’,
‘Chief cities’; ‘Chinese islands’, and the main reason for producing the work, a chapter on the ‘Quarrel
between China and Great Britain: conquests of the latter.’
The quarrel known as the First Opium War was fought between the United Kingdom and the Qing dynasty
over several issues, including diplomatic relations, trade, and the administration of justice in China, but more
contentiously over China’s attempt to stop the wholesale importation of opium into the country.
Robert Edgar states ‘Now opium is a very useful drug in many cases of illness, and on all usual occasions,
should only be administered by a medical man… Its medical effect is that of lulling pain, when it produces a
pleasurable kind of ease in the body, and quietness of mind… It appears, from the use made of this drug by
the Chinese, that this pleasing sensation may be obtained from it when introduced into the mouth in the form
of smoke… This smoking they carry on daily, till it becomes a habit, which they cannot leave often feeling
their bodies, and gradually shortening the term of their existence.’ The burning of Opium and the loss to the
British merchants is recounted, the attacks on Canton and the eventual acquisition of the ports including
Hong Kong, but no apology or any conscience over the continued importation of the drug’.

One wonders how this work was received by parents, for Edgar is very happy to explain how to take the
opium and the pleasure gained from it! Also the rather redacted historical account may have been too
revisionist even for the patriotic Britons against the servile and corruptible Chinese. It cannot therefore be
much of a surprise that Something about China and the Chinese despite the quality of the work did not evoke
sales resulting in so few references to the works existence.
The identification of the author Robert Edgar is from a single advertisement in Bent’s Literary Advertiser for
1843. We suspect that he is one and the same as Robert Edgar (1819-1871) the theatre manager and husband
to the nineteenth century actress Alice Marriott. Described as a ‘man of schemes’ who was also a ‘useless
creature’ that Alice dignified with the title of manager. If it is the same Edgar he was also the sporadic writer
on semiscientific and factual subjects for Dean and Munday and Dean and Co., before his marriage to Alice.
Incidentally her father was a maker of scientific instruments with a love of the theatre and this is maybe how
Edgar entered into a new career. The writer Edgar Wallace was his grandson, who also seems to have share
similar traits of character.
OCLC records two copies, at NYPL and Trinity College Dublin.

KEEPING

WOMEN

(AND

CHILDREN) EMPLOYED

28. [FAITHFUL, Emily, Publisher].
BIRDS AND FLOWERS; or, the
Children’s Guide to Gardening and
Bird-Keeping. London: Printed and
Published by Emily Faithful, 1862.£
£ 185
FIRST EDITION. Small 8vo, pp vii, [1],
159; with fine hand coloured lithographed
frontispiece, and text wood engravings
throughout; bound in the original green
blind stamped publisher’s cloth, spine and
upper board blocked and lettered in gilt,
lightly rubbed, but not detracting from
this being a very good copy.
Scarce first edition of this unusual guide to
gardening and bird-keeping for children,
printed and published by Emily Faithfull at
the Victoria Press.

Set out in two parts, the first on gardening provides quite detailed information for the young gardener, from
laying out, shapes of flower beds and the correct flowers to set within them, to rustic summer houses, seats
and tables and window gardening. A ‘Kalendar of work to be done in the garden’ is also included, with a
month by month guide to tending the garden. The second part, on birds, is equally involved, with seven
chapters covering, amongst other things, doves, foreign birds, canaries and nestlings and general rules for bird
treatment. There is also an amusing chapter on ‘Talking Birds’ with information on Starlings, Jackdaws and
Parrots, including an anecdote of a foul mouthed parrot called ‘Poll’.
The English philanthropist Emily Faithful (1835-1895) took a great interest in the conditions of workingwomen. With the object of extending their sphere of labour she set up in London a printing establishment for
women in 1860, convinced that work as a compositor could be a well-suited trade for women seeking
occupation. The Victoria Press soon obtained quite a reputation for its excellent work, and Faithful was
shortly afterwards appointed printer and publisher in ordinary to Queen Victoria.
Osborne, p. 197; OCLC: 1008032007.

UNRECORDED
29.

SCIENCE FAN FOR LADIES

[FAN]. GENERAL IDEA OF SCIENCES. [London? Circa 1795-1800].

£ 4,000

A hand coloured stipple engraved fan mounted on plain wood sticks a light wood, the mahogany guards each
with painted flowers and swags on a pink and ivory coloured ground, probably at a later date, contained in a
contemporary pink paper covered case.
An unrecorded fan showing 22 ‘science’s’, each with descriptive text and a representative image.
The series is arranged in five columns of engraved text interspersed with four columns of images, the subjects
beginning at the top left include 1) General Idea of Science; 2) Human Learning; 3) Philosophy; 4) Logick; 5)
Morality; 6) Metaphysics; 7) Physics; 8) Medicine and Science; 9) Pharmacy; 10) Chymistry; 11) Astronomy; 12)
The Sphere; 13) Architecture; 14) Drawing; 15) Geometry; 16) Heraldry; 17) Politics; 18) Enginery; 19) Naval;
20) Horsemanship; 21) Agriculture; and 22) Economy. Each subject with an associated image, including books,
scientific apparatus, a globe, telescope, mortar and pestle, a horse, a sailing vessel etc. The top edge with a
series of interlocking leafy scrolls with flower heads and bows.

Produced during late 1790s the text for each subject is interesting in itself, for ‘Politics Is the Science of
Princes and their Ministers & it is necessary they should know the Interest of ye Sovereign Powrs.’ Clearly a
reference to the ongoing tumults of the Revolution in France and the need to stay loyal to ones king. The
conflict with France is also alluded to in ‘Enginery Is the Art of constructing Fortifications, and all that is
relative to the Attack of War.’ probably indicating that ever present idea that the United kingdom is on the
point of invasion.
Although the illustrations given for the ‘General Idea’ and ‘Human Learning’ are rather androgynous, that for
‘Philosophy’ is clearly a young man who is displayed as studiously looking at various scientific instruments but
‘Economy’ is just as clearly a woman, here shown on a scale plate within a compass and accompanied by the
line ‘Informed us how to regulate our expenses, & is always commendable.’; something of a trop even for the
latter part of the eighteenth century that women - especially women out in society with their fan - should not
be lured by ways of the wicked and go not in the path of evil men.
Although the maker is unidentified, the subject matter and the style place this design as a London maker
during the latter few years of the eighteenth century.

IF

IN DOUBT, ADD

GINGER

30. FARROW, Mary. EARLY NINETEENTH CENTURY
Loughborough and Ingham. [c. 1790’s, and 1822 and later].

MANUSCRIPT

COOKBOOK.
£ 1,750

4to, pp. [68] containing approx. 160 recipes and a further pp. 76 of blank leaves, with approx. another 30
recipes loosely inserted; original vellum ruled at edges in blind, rather dust-soiled and worn to extremities;
inscribed on front paste-down ‘Mary Farrows Receipt Book 1822.’
A rural cookery manuscript begun in 1822 by Mary Farrow in Leicestershire and continued in the adjoining
county of Lincolnshire until the 1840’s with further loosely inserted recipes to the 1870’s.
Mary Farrow was born in Loughborough, Leicestershire in 1806 and began her recipe book around 1822 with
a ‘plain little cake.’ There are a few recipes beginning from back of the volume that are from an earlier hand,
which include such fare as ‘To make Flummery’, ‘Lemon Cheesecaks [sic]’, ‘To preserve apricots whole’, all
pointing to the book once belonged to Mary’s mother, also named Mary Farrow, certainly the format and the
paper push the date of the volume back a generation.

Mary’s mother was was born in 1771 and married her cousin Daniel Farrow in 1805 and were part of the
farming community on the outskirts of Loughborough town. These were times of change, Daniel as a
landowner was connected with the Loughborough Bank and a captain in the local militia, but essentially they
were of farming stock. The expansion of Loughborough from the manufacture of lace and hosiery gave the
family the option to sell their land, probably for development. Mother, Daughter and another son Samuel
Farrow, who had trained to become a general practitioner and apothecary, moved to Ingham in Lincolnshire
about fifty miles to the north. Mary Farrow nor her brother married and so she probably kept house for him
at Ingham, then and now a rural parish with a population of under a 1,000. Mary was described in the census
of 1851 as ‘Farmer Daughter Annuitant’, both mother and daughter were annuitants, as indeed was a cousin
living with them, Frances Booth, so one feels that if not wealthy they were very comfortably provided from
converting their land into annuities.
This family history is reflected in the recipes noted down by Mary, many appealing to country tastes of the
period including ‘Damson Cheese’, ‘Green Gooseberry Wine’, ‘To Pickle Mushrooms,’ ‘Apple Puffs’, A
Charlotte’, ‘To Pickle Tongues for boiling’, ‘A recipe to make three gallons of Ginger Wine’, ‘Mince Pies’, ‘Sago
Pudding’, ‘Plumb Pudding’, and ‘To cure Hams’. There is included a very large number of recipes with a ginger
content ‘To make Gingerbread’, ‘ A good plain sort of Gingerbread’, ‘Ginger Sponge’, ‘Ginger Biscuits,’
‘Honeycomb Gingerbread,’ ‘Gingerbread’, ‘Ginger Wine’, another ‘Ginger Wine’, ‘Drayton Gingerbread’, ‘To
make Pop’ which of course has lots of ginger and still yet two others: ‘To make Ginger Wine’ and ‘Salop
Gingerbread,’etc., clearly ginger was almost a staple in the diet of the Farrow family. Ginger still had a
relatively high duty at this time until it was reduced in 1842 and ultimately repealed in 1859. Also to be found
is ‘To Jug a Hare’, various soups, jellies, sponges and sauces, but on the whole the collection is aimed towards
the sweet tooth.
Also quite a number of these recipes have the provenance of family and friends with ‘Cousin Booth’, ‘Jane
Griffins’, ‘Aunt Jane’, ‘Aunt Thorpe’, ‘Aunt Stanley’, so the ginger addiction helps identify variant uses to which
the spicy root was put by a fairly tight knit group of cooks.
Interspersed at random are receipts ‘To clean Brass &c.’, ‘A composition to rub Mahogany’, and some home
medicines for sprains. A further thirty or so recipes are written out on on scraps of paper by Mary; loosely
inserted at the end with a latest addition in this form dated 1878 but in a now rather shaky hand.

CHALLENGING

THE

VICTORIAN

CONSTRICTIONS OF WOMANHOOD

31. FOTHERGILL, Jessie. KITH AND KIN. A Novel. In three volumes. Vol. I [-III]. London, Richard
Bentley and Son, 1881.
£ 385
FIRST EDITION IN BOOKFORM. Three volumes, 8vo, pp. [vi], 302, [2] adverts; [iv], 304; [iv], 306; with W.

H. Smith’s labels on each front pastedown; apart from a few minor marks and pencillings in places, a clean
copy throughout; in the original grey-green publisher’s cloth, densely decorated with flower-and-leaf designs in
off-white; lettered in gilt on brown glazed labels on spines.
Scarce first book edition of this important New Woman novel by Jessie Fothergill.
‘She at last arrived almost at the top of
the steep ascent. Here the view on
either side was interrupted by high crags
of grey limestone rock, rent and torn
and tossed, while the herbage could
scarce find a place amidst the chaos of
huge stones and boulders which lay up
and down, like balls with which giants or
demons had been playing some Titanic
game.
From Jessie Fothergill’s 1881 novel, Kith
and Kin, the quote above describes the
ascent of one Judith Conisbrough, New
Woman
extraordinaire.
She
is
surmounting the apex of her journey,
even if she is unaware of it, and will
become even less so before she becomes
totally conscious of having achieved not
only a lifetime victory for herself, but a
historical victory for woman kind,
possible only because she is a heroine in
a New Woman novel, the torrent of
fiction between 1880 and 1920 that challenged Victorian constrictions of womanhood. Fothergill’s narrative is
‘subversive discourse’, as Rita Kranidis called it, ‘used by feminists as a medium through which to engage their
readers’ sympathies and to sway popular opinion through gender relations. And this is exactly what
Fothergill’s heroine accomplishes; she proves that woman can be complete without man, but she must fight
for the same measure of independence, freedom and rights granted to men if she is to survive in a world still
governed by them’ (see New Woman Fiction, 1881-1899, 2010, edited by Brenda Ayres, p. vi).
Jessie Fothergill (1851-1891) was born in Manchester, but was bought up at a farmstead called Carr End in
Wensleydale which had been in her father’s family since the seventeenth century. She wrote over a dozen
novels which are generally recognised today because they were agnostic about religion, the characters often
portrayed as of dubious moral fibre, which proved popular with the reading public. She was to travel to
Europe and to the United States being driven partially by a desire to avoid British weather as she was inflicted
with a lung condition. As an interesting aside she was the first woman in an ancient family to have her own
heading in the Oxford Dictionary of National Biography in 1901.
The present work was first serialised in Temple Bar.
OCLC records four copies in North America, at UCLA, Boston, North Carolina and Wisconsin, Madison.

FOR

ARISTOCRATIC REFUGEES?

32. [FRENCH REVOLUTION]. TESTAMENT DE LOUIS SEIZE Ne Le 23. Aoust 1754. Mort Le 21.
Janvier 1793. [London?: 1793].
£ 2,500
Stipple-engraved fan, [24 x 45 cm] mounted on bone sticks; printed in black with the engraved will of Louis
XVI enclosing a medallion of eight portrait busts; some damage and repairs from the verso but with some
slight loss of text.

Rare fan issued in the aftermath of the French
Revolution. Although a topical subject, one
wonders at the use of the slightly morbid medley
of living and dead royalty as a fan decoration.
Still, it was preferable being alive and exiled, even
to Britain, and continuing the French way of life
during the London fashionable season. Also the
many aristocratic refugees, for whom this fan was
very probably designed, could show their
ongoing patriotism and support for the remnants
of the French monarchy.
The design is quite plain but also effective with
the will of Louis XVI engraved in full either side
of a medallion incorporating the portraits of:
Louis Seize • Mie Ate. d’Austriche • Mme.
Premiere • Mme. la Csse. de Provence • Mme. la
Css. d’Artois • Mr. le Cte d’Artois • Mr. le Cte.
Provence • Mst. le Dauphin.
Scriber Collection 122 - there printed in red and
black; this example Exhibited at Fan Maker’s Hall,
4th to 5th December 1980, catalogue No. 30.

COMPETENT

AMATEUR ARTIST, WITH LINKS

LEWIS CARROLL

33. GAISFORD, Helen. ALBUM OF ORIGINAL WATERCOLOURS. April 21st, MDCCCXLVI.
[1846].
£ 2,500
4to [34 x 27.5cm] Dedication leaf decorated with watercolours of flowers and 34 mounted watercolours [17
x 126 cm and smaller] together with two unmounted slipped in at end.; original green half morocco over
marble paper, gilt fillet decoration; yellow endpapers, gilt edges.

Desirable and highly competent album of original watercolour’s by a lady, with a connection through her
marriage to Lewis Carroll.
Helen Gaisford (1825-1905) was the youngest daughter of Thomas Gaisford, classical author and Dean of
Christ Church, Oxford. A competent amateur artist the album was presumably given to her for her 21st
Birthday in 1846. In 1859 she married Edward Stokes (1823-1863) who was a student at Christ Church, tutor,
Greek reader and late vicar of Staines. He could not have been much of a stranger to Helen for her father
very likely taught him classics at Oxford. Gaisford was known to ‘Lewis Carroll’ as Edward’s photograph was
taken by him and preserved in an album of portraits of fellows of the Common Room at Christ Church. Helen
would also have known Carroll slightly for the inclusion of a privately printed posthumous volume of Poems
by her late husband, issued in 1864, entered Carroll’s personal library, thus indicating more than just a passing
acquaintance.
Helpfully the poems guide us to some of the places in the album for Edward thoughtfully appended these and
dates for Naples, Venice and Rome during 1857 and 1858. Considering when Helen and Edward were married
they must have met or even travelled together with various family members to Italy. The rather charming
verses ‘The Nettle and the Rose - Presented to…. On her telling him that in smelling his bouquet, her nose
had been stung with a nettle.’ may have been included as a remembrance of this happy time.
The album opens with a decorative flower border enclosing both Helen’s name and her birthday in gothic
script. A few of the works are copies from other artists, including one of after T.J. Richardson of an abbey.
Other identifiable subjects begin with British topographical views of ‘Hayling [Island]’ Hampshire (2) and four
other views from the same spot described as ‘Sketches opposite I. of Wight.’ Later in the album are
watercolours taken on a continental tour ‘From the Cathedral Milan’ although ‘Bridge of Ronda From a Sketch
by J.W.G.’ is after a work by her brother Major Thomas Gaisford of the 79th; another such is of Triest.
Following on are another group of British subjects ‘From Iford Bridge’ ‘Salwarpe’ [Worcestershire];
‘Freshford’, [Somerset]; ‘Cheddar’, [Somerset] ‘Bournemouth’, ‘Western super Mare’; ‘Stokes Bay’ and
‘Durham’; before another continental tour taking in, ‘Vecchia’, ‘Pont du Gard’ [France], ‘La Spezia’, ‘Lake Vico’,
‘Near Avezzano’ ‘From Capo di Monte’, ‘Pass of Estrabella’ in Italy before and back to England with ‘Farnam.’
The selection may have been mounted for artistic effect although there seems to be some chronology for the
quality of the watercolour’s is more proficient as the album progresses. Helen lived the rest of her life as a
widow chiefly with her elder sister Frances, who curiously also married a clergyman, Henry Hobhouse, the
year before Helen and like her became a widow the year before her sister too.

FLIRTATIOUS

PROPOSALS

34. [GAME]. VICTORIAN FLIRTING GAME, in the form of rhyming couplets, designed to be
played by young lovers and courting couples. [n.d., c. 1850].
£ 385
Two paper-covered boxes containing a total of 40 folded manuscript sheets, each with a rhyming couplet;
occasional foxing to the paper slips, boxes a little worn at the corners.
Made for home amusement, the manuscript slips
each contain a verse of rhyming couplets that all
appear to be humorous flirtatious proposals.
Four chosen at random read: “Pretty miss if you
will sing / I’ll give to you my golden ring” - “I may
be compared with a fish in the Sea / My Hopes
and enjoyments all live in thee” / “The most
inward Secret I’ll disclose / Upon your Love I
now repose” and “If you, your heart would
prove good pluck / My cheeks are ready, come
try your luck”. We have not been able to identify
the source - if any - of the verse although they
have all been written out by one hand.
An exceptionally scarce survival, in very good overall condition.

ATTACK

ON THE

HOUSE

OF

HANOVER

35. [GILLRAY, James]. MONSTROUS CRAWS, at a New Coalition Feast. London: S. W. Fores,
Piccadilly, Pubd. May 29th. 1787.
£ 3,500
Hand-coloured etching and aquatint, 469mm x 368mm, lettered with title and publication line; in fresh original
state, mounted and ready to frame.
A satire on the quasi-reconciliation between the Prince of Wales and his parents that took place when Pitt
recommended to Parliament a vote of £161,000 to pay the Prince’s debts, £20,000 for completing Carlton
House, and an increase of £10,000 to his annual income of £50,000 with revenues from the Duchy of
Cornwall.

‘The King, Queen, and Prince of Wales, seated round a bowl of guineas, ladle coins into their mouths with
both hands. The King (right) and Queen (left), three quarter length figures, sit facing each other, supporting on
their knees the bowl, which is inscribed ‘John Bull’s Blood’. The Queen is grotesquely caricatured as a lean and
avaricious hag, eagerly cramming the contents of two ladles into her mouth; the King is dressed as an old
woman. The Prince (centre), scarcely caricatured, sits full-face behind the bowl, wearing a fool’s cap trimmed
with three ostrich feathers. All three have throats terminating in long pelican like pouches; that of the Prince
is empty, the other two are full. The King’s ladles are much larger than those of his wife and son. The Prince’s
ladles are inscribed ‘£10000 pr An’ and ‘£60000 pr An’. They are seated outside the gate of the ‘Treasury’,
represented as usual by a spiked gate across a stone archway, but the gate is open behind the head of the
Prince.’ (BM online)
BM Satires 7166; Wright & Evans 24.

HANDEL

ARRANGED BY AN AMATEUR FEMALE

VICTORIAN

MUSICIAN

36. GRAHAM-CLARKE, Emma J. SELECTIONS FROM HANDEL, ARRANGED BY E.J. J.A. G-C.
arranged by Emma J. Graham-Clarke, copied by John A. Graham-Clarke. [England, c.1870 onwards].
£ 1,250
MANUSCRIPT IN INK. Oblong 4to (154 x 250 mm), ff. [26], pp. 390, [1] (p. 358 to the end with ruled staves

only); attractive decorated title, in red and black, thumb-indexed contents section (paper watermarked ‘A
Pirie & Son Register Paper 1894’), arranged alphabetically; corrected staves pasted to some pages Selections
from Handel, arranged by E. J. J. A. G–C.’), all edges gilt; cloth chemise.
Apparently unpublished: around 200 compositions by Handel (operas, oratorios, instrumental works),
arranged for the piano by a prolific and very accomplished female Victorian amateur musician. The manuscript,
lovingly executed by her husband, was subsequently bound up and furnished with a thumb-indexed contents.
A number of arrangements are initialled by the copyist, and dated, e.g. Glanrhos [Anglesey], May 1870;
December 1882; but most are undated.

Emma Jane Eagles (1811–1904), of Clifton, had married John Altham Graham-Clarke (1813–1897), a
magistrate (matriculated at Brasenose College, Oxford in 1833), at Bedminster, Bristol in 1840. They lived on
an inheritance from his father at the Manor House, Frocester, just outside Stroud (where he became High
Sheriff of Gloucestershire in 1865.). They lived a comfortable life as John, who was a cousin of Elizabeth
Barrett Browning, had derived a reasonable inheritance from the government compensation that his father
had received from his slave estates in Jamaica. Emma’s artistic bent probably derived from her father the
English artist and author John Eagles (1783–1855), although she was more herself inclined towards music. Her
name is also associated with the Three Choirs Festival at Gloucester and various amateur concerts in
Cheltenham and very probably came up to London for the great Handel Festivals at Crystal Palace.

PIONEER

ANARCHO-FEMINIST

37. GROVE, Janet. HUMAN NATURE and Anarchism. Printed and
Published by the Freedom Publication Committee, 2 Malden
Crescent, London, N.W. 1. [n.d., c. 1922-25].
£ 125
FIRST EDITION. 8vo, pp. 8; disbound, as issued.
Janet Grove was a pioneer anarcho-feminist who battled for gypsies’ rights
in the Gloucester Forest of Dean during the 1920s and 1930s.
In her Human Nature and Anarchism she argues that ‘order and harmony
in human relation …centuries of government have left us as far or further
from than ever’ and that the destruction of the economic system would
allow for evolutionary rebuilding of society without the interference of an
establishment. An idea redolent of present day dissatisfaction and an
ideology presaged on the belief that a solution can only be found on
extreme wings of political discourse - curiously utopian and depressing at
the same time.
Little is actually known of Grove although she started out as a member of
the British Socialist Party after the First War, and was early on influenced
by Peter Kropotkin and Anarco-Communism. She gave talks with her
fellow convert to communism, Sylvia Pankhurst on several occasions and
probably wrote her essay on Human nature at this time also. Her writings
appeared in various various anarchist journals and as far as we can tell this
is her only separate publication. Her later work was for Gypsy rights, but
generally she seems to fade from printed sources.
OCLC records two copies, at Chicago and the Hoover Institute.

FOR

PRACTICAL ON-SITE CONSULTATION

38. HALFPENNY, William. PRACTICAL ARCHITECTURE, or a Sure Guide to the true working
according to the Rules of that Science: Representing the Five Orders, with their several Doors and
Windows taken from Inigo Jones & other Celebrated Architects. [London] Printed & sold by Tho.
Bowles Printseller next ye Chapter House in St. Pauls Ch. Yard, and byr Jer. Batley Bookseller at ye
Dove in Pater Noster Row, & by J. Bowles Printseller aganst. Stocks Marketover aganst. Stocks
Market, London, [1724].
£ 950

Crown 8vo, ff. [iii], 48, engraved throughout on one side of the paper only, with 24 full-page illustrations and
24 plates, title with ingravers name ‘J. Clarke, 1724’; contemporary calf, spine with raised bands; armorial
bookplate of John Charley, Finagey House.
One of two issues of the first edition of a successful work aimed at the practical, ordinary builder. Halfpenny’s
innovative work appealed for several reasons: first, it converted and tabulated the Palladian modular orders
into various sizes, those most likely to be required in practice, and gave the measurements in feet and inches
for the first time; and secondly it was of pocket size, giving it great advantage over, e.g., Bosse’s unwieldy folio,
for practical on-site consultation. Nevertheless a pretty work, which Halfpenny refused to expand with
subsequent editions, presumably preferring to retain it’s elegant simplicity.
Colvin, p. 261; Park 26; Harris 307.

UNRECORDED ORIGINAL VIEWS

OF

HAVANA

39. [HAVANA PANORAMAS, 1823]. HEAD, Horatio Nelson. A VIEW OF THE CITY OF
HAVANA TAKEN ON BOARD H.M.S. PHAETON SEPTR. 1823. Rolled panorama measuring 310 x

3940 mm, consisting of four sheets conjoined. Pen and ink.
[with]: A SKETCH OF THE ENTRANCE TO THE [SIC] HAVANA, MAIDEN PAPS, TABLE LAND
AND SADDLE HILL, TAKEN WHEN DISTT. FROM THE ENTCE. ABOUT 4 MILES. Horatio N.
Head [del.], Phaeton. [c.1823]. Rolled panorama measuring 388 x 1320 mm. Pen and ink. Title and
artist in margin.
[with]: THE ENTRANCE OF THE [SIC] HAVANA TAKEN WHILE STANDING IN UNDER THE
MORO. Horatio N. Head [del.], Phaeton, 1823. Rolled panorama measuring 332 x 1000 mm. Pen and
£ 17,500
ink and pencil. Title and artist in margin.
Highly desirable collection of panoramic views of the Cuban port of Havana, probably the earliest accurately
delineated series, completed during a voyage to the West Indies in 1823, by Horatio Nelson Head (d. 1829) a
midshipman draftsman for the Royal Navy.
It is difficult to judge today where the views have been taken, such have been the changes to the waterfront of
Havana. However it clear that HMS Phaeton was anchored off shore from the port at a vantage point from
which Head could pen a remarkably fine view looking from Castila de la Cabana in the east in a panoramic
sweep all the way round to the Castila de Atarese in the south; this needed four sheets for Head to complete
and it would appear that the ship was moved along the coast to find the best vantage point for the artist to
make his survey.

Head’s second view is taken looking towards the other side of the bay, again from the Castila de la Cabana in
the east to Rio Luyano in the south – these two panorama, although each is to a different scale, cover an
almost 360 degree prospect from a good vantage point in the bay. The third panorama is a view from the sea
looking down the Canale de Entrata with the Calstila de Moro to the east.
Clearly these three plans would have been of the utmost importance should any attempt at a blockade or
assault being made by the British Navy.
We know something of the voyage through the reports in Lloyds Weekly of 1823. HMS Phaeton left
Plymouth and arrived in Barbados on the 2nd Feb 1823 then at ‘Monte Video’ on the 8th February 1823 and
left Monte Video arriving at ‘St Maloes’ on the 5 May 1823. The next entry of the ships progress was reported
on the 18th of November issue, luckily more fulsome: ‘15 November 1823. Arrived HMS Phaeton, from Vera
Crux and Havana: sailed from the latter Port 28th September, and has brought three millions of dollars, and a
quantity of cochineal. Having experienced very tempestuous weather, she put into St Michael’s, on the 1st
Instant, where she remained four days, and learnt that Lord Cochrane was cruising off the Western Islands, in
the Don Pedro, of 78 guns, Capt. Crosby, and had taken several Portuguese Vessels.’ One gathers from this
that the silver dollars may have been some sort of booty.

HMS Phaeton is recorded as a 38-gun, Minerva-class fifth rate of Britain’s Royal Navy, being most noted for
her intrusion into Nagasaki harbour in 1808. Laid down in 1792 she was nearing the end of her life when this
voyage to the West Indies took place under Captain Henry Evelyn Pitfield Sturt. The voyage is not well
documented but from the class of ship was likely to be looking out for pirates, protecting the colonies and
doing a bit of espionage.
The following biography of Head and his contribution to Royal Naval draughtsmanship is taken from an online
article by Graham Thompson, Archives Assistant at the Royal Maritime Museum (http://www.rmg.co.uk).
‘Horatio Nelson Head was born in Italy, during or soon after the period when his father - the artist Guy Head
- had a studio in Naples. Two of the paintings attributed to his father at this time are portraits of RearAdmiral Sir Horatio Nelson, one of which is currently on display at the National Maritime Museum. Nelson
had received a joyful welcome in Naples, following his victory over the French fleet at the Battle of the Nile in
August 1798 … There are newspaper references to Nelson Horatio Head being a godson of the naval hero,
but this is difficult to authenticate. There certainly is evidence that Nelson helped Guy Head and his family
return to England after the French army had installed a republican government in Naples. At Palermo on the
8th May 1799, he sent orders for them to be given a passage home on HMS Haerlam (captured 1797).

‘In following a career at sea, Head probably found it hard to live up to the expectations associated with the
name-giving at his birth. However, the drawings in [the Royal Maritime Museum Collection] demonstrate that
he excelled at the careful observation and draughtsmanship necessary to survey work. During his training, he
may have received instruction in navigation from Edward Riddle of the Royal Naval Asylum, Greenwich,
because Riddle was later one of the executors of his will.
‘Most of the drawings in the [RMM] collection come from Head’s service as a midshipman on the survey brig
HMS Protector (1805) in the Scottish islands and then the frigate HMS Phaeton (1782) in the West Indies. A
small number of the drawings relate to his appointment as draughtsman on HMS Hecla (1814), which together
with HMS Fury (1815) set off on Captain W.E. Parry’s third expedition to find the North-West Passage.
Head’s illustrations and charts made in 1824-25 were later used for some of the plates published in the official
account of the voyage … Sadly, after returning from the expedition, Head suffered from a fatal illness and was
buried at St James Church, Piccadilly, in September 1829. His death was seen as a consequence of the severe
cold he had experienced in the Arctic, hence obituaries in The Times newspaper and The Gentleman’s
Magazine suggested he could be considered ‘a martyr to his zeal for his profession’. Engravings made from the
drawings of H.N. Head appear in the folio volume Journal of a Third Voyage for the Discovery of a NorthWest Passage from the Atlantic to the Pacific; performed in the Years 1824-25, published by John Murray,
London, 1828.’
A few further plans by Head are held at the National Maritime Museum dating from 1823 and taken during
this same voyage. These include drawings and charts of the West Indies and of Panama including one titled
‘Plan of the Port and City of Porto Bello and situation of Fort St Geronimo.’ Nothing, however, is recorded of
Cuba or of Havana.

ANTHROPOMORPHIC TASTE
40. HEATH, William. A DESERT [SIC] IMITATION OF MODERN FASHION. Pub. by T. McLean
26 Haymarket, London. [n.d., c. 1825-30].
£ 1,500
Hand coloured etching, 374mm x 259mm, lettered with
title and artist’s signature [Paul Pry]; in fresh original state,
mounted and ready to frame.
An inverted wine-glass (claret shape), partly fluted,
represents a woman; the bowl is a bell-shaped petticoat,
the stem a pinched waist and bodice; the wide base forms
the brim of her plateau-hat on which stands a cork with a
metal rim and upstanding ring to form the narrow jam-pot
crown (cf. BM Satires No. 15466). On the base (or brim)
are bunches of grapes from which hang trails of vine
leaves. Tied symmetrically to the stem are two pears,
representing inflated sleeves, the stalks serving for wrists
and hands. Below the design:
Turn a tumbler up side down
The foot for a hat and a cork for the crown
Some grapes for trimming, will give an air
And as for Sleeves have ready a pear
When join’d to gather tis sure to tell
A picture true, of a modern belle.
The ‘P.P.’ of the signature says: ‘what have we got here by
Jove what we are all fond of a Lass & à Glass my service to
you Gents tis but a frail fair after all.’ This may derive
from, or be the origin of, BM Satires No. 15619 [6]. Cf.
BM Satires No. 16474.
BM Satires 15611†.

EARLY BIOGRAPHICAL SKETCHES
41. HILL, Ethel and Olga Fenton Shafer Editors. GREAT SUFFRAGISTS - AND WHY. Modern
makers of history… London: Henry J. Drane, Limited. [1909].
£ 750

FIRST EDITION. 8vo, pp. 236, [4]; with portraits throughout; with ownership signature in biro on title (see
below); in the original green publisher’s cloth, upper board with printed pictorial title in Suffragette colours,
expertly rebacked with original spine laid down, lightly rubbed to extremities, but still a very good copy.
Scarce first edition of this early book of biographical sketches of leaders
of the English suffrage movement, including contributions by Mrs. Henry
Fawcett, Mrs. Pethick Lawrence and Charlotte Perkins Gilman.
‘Without for one moment wishing to under estimate the great services
rendered to Women’s Suffrage by men, especially of such a man as John
Stuart Mill, we desire to devote this book particularly to women fighters
engaged in their own battle, and to intimate, in this brief preface, how
the great women of the past hold out their hands to their brilliant sisters
of to-day; to show that the aristocracy of woman’s intellect is sound
upon the mental and physical development of women as sentient,
thinking beings’ (pp. 7-8).
Edited by Ethel Hill and Olga Fenton Shafer, the work begins, as one
might expect with Emmeline Pankhurst, the founder of the WSPU, and
then in turn all the main suffragists are covered, including, amongst
others, Christabel Pankhurst, Mrs. Pethick-Lawrence, Annie Kenney, Mrs.
Wolstenholme Elmy and Mrs. Carmichael Stopes, each accompanied by a
photographic portrait.

Provenance: With ownership inscription on title page of ‘J Scanlon, St.
John’s Rd, Wexford’, with a pencil note on front pastedown suggesting
this might be an Irish Suffragette with links to Anne Haslam, whose entry
in the book has been altered, with further supposition that this was
‘presumably her copy at some time’.
OCLC records four copies in North America, at Alberta, Hawaii, North Carolina and the Southern Methodist
University.

HOGARTH
42. [HOGARTH].
THE
BRUISER
TRIUMPHANT. A Farce. The Principal Characters
by Mr. Hogass. Mr Wi-k-s Mr. Church-ll &c. - Walk
in Ge’men & Ladies Walk in!… Now Shewing away
at Sumpters Political Theatrical Booth facing St.
Brides Church Fleetstreet. No more than Sixpence
a Piece My Masters. [c. 1763].
£ 1,500
ENGRAVED PLATE. 323 x 207mm, just cropped within
plate mark, a few light marks, otherwise a clean
impression.
A visually wonderful satire on Hogarth’s attack on
Charles Churchill’s “The Bruiser”.
Hogarth, his upper body an ass and the lower part a
lion, sits on a three-legged stool on a dais with a
painting of “The Bruiser” attached to a ladder as if to
an easel; his dog sits at the foot of the ladder. Hogarth
has a large boot (alluding to his allegiance to Bute) on
his right leg, a bottle of aqua fortis hanging from one
ear, a palette lettered “Line of Booty” slung around his
neck, an apron into which is tucked a palette knife, a
burin tied to his right front leg and a paint brush tucked
into its cloven hoof; a “Smush pot” is falling down the
steps of the dais spilling its contents on to a sheet
labelled “Patriotism”. A satyr standing on the ladder
holds a notice reading, “Ha! Ha! Ha! said Old Will Now
You shall see ye boasted Work of all the Antient &

SATIRISED

Modern painters, Your Raphael, Rubens, Carrach Outdone! I’ll shew you a Picture done by Myself! A Picture
Indeed! Ho! Ho! Ho! Ho!/What the Devil had he to do with the more Sublime Branch of Painting or vile
Politicks, whose Talent consisted in low Humour? Ne Sutor ultra Crepidam.” Hogarth turns back snarling at
Wilkes and Churchill who stand behind him, the former holding a pair of horns, labelled “Horn Fair”.
Churchill, in clerical dress, writes with a large quill in a book, “The Life and Opinions of Willm. Hogass the
Pannell Painter and his last dying Speech and Conf” and sheet hangs below the book which reads, “Since Willie
has shown us the Dog & the Bear./Who scruples to own but They’re much on a par?/The Bear has been
baited & terribly bangd,/ And the Dog when his day comes deserves to be H-gd.” Behind these two hangs a
curtain on which is lettered in reference to Hogarth’s Sigismonda, “This Curtain Hangs Here to preserve from
Vulgar Eyes the Beauty of the inestimable Picture representing a Harlot blubbering over a Bullock’s Heart;
Painted by Willm. Hog-Ass, at the Golden Blockhead in Lie[…]er Fields.”
The curator’s comments on the copy held in the British Museum state ‘“Ne sutor ultra crepidam” (Cobbler,
stick to your last) was a rebuke said to have been addressed by Apelles to a cobbler who criticised his
painting. “Smush” is defined by the OED as “a messy pulp”. The drawing of the ass and the facial types of the
men are typical of satires designed by Jefferyes Hamett O’Neale.’
BM Satires 4085.

LADY’S ESTATE & LIBRARY
43. [HOSTE, Mrs]. A VALUATION OF HOUSEHOLD FURNITURE, PLATE, LINNEN, CHINA &
EARTHENWARE of Mrs. Host, Berwick House in the County of Norfolk. [Norfolk] November 3rd,
1824.
£ 1,500
Manuscript notebook, crown 8vo, pp. 36 of which 25 with a manuscript inventory in ink, stitched as issued in
original limp calf.
Rare survival of a manuscript inventory of the estate and library of Mrs Hoste of Barwick House in Norfolk,
providing an interesting insight into the household of a Regency lady.
Barwick House was at Barwick-in-the-Brakes, a tiny parish with a population of thirty-two souls on the northwestern edge of Norfolk about ten miles from Fakenham. Anne Hoste was born there in 1761, the only
daughter and heir of Robert Glover of Barwick House, she married William Horste the third son of Theodore

Horste of Clenchwarton, Norfolk 1787 and lived in the house her father had built, apparently until her death
on September 29th 1836. The inventory was clearly taken after the death of her husband on September 17th
1824 and so reflects the chattels belonging to of both husband wife and their forebears. The spelling of the
family name of Hoste and the house Barwick were both something of a movable feast and in the manuscript
may reflect common usage at this time in Norfolk.
Probably the most interesting section today is the contents of the library. Although plenty of standard fair,
‘Fielding’s Works 5 Vol.’, ‘Thomson’s works 4 vol’, ‘Voltaire’s Hanriate [sic] 1 vol’, there later appears to have
been a shelf that was Anne’s own personal section of the library. The rather non-informative ‘Sundry
Childrens Books’ is followed by a group of works for use in bringing up the children: ‘Genlis on Education’,
‘Lock [sic] on Education’, ‘Hallers Letters’, ‘Hetts Elements’, ‘Knox on Education’, ‘ Edgeworths do.’, ‘Sheridon
Do.’, ‘Fenelon Do.’, ‘Rice on Reading’ and ‘Smiths Fragments’. Some real effort appears to have been made in
giving the children the right start in life, even though only two of the six known children seem to have
survived much beyond a few years. This section is followed by two works by Mary Wollstonecraft, ‘Rights of
Women 1 vol’ and ‘Letters from Sweden 1 vol’, which we have rarely if ever seen itemised in such manuscript
inventories. Anne Hoste was a near contemporary of Wollstonecraft and the ownership of her work’s may
have been more as curiosity rather than anything more profound - still the two works were together on the
shelf, and the tabulator of this inventory may not have been diligent or completist about his work, and only
selected title of above a certain value would have been condescended to.
The bulk of the inventory works round the house starting from the Breakfast Room then up to the attics and
working down through the floors. One can imagine ‘John Harper, Sworn Appraiser’ starting in the Breakfast
room early of a morning, having partaken of some nourishment and chit-chat with his client. Bedrooms, dining
room, and hall give way to the offices of the house including pantry, washroom, servants hall - this had two
tables but oddly no chairs, but then the schoolroom had all of seven chairs, lots of silver in the Butler’s pantry,
with an impressive amount of glassware and linen in other cupboards. About the yards were a dairy and the all
important brewing house, then coach house and a list including the ‘Two coach horses, Bay riding Mare, Bay
Colt, Old coach Horse. All the farming implements come next, including the contents of the barn and the
farming horses and all the animals ‘126 Hoggetts, 27 shearling, 120 Ewes, 7 Rams, Red Cow’ also ‘17 Geese,
two Old do. 10 Ducks, 100 Cocks & Hens.’
The total came to £2,007 18s; a break down of the main sections of the inventory give the value of the books
at £72 1s.

ILLUMINATING

LADIES

44. HOWARD-VYSE, Elizabeth, GREVILLE, Fanny Lucy Cecilia, & H[ughes], F. [?] THE
GATHERED LILIES. The illuminations designed by Mrs. Howard Vyse and Fanny Greville ; the original
poem by F.H. London: H. Hering, 137, Regent Street [1857].
£ 850

FIRST AND ONLY EDITION. Oblong folio [22 x 34.5 cm], chromolithograph and gold printed title and 12

numbered leaves; together with a leaf of advertisements printed in bistre for Hering’s other works; original
blue cloth backed boards, the upper cover with the same design as the title, somewhat foxed and marked.
A vivid series of illuminated texts in the style of Owen Jones, Henry Noel Humphreys and their
contemporaries.
The two artists were probably partially self taught and by using such contemporary works as David Laurent de
Lara’s Elementary instruction in the Art of Illumination, and Missal Painting on Vellum. Interestingly Laurent de
Lara had founded the Illuminating Art Society the same year as The Gathered Lilies was issued so it is quite
possible that the illustrators were involved with the society in some way.
Elizabeth Howard-Vyse, née Seymour (1815-1892), was married to Lt. Col. George Charles Ernest Adolphus
Richard Howard-Vyse and at the time the work was published appears to have lived in Windsor and we
presume her co-illustrator Fanny Lucy Cecilia Greville (1831-1912) was probably also there. Fanny was a
daughter of Vice-Admiral Henry Francis Greville and in 1866 was to marry another Vice-Admiral Sir Charles
Eden. We have not been able properly identify the author although a privately published work of devotional
poetry, Poems on Nature and Grace, by S.H. and F.H. [Misses S. and F. Hughes], published in 1856, could hold
the answer as the subject matter and style appear to be, if not identical, at the very least similar.
The text is printed in Gothic script and illuminated with motives imitating medieval originals that include initial
letters and decorative bands, with some of the designs introducing more contemporary ideas with ferns
incorporated into one of the designs. On the whole the use of colour and gold to enliven the text give a well
balance design element.
The choice of publisher seems at first glance rather odd, Henry Hering was the last in the line of Hering family
of bookbinders, although still continuing his family trade Henry also became known as a society photographer
and a promoter of Achille Collas’ relief printing process. He also had a short lived venture in the publication of
religious texts and prints to supplement his other commercial activities, some of these being marketed with
his partner Remington, but more often alone. The author of The Gathered Lilies may have commissioned
Hering to take charge of their handiwork for it appears this class of work was outside of his usual field of
merchandise, therefore unlikely to have been a purely speculative venture.
OCLC records copies in the UK, at the NLS and Cambridge, and in North America, at Alberta and Delaware.

UNPUBLISHED

WORK ON THE

P R E -R A P H A E L I T E

BY THE DAUGHTER OF A FOUNDER MEMBER OF THE

MOVEMENT,

BROTHERHOOD

45. HUNT, Gladys Millais Mulock Holman (1876-1952). HISTORY OF THE PRE-RAPHAELITE
MOVEMENT by Gladys Holman Hunt (Mrs. Michael Joseph). [Hampstead?] [1946-1947].
£ 7,500
ORIGINAL TYPESCRIPT. 4to, 610 pages, with many manuscript corrections and inserts throughout; bound in
sections with butterfly clips, some dog-earring and tears to pages in places, but no loss of text and legible
throughout; housed in a custom made box.
Author’s original typescript of this unpublished work on the Pre-Raphaelite movement, by the daughter of
William Holman Hunt, one of the founder member’s of the brotherhood.
The typescript was written during the mid 1940s when Pre-Raphaelite art
was at a low ebb of popularity and with most of their contemporaries
long dead. Gladys Hunt in her preface explains how she wanted to pin
down exactly who the Pre-Raphaelites were, and also to correct errors
and assumptions that had been made about them and their work.
Being a personal record, Hunt is naturally biased towards her own
recollections and interpretation of the Brotherhood as related to her by
her father. The account is however peppered with additional information
that Gladys Hunt could only have been given first hand from her father
and his contemporaries, and although some of the text has been distilled
from other published and unpublished sources it is Gladys Hunt’s more
nuanced understanding of the artists lives and works which come out
most clearly in her History.

A typical example is a comparison between Holman Hunt’s and Gladys Hunt’s account of Rossetti at
Cleveland Street studio in 1849. Holman Hunt recalls ‘remembering my experience in Cleveland Street, and
that my resources and chances would not warrant an uncertain expenditure, I relinquished the idea [of sharing
again with Rossetti].’ Gladys in her account notes’ ‘It may appear strange that Hunt was so far able to
overlook Rossetti’s callous behaviour, in repudiating his share of the rent of the Cleveland Street Studio…’ (p.
116) This paragraph in the typescript has then been crossed out. Even at this late date the glossing over the
disputes and problems was still evident.
The truth is, whoever went over the manuscript, most probably Gladys herself, crossed through not only
anything sounding a bit woolly but anything that might be too sensational. Unfortunately many of the quotes
Gladys gives are not sourced and such statements as ‘with regard to Ary Sceffer’s work, Hunt rather
sententiously observes, “Mere prettiness has nothing to do with real beauty; all enduring erections, in any
form of art, are virile.”’ This statement does not appear in Holman Hunt’s Pre-Raphaelitism or indeed
anywhere else we can discover.

Another question is to do with variation of quoted text as given by father and daughter. On remembering the
incident of two students laughing at Millais’ Christ in the House of His Parents Holman Hunt in his
recollection recalled that Millais replied ‘No, but you did this, you laughed at my painting, and you did so
defiantly in my face, so that you should not be surprised at my telling you that you were egregious fools.’
Whereas Gladys gives the quote as ‘No! - but you laughed defiantly in my face, so you need not feel surprised
if I tell you that, knowing your limitations, I look on you as a couple of egregious idiots!’ Why make the
change? Is Gladys’ account what she heard from her fathers lips? and that her fathers own account is a tidied,
more ‘gentlemanly’ phrased account, rather than the more off the cuff retort that Gladys gives - perhaps it is
something in between. Probably the telling and retelling of anecdotes and events were something of a movable
feast, but it is still something to have a corroborative source of information, even if once removed.
Gladys Hunt also had access to her father’s unpublished correspondence, or rather correspondence he
thought it prudent to exclude from his own work. Chapter 14 (1853-1854) concerns that Victorian ‘love’
triangle between Millais meeting with Effie and John Ruskin. A manuscript note on the typescript explains that
‘All of the following, hitherto unpublished letters from J.E.M. to H.H. as well as letters from Ruskin & Mrs
Ruskin, are in the possession of the author.’ One would think that the there was nothing left to say on the
fascinating story, but as far as we are able to judge some of this correspondence may still remain unpublished.
The first of these letters is from Effie Ruskin asking Holman Hunt to ‘join our Highland party… it will make Mr.
Millais and ourselves so happy to have you….’ A series of letters then follow from Millais and John Ruskin. The
Ruskin letters to Hunt and those from Hunt to Millais have, we believe, more or less, all now been published in
some form. More interesting, however, are Gladys Hunt’s interpretation and the chronology of events, almost what
she leaves in and what she leaves out, help us to qualify the Hunt family view of the Pre-Raphaelite point of view.

Gladys Millais Mulock Holman Hunt (1876-1952) was the first child of Holman Hunt and his second wife.
Hunt’s ‘late wife’s youngest sister (Marion) Edith (1846–1931) had been in love with him since 1868, and in
June 1873 they became engaged, even though the union with a deceased wife’s sister was (until 1907)
proscribed under English law. Their courageous decision to proceed isolated them from both their families.
The marriage took place in Neuchâtel on 8 November 1875, and in the following month they sailed from
Venice to Alexandria en route for Jerusalem. Edith proved a strong and supportive partner, and Hunt was an
uxorious husband. Their first child, Gladys Millais Mulock Holman Hunt, was born in Jerusalem on 20
September 1876; their second, a boy, Hilary Lushington, in London on 6 May 1879. Edith and both children
posed for Hunt’s subject pictures as well as for portraits.’ [ODNB]
Gladys married Henry Michael Joseph, an ophthalmic doctor, in 1918. Previous to her marriage she was
engaged to Sir John Pollack, and in letters between Edith Wharton and Henry James she is described as ‘Jack’s
massive Ariadne’ however it was not her height of 6ft 1in that broke the engagement but that she she refused
to marry in a church. We have not been able to find much more about Gladys, although the improbably
named art historian and writer Carlos Peacock sought her out when planning the exhibition of Pre-Raphaelite
paintings contributed by Bournemouth for the Festival of Britain Exhibition in 1951. Gladys died at
Hampstead, North London in the winter of 1952.
Her typescript appears to have been written either to coincide with, or as a result of, the exhibition of PreRaphaelite Art at Birmingham Art Gallery in 1947. This exhibition was really the first major retrospective of
the Brotherhood in the twentieth century. Gladys, now approaching 70, may have thought it was time for her
to write what she believed the Pre-Raphaelite stood for. The typescript would have been typed up once her
manuscript notes and chronology had been refined. In this form the typescript was overhauled again with
many crossed through sections and some further corrections and additions.
William Gaunt’s The Pre-Raphaelite tragedy, published in 1948, probably quashed the possibility of publication.
Pre-Raphaelite art was still generally thought by many as the summit of Victorian poor taste. Publishers, if
offered the work, probably did not want to take a risk and decided that Gaunt’s more academic work was
quite enough to satisfy the market.
Nevertheless, the movement was to eventually gain the credability it deserved, and acknowledged for its
important role in the history of art. It is exciting then that the present unpublished work should come to light,
presenting a unique insight in to the brotherhood by the daughter of one of the founder members.

THE ART

OF

FARTING

46. [HURTAUT, Pierre-Thomas-Nicolas and Pierre-Jean
Le Corvaisier]. L’ART DE PETER, Essai Theori-Physique et
Methodique, A l’usage des Personnes constipées, des
Personnages graves & austeres, des Dames mélancoliques,
& de touos deux qui sont esclaves duprejugé. Suivi de
l’Histoire de Pet-en-l’Air & de la Reine des Amazones, ou
l’on trouve l’origine des Vuidangeurs. En Westphalie, Chez
Florent-Q, rue Pet-en-Guele, au Soufflet. 1776.
£ 800
12mo, pp. xi, [i], 136; with engraved frontispiece; uncut and tied
as issued in the original publisher’s wraps, unusually clean and
fresh.
Scarce printing of this humorous pseudo-medical essay on the
‘Art of Farting’, including many amusing anecdotes (such as the
case of the woman who died after not having farted for twelve
years), as well as a particularly striking frontispiece.
Pierre-Thomas-Nicolas Hurtaut (1719-1791) was allegedly the son
of a horse trader, and his upwardly mobile aspirations led him to
the Ecole Militaire in Paris, where he taught Latin. The Ecole
opened in 1750, so he must have composed this work while he
was teaching young soldiers-to-be, and they would no doubt have
derived some juvenile enjoyment from the knowledge of their
teacher’s interests. One gentleman was said to have been so
accomplished in l’Art de Peter, that he could produce the tune of
the French national anthem, La Marseillaise, from the designated
arpeture, an achievement that smacks of art.

In 1775, Hurtaut published a very useful book, Dictionnaire des mots homonymes de la langue française. One
of the earliest treatises published on the subject was Hippocratis medicorum omnium principis, de Flatibus
Liber, ab Adriano Alemano Sorceensi apud Parisios doctore Medico, commentariis illustratus, published in
1557. The present work first published in Westphalia in 1751 (pp. 108), and oft reprinted thereafter.
OCLC records four copies of this issue in North America, at UCLA, Boston, Johns Hopkins and Dartmouth
College.

RULE

BOOK FOR

PEERS

AND OFFICERS OF THE

HOUSE

47. [IRELAND]. RULES AND ORDERS to be observed in the Upper House of Parliament of
Ireland. Dublin: Printed by W. Sleater, 1784.
£ 350
FIRST EDITION. 8vo, pp. 112; lightly dust-soiled in places; in contemporary sprinkled calf, spine tooled in gilt.
From mediaeval times the ‘Upper House of the Parliament of Ireland’ was in many ways an equivalent to the
House of Lords to the rest of the United Kingdom. Like Scotland in 1707, a subset of peers moved to the
House of Lords at Westminster when the Irish Parliament was abolished in 1800. In the last thirty years of the
Irish Parliament’s existence there were a continual series of crises and reforms that radically changed the role
of both the lower and upper houses in Ireland. It may not, therefore, be wholly coincidental that three
editions, all from the Sleater press, were published in 1778, 1784 and 1790 before the final dissolution in 1800.
Set out in clear language, clear type and double spaced, 110 numbered sections, each on a relevant topic,
contain all any peer would likely need to know on voting, speaking, proceeding on bills, privileges, petitions
and any and every other detail of procedure. With such a ferment of dispute at this time in Ireland the Lords
probably needed something at hand, a sort of rule book, in case of dispute.
Presumably enough copies would have been printed for the Peers and the officers of the House. This copy,
bound in its original serviceable binding - not an expensive work - but good enough for a those with blue
blood and high passions coursing though their veins.
OCLC records two copies in North America, at Harvard and Minnesota.

‘FOR

THE

SERVICE

OF

YOUNG

AND

UNEXPERIENC’D DAMES’

48. [KETTILBY, Mary]. A COLLECTION OF ABOVE THREE HUNDRED RECEIPTS IN
COOKERY, PHYSICK AND SURGERY; for the Use of all Good Wives, Tender Mothers, and Careful
Nurses. London: For Richard Wilkin, at the King’s Head in St. Paul’s Church-yard. 1714.
£ 1,500
FIRST EDITION. 8vo, pp. [xvi], 218, [13] Index; with a few contemporary notes to index, which seem to
imply the owner referred mostly to the medicinal recipes; apart from a few minor marks in places, a clean
copy throughout; recently rebound in full calf, spine ruled and tooled in gilt with red morocco label lettered in
gilt; a desirable copy.
Uncommon first edition of a this popular recipe book of cookery, medicinal and home remedies, compiled by
Mary Kettilby. The work is notable for containing early recipes for plum (Christmas) pudding (p. 63) and suet
pudding (p. 62), and the first printed recipe for orange marmalade, albeit without peel (pp. 78-9).
‘The Directions relating to Cookery are Palatable, Useful, and Intelligible, which is more than can be said of
any now Publick in that kind; some great Masters having given us Rules in that Art so strangely odd and
fantastical, that ‘tis hard to say, Whether the Reading has given more Sport and Diversion, or the Practice
more Vexation and Chagrin, in spoiling us many a good Dish, by following, their Directions. But so it is, that a
Poor Woman must be Laugh’d at, for only Sugaring a Mess of Beans; whilst a Great Name must be had in
Admiration, for Contriving Relishes a thousand times more Distastful to the Palate, provided they are but at
the same time more Expensive to the Purse. I can assure you, that a Number of very Curious and Delicate
House-wives Clubb’d to furnish out this Collection, for the Service of Young and Unexperienc’d Dames, who
may from hence be Instructed in the Polite Management of their Kitchins, and the Art of Adorning their
Tables with a Splendid Frugality. Nor do I despair but the Use of it may descend into a Lower Form, and teach
Cookmaids at Country Inns to serve us up a very agreeable Meal, from such Provisions as are Plainest, and
always at hand; instead of Spoiling those which are most Rare and Costly, and provoking the Company to pass
them away, in hasty Curses, to the Place from whence the unlucky Proverb supposes them to have come; and
so quit scores with him that sent them (preface, pp. xiii-xv).
Apart from the Preface, there is no introduction of any sort: the recipes follow immediately after the chapter
headings. The book is clearly divided into chapters of recipes for food and for remedies, but within the
chapters there is no definite structure. For example, the first chapter begins with six recipes for soups,
followed by recipes for collared beef, “French-Cutlets”, collared mutton, stewed pigeons, broiled pigeons,
dressed turbot, and then patties “for a Dish of Fish”. While some logic may be discerned in this ordering,
readers need to refer to the index to locate any particular dish.

The recipes are given either as goals, as “To make Hogs-Puddings”, or as titles, sometimes with descriptions,
as “A very good Tansy”. Quantities are given in whichever units are convenient, as “a Gallon of grated Bread”,
“three Pounds of Currants”, or “nine Eggs”. Often, quantities rely on the cook’s judgement, as “as much Sugar
as will make it very sweet”. Temperatures and timings are given when necessary, as “a cool Oven: Half an
Hour bakes it”, but there are no lists of ingredients. The ‘Collection of receipts in Physick and surgery’ are
quite eye opening, including to help prevent worms, shortness of breath, to sweeten the blood, and ‘the best
way of Burning Claret for a Looseness’ (p. 213), as well as ‘A Powder to stop a Hiccock [sic] in Man, Woman
or Child’ (p. 143). There is also a good selection of over a dozen wines, including Quince, Birch, Sage,
Damson, Cowslip and Cherry (‘as in Kent’).
While the title page states that the work is “By several hands,” there is little doubt, from evidence in later
editions, that Kettilby was the principal author. It was reprinted six times up to 1759.
Maclean pp. 79-82; Bitting p. 258; Oxford p. 54; Cagle 789; Wellcome II p. 389.

HOW

TO BE GOOD CHILDREN

49. [KILNER, Dorothy] ‘M.P.’
M.P.’ LETTERS FROM A MOTHER TO HER CHILDREN, on Various
Important Subjects: by M.P. London: Printed and Sold by John Marshall, and Co, No. 4, Aldermary
Church Yard in Bow Lane. 1787.
£ 750
SECOND EDITION. 12mo, pp. viii [9]-175, [1] blank; 172; original sheep backed marbled boards, spines with gilt
volume numbers; chipped at head and tail of spines and joints cracked and some rubbing but cords holding.
Kilner’s ‘Advertisement’ at the beginning of first volume explains that ‘The great scarcity of religious books,
tolerably adapted to the capacities of children, will, it is humbly presumed, be permitted to plead sufficient
excuse for the publication of the following sheets.’
In the guise of ‘Mrs Elizabeth Ord’ the author writes a series of
letters to her three children Thomas, Mary and Hannah, both on
how to be good children but also how to fear God. In fact there
is a lot of God fearing throughout the text closely followed by
plentiful examples of being obedient to ones parents. In the first
letter Mrs Ord, after discussing the fruits of heaven tells how
‘those who are naughty and wicked, he has assured us in the
scriptures, shall be turned into Hell …[and] shall be tormented
to such a vast degree, that no pains and distress on earth are
equal to it: and yet you know the little pain you have felt when
you have been ill, or fallen down, or had your teeth drawn, have
made you very uncomfortable, and you would not like to suffer it
all your lives.’ Apart from the threats of everlasting damnation
the text allows us an easy entry into an eighteenth century world
where parents could find handy everyday examples of God’s
work. [U]nless he is pleased to bless them with sense and
understanding, can we ever afford them any instruction. This we
may all be convinced of, by observing the state of those unhappy
persons who are born what is called idiots; … I have in my life
been aquatinted with three or four of these unhappy persons,
one was a young man of very large fortune… he could never
even be taught to talk, though he could hear what was said, and
could speak single words, like an infant.’ Another example of an
‘idiot’ tied to a chair and unable to feed itself is given as further
reason to be thankful.
Some of life’s lesson are rather hard. In letter eighteen Mrs Ord describes how ‘We yesterday took a most
delightful walk, of about three miles to the village of Dropley, to visit a poor woman (wife of a day-labouring
man) who was a fortnight ago brought to bed of three children, two boys and a girl, who at present are all in
perfect heath, and appear as likely to live as any children I ever saw.’ With the three eldest children aged eight,
six and four helping around the cottage ‘all of whom have nothing to support them but what their parents can
by constant industry earn; and now indeed, they must depend wholly upon their father.’ Their follows a
disquisition of how Mrs Ord gives the four year old boy a shilling with the poor family being so very grateful
and various points on frugality and domestic economy.

‘Dorothy and Mary Kilner, writers of fiction and informational works for children, were sisters-in-law. Mary
Kilner’s works show an inventiveness and tendency to fantasize which is unusual for the time, although always
subverted to the conventional moral end. Memoirs of a Peg-top like The Adventures of a Pincushion are
picaresque novels from the points of view of inanimate objects, showing real children both playing innocently
and misbehaving.’ (see Janet Todd A dictionary of British and American women writers, 1660-1800, p.185).
Both editions of this didactic work are quite uncommon with ESTC recording copies of the first at the British
Library, Cambridge and University of California, Los Angeles; and of the second edition at Columbia
University Teachers College; Miami University and Toronto Public Libraries. The second edition appears to be
a resetting of the text in a slightly more compact form.

UNQUALIFIED
50. [KNAPP, S.S.]. A MANUAL OF DOMESTIC MEDICINE, for the use of Clergyman’s wives, all
benevolent visitors of the poor, and for emigrants. By a Doctor’s Daughter. London, Saunders and
Otley, Conduit Street. 1853.
£ 385
FIRST EDITION. 8vo, pp. xvi, 156, [2], [2] adverts; a clean copy throughout; in the original limp blue
publisher’s cloth, upper wrapper with printed label, some dust-soiling and rubbing to extremities, inner hinge
repaired, label chipped and with “1853” added in ink; overall a very good copy.
Rare first edition of this curious Manual of Domestic Medicine by a
Doctor’s Daughter, ‘for the use of Clergyman’s wives, all benevolent
visitors of the poor, and for emigrants’.
The author, who identifies herself as ‘S.S. Knapp’ in the dedication, is
clear in the preface that she possesses no qualifications, but being
the daughter of a medical man and her father’s constant companion
(due to her own ill health), was able to accompany him throughout
town and witness him treating the poor, thereby gaining a broad
knowledge of common ailments and their treatment. Numerous
instructions are given throughout, from hooping cough, chicken pox,
measles, worms and the common cold, to preparing poultices,
various washes and waters, plasters, ointments, and lotions, before
providing remedies for snake bites, burns, sprains, wounds, and even
drowning and hanging, with the author noting on the latter:
‘Very rarely can any good be done in these painful cases even after
hanging but a few minutes. The body should be stripped, dashed
with cold water, blood must be taken from the arm, the sufferer put
into bed with the head and shoulders raised, and stimulating
liniments rubbed very perseveringly on the chest. If these mean fail,
life is quite extinct’ (p. 141).
It is perhaps quite unsurprising then, that the author should
conclude her work with an ‘Index of Reference to Scripture’, which
assumes that the Clergyman’s wives at which the present work is
aimed, were also carrying a trusty Bible at all times!
COPAC records one copy, at the British library; not in OCLC.

FOR

HOUSEMAIDS AND THE SERVANT CLASS

51. [KNOWLES, Abby Beatrice]. HOW TO BECOME A BEAUTY CULTURIST. A Remunerative
Profession for Women and Girls… By The International Institute of Beauty Culture. [London: 1914].
£ 285
8vo, pp. 48, profusely illustrated with half-tone and line illustrations; original decorative wrappers and six
inserts on blue and pink papers together with a reply envelope.
The idea was simple and aimed to attract the housemaids and servant class earning on average £1 a week into
the art of manicuring and hairdressing that would earn the young women ‘£5 Per Week And More???’

The booklet includes a well illustrated outline of a correspondence course written by Abby Beatrice Knowles
on achieving success, together with various inserts and the approbation of women who had made a success
out of their new career. We can find nothing really about Abby Knowles and do wonder if she was just a
figurehead for the company rather than a practitioner. Further doubt is cast on her aptitude inart of beauty
culture by her being credited with another work Personal Magnetism and how to develop it that was issued in
1914 by another of Booker and Mitchell’s mail order outfits, this time called the National Institute of Sciences
and published from the address next door.
The International Institute of Beauty Culture was the brainchild of
North American serial entrepreneurs, Howard Booker and Frank
Mitchell. Booker was a British-Canadian but also a citizen of the
United States, and Mitchell was American and both had attempted
to introduce American leisure pursuits into Britain. Amongst the
dozen or so ideas were included the Universal Mail Order
Company and the The London Baseball Association Ltd. One such
idea was the ‘International Institute of Beauty Culture Ltd’ that
was launched in Britain in 1909 with a splurge of advertising in
such journals as The Sketch and Tatler. Sporadically they
continued in local papers and journals, with even the The
Suffragette accepting some rather overconfident advertorial. This
particular copy was sent to a prospective client during December
1914, but it would appear the business was terminated about this
time as the War effort encroached on the such businesses with
increasing numbers of women being paid better wages for war
work than housework or the beauty business could achieve.
The printing includes prices in both US Dollars and UK Pounds
and the typography has a very American feel to it, we still believe
the printing was probably carried out in Britain but clearly wanting
to appear ‘All American’ and thus ‘progressive’ and new to
‘innocent eyes’.
Not in OCLC.

52. [KOLB, Christian Friedrich August Kolb]
and SPECHT, Friedrich. ANIMAL LIFE IN
EUROPE Illustrated with coloured plates by F.
Specht. London: The Religious Tract Society. 56
Paternoster Row; 65, St Paul’s Churchyard; and
164 Piccadilly. 1871.
£ 285
Folio [29 x 23 cm], pp. iv, 68; 14 hand-coloured woodengraved plates and numerous wood-engraved text
illustrations; original cloth backed boards, the upper
cover with hand coloured tinted lithograph, slightly
damaged to one edge; Inscribed on the front free
endpaper to thirteen year old future architect. Edward
Ernest May and helpfully dated ‘X. 2. 1871.’
Probably a rather free translation of Kolb’s Unsere

Thierwelt adapted for a British readership.
Some of the German wood-engravings are a bit fierce
but these have been leavened with dash of British
designs throughout the text. Some may indeed derive
from other works that Specht illustrated including
Kämpfe der Thierwelt [Fights of the animal world].
Quite a number of the illustrations show snarling
animals preying on lesser creatures with the fifteen
chapters beginning with mammals and working its way
through birds, reptiles, fish and insects, to snails and
worms.

The dangers of Darwin is nowhere to be seen in this text which has, as a coda, a spiritually uplifting essay on
God’s work and mystery.
Freeman: British Natural History Books 1495–1900 2143; OCLC records one copy, at the NLS; COPAC adds
further copies at the BL, Oxford and Cambridge.

SATIRISING PARISIAN PHYSICIANS
53. [LA METTRIE, Julien Offray de]. LE MACHIAVELISME DE LA MEDECINE, ou le Chemin de la
Fortune ouvert aux Medecins. Ouvrage reduit en forme de Conseils, par le Docteur Fun-Ho-Ham, &
traduit sur l’Original Chinois, par Ale’the’ius De’me’trius… A Berlin, 1753.
£ 750
FIRST EDITION THUS. 12mo, pp. xxviii, 64; edge of title with old repair, lightly and evenly browned
throughout (due to paper stock), verso of title with contemporary neat inscription in ink; bound in nineteenth
century vellum backed mottled boards, a very good copy.
Very rare edition, and the first under this exact title, of this polemic
by the great materialist philosopher and physician Julien Offray de la
Mettrie.
First published in 1746 as Politique de medecine du Machiavel, the
work masquerades as a French translation of an ancient Chinese
medical text, and appeared under three different titles between
1746 and 1753; while the 1748 Ouvrage de Pénélope ou le
Machiavel en médecine contained an extra initial section, the
present edition follows the first edition. The book satirises la
Mettrie’s fellow Parisian physicians, and despite its clandestine
publication caused sufficient resentment to render his position in
Paris untenable - the Parisian medical faculty had the initial edition
burned, and la Mettrie expelled.
‘La Mettrie meant to indict medical practice in Paris. He claimed
that the doctors were self-seeking social climbers whose medical
practice was based on ignorance. In essence, their medical practice
catered to the whims of the wealthy and was dictated by popular
trends. Because they scorned practical experience and anatomy,
their practice of medicine could have no legitimate foundation. But
while the failings of individual physicians, so ably ridiculed in these
early works, were indeed reprehensible, the dealings of the
corporate body of the physicians, the Faculty of Medicine, cried out
even more stridently for exposure and reform. The Faculty should
be ridiculed because, according to La Mettrie, it perpetuated the
low standards of medical practice in France’ (Wellman).
Not in OCLC or Stoddard (but see no. 21); see Wellman, Kathleen: La Mettrie, Medicine, Philosophy and

Enlightenment Duke University Press, 1992, pp. 43-48.

A

LADY’S LACE SCRAPBOOK

54. [LACE]. SCRAPBOOK OF SAMPLES OF MAINLY NINETEENTH CENTURY HANDMADE
LACE. [n.p.] [c. 1860].
£ 285
Oblong folio [23.5 x 25.5 cm.] 19 leaves with 64 lace samples mounted variously coloured paper leaves
watermarked ‘1828’; crimson half calf; spine decorated in gilt, with some wear to extremities.
The album was originally for scraps, but being hardly used was later pressed into displaying a small collection
of lace at a slightly later period.
The anonymous collector may have been influenced by Mrs Bury Palliser’s History of Lace of 1865, although
she makes no real mention on how to arrange a collection. She does, however, note a particular source of old
lace will soon find ‘a place in the albums of sundry lace-collecting ladies’, showing that there was at least an
embryonic system. There was no major evaluation of old lace before Palliser’s work and very few guides. Many
accounts describe how lace was often cut up for dolls and generally very little regarded. Our album would

therefore have been collected during the transition of old lace, being seen as an old artefact to a gentile
collecting pursuit for ladies of leisure.
Most of the samples appear to be of English lace chiefly in sections of six to nine inches long, of trimmings for
collars and cuffs etc. with one or two machine examples having slipped in, so the owner cannot be described
so much as a discerning collector but more dilettante with no precise plan.

‘THE

GRAND, THE GROTESQUE, THE BEAUTIFUL, THE WHIMSICAL,
MAY BE INSTANTLY PRODUCED’

55. [LADIES OPTICAL TOY]. CHANGEABLE PORTRAITS OF LADIES. [title inside lid]. London,
R. Ackermann, Jan. 1, 1819.
£ 3,000
Series of 28 hand-coloured aquatint portraits, each segmented into three cards; one nose supplied from a
different set; arranged in a treen box with three compartments and a sliding lid [10.5 x 7.3 x 3.7cm] the lid
illustrated with a figure of a lady.

According to the instructions this clever toy permits the possibility of twenty-one thousand nine hundred and
fifty-two different permutations.
As the instructions impart ‘an incredible number of changes, from such limited material, is perfectly simple:
each Head being separated into three moveable parts, the changing of any one of these parts will produce a
new face. Among these will be found many celebrated characters, such as Queen Elizabeth, Queen Mary,
Catherine II, &c. &c.; in short, almost every imaginable diversity of countenance and character. the grand, the
grotesque, the beautiful, the whimsical, may be instantly produced in the most pleasing, surprising, and even
laughable varieties.’ The instructions further proclaim that ‘it is hoped that the physiognomical apparatus here
presented to the public will afford a very curious and almost inexhaustible fund for Lavaterian experiment’.
For some unknown reason the Changeable Portraits of Ladies is much more uncommon than that of the
Ackermann set of Gentlemen, although both sets were reissued by Ackermann replete with a different
selection of head’s, nose’s and chin’s. The box lid varies between sets, the present copy depicting a svelte
young lady with her arms raised aloft.
See John Ford, Rudolf Ackermann and the Regency World, 2018, p. 21.

SOMETHING

FISHY

56. [LADY, By a]. GENTILITY AND ECONOMY COMBINED, BEING COOKERY,
CONFECTIONARY AND PICKLING: to which are added the best methods of preserving fruits and
the art of sugar boiling by George Read, Practical confectioner & pastry cook. London: Thomas Dean
and Son, Threadneedle Street, [1850].
£ 300
FIRST EDITION THUS. 12mo, pp. iv, 5-162, 5-98, 163-174, [1] adverts; with hand-coloured engraved
frontispiece and title; lightly marked and dust-soiled in places throughout; in the original blindstamped
publisher’s cloth, upper boards and spine lettered in gilt, some surface wear and sunning to cloth, extremities
rubbed, but still a good copy.
Scarce and unusual edition of this attractive book of recipes, particularly noteworthy for the attractive handcoloured frontispiece and title, published by the ever resourceful Dean & Son.

‘This work is particularly suitable for those families wherein comfort and gentility are principal objects, while
attention is necessarily given to economy, and a due consideration is had for the preservation of health; the
tendency of the whole of the receipts being to produce dishes which while they grace the table are also
nourishing and healthful’ (p. iii).
The work is in truth a reissue, using the sheets of the eleventh edition, of the enormously popular Cookery
made Easy, ‘by a lady’, that had first been published in 1839. Quite why Dean chose to reissue it with this new
title is unclear, though the most likely explanation seems to be that interest in the work was waning Dean was
not wanting to be stuck with a surplus stock of sheets and decided to reuse them to produce the present
version. By doing so he implies a new work by George Read, with a rather attractive hand-coloured
frontispiece and title (this appearing to show Read at work in a kitchen). As an interesting aside he also
published in the same year The cookmaid’s complete guide, and the art of cookery made easy, with the same
pagination, suggesting that this also was a reissue of Cookery made Easy. Curiously Dean was not to publish
the work again until 1855, when an 12th edition appeared.
OCLC records two copies, at Cambridge in the UK, and Spokane Public library in the US; COPAC adds
further copies at the BL, Oxford, NLS, and Leeds.

INCLUDING JOHNSON’S DICTIONARY
57.

[LIBRARY SET]. A GENTLEMAN’S LIBRARY REFERENCE SET. Including:

[JOHNSON, Samuel]. A DICTIONARY OF THE ENGLISH LANGUAGE… The Fourth Edition.
London, Peacock, 1794.
MAIR, John. A COMPENDIOUS GEOGRAPHICAL AND HISTORICAL GRAMMAR. London, W.
Peacock, 1795. FIRST EDITION. With 13 folding engraved maps, hand-coloured in outline.
JONES, Stephen. A NEW BIOGRAPHICAL DICTIONARY. London, G.G. and J. Robinson et al.
1796. Second, corrected edition. London, W. Peacock [and others] [1794-96].
£ 1,250
Three volumes uniformly bound in contemporary red crushed morocco, single gilt fillet and Greek key rolltooled borders, spines ruled, lettered and gilt in compartments, all edges gilt, housed in a matching red morocco
carrying case in the form of a book, spine richly decorated in gilt and with owls in the compartments.
This eye-catching product suitable for the late Georgian library was probably produced by one of the
upmarket London booksellers. The three works were separately published and here brought together to be
bound and boxed. The quality of the paper is finer than one would expect for such disposable books and may
be part of an arrangement with the publisher to run off a number of copies on fine paper suitable for the
quality market.

VENTING

FANTASIES

58. [LORD, William Barry]. FIGURE TRAINING; or, Art the Handmaid of Nature. With numerous
illustrations by E.D.M. London: Ward Lock, and Tyler, Warwick House, Paternoster Row. [1871].£
£ 450
FIRST EDITION. 8vo, pp viii [9]-125, [1] blank, [4] advertisements, together with an advertisement on both

endpapers; 19 wood-engraved illustrations; original mauve cloth blocked in blind; the upper cover blocked
with title in gilt and an onlaid wood-engraved illustration.
The work was based chiefly on correspondence generated, by both real and contrived letters, to the The
English Women’s Domestic Magazine during the late 1860’s. One feels this was an excuse for venting fantasies,
erotic or otherwise, of restricting women’s increasing freedoms.
‘While several letters in this collection were concerned with sadomasochistic aspects of juvenile corsetry,
many others discussed juvenile corsetry in matter-of-fact terms entirely devoid of any titillation. Figure
Training or Art the Handmaid of Nature was decidedly pro-corset, but it must be remembered that juvenile
corsetry was almost a requisite item of middle-class girlhood by this time. Numerous letters advised mothers
to corset the female child before the age of fourteen. It was believed that this would prevent a ‘heavy waist’
and the suffering that would necessarily accompany tight lacing at a later age. Contributors to the magazine
who wrote of their own or their daughter’s discomfort were shown little sympathy. Mothers who corseted
their children at the age of fourteen were chided for their irresponsible behaviour for this ‘allow[ed] the waist
to grow large and clumsy’ and made its reduction to ‘more elegant proportions’ in later life a painful
procedure. The ‘great secret’ was ‘to begin their use as early as possible.’
‘The construction of the child as potentially or actually sexual by means of corsetry brought with it profound
if poorly articulated, fears. The newly sexualized and therefore potentially unruly or dangerous female
adolescent body seemed suddenly to require regulation and surveillance. Ironically, the child’s moral
deliverance dictated that her body and its threatening sexuality be encased within ever sturdier trappings’
[Summers].
All splendidly illustrated with tight corseted women in contraptions which probably helped some men feel
they were still the dominant sex, poor delusional things.

William Barry Lord (1825–1884) who edited the work, also produced a companion work The Corset and the
Crinoline; A book of modes and costumes from remote periods to the present time., 1868 to which he
frequently refers. His other writings are less salacious and include subjects as diverse as crabs, silkworms,
prospecting for gold and diamonds, and camp life.
OCLC locates six copies, at the British Library, National Art Library, Cambridge and the National Library of
Scotland; and America at Harvard, Yale, Philadelphia University; also a copy at located Kinsey Institute. See
Leigh Summers, Bound to Please: A History of the Victorian Corset, Berg, 2001.

RARE ZOOLOGICAL

LOTTERY GAME

59. [LOTTERY GAME]. NEUES ZOOLOGISCHES LOTTOSPIEL - JEU DE LOTTERIE
ZOOLOGIQUE. - THE ZOOLOGICAL LOTTERY. Germany: circa 1840.
£ 3,000
Lottery game with two sets of six hand-coloured lithograph illustrated cards [each 21 x 14.5 cm]; 90 printed
cards printed on yellow paper (text in German, French and English) in a cloth bag; 12 glass counters in a
patterned cloth bag, and pp. 4 instruction leaflet in French and German; all contained in the original blue painted
wooden box; the sliding lid with a label printed with the title in three languages in gilt [ 23 x 16.5 x 5.5 cm].
A fine and rare zoological lottery game, the instructions of which explain that it is based on the mammals
according to the Classes of mammals as described in the natural histories of Buffon, Schreber, Cuvier, Schinz,
etc.
The game could be played with two to twelve players and two sets of 12 cards are provided in order to make
the game both fun and instructive. One set of cards has the animals ordered in classes, the other set more
random with the subdivisions of each class spread across the cards. Before the game starts it is decided if the
winner will be the first to complete a horizontal line of three, four or five animals. Each card is illustrated with
five columns each with three illustrations associated with one class of animal. One of the yellow cards
describing a mammal is drawn from a bag and whoever has the animal on their card can place a glass circular
counter matching the card.

Quite a number of the animals are the more common badgers, rabbits, guinea pigs etc. together with the
more exciting lion, leopard and then the more exotic kangaroo, giraffe, rat of Illinois or the duck billed
platypus, here egregiously named as a ‘red palustris’ which is in fact a shrub! Of course the first class of ‘Two
handed animals’ have a European, Mongal and lastly Negro in their historical hierarchy.

SIMPLE

BUT

EFFECTIVE

60. LOUISA LOVECHILDS Pretty Toys for Girls or Boys. THE INFANT’S NUMERATOR. In
verse. Coloured Throughout. Price Threepence. London: Orlando Hodgson, 111, Fleet Street. [n.d.,
c. 1840].
£ 450
8 leaves, printed on one side only, the first and last pasted to wrappers, each leaf bearing a hand-coloured
engraving with text beneath; stitched as issued in the original yellow publisher’s wraps, upper wrapper
pictorial, lower plain, lightly dusts-soiled, but still a very appealing copy, with the contemporary inscription
‘Ann Howell A present from her Grand Mama’ across top of first two leaves.
Rare survival of this charming educational toy book ‘for girls or boys’, providing a simple but effective aid to
help them count and recognise numerals.
Published as part of the ‘Louisa Lovechild’ series (we have found two others issued by Hodgson: Simple
stories, or scenes for the young and The House that Jack Built), the present example includes a handcoloured
woodcut illustration and then a short verse that ends by using a number, from 1 to 8, and in three formats
(number, written and in Roman numeral):
‘That health may all your cheeks adorn,
A lesson learn from Kate;
Early she rose each summer’s morn,
And skipped away till
8. EIGHT. VIII.’
The pseudonym ‘Louisa Lovechild’ was originally employed by Ellenor Fenn (1743–1813) who wrote a series
of children’s books for her nephews and nieces, inspired by Anna Laetitia Barbauld’s Lessons for Children
(1778-9). ‘In 1782 she wrote to the children’s publisher John Marshall asking whether he would be willing to
publish them. Between 1782 and 1812, he published numerous books by Fenn, often anonymously or under
the pseudonyms Mrs. Teachwell or Mrs. Lovechild’.
Orlando Hodgson conducted business at 10 Cloth Fair from 1832 to 1835 from where he first published the
present work in 1833. He then moved to Fleet street where he worked from 1836 to 1844.
Osborne catalogue II: 715 (dated ca. 1835); OCLC records two copies, at Toronto and the Morgan library;
one copy of the first edition recorded, dated 1833, at Princeton.

A

WOULD BE GUIDE FOR JANE

AUSTEN

61. [MARRIAGE]. TEN MINUTES’ ADVICE TO EVERY PERSON GOING TO CHOOSE A
HUSBAND. Digested under several Heads of Fortune, Fashion, Dancing, Reformed Rakes, Duties of
life, Disinterestedness, Self-Love, Self, Will, Habits of Expense, Occupation, Temper, Esteem of
Others, Beauty, Domestic Habits, Information, and Congenial Pursuits. London: Printed for J. Booker,
New Bond-Street. 1811.
£ 1,250
FIRST EDITION. 12mo, pp. 36; a fine copy, stitched as issued in the original paper wrapper.
A rare Regency work that appears like a precursor to Jane Austen’s own observations in Pride and Prejudice.
Although reviewed by the contemporary press, the work, for some unaccountable reason, is only known
heretofore by the copy at the British Library.
The similarities with Jane Austen’s remarks are such that a common language must have persisted on the
necessary requirements in a suitable husbands: ‘9. Habits of Expense. There are some men who can contrive
to live well for 4000l. a year, as others for 2000l.’ is very redolent of Mrs. Bennet’s, statement on Mr. Bingley
‘A single man of large fortune; four or five thousand a year. What a fine thing for our girls!’ even pointedly so,
for Mr Bennet was himself on £2,000 a year. Such generalities may once have been current currency in
conversation at this period as there is unlikely to have been any direct link with Austen.

Ten Minutes’ Advice however, includes rather more scurrilous pronouncements that could never be
countenanced in a ‘three-decker.’ ‘4. Reformed Rake. - No one has ever ventured to doubt, either at

Billingsgate or St. James’s, that a reformed rake always makes a good husband. —The exhausting and wearing
out, by unrestrained indulgence, all the evil propensities of fallen man, is so easy and natural a remedy, that we
all agree that the sooner the wild oats are sown the better. The misfortune, however, speaking practically and
experimentally, is this; that the cultivation of WILD oats is not a good preparation for any useful or desirable
crop; and that the indulgence of vicious propensities, so far from preparing the, heart of man for good, has
been invariably found to habituate it to that which is evil. Some indeed have been sufficiently bold to assert,
that a more noxious and abominable falsehood does not exist, than that- ‘a REFORMED RAKE MAKES
GOOD HUSBAND.’
Some of the pronouncements are in advance of Wilde’s Lady Bracknell: 10. Occupation.—Inquire if your
intended husband has any practicable way of filling up his time. If he has not, you should calculate, Whether
you can contrive to fill it up for him; or whether you will ‘leave him to have recourse to other women, to
perform that duty for you. In the first instance, you will have a wearied and wearying companion: in the
second, you will forfeit his affections. Amusement supplied to the vacant mind, is what provender is to the ass.
The animal cannot subsist without it ….’

Clearly meant to be a humorous comment on the Regency marriage market, the text has been little, if ever
quoted, perhaps chiefly due to access.
We have located only one copy of the work, at the British library.

INTERCHANGEABLE PEOPLE & ANIMALS
62. [METAMORPHOSES GAME]. NEUE METAMORPHOSEN. Eine Sammlung von 5852
Komischen Figuren welche durch Zusammenstellung von 54 in Kpfer gestochenen und illuminierten
Bildern entstehen. - Nouvelles metaporphoses… New Metamorphoses [title on lid]. [Germany, c.
1825].
£ 4,500
54 hand-coloured and engraved cards (117 x 73 mm), each dissected into three; clean in the original papercovered wooden box with sliding lid [135 x 91 x23 mm.]; lid with engraved and hand-coloured title label (a
little darkened) showing Harlequin, Columbine and Il Capitan in a garden scene.
A neatly produced metamorphoses game with eighteen subjects, including ten people and eight animals
dissected into fifty-four interchangeable pieces. The subjects are chosen for both topicality and humour with a
1) Harlequin, 2) Columbine, 3) Knight, 4) Peasant, 5) Young Lady, 6)Young Man, 7) Old Man, 8) Old Woman,
9) a Lady and 10) a Tartar; the eight animals include 11) an Elephant, 12) Parrot, 13) Cock, 14) Turkey, 15)
Donkey, 16) Lamb, 17) Poodle and 18) a Bull.

Changeable Portraits, Myrioramas and Metamorphoses, appear to have first appeared in the late 1810’s when
a sudden vogue for dissecting and regrouping images of people, animals and scenery became fashionable as
entertainment. As with many such fads originally invented for adult amusement they were susceptible to new
novelties and were often resurrected in a slightly less sophisticated form, as entreatment for children.

RUNNERS & RIDERS
63. [METAMORPHOSES
GAME].
METAMORPHOSES MATHEMATICAL ARRANGED
Metamorphosen Mathematisch zufammengestellt - Metamorphoses composees mathematiquement.
[Germany, Nurnberg?] [n.d., c. 1860’s].
£ 1,250
Complete with 32 triangular pieces, comprising eight partly hand coloured lithograph figures, [10 x 7 cm] each
heightened in gum arabic and dissected into four pieces to make 12 amusing scenes (listed below); contained
in the original wooden box overlaid with paper (18 x 12 cm.), the sliding lid with a hand coloured lithograph
label displaying a group of characters and the title in three languages, some light wear and minor toning, but
generally in very good condition.
Consisting of eight sets of lithograph figures; each dissected into five shaped wooden pieces; a medley of the
characters are also shown on the lid who are seen entering through a curtained doorway of a circus booth
and handing in their tickets to the showman.
The dissected figures include: 1) A gentleman dressed in a brown coat and top hat riding on a grey horse; 2) A
lady in a green dress and purple jacket and wearing a flowing hat riding side saddle on a bay horse; 3) a Hussar
with sabre drawn riding his horse into battle; 4) a country bumpkin in a heavy buttoned frock coat and blue
trousers wearing a tricorn hat and smoking his pipe whilst brandishing a stick, the horse looking unconcerned;
5) a monkey dressed in a uniform riding a large dog; 6) a small Spanish lady in her finery being carried on two
poles by two black men with straw hats [probably a South American scene]; 7) a boy in a blue jacket and
white trousers riding on the back of another boy in a blue jacket 8) three naked boys, the rider with a clowns
hat holding a fan on the back of another whilst a third carries the mask of a horse in the lead - difficult to say
what this is, other than fantasy.
Each of the pieces is marked with a small symbol to help join the pieces into sets.

DISTINGUISHED IMPROVISATRICE
64. MILLI, Giannina. POESIE DI GIANNINA MILLI Seconda Edizione Rivista ed Accresciuta.
Firenze, Coi Tipi di F. Le Monnier. 1858.
[Together with:] POESIE DI GIANNINA MILLI. Volume Secondo. Firenze. Felice le Monnier. 1863.£
£ 385
FIRST EDITION OF VOL. II, SECOND EDITION OF VOL. I. Two vols, 12mo, pp. [iv], 494; [vi], 471, [1] blank;
some foxing in places throughout, due to paper stock; in contemporary brown cloth, spines lettered and
numbered in gilt, lightly rubbed and sunned, but still a good copy.
Uncommon significant collection of poems by Giannina Milli (1828-1888), the most distinguished
improvisatrice in Italian in the second half of the nineteenth century.
‘When but five years old she is said to have composed verses; she read much
alone, but at the age of seventeen she found a good literary guide in De
Martinis. Having heard the poet Regaldi improvise, she was seized with an
impulse to emulate him, in which she was encouraged by Regaldi himself.
Leaving Teramo, she gave public improvisations in the Abruzzi, in Calabria, and
finally at Naples under the protection of the learned Giulio Genoino. In the
same way she made a tour through the Two Sicilies, was honored with two
silver medals, and at Rome with a medal of gold. But her name was not generally
known throughout Italy until after 1857, when she began her poetical
excursions through Tuscany and Upper Italy. In 1860, Garibaldi, then dictator in
Naples, settled an annual pension upon her; in 1863 a society was formed in
Florence, the object of which was to secure by public subscription a regular
income to Giannina Milli. In 1869 she was appointed inspectress of the
elementary female schools of the province of Naples. Since that time a female
normal school has been established in Rome, and Giannina Milli was appointed,
and still acts, as its superintendent - Two volumes of her poems have been
published in Florence’ (Johnson’s New Universal Cyclopaedia, 1877).
Volume one of this work appears to have a rather complicated publishing
history. According to ICCU, the first edition seems to have been published at
Naples in 1852 with the present second edition following in 1858 at Florence.
In 1862 another issue of volume I appeared, also published at Florence by Le
Monnier, presumably to coincide with the first appearance of Milli’s forthcoming new collection of poetry
published as ‘Volume Secondo’ in the following year. All editions are rare, and as far as we are aware, no
copies are found outside of Italian libraries.
I. OCLC records two copies, both in Italy, with no copy of the first edition of 1852 recorded; II. OCLC
records two copies, both in Italy.

SISTER

FORTUNES AND MISFORTUNES

65. [MILLS, Mrs. or “Heather”
Heather”?]. BORN TO LUCK. A Novel. In two
volumes. Vol. I [-II]. By The Author of “Wrecked Early in Life.”
London, Remington and Co., New Bond Street, W. 1882.
£ 250
FIRST EDITION. Two volumes bound in one, 8vo, pp. [ii], 294, [ii] blank, [ii],
289, [1] blank; with contemporary signature on front free endpaper; in
publisher’s remainder binding of blindstamped turquoise cloth, lettered and
decorated in gilt on spine, little bumped and scuffed, corners rubbed, some
small bubbles to cloth on boards, but still a good copy.
Uncommon first edition of this story of two sisters, Evelyn and Charity Joyce.
Evelyn is “born to luck” while Charity undergoes various vicissitudes.
‘Evelyn was tall and stately, on rather a large scale perhaps, but excessively
graceful; her figure was well proportioned, with sloping, though broad
shoulders, and a neck sufficiently firm to set the head well. And what a charm
was in the face! The same complexion as Charity, but the colour less fixed; the
same eyes, equally sweet, but more mirthful; precisely the same mouth, and the
hair of the same flaxen shade, but Charity’s was straight and scanty, while
Evelyn owned a profusion of waving locks - those rippling waves which make
any face look sunny…’ (p. 27).

Although the author remains anonymous the novel is attributed to a “Mrs Mills” by the Bodleian, while
Wrecked Early in Life was issued under the pseudonym “Heather”.
OCLC records three copies in the UK, at the BL, Cambridge and the Bodleian, and two in the US at UCLA
and Texas.

NEWTON VERSIFIED
66. [NEWTON]. LEMERCIER, Népomucène Louis. ESSAIS POÉTIQUES SU LA THÉORIE
NEWTONIENNE, tirés de l’Atlantiade, poème inédit; A Paris, chez Léopold Collin, libraire. De
l’imprimerie de Didot jeune. 1808.
£ 385
FIRST EDITION. 8vo, pp. [iv], 158; apart from a few marks, and light stain just visible in outer margin of final
gathering, a clean copy throughout; uncut in contemporary carta rustica boards, lightly rubbed to extremities,
otherwise a very good copy.
Scarce first edition of this unusual collection of poems on Newton’s
theories, alluding to his work on light, tides and gravitation.
‘‘Si l’on compare les diverses inventions des poètes de l’antiquité, on
reconnaîtra que les fables qui plaisent par-dessus toutes les autres
sont celles qui ont pour fondement l’instruction présentée par
l’allégorie… Frappé de ces réflexions, et méditant quelquefois sur le
spectacle des cieux qu’ont franchis les Copernics et les Newtons, où
Lagrange atteint le calcul de la double libration de la lune, et dont
Laplace décrit la mécanique immense, j’ai cru que la poésie pouvait s’y
tracer des routes, y rencontrer des créations inconnues, et animer
par des fictions neuves les forces naturelles que les savans ont
découvertes’ (pp. 2-3).
The author thus transforms the “generative abstractions” into
mythological divinities, with headings such as ‘La Gravitation
universelle’; ‘La Théorie des marées’; ‘La Lumière’; ‘Les Phénomènes
de la vue’; ‘La Vie’; and ‘L’Aimant et l’électricité’. The work concludes
with ‘Copernic et la terre: Dialogue’, a conversation between
Copernicus and the earth, and also time and space. Népomucène
Lemercier (1771-1840), poet and dramatist, was a late proponent of
classical tragedy over Romanticism, and the originator of French
historical comedy.
OCLC records three copies in North America, at Cincinnati, Stanford
and the Chemical Heritage Foundation, and two in Europe at the BNF
and the London library.

LIFE

IN THE

NURSERY

67. [NURSERY TOY]. NEUES AUFSTELLFIGUREN-SPIEL. NO. 15. DIE ARTIGEN KINDER ZU
HAUSE. - Jeu de figures a Planter. no. 15. Les enfants sages a la maison - New Game of Figures to be
raised erect in judicious arrangement. No. 15. The Well-behaving children at home. - Giuoco di
figurine da rizzare in piedl. No. 15. I fanciulli garliati in case loro. Nürnberg, Verlags-Eigenthum G.M.
[1865].
£ 2,850
22 hand coloured lithograph cut-outs and figures on card and heightened with gum arabic, echa mounted on
wooden block; contained in the original box [210 ×170 × 40 mm]; the lid overlaid with lithograph vignette
showing children playing with toys enclosing the manufacturers monogram together with the title of the game
in German, English, French, and Italian.
An unusual family game showing the interior of a respectable home nursery and impressing young children
into good habits.
The pieces include 1) a backdrop with two red curtained windows separated by a large mirror in a decorative
frame above a side table; 2) two doors each with a painting above; 3) a large porcelain stove and a large cot;
4) a similar cot with a backdrop of the decorative papered wall and a portrait of the matriarch in a gilt frame;
the other pieces include: 5) a table with a blue cloth; 6) a turned wood washstand replete with towel, soap

dish, water bottle and basin; 7) a view of a bed with the decorative counterpane; 8) a cupboard chest with a
vase of flowers etc.; 9) a red topped stool; a child’s basket chair; 10) a red topped foot stool; also 11) a baby’s
cot together with a removable swaddled baby; 12) a wicker perambulator with a green hood, again with a
removable swaddled baby; 13) a small red buttoned upholstered sofa with two removable children, the boy
dressed in blue and yellow with glove puppet of Mr Punch, and the girl dressed in red and green with a work
basket; 14) a figure of a girl with a yellow dress and purple jacket; 15) another girl in a blue dress dancing; 16)
a governess in a purple dress holding a young child dressed to go out; 17) and the mother dressed to match in
her outdoor apparel.
The game is described as ‘Die Papierfiguren dazu sind recht nett; das Spiel selbst amüsan. [The paper figures
are quite nice; the game itself amusing]’, in volume 3 of the contemporary Leipzig periodical Cornelia.
Zeitschrift für häusliche Erzieis of 1865. Unusual for this period no ‘father figure’ is present, nor indeed have
we seen a game from this early period set in a nursery.
The family as portrayed has seven children - either as babies, infants or youngsters - this was just above the
typical average for the middle years of the nineteenth century. The menfolk being of the public sphere are
superfluous and toy concentrates on the role of the married women as undertaking homemaking and
instruction of children.

THE

YOUNG QUEEN REVIEWS HER TROOPS

68. [OPTICAL PRINT]. SPOONER’S TRANSFORMATIONS, NO. 9, The Queen on her Charger,
London, William Spooner, n.d. [1837].
£ 385
Mounted hand-coloured lithographic transformational print (transforming when held to a strong light), with
printed mounted label mounted beneath, as usual, (light spotting and discolouration),
When held up to a strong light the scene changes to show the young Queen Victoria taking a review of the
Troops in Windsor Park on the 28 September, 1837.

THE ILLUSION

OF MOVEMENT

69. [OPTICAL TOY]. BURY, Thomas Talbot. [FANTASCOPE]. London: Publd. by Ackermann &
Co. 96 Strand, [July, 1833].
£ 4,500

Six discs each with a hand coloured aquatint, four of which are designed by T.T. Bury, [approx. 24.5 cm. in
diameter]; contained in the original mahogany box [29 x 29 x 11 cm]; the hinged lid opening with a mirror
back together with a shaped mahogany mount for the mahogany and brass handle; some minor wear to discs
but generally in good working order.
A fine and rare example of this toy in the deluxe format; one of the most important optical precursors to
early cinema.
In its usual format Bury’s Fanatascope was marketed by Ackermann in a folder, this would need the purchaser
to hold the spinning disc to a convenient mirror. There was clearly an opportunity to provide the Fantascope
as a complete working outfit, and Ackermann, not one to miss such an opportunity also marketed a box
containing a mechanism and a mirror that could be packed away when not in use, this was also a more rugged
design for it was also less likely to be damaged by careless hands. Ackermann sold the Fantascope in a folder
at 12 shillings and purchaser could according to contemporary advertisements buy: ‘A looking-glass and box
may be had separate, price 8s.’
The discs comprise: 1) a bellringer in a belfry; 2) a juggler; 3) a horse jumping a hoop together with an acrobat;
4) a woman beating a man with a stick; 5) a boy on a rocking horse and another skipping with a rope; and 6) a
ballet dancer on points.
The invention of the Fantascope was due to Joseph Plateau (1801-1883) of Ghent, however it was to a lecture
given by Michael Faraday in February 1831 at the Royal Institute, which was the catalyst to Plateau’s work.
Faraday demonstrated that a disc constructed with sixteen slits and sixteen intermediate sections with sixteen
identical drawings on the verso of the intermediate sections when viewed, whilst the disk was spinning,
through the slits to the reflected image in a mirror, the image gave the illusion of being stationary. It was to
Plateau who then had the imagination to give each image a slight variation and to whom the honour of
discovering the optical effect of a moving image is due.
Curiously nobody, even Plateau himself, had any thought to put a name to the effect and treated it more as a
scientific curiosity than an idea that could be developed into a commercial product. In the event several
manufacturers each produced scientific toys with competing names of Fantascope, Phenakisticope,
Phenakistiscope, with Plateau himself preferring the latter name.
The demonstration in London by Faraday of his original optical machine and soon afterwards of Plateau’s
major improvements stirred Ackermann’s to quickly produce something at once less scientific and much more
playful and colourful and got Thomas Bury, who had recently produced for Ackermann a series of views of the
Liverpool and Manchester railway, to design a series of discs.

A

PRECURSOR TO THE

CIRCLE LINE

70. PARSONS, Perceval Moses. PROPOSED LONDON RAILWAY, to afford Direct Railway
communication between the City and Westminster, and all the western suburbs: including Pimlico,
Chelsea, Knightsbridge, Brompton, Kensington, Hammersmith, Bayswater, Notting Hill, Shepherd’s
Bush, Turnham Green, Chiswick, Brentford, Kew, etc., and to unite the whole of the existing
Metropolitan railways both north and south of the Thames, and provide them with a general central
station. London: W.S. Johnson 1853.
£ 950
FIRST AND ONLY EDITION. 8vo, pp. 29, [1]; two very large and folding lithograph plans, hand coloured,
and mounted on linen (rather soiled); original scarlet cloth, joints skilfully repaired.
By the 1850’s most of the mainline London termini had been opened so it was a logical step that Parsons
should put forward his plan to link them together.
His proposed line ran from a junction with the LSWR at Brentford via Chiswick, Hammersmith, Brompton,
Westminster and so on, throwing out branches as it went on to connect with the trunk lines coming into
London, including one across the river at Chelsea Reach, to make a further connection with the LSWR. Just
upstream of Hungerford Bridge there was to be a large central terminus, partly built on an embankment and
with a main frontage, 800 feet in length, in Great Scotland Yard, behind Northumberland House.
From Brompton Road the line was to be carried on a masonry viaduct, which would house handsome shops
and ‘with a little architectural decoration, would form a handsome arcade’. The part that crossed Great
George Street and Parliament Street, because of its proximity to Westminster Abbey, was to be of ‘an
ornamental gothic design’ in iron and from the terminus eastward the viaduct, now of iron girder construction
on cast-iron piers, would stand offshore in the river. The river crossing would also be built in this way but
with big spans of 250 feet.
In the book Parsons describes his railway, including an estimate of costs. It is accompanied by two fine maps,
one showing the proposed route and the other showing the site of the terminus and the ample scale of its
layout. Parsons succeeded in interesting no less an engineer than Robert Stephenson and, according to his
Institute of Civil Engineers obituary, the scheme appeared promising but was hindered by the Crimean War,
after which other proposals ‘of less wide pretensions’ were regarded more favourably. The obituary notes of
Parsons himself that he was ‘a sufferer from the almost universal delusion of clever inventors, namely, the idea
that if they can do anything which is of great public benefit, the authorities will patronize and reward them [!]’.
OCLC records four copies world-wide, three in the UK at Cambridge, Senate House, NLS and, with one
further copy in the US, at Stanford.

DANCING

INCARNATE

71. [PAVLOVA, Anna]. SAISON RUSSE of Artistes from the Imperial Russian Ballet of St.
Petersburg and Moscow. Palace Theatre, London, 1910-1911. [London, J. Miles & Co. Ltd., Wardour
Street, 1910].
£ 185

Original brochure (255 x 320 mm), pp. 16, with photographic illustrations throughout, centre pages loose, and
with one tape repair in gutter; stapled as issued in the original card covers, upper cover embossed depicting a
Ballet Dancer in relief; a very good copy.
Rare survival of this souvenir brochure devoted to Anna Pavlova, produced to coincide with the Anna Pavlova
season at the Palace Theatre during 1910-11.
‘Pavlova is dancing incarnate; she is all the others in one; she is the very spirit of the dance, neither classical,
traditional, nor modern, but all three - an ever-changing trinity of enraptured motion. She does not make you
think of herself; she sets you dreaming of all the dancing that has ever been, of all the dancing that is. Whilst
watching her I could not help thinking she was not merely following the rules of an art, but that she was
following the rules of life. The leaves dance in the breeze, the flowers dance in the sun, the worlds dance in
space, and Pavlova dancing is a part of this cosmic measure’ (‘Pavlova and the Dancing Spirit’, p. 5).
Anna Pavlovna (Matveyevna) Pavlova (1881-1931) was a Russian prima ballerina, and a principal artist of the
Imperial Russian Ballet and the Ballets Russes of Sergei Diaghilev. Pavlova is most recognized for the creation
of the role The Dying Swan and, with her own company, became the first ballerina to tour ballet around the
world.
Not in OCLC.

ADVICE

FOR WOMEN ON ‘FEMININE’ PURSUITS

72. [PENNINGTON, Lady Sarah]. LES AVIS D’UNE MERE INFORTUNÉE A SES FILLES. Ouvrage
nouvellement traduit de l’Anglois, & intéressant pour les jeunes demoiselles destinées à entrer dans
le monde. Suivi de fables morales, aussi traduites de l’Anglois. A Londres: & se trouve, a Liege, chez
F.J. Desoer, Imprimeur-Libraire, sur le Pont-d’Isle. 1787.
£ 450
FIRST FRENCH EDITION, REISSUE. 12mo, pp. 193, [3] blank; a clean copy in nineteenth century half roan

over mottled boards, spine lettered in gilt, lightly rubbed, but still a very good copy.
Scarce French translation (by Gin d’Ossery) of Sarah Pennington’s
Unfortunate mother’s advice to her absent daughters, together with a
prose translation of thirteen of Edward Moore’s Fables for the female
sex.
After being estranged from her husband, Lady Pennington (1740-1793)
wrote the book instructing women on religion, prayer, dress,
needlework, the theatre, books, marriage, dancing, and other “feminine”
pursuits. Originally published in 1761, her work deals with the issues of
women’s education and the moral conflicts that many women faced.
Interestingly enough, although Lady Sarah was a writer herself, she did
not approve of fictitious novels which she considered unrealistic. She was
distrustful of texts leading women to poor judgement and encouraging
them to make fatal mistakes in conduct. Her text differs from these in
that it instructs and gives advice as to how to navigate the realities of life.
‘Offering advice on all aspects of a young woman’s life, Lady Sarah
highlights the importance of daily prayer and makes suggestions on how a
young lady should dress. Most notably, the letter itemizes the
considerations involved in choosing a spouse. While she encourages
women to have more say in their choice of marriage partner, she is
nevertheless doubtful that a husband can also be a woman’s friend. Lady
Sarah comments in her letter that she had never been in a room alone
with husband until after the marriage ceremony. She writes that a good
marriage is rare: “So great is the hazard, so disproportioned the chances,
that I could almost wish the dangerous die was never to be thrown for any of you.” Lady Sarah also discusses
the need for a certain “cheerful compliance” when it comes to men and their disagreeable habits. Through this
letter, Lady Sarah explains how women submit to an uncomplaining form of self-discipline in dealing with their
husbands.’ (see Vivien Jones, “Mary Wollstonecraft and the literature of advice and instruction,” in Claudia
Johnson, ed., Cambridge Companion to Mary Wollstonecraft (2002), 119-40, at 124).
OCLC records one copy of this issue, at the Bodleian; of the 1786 edition, only five copies recorded, at the
BL, BNF, Augsburg, Bibliotheque Cantonale and the National library in Denmark.

THE PLAGUE

AND ITS

REMEDIES

73. [PLAGUE]. RELATIONI DI VARIE PESTI in Italia sin’ all’ anno corrente 1630. Con tutti li segni
di quelle, e rimedii esperimentati nella vera cura, e preserva. Con il modo di purgar le robbe, e case
infette, mandate da varii Medici assisteni in detta cura. Stampate per ordine del Magistrato della
Sanita in Venetia, e ristampate in Napoli, ad instanza d’Andrea Paladino. In Napoli, Appresso Ottavio
Beltrano, MDCXXXI [1631].
£ 550
FIRST NAPLES EDITION. Small 4to, pp. [viii], 63, [1] colophon; foxed and
browned throughout, with some marginal worming, not affecting text; in
later vellum; warped and lightly soiled.
An uncommon and detailed treatise on the plague and its remedies,
published at the height of the great Northern Italian epidemic of 1629-1631,
which claimed the lives of some 280,000 people, chiefly in Lombardy and the
Veneto.
The work describes the spread and symptoms of the bubonic plague, its
diagnosis, and its prognosis, before proposing a series of remedies. These
range from the essentially pharmaceutical to those verging on witchcraft, and
include both preventative measures and treatments for those already ill. The
sources of the remedies are also given; ones used in the Constantinople
outbreak of 1576, as well as suggestions by a number of named physicians,
including Giulio Tresso, Prospero Danza, and the Venetian Nicolo Colocchi.
The work also includes instructions on ridding affected houses and buildings
of infection.
We have been unable to locate any copies of the Venetian printing cited on
the title.
Krivatsky 9541; further copies recorded at the BL, Wellcome, Aberdeen,
BNF and Bibliotheque Sainte Genevieve.

TRANSPARENT

LADY

74. [PORTRAIT MINIATURE TRANSFORMATION]. AUSTRIAN LADY. The obverse reads
“LEOPOLDVS D G ROM IMP SE A G H B REX”, and shows Laureate portrait with armour facing
right of Leopold I of Austria; the reverse reads: “ARCHID AVST / DVX BV COM TY 16/94”, and
composite arms with small shield of Tyrol at centre, chain of the Golden Fleece, beaded circle.
Austria 1694.
£ 5,000

Silver coin, machined into a two part box opening to reveal two watercolour three-quarter female costume
plates in the underside of each part, together with eleven hand painted mica costumes, to be placed over each
portrait (wear and loss of paint to some micas).
The mid-seventeenth century saw a vogue for this unusual type of miniature that could be dressed in a variety
of different outfits by the placement of painted transparent overlays.
Constructed from very thin slices of the mineral mica these overlays of various female outfits with appropriate
accessories. When placed on top of the portrait the semi-transparent discs transformed the costume and
hairstyle of the sitter and created a new composite picture, much like outfitting a modern paper doll. It seems
likely that the purpose of such sets was to provide entertainment both to ‘dress’ well known personalities of
the day, or family members.
Apparently the boxes of the larger example were intended to include twenty-four micas, however this is a
smaller form and would appear to have only ever have had room to contain twelve micas from which eleven
are still present. A very small number of miniatures appear to survive from the seventeenth century and, all
told, possible 45 examples are now known to be extant in museums and collections.
As this kind of toy was expensive at the time of production, due chiefly to the price of mica, and also a fragile
object not able to survive robust handling, they consequently had a relatively short life span. Nevertheless the
concept was used over the following century but more often by the substitution of paper overlays. The earlier
mica versions, however, were of a better quality and clarity and are more desirable.

‘ANY

INTELLIGENT INDUSTRIOUS GIRL, UNDER A PROPER APPRENTICESHIP’
CAN ‘EARN HER LIVING AS A COMPOSITOR’

75. PROCTOR, Adelaide. Editor. THE VICTORIA REGIA: a volume of original contributions in
poetry and prose. London, Emily Faithful and co, Victoria Press, 1861.
£ 550
FIRST EDITION. Large 8vo, pp x, 349, [1]; edges gilt, bound in original bevel-edged blue cloth heavily

decorated in gilt, spine and upper board gilt is dulled, a little frayed at corners and spine ends, otherwise a
good copy,
First edition of the first book printed at the Victoria Press, a substantial anthology produced to promote
employment of female compositors of print, headed by Emily Faithful who supplies a preface detailing her
work.
‘Miss Parkes was so convinced of the opening afforded by the printing trade, and that nothing but sufficient
capital and a fair trial were required for success, that she purchased a small press, in order to make herself
practically acquainted with the art of printing, and capable of assisting in the direction of any effort that might
be made for training female compositors. At this press I had the opportunity of working, and when some
weeks’ assiduous labour, though of course it taught me little, had satisfied me that any intelligent industrious
girl, under a proper apprenticeship, could earn her living as a compositor, I resolved on opening an office for
the purpose of employing women in the trade, and thus giving tangible purpose to our idea’ (pp. vi-vii).

Emily Faithful (1835-1895) took a great interest in the conditions of working-women. With the object of
extending their sphere of labour she set up in London a printing establishment for women in 1860, convinced
that work as a compositor could be a well-suited trade for women seeking occupation. The Victoria Press
soon obtained quite a reputation for its excellent work, and Faithful was shortly afterwards appointed printer
and publisher in ordinary to Queen Victoria.
The work includes a dedicatory poem by Bessie R. Parkes, a poem, ‘The Sailor Boy’, by Tennyson, and an
essay ‘A Leaf out of a sketch-book’, by W.M. Thackeray, as well as a remarkable assemblage of contributions
by other leading authors and social reformers of the day, particularly ladies, such as Harriet Martineau, Mary
Howitt, Mary Carpenter and Caroline Norton.
OCLC records two copies in the UK, at the BL and Sheffield, and two in North America, at the Morgan and
York University library in Canada.

STITCHED UP
76. [QUEEN CAROLINE]. ORIGINAL HAND STITCHED COTTON PATCHWORK
BEDSPREAD OR TABLE COVERING, WITH CENTRAL PORTRAIT OF QUEEN CAROLINE,
created by a contemporary supporter. [N.p., London?] [c. 1821].
£ 1,250
ORIGINAL BEDSPREAD/TABLE COVERING. 130cm x 155cm, entirely in printed cotton, with central portrait of

Queen Caroline in profile, head and shoulders to left, wearing feathered hat, within border of acorns and oak
leaves and other swags of leaves, printed in sepia on linen fabric, with second linen handkerchief of ‘Life in
London’ printed in sepia, the various scenes cut and stitched into section to left and right, the whole on a
ground made from a patchwork of other dress cloths many with floral or striped patterns, in strips and
circular design to the corners, the whole carefully and beautifully hand stitched on to a single linen sheet
backing; the portrait and scenes rather faint over time, and some light browning to other cloth, nevertheless,
not detracting from this being a very desirable object.
A remarkable survival of a contemporary bedspread or table covering, lovingly created by a supporter of the
tragic Queen Caroline.

Caroline Amelia Elizabeth of Brunswick-Wolfenbüttel (1768-1821), was the Princess of Wales from 1795 to
1820, and then Queen of the United Kingdom as the wife of King George IV from 29 January 1820 until her
death in 1821, but had been separated from George since 1796, shortly after the birth of their daughter,
Charlotte.
‘In 1820, George became king of the United Kingdom and Hanover. George hated her, vowed she would
never be the queen, and insisted on a divorce, which she refused. A legal divorce was possible but difficult to
obtain. Caroline returned to Britain to assert her position as queen. She was wildly popular with the British
populace, who sympathized with her and who despised the new king for his immoral behaviour. On the basis
of the loose evidence collected against her, George attempted to divorce her by introducing the Pains and
Penalties Bill to Parliament, but George and the bill were so unpopular, and Caroline so popular with the
masses, that it was withdrawn by the Tory government. In July 1821, Caroline was barred from the
coronation on the orders of her husband. She fell ill in London and died three weeks later; her funeral
procession passed through London on its way to her native Brunswick, where she was buried’ (Wikipedia).
The present bedspread is a quite remarkable creation, and the size and shape lead us to believe that it was
also pressed in to use as a table covering, a wonderful conversation piece for her supporters rally around!

THE

NEW

QUEEN

CELEBRATED

77. [QUEEN VICTORIA]. THE QUEEN’S OWN SONGSTER; Comic and Sentimental; as sung at
the Queen’s and all other theatres. For 1838. London, O. Hodgson, 11, Fleet Street. 1838.
£ 225
12mo, pp. [24], printed in double column, with fine hand-coloured folding frontispiece entitled ‘Royal Victoria’
and captioned Mr Howell & his Dickey Birds as sung at Various Concerts’; uncut and partially unopened in the
original printed pink wrappers, spine glued where removed from a volume, else in very good condition.
Scarce first edition of this unusual chapbook produced only in 1838, presumably in celebration of Victoria’s
coronation. Sixty eight songs are included, with such titles as ‘Song to Victoria on her Birthday’, ‘The Charity
Boy’, ‘Queen of my Soul!’ and the rather unsettling ‘A Nigger’s Reasons’. The concluding song, ‘I’ll be no
submissive wife’, is particularly noteworthy:
‘I’ll be no submissive wife;
No, no, not I;
I’ll not be a slave for life,
No, no, not I;
Think you on a wedding-day,
That I’d say as others say,
Love honour and obey?
No, no, not I;
I to dullness don’t incline,
No not I, No not I.
Go to bed at half-past nine,
No not I, no not I.
Should a humdrum husband say,
That at home I ought to stay,
Do you think that I’ll obey?
No not I, no not I.’
The charming hand-coloured frontispiece is identical to the BL copy, depicting figures of state as various birds directed
by Mr. Howell who is standing on a globe of the world, with each bird representing a criticism of the government.
OCLC records copies in North America at Depaul, Indiana, Washington, Harvard and two at the University of
California, with one copy in the UK, at the BL.

RARE

DOUBLE PANORAMIC EXCURSION

78. [RHODE ISLAND]. EXCURSION VIEWS OF NARRAGANSETT BAY AND BLOCK ISLAND.
Providence, R.I.: Excursion View Co., 1878.
£ 8,500
Two chromolithograph panoramas, [each, 3 ½ in. x 30 ft. (9 x 914.5 cm)], each with some repairs, mainly at
ends; enclosed within a maple cabinet [14 (height) x 34 (length) x 14.5 (depth) cm] with rounded corners,
glazed on either side, and with a pair of winder knobs on the top at either end attached to spools within.
The view-box displays two panoramas, one showing the eastern shore-line of Narragansett Bay (the estuary
that almost bisects Rhode Island) as one would see it on a steam boat excursion from Providence to Block
Island, the other the western shore-line as one would see it on the return journey. On the base of the viewbox is stuck a map entitled ‘Narragansett Bay and Block Island’ with 23 refs.
Throughout, significant features are named - towns, rivers, industries, large rocks, forts, lighthouses and even
some hotels and private homes. The development of Block Island, Point Judith and other areas as resort
destinations is reflected in the large, Gilded Age hotels depicted there. Also, identified and particularly welldetailed are numerous steam ships and sailboats. The skylines of the area’s cities—Newport, Bristol, Fall
River, Jamestown, and Providence (a partial view) — are all re-created in excellent detail.
The first scroll takes the viewer from Providence on a route following the eastern coast of Narragansett Bay,
up into Mount Hope Bay, then along the western shore of Rhode Island proper. After passing Newport (the
view of the town is particularly fine), the viewer “sails” out and around Block Island. The second scroll picks
up where the first left off at Block Island’s U.S. Signal Station Light House and returns to Narragansett Bay.
The route then takes the viewer into the Bay via a western approach, circling Canonicut Island before
travelling down the western shore, ending at Sassafras Point across the river from Providence. A small map is
attached to the bottom of the box delineating these routes.
We know of four other copies, one offered over ten years ago by a major New York dealer at $30,000, a
copy at the Mellon Collection, Yale a copy in private hands and lastly copy, maybe that same example, yet not
quite complete with the key map in reproduction, that was sold, for $5,000 plus commission.
This unusual item was the subject of an article by Jonathan T. Lanman, ‘An Unusual Double Panoramic
Viewbox’, Map Collector (1984), pp. 40-41.

RARE

SURVIVAL

79. [ROUSSEAU, Jean Jacques]. ERMENONVILLE. [MECHANICAL SCREEN FAN]. [Paris:
Alphonse Giroux. circa 1820-1824].
£ 5,000
Hand-screen made of board with turned wooden handle, a winder with a bone knob protrudes from the
bottom on either side; turning the winders activates a roller placed above each on the reverse of the screen;
in the centre of the gilt edged screen is a ‘window’ behind which the hand coloured etched scenes on a
translucent moving panorama can be viewed, on the back of the ‘window’ is gauze, the face of the fan
measures 200 x 220 mm overall, the handle extends the total height to 348 mm.
Rare survival of this mechanical screen fan produced in honour of the Genevan philosopher, writer and
composer, Jean-Jacques Rousseau.
The face of the screen consists of a view of trees in the background, a woman filling jar with water at a spring
on the left and a man on a donkey emerging from a grotto on the right. In the foreground a cow, a sheep and
a goat refresh themselves in a wet land. The panorama, which proceeds from left to right consists of nine
scenes drawn to form one continuous view. Tall trees are introduced to achieve the transitions. The scenes
are listed at the extreme left under the heading, ‘Ermenonville’: 1. Entrée du Village; 2 Le Château, (côté du
Nord); 3. Le Parc, (côté du Nord); 4. La Tour de Gabrielle; 5. La Maison du Garde; 6. Le Bocage; 7. L’Etang du
Desert; 8. Maison de J.J. Rousseau; 9. Tombeau de J.J. Rousseau. At the extreme right appears the word ‘Fin’.
The key numbers appear in the sky.
Ermenonville was one of the first examples of the English garden (jardin anglais) in France. It was planned by
Louis-René Girardin, a friend of Jean-Jacques Rousseau, whose now empty tomb is to be found on the Isle of
Poplars in its lake.
Although not invented by Giroux it was, however, in his shop that these delicate movable fans were marketed
from about 1820: ‘Alphonse Giroux shop was opened in 1799 at 7, rue Coq-Saint-Honore (today’s Rue
Marengo). The business was founded by Francois Simon Giroux, who sold paint pigments and accessories for
artists. In 1838, his son Alphonse Gustave Giroux became the director, and the company named Alphonse
Giroux & Cie. Its main claim to fame today is L. J. M. Daguerre’s original daguerreotype camera that it
manufactured and marketed (1839). Alphonse Giroux was Daguerre’s brother-in-law. In 1857, the shop
moved to 43, boulevard des Capucines, where it remained until 1867, when it was taken over by Duvinage
and Harinckouk. In 1874, Ferdinand Duvinage became the sole proprietor [Huhtamo].
Erkki Huhtamo notes that a patent by the brothers Robert-Michel and Claude-Lambert Gauchere was
awarded in 1820 and suggested that Giroux would only have been able to market the fans after this had
expired. However it is more probable that Giroux was working with the Gauchere brothers very soon after
the patent was granted. In one of a short series of articles describing well established Paris shops for the
journal Le Réveil for 22nd December 1822 the writer gives a vivid descriptions of the screen fans on sale by
Giroux.

‘Here we are before the famous screens whose ingenious subjects have made Giroux’s reputation; you have
to buy some; for, is it not the prettiest present to make to a lady? when the winter is cold and the hearth
burning, you can remain in front of the fire without fear that the heat of the flame could damage the delicacy
of its complexion… What would you like? There are different kinds here. Do you want cylinder screens or
wheel screens? Do you want a dramatic screen? where are represented the most piquant of our theatres,
where a picturesque screen, the views of Saint-Cloud, or transparent screens that offer amateurs copies of
the paintings of the masters of the French and Flemish School; buy quickly, because I want to show you
various objects that I intend to show you’ [translation].
These delicate items that were marketed ‘écrans à cylindre’ or ‘écrans à roues’ were only fashionable for a
brief period during the French Restoration period, surviving copies are difficult to find complete and still in
working condition.
Erkki Huhtamo: Illusions in Motion MIT, 2013.

CORRECT

PATH OF LIFE

80. SANDERS, Charlotte. HOLIDAYS AT HOME. Written for the Amusement of Young
Persons… London: Printed for J. Mawman; York: T. Wilson & R. Spence, 1803.
£ 750
FIRST EDITION. 12mo, pp. 309, [3]; engraved frontispiece by C. Pye; uncut original grey boards, with a near
contemporary green calico reback.
A delightful work of poems, dramas and stories to better place children on the correct path of life.
The work revolves around the Christmas holidays when the two daughters of Mrs Lymington await the return
of their three brothers from school. Mrs Lymington intends that there shall be no idle hands and devises study
in the mornings and amusements in the afternoons. Girls unusually are shown to have some aspirations and
not to be content with their lot in life, but then Josephine, who hopes to talk to her brother Edward on
‘History, Geography and Arithmetic’ is cautioned, rather disparagingly, by Mrs. Lymington that ‘In the latter
allow me to predict he will greatly surpass you, and in the other two I should be pleased to find him your
superior; as it would be a check to the vanity that deserves reproof.’ Ouch!
The sequence of poems, stories and dramas introduced to the work allow the children some room in which
to explore their station in life and the relationship that have been ordained for them. Interspersed with poems
including ‘The Grandsir’s Tale,’ and ‘Birthday,’ are a number of short plays as ‘The Governess’ and ‘The
Grandmother’, all of which contain within them some moral purpose. Stronger effect is to be found through
‘The Giddy Girl; or, reformation’ which moralises ‘For, however striking may be the sallies of wit, or pleasing
the effusions of mirth, the cheerfulness arising from the approbation of conscience, will ever be superior.’ The
final drama ‘The Errors of Education’ concerns the ruinous effects of Mrs. Topaz indulging her daughters
tastes and leading the family to debtors prison only to be saved by the benevolence of a brother.

We are not altogether convinced that Charlotte Sanders and the poet Charlotte Eliz. Sanders are one and the
same person - true, there is an element of poetry in Holiday’s at Home, and Robert Watt’s near
contemporary Bibliotheca Britannica collates the two names together, but still there is an element of
convenience in this comfy attribution. Leave that as it may, the two works definitely by ‘Charlotte Sanders’
were quite popular, Holidays at Home managing a third edition by 1812 and its predecessor The Little Family
of 1797 also having three printings together with an edition of 1798 in the US. Some of the material in both
these works also appeared previously in the short lived monthly Children’s Magazine.
OCLC records five copies in North America, at Harvard, Princeton, Florida, UCLA and Miami.

INCLUDING

THE FIRST APPEARANCE OF A POEM BY

OSCAR WILDE

81. [SHAKESPEARE]. SHAKSPEREAN SHOW BOOK with Original Literary Contributions,
Illustrations, and Music from Writers, Artists and Composers, All Specially Contributed “FOR
CHARITY” (Shakespearian). Manchester: George Falkner & Sons; The Imperial Press. 1884.
£ 385
FIRST EDITION.
EDITION. Oblong 8vo [13.5 x 26cm], pp. xi, [1], 124, lxv (including inside cover); detachable ‘Bank Order’
printed in red and still in place; original linen backed decorated limp card wrappers printed in red and black.

Sold at a ‘Bazaar’ and Exhibition at the Albert Hall, the Shaksperean Show Book helpfully included a pre
printed bankers order for visitors to help pay down the £5,000 mortgage debt that still hung over the Chelsea
Hospital for Women.
In many ways this work facilitated any donor to buy themselves into society. A donation of £21 allowed a life
time governorship of the hospital and the sum of £1000, not only gave the hospital an ‘Endowed Bed’ but also
the position of vice-president for any man, or the role of Patroness if the donation happened to be from a
woman! Robert Browning allowed the printing of his poem ‘The Names’ and Oscar Wilde allowed the first
printing of ‘Under the Balcony.’ Walter Crane, Luke Fildes, and Randolph Caldecott gave artistic contributions
and Frederick Cowen some of his music, other now lesser lights of the ‘Chelsea set’ filled out the work.
Copious advertisements at the end of the publication also helped to raise funds, the publishers producing a
mock antique effect that enhanced the Shakespearian theme.
The Albert Hall was hired for the occasion with stalls representing various Shakespearian scenes populated by
ladies and gentleman dressed in contemporary costumes arranged about the event in order to sell various
articles to raise funds. An exhibition of Shakespearean relics together with a mock up of Shakespeare’s home
and Anne Hathaway’s cottage were included to divert the visitors. The Show Book was sold at the door, as
one contemporary report had it ‘by young ladies dressed in the trying, if picturesque, costume of Servingmaids of Shakspere’s times.’
OCLC: 4428191.

INCLUDING

AN ESSAY ON READING AND DECLAMATION

82. SIMONS-CANDEILLE, Julie. SOUVENIRS DE BRIGHTON, DE
LONDRES ET DE PARIS; et quelques fragmens de litérature légère.
Paris, Delaunay, Mongie ainé, Lenormand, L’Huillier, 1818.
£ 450
FIRST EDITION. 8vo, pp. 302; some light foxing and browning in places

throughout; contemporary calf backed marbled paper, spine tooled and
lettered in gilt; some light rubbing to extremities; with the bookplates of
Pierre Reboul and Rocquencourt on front paste-down.
Uncommon first edition of this collection of reminiscences of exile in Britain
by the French writer, musician, and actress Julie Candeille (1767-1834).
Candeille had been an important player in Parisian theatre, both as an
actress and as a dramatist, over the revolutionary period and beyond,
which inevitably led to some political difficulties at times; one such was
during Napoleon’s Hundred Days in 1815 - Napoleon had previously
denied Candeille and her father pensions, and on his return from Elba,
Candeille fled to London, where she stayed, performing concerts, for the
best part of 16 months. The present account, though, does not feel like
one of exile; Candeille describes the cultural and musical life of London
and Brighton in a lengthy series of stories and anecdotes, full of

observations about the characters of both people and, among other things, buildings (“When you dance in
England, the house shakes, and makes all the neighbouring houses shake with it”). We find observations about
the shopping habits of the English, much about the food, their skill in accompanying singers, their pianomakers, and the enthusiasm of English ladies for self-medication (“elles se droguent continuellement… les
médecins… sont-ils extrêment occupés”).
Combined with these memoirs are minutes from three salons she held, including an essay on reading and
declamation; some reflections on the history of music in its relationship to the other arts; a discourse on the
taste for travel; and a collection of literary fragments.
Outside France, OCLC records physical copies only at the National Libraries of Scotland and Poland, although
the work appears to be more widely held.

CONTRIBUTING

TO THE DEVELOPMENT OF

GOTHIC

FICTION

83. SMITH, Charlotte. L’ORPHELINE DU CHATEAU, ou Emmeline, par Charlotte Smith; Traduit
de l’Anglois sur la derniere edition. Tome Premier [-Quatrieme]. A Londres, et se touve a Paris, chez
Buisson, Libraire, 1788.
£ 1,250
FIRST FRENCH TRANSLATION. 12mo, pp. [ii], 328; [ii], 312; [ii], 389, [1] blank; [ii], 473, [1] blank; damp-

stain to early gatherings of vol. II, otherwise apart from some light foxing and a few marks in places, a clean
copy throughout; in contemporary calf backed boards, morocco labels lettered and numbered in gilt, heads of
vols. II & IV chipped, a few worm holes to spines, corners rubbed and some surface wear to boards, but still a
good set.
Scarce first French translation of Charlotte Smith’s first novel, Emmeline, the Orphan of the Castle, published
in the same year as the first edition.
‘Emmeline anticipates both the scenery and maidenly crises of Mrs.
Radcliffe’s novels in both its pictorial and psychological qualities. The
heroine, Emmeline has an almost pathological craving for fearful
situations and is even confined to a castle by her miscreant guardian,
Montreville. J.M.S. Tompkins [in The Popular Novel in England, 17701800, 1932] correctly credits Charlotte Smith and not Mrs. Radcliffe
with the perfection of the maiden of the maiden-centered Gothic
romance in her observation that “it is Charlotte Smith who first begins
to explore in fiction the possibilities of the Gothic castle. Her Emmeline
is the first heroine whose beauty is seen glowing against that grim
background, or who is hunted along the passages at night”. Emmeline’s
prison, the great Castle of Mowbray, anticipates the castles of Mrs.
Radcliffe’s Italy, but Charlotte Smith was not willing to endow the castle
with the properties of terror which the building always has in the high
Gothic’ (Frank, The First Gothics, 1987, p. 367).
Charlotte Turner Smith (1749-1806) was an English Romantic poet and
novelist. She initiated a revival of the English sonnet, helped establish the
conventions of Gothic fiction, and wrote political novels of sensibility. A
successful writer, she published ten novels, three books of poetry, four
children’s books, and other assorted works, over the course of her
career. She saw herself as a poet first and foremost, poetry at that
period being considered the most exalted form of literature. Scholars
now credit her with transforming the sonnet into an expression of
woeful sentiment. After the present work she wrote nine more novels
over the next ten years: Ethelinde (1789), Celestina (1791), Desmond
(1792), The Old Manor House (1793), The Wanderings of Warwick
(1794), The Banished Man (1794), Montalbert (1795), Marchmont
(1796), and The Young Philosopher (1798).
It is interesting to note that Emmeline was published in French under a different title in the same year, as
Emmeline, ou l’orpheline du château, in two issues (Paris, Letellier & Maestricht, Roux & Compagnie). No
precedence seems to have been established, and all versions are equally rare.
Frank 421; Rochedieu p. 305 (Maestricht edition only); see Garside, Raven & Schowerling 1788:72; OCLC
records no copies outside of Europe of this edition, and two in North America of the Buisson issue, at
Harvard and Alberta.

THE PRINCE REGENT & BEAU BRUMMEL
REMARKABLE

GET THEIR FIX:

LATE EIGHTEENTH CENTURY MANUSCRIPT DAY BOOK
OF

THE L O N D O N S N U F F H O U S E

84. [SNUFF]. Fribourg & Treyer. MANUSCRIPT DAY BOOK. [London]. 1st June, 1798 [-25th
June, 1803].
£ 25,000
Tall folio [39.5 x 16.5 cm ], ff. 466 tabulated with approximately 10,800 orders in ink with names of client,
addresses, particulars of order and price; original vellum, lacking most of spine and broken into three but with
all leaves still present and complete; upper cover inscribed in ink ‘Day Book 1st June 1798.’
A remarkable manuscript day book for the great snuff merchants Fribourg & Treyer, containing a unique and
detailed record of snuff taking, then the chief peccadillo of high society, parliament, the stage and anyone with
the means of indulging their habit, all presented through the eyes of their leading supplier.
Here day by day are noted over the course of some five years, all the multiplicity of special requirements,
mixes and favourites purchased by the cream of fashionable London but also anyone with the means to do so
both at home and even a few overseas. Clearly some customers would have dropped by their shop at the top
of the Haymarket where they bought goods for ready money, whilst others sent in orders, or indeed like the
Prince of Wales, who initially had Beau Brummell order for him.
All the various orders were registered in this Day Book for something just over five years, frequent customers
with repeat orders are sometimes in abbreviated form ‘Mr Blunt, 1lb’ yet other new or occasional buyers are
to be found in much more detail ‘Lord Loftus, Blakes hotel, ½ lb snuff & canister; ½ Verginia Carrot; ½
Longville Gross.’ With so many customers it was sometimes hard to remember who they were, one entry,
somewhat desperately noting: ‘Gentleman with Large Dog, ½ lb Bureau f[ine].’ Luckily another person in the
company later added the name of ‘F. Byrs Esq.’
Sold by weight, by jar and box, snuff seems to have been consumed by this group in prodigious quantities.
Each day anything from five to twenty orders were taken down, some with a single entry whilst other with
more means at their disposal, taking a selection of the various snuffs and the increasing number of entries for
the emerging ‘society’ habit of tobacco.
A.M. Fribourg is said to have founded the business in 1720, although there is scant evidence until around 1751
when Peter Fribourg appears in the rate book at 34 Haymarket, an address that the business was to continue
to use when supplying snuff and tobacco for 230 years when the shop finally closed in 1981. The earliest
surviving ledgers date from 1764 but it was not until Gotlieb Augustus Treyer, already working for the
Fribourgs, became the sole owner in 1780. It was from his time that the business really moved onto a higher
level of trade under the familiar name of Fribourg & Treyer.

Treyer was much more of a businessman than the Fribourg family, who had from this time only a small part in
the enterprise except for the continued use of their name. Treyer together with his wife, Martha, expanded
the business by aiming to capitalise on the higher end of the market that passed at the top of the Haymarket
then in the fashionable heart of the West End. Probably the situation of the shop between Leicester Square
and the Prince of Wales residential extravaganza Carlton House on Pall Mall had something to do with their
success. Indeed the Day book shows clearly during this period that the ton all used Fribourg & Treyer as their
preferred destination.
After all it was the taking of snuff that helped to distinguish
the elite members of society from the common populace,
who generally smoked its tobacco in pipe form. The
business of Fribourg & Theyer were in the right place at the
right time, and this, their only surviving Day book from this
early period, gives a revealing insight into who was buying,
what they preferred, and the prodigious amounts that went
up their noses.
Clearly not everyone took snuff but still the list of names
show this to be both another addictive pursuit of late
Georgian life when drinking, gambling and worse were in full
flood.
The reason for the Day Book’s very survival may be connected with the sale of the business to Martha and
Gotlieb Treyer’s three nephews - the Evans brothers - in 1803. It would also appear that the last Fribourg also
departed the business at this same time, as a number of his debts were cancelled that year too. The Treyer’s
went into retirement and the nephews formed what was termed ‘The New Partnership’ which through their
various descendants continued the business into the twentieth century.
The Day Book is mentioned and illustrated in a history of the company written and privately published by one
of Evan’s family in 1920 just prior to the business being sold out of the family ownership. By the 1960’s, what
archives that were still extant at the firm were accessioned by Westminster Council, however by that time
the Day Book had already been detached from the company archives, much of it more modern, and in all
probability taken as a souvenir by a descendants of the original owners.
See R. Porter, Drugs and Narcotics in History, Cambridge University Press, 1997, p. 39; George Evans The
Old Snuff House of Fribourg & Treyer, Privately Printed, London, 1920, John Arlott, The Snuff Shop Michael
Joseph, 1974.

RIDING

ON A WAVE OF ENTHUSIASM

85. SOLARI, Catherine ‘Marchioness’
Marchioness’ née Hyde (or Hyams), Govion Broglio, WELLINGTON.
Poemetto Del Marchese Antonio Solari, Veneziano. And Wellington Proved to be the Greatest
Warrior of Ancient and Modern Times London: Published by the Authoress, at No. 13, Bury Street,
St. James’s, [1820].
£ 550
8vo, pp. viii, [2], 110 p. 24 cm. lithograph frontispiece portrait of Marchioness Solari; contemporary half calf
with marbled paper board; rebacked preserving original spine, some wear joints and corners; signed on the
title by the Marchioness, book plate of the United Service Club.
The volume professes to be an epic Italian poem by the Marchese Antonio Solari containing a survey of
warfare from ancient Greece to 1815 with a translation into English by his wife Catherine.
Catherine in her memoirs and letters appears to have been an actress on the English stage who, among other
exploits, was sometime in the service of Marie-Antoinette. In truth all this is either fiction or much
embroidered memories, although her marriage in Italy, where she met and married Antonio Solari of Venice
in 1799, may be true, the story of Napoleon confiscating her husband’s property and depriving him of an office
seems to be a fiction.
Solari doubtless initially found a way to support herself through sympathetic and well meaning benefactors and
thought to ride on a wave of enthusiasm for the hero of Waterloo. The public’s appetite for her fabulous
story, interwoven as it was with various titled families, could make a work issued under her name a profitable
venture, sadly this did not seem to transpire. George VI took twelve copies, possibly because Solari is reputed
to have produced evidence against Queen Caroline, various other royal dukes took three copies a piece and
Mrs Rothschild took six copies but then the subscribers list dwindles and the total number amounts to only
fifty-five. The only notice of the work in the press was a short essay on the subject for The Examiner, the
writer - most likely Leigh Hunt - thought the soon to be issued work was ‘maybe a joke’.
Profits were, however, scant for we find ‘Solari’s first petition to the Royal Literary Society in 1821 followed
her imprisonment for debt as a result of her failure to pay the printer for Wellington. Over the next 21 years
her continued appeals to the RLS catalogued further setbacks of this nature as well as her increasing infirmities
of age and failing eyesight. In 1832, her cause was taken up by Barbara Hofland (1770-1844), who acted as
amanuensis for Solari’s successful appeal to join a ‘nephew’ in New Orleans (possibly her brother, Samuel

Hyams, in her parallel life history). Whatever happened there, Solari was back in England three years later,
promising a travel book (never written) about her American experiences and peppering the RLS with appeals
until 1842, two year before her death.’ [See ‘Women’s Travel Writing, 1780–1840’ hosted online by the
University of Wolverhampton].
The works literary merits are probably slight, although they are still an interesting comment on the perceived
loyalties both to Wellington, Peerage, and Patronage during the early nineteen century.
OCLC records six copies worldwide, at the BL, Bodleian, Columbia, and the National libraries of Ireland,
Wales and Sweden.

ARSENIC

FOR

CHILDREN

86. [SPA TOWN DEVELOPMENT]. REMARKABLE ARCHIVE CHARTING THE DEVELOPMENT
OF THE AUVERGNE SPA TOWN OF LA BOURBOULE. La Bourboule, 1870-1898.
£ 4,500
Five albums [four, 28 x 38 cms. and one, 23 x 30 cms.] containing 281 full-plate photographs [approx. 21.5 x
16.5 cms.] together with a few portraits in a smaller format mounted on card ; original black morocco, some
wear to extremities; another album partly filled with family photographs and an archive of printed papers,
letters, ephemera, bill posters and various newspapers etc. connected with Lamarle and his family (18001923).
A unique photographic record of the development of the French Spa town of La Bourboule. Known as the
children’s spa it has the strongest arsenic waters in Europe.
The five albums were collected together by Aimé Ernest Amédée Lamarle (1835-1898), who as director of
Compagnie des eaux minérales de la Bourboule, oversaw the rapid development and rebuilding of the Spa
town during the late 1870s to 1890s.
Recording the transformation from a distinctly varied jumble of buildings, the earliest photograph dated 1865,
into a regularly laid out town based around the Grands Thermes, the photographs afford a superb account of
development and exploitation of the water cure in the late nineteenth century. Large hotels begin to populate
the spa with private villas, then distinctly isolated when built, although these were soon to be engulfed in later
development or soon demolished to make way for yet more hotels and more modern villas. The spa, as it
expands through this photographic record, gives the air of a building site. As ever more resources were
thrown into the project many of the semi-completed structures dotted about the spa are everywhere
surrounded, it must be added, by rough ground picket fences, immature shrubs and trees. By the time of the
last dated photographs in October 1897 La Bourboule had achieved maturity, however, our director Lamarle
died a year later so the albums come to a close.

The town had probably been known for its hot springs since antiquity and although development had begun in
the 1820’s it was something of an ad hoc affair as the ownership of the sources was shared between the
Choussy family, the Société Sedaiges, Mabru and Perrière, a mining company owned by the municipality each
of whom had their own well. Disputes were inevitable and resulted in a ‘War of the Wells.’ Litigation during
the 1850s and 60’s was continuous - not helped by the population of the expanding village of La Bourboule.
This situation could not continue and village residents asked for autonomy from the commune in 1871, and in
1875 this separation became effective.
The separation meant the population could devote all its energy to devolving the spa and from this time the
real beginning and transformational town began. The ‘Compagnie des eaux minéraux de La Bourboule’ was
founded on 25 August 1875 by Clermont-Ferrand, succeeding the Sedaiges, Mabru and Perriere societies.
Thanks to the contribution of its members, the company owns the rights to the mineral and spa waters
flowing on the communal lands, the right to collect and exploit them, plus a land of 10,000 m² on the right
bank in Bordering the Dordogne, the lease expiring in 1936, the Compagnie des Eaux also bought into the
project and through an alliance with local and financial interests the development of the Spa was put on a
progressive footing.
The five albums therefore record the transformation of the village into a major spa town. The consolidation of
interests into a virtual monopoly, together with a major construction campaign, was agreed between the
municipality and Compagnie des Eaux. The latter undertook to construct, within six years period, the thermal
baths, a town hall, a chapel, stone bridges, a casino, a concert hall with games and cafes, a road between Murat
and La Bourboule, another road between Le Mont-Dore and La Bourboule, as well as arraigning for walks and
a public square. The last competitors under this onslaught gave up and sold out to the Compagnie des Eaux.

THE CURTAIN

COMES DOWN ON A

THEATRE, COMPANY

AND

PATRON

87. [STRATFORD ON AVON THEATRE - SILK PLAYBILL]. ROYAL SHAKESPEARIAN
THEATRE, STRATFORD. By desire and under the immediate patronage of Lady Skipwith. Mrs
Raymond Begs leave to inform her Friends that her Benefit is fixed for Friday the 28th instant, being
the Last Evening of a Season… On Friday Evening, May the 28th, 1830. Ward, Printer, Bookbinder,
&c. &c., Stratford. [1830].
£ 875
ORIGINAL PLAYBILL. Printed on silk, [54 x 21 cm.], pinked
edge, with three discreet repairs to verso where splits
caused by folding, affecting one sentence, otherwise in
good original state
The Royal Shakespearean Theatre - the first proper
theatre at Stratford - opened in 1827, and was managed
by Francis Raymond. The theatre formed just part of a
circuit of Midland theatres that included Leicester and
Northampton, all of which were run by Raymond. Each
‘season’ would last for only a few weeks at a time as he
could only devote a total of three months a year to the
Stratford Royal Shakespearean Theatre. Many of the
plays he presented were by Shakespeare or derivative
works adapted for local tastes. He was also moderately
successful outside of this circuit, for in January 1829 he
appeared as the Duke of Aumerle in the Edmund Kean’s
production of Richard II at London’s Covent Garden.
Alas, he was already in financial difficulties by the time the
production advertised on the playbill was staged.
Although contributing to ‘The Royal Gala’ celebrations
for Shakespeare at Stratford during April 1830, things did
not turn out well. His own company of professional
actors, appearing as Shakespearean characters, took part
in the Gala procession and was followed by Raymond
staging a series of plays at his theatre to the end of the
following month. It was a gamble that failed to pay, with
Raymond and his wife quitting Stratford and abandoning
the theatre to seek other work, which also did not pay,
for he was declared bankrupt in 1832.

This silk program therefore records his last performance as manager of the Royal Shakespearian Theatre, and
despite attracting patrons from the local area it would seem that the theatre was not sustainable. The top
billing that night was the American playwright John Howard Payne’s ‘Brutus; Or, The Fall of Tarquin’ followed
by Mr Wilkins giving ‘approved imitations’ of various London performers interspersed with ‘A comic song, by
Mr. Gill. And a Dance by Master Watson.’ a farce by James Robinson Planché, ‘The Recontre; Or, Love will
find out the Way’, more songs, duets and final chorus, before the curtain fell.
Not that the Skipwith’s whose patronage they sought could be of much help, for they were short of money
too. Lady Harriet Skipwith was the wife of Sir Grey Skipwith, 8th Baronet of Alveton, Warwickshire, close to
Stratford for which he was MP - incidentally Grey was a native of Virginia and a decedent through his mother
of Pocahontas! Their marriage was chiefly noted for its fecundity - difficult to keep count - but they probably
had more than the twenty issue, also they had to live on a small income. Maybe Harriet Skipwith was a bit
tired that night, for just over a month later on the 7th July 1830 at the age of fifty-two, she expired at the
family pile.

A RARE SURVIVAL
88. [SUFFRAGE]. ORIGINAL BADGE of The National League for Opposing Woman Suffrage.
[Manufactured by The Merchants Portrait Co., Kentish Town Road, London, NW.] [c. 1912]. £ 385
Celluloid badge [21 mm. in diameter], printed with a monochrome image of a clover, primrose and thistle, on
a pink ground, black border, printed with white inscription, with metal clasp to rear and original inserted
paper disk of the manufacturer; some minor signs of rusting, and spotting to paper insert, otherwise in good
state.
Rare survival of the official badge of The National League for Opposing Woman Suffrage.
As a consequence of many fewer members, even some later embarrassment, these badges are much rarer
than those produced for the NUWSS and WSPU, and therefore rarely appear on the market. This is the first
one we have handled.
‘The National League for Opposing Woman Suffrage was founded in London in December 1910 to oppose
the extension of the voting franchise to women in the United Kingdom. It was formed as an amalgamation of
the Women’s National Anti-Suffrage League and the Men’s League for Opposing Woman Suffrage. Its first
president was Lord Cromer, and its executive committee consisted of seven men and seven women. In March
1912 Cromer was replaced by Lord Curzon and Lord Weardale as joint presidents. It continued the
publication of the Anti-Suffrage Review produced originally by the Women’s National Anti-Suffrage League. In
1912 the first Welsh branch opened in Bangor, following an upsurge in militant action in the country. The
organisation and the Anti-Suffrage Review both ceased to exist following the passage of the Representation of
the People Act 1918 which enfranchised some women over the age of 30.’ (Wikipedia)

SWIFT

ADAPTED

89. [SWIFT, Jonathan]. RECUEIL DE PIÈCES SÉRIEUSES, COMIQUES, ET BURLESQUES.
MDCCXXI. Les Trois Justaucorps, Conte Bleu, tire de l’Anglois du Reverend Mr. Jonathan Swift,
Ministre de l’Eglise Anglicane, Docteur en Theologie & Doien de la Cathedrale de St. Patrice de
Dublin. Avec les trois Anneaux, nouvelle tiree de Bocace. A Dublin, 1721.
£ 650
FIRST EDITION. 8vo, pp. [iv], 88, 292, [4]; title page in red and black, prelims lightly foxed, otherwise clean
throughout; in contemporary mottled calf, joints and extremities worn, red morocco label lettered in gilt.
Scarce adaptation, rather than a translation, of the Tale of a Tub, and the first version of any kind to be
published in French. A pencil note on the British Library copy attributes it to René Macé. Teerink notes that
both paper and type look so much like those of the Thomas Johnson books printed in The Hague that the
Dublin imprint (not surprisingly) is likely to be a blind.
Teerink-Scouten 262; OCLC records four copies in North America, at Illinois, Cornell, UC Berkeley and
Ohio State.

AMSTERDAM SYNAGOGUE
90. [SYNAGOGUE]. ENGELBRECHT, Martin. THE JEWS SYNAGOGUE IN AMSTERDAM
[COVER TITLE] [Augsburg]: [C.P. Maj. Mart. Engelbrecht. excud. A.V. ca. 1750].
£ 3,250
Set of 6 engraved card-backed cut away sheets, [100×140 mm] with contemporary hand-colouring; contained
in the original folding paper packet inscribed with the title.
The cut-aways of this fine series clearly depict the the Portuguese Synagogue at Amsterdam.
The peepshow is an adaptation of Bernard Picart’s illustration for Cérémonies et coutumes religieuses de tous
les peuples du monde published in Amsterdam from 1723 and depicts the consecration of the synagogue with
several figures on the second cutaway a rabbi on platform surrounded by banister, reading the Torah; and the
Aaron Hakodesh (cabinet for the Torah scrolls) in the background.

Engelbrecht (1684-1756), a native of Augsburg began his career as an artist by his attachment to a local
publishing house. By 1708 he had moved to Berlin where he was engaged in the designs after Eosander von
Goethe of a the Silberbüfett im Ritterall at Berlin and of a porcelain cabinet in Charlottenberg. Returning to
Augsburg he was involved in illustrating a wide variety of works after various artist mainly on subjects
connected with the decorative arts. It was when he started his own publishing house that his talent for
peepshows and similar educational and amusing engravings became paramount and from which he is best
known today.

GEOGRAPHY
91.

TEACHING CARDS FOR YOUNG LADIES

[TEACHING CARDS]. GEOGRAPHIE HISTORIQUE DES DAMES. [Paris?], [ c. 1830]. £ 1,650

complete with 87 hand coloured and printed cards [87 x 69 mm] including a title card with a list of
departments and 86 geographic cards each with a hand coloured map and printed text playing cards. all
contained in the original blue paper lined silver embossed box with decorative gilt onlays [165 x 80 x 45 mm.]
The 86 teaching cards each illustrate a map of one of the French geographic departments with their principal
towns and cities, and on the back in two columns a notice of the history and geography on one side, and the
other side with a biographical account of a famous woman associated with each department area.

Alas the makers have had trouble finding some departments with a woman of sufficient ‘quality’ and had
decided to distribute famed Parisians to stop this gap. Thus Madame Roland was attributed to the l’Allier,
Mademoiselle de Montpensier to the Côtes-du-Nord, Madame Dehoulieres to the Haute-Loire, Héloïsé to
the Creuse, Ninon to Lenclos au Tarn, and so on. Also are more conventional women of France as Jeanne
d’Albret, la chevalièr d’Eon, Clémence Isaure, Jeanne Hachette, Marguerite of Valois, Anne de Bretagne, with
some rather forced associations as Mlle Descartes the daughter of the philosopher and the sister of the great
philosopher, Jacqueline Pascal, whilst that for the Seine - including Paris - is reduced to just a list of names
such are the numbers of possible associations.
Clearly a Parisian maker, as who else could be so condescending to their provincial compatriots at Toursas as
a city of a hundred pastry-makers, and barely two booksellers!, although such slights were probably intended
to make the historical and geographical facts more memorable.
Produced for the education of young women the cards are here in a silver coated ‘jewel’ box that has two
empty compartments that would have originally contained sweets. An example at the Bibliotheque nationale
de France was sold in a plain slipcase and the cards may have been marketed in a variety of forms. The box
has a neat sculpted design of a woman, the symbol of learning in the midst of globes, scientific instruments and
other appropriate symbols, with two cherubs supporting a banner with the title above.
Not in Gumuchian.

INUNDATION
92. [THAMES TUNNEL]. WILLIAMS, C. THE TUNNEL !!! OR ANOTHER BUBBLE BURST!
London : Pubd. … by S[amuel] Knights, Sweeting Alley, Royal Exchange May, 1827.
£ 1,250
Hand coloured etching, [36.3 x 24.2 cm], in fine state.
Fine hand coloured satirical cartoon depicting the breech of the Thames Tunnel and its subsequent flooding in
May 1827.
Around 750 people a day paid to view the new attraction, especially the tunnellers at work and the shield in
action. Disaster struck on 18 May, 1827, when the tunnel suddenly flooded, and all work stopped until the
structure was repaired. The repair accomplished through Mark Brunel’s son Isambard Kingdom Brunel being
lowered in a diving bell to inspect the damage and from which were heaved countless bags of clay into the breach
on the Thames floor. Satirists and cartoonists were quick to lampoon the project, and invoked the spectre of the
South Sea Bubble. Shown in the present print is Mark Brunel exclaiming ‘My hypothesis is gone to the devil’
whilst visitors flee in terror ‘If I can get home before this transpires I’ll sell my shares immediately.’

The artist C. Williams flourished during the Regency period and chiefly produced prints that appeared under
the Fores imprint. This example appears to be one of his last and the attribution to him has been based on
stylistic properties of the print which bears no identification. Very few prints appeared under Samuel Knights
imprint, he had a small print shop in Sweeting Alley yard by the Royal Exchange, he was himself rather
inundated with water when firemen had to drag hoses and buckets through his shop hoping to quench the fire
that destroyed the Exchange buildings in 1838.

SCOTTISH

LIFE INTERPRETED FOR THE

WEST END STAGE

93. [THEATRICAL COSTUME]. B.J. SIMMONS & Co. Theatrical Court Costumers. THE GAY
GORDONS. A series original watercolours of costume designs. [London], 1907.
£ 850
From the London costumiers of B.J. Simmons and Co., Covent Garden including some work in pencil, (10 on
card, one on notepaper) together with six sheets of typewritten an manuscript schedule of costumes for both
the London and touring performances; contained in original linen backed folder (33 x 26.5 cms).
An interesting costume archive, including watercolours and original designs, put together for the first
performance of the Edwardian musical comedy The Gay Gordons involving, the then, and now well trodden
script of an American heiress saving an aristocratic estate.

The Gay Gordons was based on a text by Seymour Hicks, who also had the lead role in the musical. Together
with a score by Guy Jones, lyrics by Arthur Wimperis, C.H. Bovill, Henry Hamilton and the young P.G.
Wodehouse the musical comedy achieved a 229 performances in its London run at the Aldwych Theatre. This
initial run began on the 11th September 1907 with a closing performance on the 11th April 1908 before going
on tour through the provinces where it eventually reached Doncaster during 1909.
The costume designs for the production were created by William John Charles Pitcher Wilhelm (1858-1925).
A number of his works are held at the V&A where he is described as working ‘in the prevailing style of late
19th century realism, but with an imagination and flair and knowledge of his subject that made him
outstanding.’ Not all the costumes designs are present, either some sifting out seems to have been
necessitated by the time the production was taken on tour or Simmons only supplied the bulk order.
Certainly rather than go to the cost of making new costumes for the principles in the provincial productions
the costumiers have marked on the schedules where more conventional costumes could be used.
The synopsis is silly but gave plenty of opportunity for good spectacle: ‘The castle of the Scottish Gordon clan
has been leased to a wealthy American, Andrew Quainton, whose daughter is the charming Peggy. Unfortunately,
the heir to the clan’s chief has been lost, and the castle will eventually have to be ceded to the Crown. Peggy has
no interest in joining the British aristocracy and has sworn not to marry a nobleman. She disguises herself as a
strolling fortune teller and soon meets a young private in the Gordon Highlanders, Angus Graeme. Angus woos
Peggy and gains her affection, and she is delighted to fall in love with the humble Scottish soldier lad. News
arrives that the long-lost heir to the Gordon titles and fortune is Angus. He is worried that this might cause
Peggy to leave him, so he continues to pretend to be plain Angus until he can figure out a way to tell her that he
is really an Earl. Peggy’s brother is expected to arrive soon, and Angus intends to involve him in the deception.
The plan goes awry, as Peggy impersonates her brother, and Angus tells her the secret. Peggy is annoyed at
having been misled, but she is a practical American and loves Angus, so all ends happily’ (Wikipedia).

‘CONSIDERABLY

ABOVE THE AVERAGE OF CONTEMPORARY NOVELS’

94. TOTTENHAM, Blanche Loftus. A HEART’S REVENGE. In three volumes, Vol. I [-III]. London:
Hurst & Blackett Limited, 1894.
£ 285
FIRST EDITION. Three volumes, 8vo, pp. [iv], 319, [1] blank; [iv], 304; [iv], 328; vol. II missing rear endpaper,
otherwise, apart from a few minor marks in places, a clean copy throughout; in the original red publisher’s
cloth, title and author’s name blocked in black on front boards (in style of handwriting), blocked in gilt on
spines
Scarce first edition of this torrid tale of a miserable tyrant who drives a son from home, and a wife into the
arms of lover, which according to a review in the The Athenaeum in 1893 ‘has some strong situations and
clever pictures, and others of quite unequal merit’ (p. 767).
‘Mr. Royston had been spending his morning
in the reading-room [at the British Museum].
His usually cheerful temper was ruffled. He
had had to search through volume after
volume for the information he required. The
fog had got into his head and muddled it; it
had got into his eyes and made them smart,
and it had crept down his throat and dried it
up. He had made his way to the refreshmentbar that opens into those classic precincts,
and had there striven to revive exhausted
nature with a bun of uncertain age and an
indifferent brandy-and-soda’ (vol. I, pp. 61-2).
Blanche Mary Loftus Tottenham was born in
1866, the eldest daughter of Arthur Loftus
Tottenham (1838–1887), M.P., of Glenfarne
Hall, Ireland. Her paternal uncle was the
author George Loftus Tottenham (1844–
1910). In the 1890s, she began writing fiction
beginning with More Kin than Kind (1892),
followed a year later by Who Wins-Loses,
which she co-authored with Amelia Sophia Coates Young under the joint-pseudonym “Sophia Mary Locke” (a
playful combination of their names). Other novels included The Unwritten Law (1895), A Venetian Love Story
(1896) and In the Shadow of the Three (1898). In 1899, she married Arthur Ram, and according to her entry
in Who’s Who enjoyed music especially singing and cycling. She died in 1903, aged just 37.
Wolff 6747; OCLC records three copies in the UK, at the BL, Bodleian, and the NLS, and one in North
America, at Texas.

DEATH & TEXTILES
95. [UNDERTAKER - TRADE CARD].
WILLIAM
COUSINS,
MERCER
AND
UNDERTAKER, High Street, Maidstone. [circa
1810].
£ 125
[Engraved by] Barnes, sc., Coventry Street, London.

ORIGINAL

SUBSCRIBERS LIST FOR AN EARLY PORTRAIT OF

QUEEN VICTORIA

96. [VICTORIA]. SUBSCRIBERS TO THE PORTRAIT OF HER MOST EXCELLENT MAJESTY THE
QUEEN. Painted by Mr Wm Fowler And engraving in the first style of Mezzotinto by Mr Benyn P.
Gibbon. London, Welch & Gwynne, Printsellers to the Royal Family, 24 St. James’ St. [1839]. £ 550
Small 4to; pp. 10, [16] blank; list of 77 subscribers in manuscript some minor dust-soiling in places, but
generally clean throughout; handsomely bound in contemporary green morocco, tooled in gilt, upper covers
lettered in gilt with the Royal Coat of Arms at head, light rubbing to extremities.
Highly desirable and handsomely bound subscribers list. The first signatories include Her Majesty The Queen
Dowager; Her Royal Highness The Duchess of Kent; Her Serene Highness The Princess Hohenlohe; His Serene
Highness The Reigning Duke of Saxe Coburg although these names have all been transcribed in a clerks hand
however later subsequent subscribers including Bishop of Ripon, Earl of Beverley etc. have signed for themselves.
Three versions of the print where available: Prints at 15/- Proofs at £1. 11s 6d and Proofs before Letters £2 12s
6d. Royalty naturally took pulls of the highest values with bishops allowing themselves proofs and the hoi polloi
the ordinary impressions at 15/-. They were published on the 11th February 1840 and engraved by Benjamin
Phelps Gibbon (1802–1851) whose prints were ‘distinguished by a delicacy of touch and an economy of line’.

WEARING

THE COLOURS

97. [VOTES FOR WOMEN]. ORIGINAL EMBROIDERED BADGE, commissioned by the
Women’s Freedom League. [London, c. 1909].
£ 750
Embroidered badge. 50 x 53 mm., shield design, with ‘Votes for Women’ to one half, initials ‘W.F.L.’ the
other, in the green, white and yellow colours of the Women’s Freedom League; in fine original condition.
Evocative memento of the Votes for Women campaign, being an embroidered badge issued by the Women’s
Freedom league, mainly for use of their members to be stitched on to clothes, but also any other item that
would draw attention to the cause - indeed we have recently seen a copy stitched to a cloth bag belonging to
a member, presumably used on marches, and perhaps to collect charitable donations.
‘The group was founded in 1907 by seventy-seven members of the Women’s Social and Political Union
(WSPU) including Teresa Billington-Greig, Charlotte Despard, Alice Schofield, Edith How-Martyn and
Margaret Nevinson. They disagreed with Christabel Pankhurst’s announcement that the WSPU’s annual
conference was cancelled and that future decisions would be taken by a committee which she would appoint.

The League also opposed violence in favour of non-violent
forms of protest such as non-payment of taxes, refusing to
complete census forms and organising demonstrations,
including members chaining themselves to objects in the
Houses of Parliament. It grew to over 4,000 members and
published The Vote newspaper weekly from 1909–1933.[2]
They continued their pacifism during the First World War,
supporting the Women’s Peace Council. On the outbreak of
war, they suspended their campaigns and undertook voluntary
work’ (Wikipedia).
There is a round enamelled badge, similar in design, that was
first appeared in ‘The Vote’, on the 30th October 1909. It
seems likely that the present badge appeared around the same
time.

ENGRAVED

BY THE FIRST

BRITISH

WOMAN PROFESSIONAL ENGRAVER

98. WATSON, Caroline, stipple engraver. MRS GEORGE HAY DRUMMOND AND CHILDREN.
Painted by Saml. Shelley. Engraved by Carol Watson. London: Publish’d June 1st 1789. by John &
Josiah Boydell in Cheapside, & at the Shakespeare Gallery, Pall Mall. [1789].
£ 950
MEZZOTINT PRINTED IN COLOURS ON SILK. [overall 18.5 x 13 cm]; framed together with an inscribed

sheet ‘To Lady Charlotte Legge with Mr G. Hay Drummonds Respects’, mounted in a doubled glass gilt gesso
frame [29 x25cm], some slight damage to frame.

Despite this image of domestic bliss it would appear that father, husband and occasional poet, the Reverend
George William Auriol Hay-Drummond (1761-1807), a grandson of the 8th Earl of Kinnoull, was also a
‘notoriously dissolute clergyman’ and one who ‘wrote between visits to prostitutes’ according to one
contemporary but unidentified source.
The portrait shows Elizabeth Margaret Hay-Drummond neé Marshall (?-1798) and her two children Caroline
Edith Hay-Drummond (c. 1788-1865) and Robert William Hay-Drummond (1786-1861). Probably issued as a
memento mori before George married for a second time in 1800. The plate was certainly still in Boydell’s
possession, as it appears in his catalogue for 1803, but no mention is made of any coloured version. We have
failed to fine a copy in any public collection.
The print was worked up from a miniature by Samuel Shelley that was in the possession of Lord Kinnoull by
Caroline Watson (1760/61–1814), noted as the first British woman professional engraver, who produced a
number of prints for Boydell and latterly for William Hayley, replacing William Blake in that role. Her work
was the subject of an exhibition re-evaluating the context of her work at the Fitzwilliam museum in 2014.

INSTRUCTIONS

FOR LADIES

99. [WOMEN]. THE YOUNG LADIES’ JOURNAL Complete Guide to the Work Table. London,
E. Harrison, Merton House, Salisbury Square, Fleet Street. [circa 1890].
£ 125
4to, pp. iv, 136, 4 advertisements; profusely illustrated with wood
engravings and two tipped in chromolithograph illustrations; in the
original ochre publisher’s cloth, the upper cover blocked in blind and
lettered in gilt, spine lightly sunned, otherwise a remarkably fresh
copy.
Unusually clean and bright copy of the ninth edition of this
enormously popular ladies’ complete guide to the work table,
‘containing instructions in Berlin work, crochet, drawn-thread work,
embroidery, knitting, knotting or macrame, lace, netting, Poonah
painting, & tatting’, published as a supplement to The Young Ladies’
Journal, (active 1864-1920).
‘In addition to plain Directions and perfect Illustrations of the various
Stitches and Instructions in different kinds of Fancy Work, “The
Complete Guide to the Work-Table” contains an immense number
of useful and elegant Designs for a great variety of articles which are
not affected by changes of fashion. “The Complete Guide to the
Work Table” will be especially useful to readers of The Young
Ladies’ Journal, as we shall frequently refer to it. In order to save
repetition, and thereby utilize space in our pages, this Edition has
been carefully revised’ (preface).
OCLC records only a microform copy of this edition.

FORGOTTEN NOVEL

BY THE

GREAT AGRICULTURIST

100. [YOUNG, Sir Arthur]. THE ADVENTURES OF MISS LUCY WATSON. A Novel. London:
Printed for W. Nicoll, at the Paper Mill, No. 51, in St. Paul’s Church Yard. MDCCLXVIII [1768]. £ 3,500
FIRST EDITION. 12mo, pp. [iv], 227, [1] blank; with the half-title, outer margins of C2-C11 repaired (text

unaffected); in contemporary boards, with neat new calf spine.
Although listed anonymously in the ESTC, The Adventures of Miss Lucy Watson is now generally attributed to
the agricultural writer Sir Arthur Young. This attribution is confidently supported by Ruth Perry in her
chapter on Arthur Young’s fiction in Novel Relations, 2004.
Young published four novels in all, the others being The adventures of Emmera, or the fair American (1767),
The history of Sir Charles Beaufort (1766), and Julia Benson; or the sufferings of innocence (1775; reprinted in
Dublin in 1784, but no copy of the first edition located). It is perhaps significant that all but the last of these
were published by William Nicoll, who was responsible for many of Young’s agricultural writings. As Perry
points out, Young’s Autobiography does not mention any of these productions, and “the world seems to have
forgotten that he wrote novels.” It is Perry’s opinion that Young “wrote his novels as pot-boilers, to make a

little money to exchange in trade with his bookseller for more books. Although his novels contain much of
interest to the social historian and the literary critic, Young himself intended posterity to forget these works
of fiction. They are no worse than most of the novels published at the time--but also no better.” Perry points
out the many similarities between the four novels, including the fact that they are all epistolary and have
strong heroines, and explains how the presence of his sister, of whom he was very fond, is recorded in his
intelligent and well-read heroines and in the affectionate relationships
between brothers and sisters depicted in Charles Beaufort and The
adventures of Emmera. She also thinks that his sister’s letters would have
supplied some of the details of fashionable London life found in his novels.
More significantly perhaps, all four novels display an interest in agriculture
that is, in Perry’s opinion, “unique in the fiction of this period.” Facts and
figures about growing hemp and indigo in America turn up both in Young’s
Observations on the present state of waste lands of Great Britain (1773),
and in The adventures of Miss Lucy Watson. Other details corroborate
Young’s authorship: a serious chess player in his younger days, he creates a
protagonist in Lucy Watson who is an avid chess player who teaches the
game to his mistress. In 1767 Young wrote attacking the vagrancy act of
1740 which discouraged the mobility of landless labourers by denying them
parish relief. In Lucy Watson, the penniless and exhausted heroine, with her
infant in her arms, is pressed to walk on the other side of the parish
boundary so that she would not be a burden to the parish in which she has
collapsed, Young thus displaying the cruel absurdity of the law. Watson dies
a few pages later, a victim of the inhumanity of the poor laws.
Very rare; the ESTC locates only the BL copy; OCLC adds Minnesota and
the NLS, but the former is an electronic record only and the supposed NLS
copy does not appear in their on-line catalogue; Raven 1242; Black, The
epistolary novel, 789; Ruth Perry, Novel Relations: the transformation of
kinship in English literature and culture, 1748-1818, chapter 7, pages 288335: “Farming fiction: Arthur Young and the problem of representation.”

A

NEW WAY TO AMPUTATE THE ARM

101. ZEIDLER, Rudolph Henri. DISSERTATIO
CHIRURGICA DE NOVA BRACHIUM AMPUTANDI
RATIONE quam gratiosi ordinis medici consensu
praeside Elia Friderico Heistero… submittet
Rudolphus Henricus Zeidlerus verdensis. D. XII Mart.
Helmestadi,
Typis
Pauli
Dieterici
Schnorii,
MDCCXXXVIIII [1739].
£ 325
DISSERTATION. 4to, pp. 32, with engraved frontispiece;

lacking pp. 3-4, in common with all other copies located;
some foxing and soiling throughout; in recent boards.
Rare dissertation, under Elias Friedrich Heister (17151740), in which the author describes a new procedure for
the amputation of an arm. The work is notable for the
frontispiece, which depicts a woman on whom the
operation is being performed, as well as the instrument
used for the amputation.
All the copies of which we are aware lack pages 3-4; it
seems possible that this was a blank leaf.
OCLC records two copies at Cornell and the National
Library of Medicine.

